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...every Radiola 
or Victor Dealer is an 


EXPLOITATION MAN 


for you! 


Install one of the new Victor Radio-Electrolas or Radiola 
combinations in your lobby. Play the theme songs of your 
coming attractions. (They are recorded for Victor Records 
by the world’s greatest bands and artists!) Send your pa- 
trons out thinking over and humming the song hits of your 
next attraction! 








Thousands of Radiola and Victor dealers are eager to co- 
operate with you in exploiting your pictures . .. thousands 
of window displays are waiting for your tie-up... the 
colossal Victor-Record promotional campaigns and RCA- 
Victor broadcasts are advertising for you. 
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The RCA-Victor Company, Inc., with its nation-wide or- 
ganization, brings immense added power to the gigantic 
Sok show machine that is making new history in the Amuse- 


Bebe Daniels, one of the many ment World. 
leading stars of stage and screen 


who are Victor recording artists. 


RCA-VICTOR COMPANY, INC. 
233 BROADWAY, NEW YORK CITY 
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Hollywood Nights 


By Cecelia Ager 


+ 


Hollywood, Jan. 2. 


Hollywood cafe society (Cholly 
Knickerbocker’s phrase) is so bound 
down by the limited number of 
places to go that it moves en masse 
each day of the week and starts 
al' over again Monday. The cheerlo, 
ringside table securers, high pow- 
ered motor owners, hill-top resi- 
dents who go places at night, the 
ones whose speeding tickets are 
fixed without fines, don’t have ta 
choose their evening’s objective. 


They are spared deciding where 
to find the night’s amusement by 
the neat co-operation of the Holly- 
wood diversion purveyors. Those 
who take care of local entertain- 
ment do not encroach upon one an- 
other’s territory. Each night life 
entrepreneur has taken to himself a 
night in the week that he glorifies. 
There are just nights enough in 
the week to dovetail with the num- 
ber of places to go. Hence a mem- 
ber of cafe society here sees the 
same faces tonight as last night, 
and the night before, and the night 
before. No use hoping to see dif- 
ferent people. Cafe society goes 
places only on “special” nights, and 
there are but a week’s number of 
spots here, each provided with a 
“snecial night.” @ 

Monday night the special night 
addict drives to the Roosevelt, parks 
his car in the parking station on 
Orange avenue (if he is driving 
himself) and hastens to the Blossom 
Room of the hotel, his table as im- 
portant as his job in the picture 
industry. Songwriters sit along the 
wall near the orchestra. Producers 
are at corner ringside. Stars get 
any corner ringside tables left over. 
Featured players are at just plain 
ringside tables, usually on the far 
side of the room’s entrance. 

Monday night lures cafe society 
here to watch the honor guest of the 
night perform. Someone is honored 
every Monday. There are enough 
vaudeville and musical comedy 
lights passing through the town 
either into or out of pictures to pro- 
vide the management with special 
Monday night guests indefinitely: 

.On gome Mondays, just for a 
change, a studio is the cause for 
the “special” quality of the night. 

Another Night 

Tuesday night they trek into Los 
Angeles to the O'ympic Auditorium, 
to watch the fights. When Abe Ty- 
man and later Gus Arnheim played 
their music in the Cocoanut Grove 
of the Ambassador hotel, Tuesday’s 
fight crowd learned to drop in for 
a bit to be soothed by the sweet 
thythm, after their strenuous ac- 
tivities of Shouting for Knockouts. 
The Cocoanut Grove is all gala on 
Tuesdays, with favors and table 
decorations that the guests are not 
too proud to carry home, and 2 
tilted couvert charge. Now it is 
Mal Hallett whose orchestra pacifies 
these but lately pugnacious hearts. 

Wednesday is the Montmartre’s 
own night, made “special” by a 
dancing contest. The winners re- 
ceive their cup of glory from a film 
actress, who is either embryo or 
fading, as the guest of honor. Wed- 
nesday is dedicated to the younger 
Set of cafe society: Only youth 
seems to have sufficient enthusiasm 
to work itself up about dancing 
Contests. Here are seen gliding 
along the floor WAMPAS baby stars 
in the arms of youths who take 
their dancing seriously and practice 
at home. 


Wednesday night’s femininity is | 
The | 


Cuiled chiefly from pictures. 
Men don’t have to be in the in- 








Troubles! 





Two fellows meeting for a 
holiday greeting, one com- 
menced to tell his woe tale. 

“When the breaks start 
against you, they’re awful,” he 
said, according to Jimmy Dur- 
ante. “The stock market 
cleaned me, then my father 
died, and today my boy broke 
his leg. It’s awful.” 

“You think you’ve got trou- 
bles,” replied his companion. 
“Listen to mine. I bought a 
suit with two pairs of pants 











and burned a hole in the 
coat.” 
dustry, it is only important that 


dancing makes them happy. 
Again the Roosevelt 

Thursday everybody is back at 
the Roosevelt again, for tradition 
has it that on Thursday nights the 
current orchestra of the Blossom 
Room outdoes itself in playing swell 
and thinking up cute stunts. That 
started with Irving Aaronson’s Com- 
manders. Now George Olson’s band 
is carrying on. Sometimes a danc- 
ing contest is thrown in. Lots of 
water is ordered, the guests ap- 
plaud the orchestra’s cutting-up 
and the unobstructed layout of the 
room makes it easy for the one to 
watch the other. 

Friday at the Hollywood Legion 
Stadium to see the fights and be 
pleased over how near first row 
their seats are. Crowding into this 
uncomfortable wooden structure be- 
ecemes a lark. Though the con- 
erete floor is unkind to feet on the 
cool nights of California, and 
smoke grows thicker as the bouts 
progress (for the ventilating sys- 
tem is mostly out of order), the an- 
nouncer looks enough like Joe 
Humphries to start those with im- 
agination conjuring up a picture of 
Madison Square Garden. 

An Adventure 

They've got to go some place any- 
way, so they are good natured about 
it, grateful for a place to spend 
the ‘evening. Besides, it’s an ad- 
venture to disentangle one’s car 
from the maze of motors after the 
fights, without aid of traffic cops, 
who are evidently resting at home 
to be in condition for the next pic- 
ture premiere. 

Now it is Saturday and Saturday 
is something specially special in 
Hollywood, just as it is in St. Paul. 
The Mayfair Club meets at the Bilt- 
more for dancing on the last Sat- 
urday of the month, in its own room 
to protect its famous members from 
rude onlookers, and everyone says 
it’s exclusive. So everyone 
expensive, acts well-bred and ap- 
pears entranced by the Argentine 
tango orchestra that plays between 
the jazz band’s numbers. Conti- 
nental cafe society requires a tango 
orchestra; the Mayfair is Holly- 
wood’s swankiest, so there must be 
tango, although nobody knows what 
te do about it. It lends “tone.” 

3 Open Saturdays 

With the Mayfair meeting but 

once a month, there are three Sat- 


(Continued on page 4) 


Local Nuisances 


Chicago, Jan. 4. 
Talking pictures of the mayor, 








chief of police and other city noises 
will be used as irailer features by 
R-K-O in neighborhood spots here 
and in middle western cities, 


looks |. 


| 














AATING ONLY BY 
GUMPANIES NOW 


Talkers, With Silents, Un- 
organized Foreign Trade 
for Both and Other As- 
pects, Leave Indefinite 
Line on All-Round Selec- 
tions as Formerly by 
“Variety’”—If a Leader, 


Bancroft of Paramount 


By ARTHUR UNGAR 
Hollywood, Dec. 31. 


With a changed and more settled 
condition in the picture field’s box 
office the past year, created by the 
talker, the selection of the best 
drawing card, if a selection can be 
made with surety at this time, would 
be George Bancroft, of Paramount. 

Bancroft is a consistent picture 
player and therefore appears reg- 
ularly at the theatres for endorse- 
ment by the grosses. One or two 
other proven theatre screen attrac- 
tions are too intermittent in their 
similar appearances to be properly 
placed or classed amongst the reg- 
ularly released favorites. 


By reason of this which has en- 
dured during 1929, no distinctive 
choices are made of other gross 
drawers; rather the studios are 
named as usual with their respec- 
tive standings as to stars or fea- 
tured players, with each showing 
by position in list the relative spot 
they hold on their studio’s list. 


Dialog pictures during the past 
year have sounded the death knell 
from a draw point for many of the 
old line stars and feature players. 
In other instances it has revived 
many of the personalities who had 
begun to wane in popularity as the 
pantomime operas gave way to 
sound and dialog. 

At the same time the belief that 
the many recruits from the stage 
for the talking productions would 
overshadow those predominating in 
popularity in the past has not ma- 
terialized. Not that they will not, 
but it requires more than one, two 
or three pictures to establish them 
with the screen going public, while 
as well it takes every bit of two 
years to give them 100% circulation 
on even their first endeavor. 

“Variety” for 1929, as in past 
years, is presenting the box office 
value and standing of stars and 
featured players. This rating was 
arrived at as established by the 
companies from the returns at the 
theatres in the key cities, the pro- 
vincial districts and in the foreign 
market. 

Abroad 

Abroad, many of the products with 
dialog have not been released. But 
the silent versions have. In many 
instances the silent versions were 
of poorer calibre than the talkers. 
Whatever damage was done to play- 
ers who appeared without sound 


(Continued on page 80) 


Regular News Section 


“Variety's” regular news 
section and reviews for this 
ssue start on page 73. 

This edition went to press 
Sunday (Jan. 5) afternoon. 




















Margin Trading 


By Al Greason 





SELLING ‘IT’ AS 
SUCCESS ROAD 


Girls, if- you would be a success in 
show business, develop your sex ap- 
peal. It’s the most salable quantity. 


Picture girls have long realized this. 
It is only lately that the theatre has 


followed suit. 

On the screen, of course, the box 
office has proven conclusively that a 
grain of “it” is more valuable than 
all the histrionic ability. There are 


only three outstanding feminine 
stars whose draw has not been built 
chiefly on sex attraction, the excep- 
tions which prove the rule. 

Craze for Garbo, Swanson, Bow, 
Crawford, Carroll, White and others 
can mainly be attributed to S. A. 
However remarkable the talent, it 
would go unnoticed in less glamor- 
ous personalities, 

Who can define IT in so many 
words? Charm, illusion, languid or 
snappy eyes, a cleverly dressed fig- 
ure, and tricks to accentuate, espe- 
cially on the screen, such as odd 
jewelfy, the inevitable necklace, 
wide bracelets, long earrings, back- 
less gowns, short skirts, ankle 
bracelets, padded brassieres, satin 
gowns skin tight, wigs of every de- 
scription, etc. 

Not to say that development of 
talent is a waste, but rather that 
talent without charm is rather 
hopeless. 

Danger of Overwork 

Girls who overwork at dancing 
schools, until they have knotted 
muscles and scrawny arms, never 
seem to realize that moderation in 
study and a little imagination will 
get them further along the path. 
Excessive exercise writes fatigue 
into the face, while many girls are 
cashing in as stars because they 
have concentrated upon developing 
their own individualities. 

Examine the recent trend of the 
theatre. Broadway managers have 
an increasing interest in importing 
picture girls, regardless of talent, 
for musical and dramatic shows. 
These women, out of their element 
and, for the most part, noticeably 
lacking in ability, nevertheless are 
a boxoffice draw due to their pic- 
ture publicity and sexy background. 

Hue and cry about the “art” of 
the theatre is rather a futile thing 
when considering the grosses of 
some of the current screen hits. And 
even “artists” must eat. 

Those fortunate enough to pos- 
sess both talent and appeal, can 
write their ticket. Always have. 
But get that COD Ce first. 


$124,000 FOR FAIR WK. 
ASKED BY R-B CIRCUS 


Prices are now set in the Ringling 
offices for circuses for fair dates. 

They are Ringling-Barnum, $124,- 
000 weekly; Sells-Floto, $60,000, and 
Hagenbach-Wallace, $25,000. 








The only town to buy at the terms 


is Lincoln, Neb., taking the H. W. 


trick for one day at a flat rate of | 


$4,000. 





Some 25 or 30 years ago there 
used to be pottering around Hot 
Springs a picturesque old gambler 
whose experiences went back to the 
days of Bret Harte. He had as a 
companion and errand boy a casual 
youngster who grew up under his 
questionable tutorship; anyhow, 
the community regarded the tutor- 
ship as open to criticism, although 
it’s debatable whether it wasn’t 
pretty good education at that. 
That youngster is around Broadway 
these days and still out of jail, al- 
though he’s associated with the pic- 
ture business and probably in the 
early 40’s. On the face of it, the 
education hadn’t been so bad after 
all. 

Presently the youngster decided 
to seek his own fortune somewhere 
in the broad land beyond Hot 
Springs. Here’s the sage old gam- 
bler’s parting admonition to his 
young disciple: 

“Kid, if you’re going to gamble, 
first learn the business and test 
your ability at it. Then either 
gamble or work. If you gamble, 
don’t work. And if you work, don’t 
gamble. Good luck; good-bye.” 

That’s a queer foreword to a dis- 
cussion of margin trading, but it 
has its application, 

Margin trading as an institution 
is respectable. It is counter.anced 
by a large number of highly es- 
teemed pew holders In some of Fifth 
avenue’s most beautiful and com- 
modious churches. The pew hold- 
ers pretty generally profit by the 
institution of margin trading, be- 
ing in on the long percentage side, 
which, of course, is the brokerage 
side, which also involves indirectly 
the banking industry, trade or pro- 
fession. Or, maybe, it’s an art. 
Anyhow, it’s respectable and tre- 
mendously sensitive to appearance 


of evil. 
Essential, Too 


Eminent financiers, and even 
economists are able to prove beyond 
dispute that margin trading is not 
only respectable, but essential to 
the conduct of the country’s com- 
merce, playing an important part in 
the financing of the whole body of 
American industry, in the distribu- 
tion of securities and even in open- 
ing the way for the American citi- 
zen to participate in the gains of 
enterprise and be a patriot at the 
same time. 

The headache isn’t In the institu- 
ton, but in the players. The great 
mass of margin players up until 
that memorable Oct. 29 were peo- 
ple who, by reason of their attitude 
toward the ticker, couldn’t possibly 
win in the long run except by a 
miracle. Briefly, the reasons were 
that the piayers didn’t know a thing 
about the game and, secondly, they 
were temperamentally unfitted to 
play it. 

This needs some expansion. The 
“outsider” (Wall Street slang for 
chump on Broadway) almost never 
takes profit. If he buys Mex. Sea- 
board at 6 and it goes up to 69, as 
actually happened less than a year 
ago, the dilettanti speculator still 
has it and helds it for 110. He still 
has it at 110, holding it for 175, and 
so on. Likewise (going back to 
Mex. Seaboard) he still has it when 
it returns to 9%, which happens to 
be the recent bottom for that stock. 

° After a Bankroll 

The trouble with the uninformed 
speculator is that he always wants 
|to run a bankroll of $67.50 up to 
$300,000 and retire on that not later 


(Continued on page 82) 
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By Hiram 


The Theatre as a Business 


S. Brown 


President, R-K-O 





Radio-Keith-Orpheum began 1929 
in it 
faces 1930 well-organized and with 


confusion and uncertainty; 


clearly defined objectives, 

In reflecting on the first 12) 
months of our existence, devoted | 
very largely to reoganization and 


“commodity,” for I make the com- 
parison only in the most compli- 
mentary sense, having a full appre- 
ciation of the great ability and work 
required of an artist to produce a 
really meritorious picture or act. 
For vaudeville, a field where 
2-K-O is the undisputed leader, we 


planning, perhaps the most genuine | have compiled an extensive cam- 


comes from the 
encouragement 


co- 
we 


satisfaction 
operation and 


have had from the personnel of our | 


organization, our associates in the 
motion picture and theatrical in- 
dustry and profession, the press, 
and from the public; and I know 


of no better time nor place, than 
this special issue of “Variety,” to 
express our sincere appreciation of 
the whole-hearted assistance which 
it has been our good fortune to re- 





ceive from all sources. 

A year ago I made the statement | 
that I believed the entertainment | 
business was not different from any 
ordinary commercial business and 


this thought can be summarized in 
one sentence, which is: 

“ Make and distribute a 
consistentiy good product and 
let the people know where they 
can get it.” 

Motion pictures and vaudeville 
acts are commodities in great pub- 
lic demand. They require real 
“showmanship” to “sell” them, but 
some of our most successful in- 
dustrial leaders today are also 
great “ showman ” who have 
not overlooked this element in giv- 
ing their products national, and 
even international, prominence, 

I am sure our picture stars and 
vaudeville artists will not resent 
having their work likened to a 


|} trons 





Substantial, 
hu- 
is a 


paign of development. 
attractive amusement by the 
man on the R-K-O stages 
big part of our objectives. 

R-K-O accepts the obligations 
which accompany tne vaudeville 
leadership. Our position will be 
maintained and our vaudeville will 
ever be superior, the R-K-O brand. 

Radio-Keith-Orpheum is in the 
business of providing entertain- 
ment, in the form of motion pic- 
tures and vaudeville, to the patrons 
of our own theatres in the United 
States and Canada and to the pa- 
of those other theatres, in 
this country and elsewhere through- 
out the world, who exhibit Radio 
Pictures or who book their vaude- 
ville shows through our organiza- 
tion. 

In conducting this business, we 
have a full sense of the responsi- 
bility which such a public service 
demands and we are not unmind- 
ful of the fact that American audi- 
ences want clean, wholesome enter- 
tainment, 

Our hope and aim is to steadily 
improve the quality of our shows 
and to continue to merit the pa- 
tronage we are receiving. 

In conclusion, I repeat my ex- 
pression of appreciation to all those 
who have been helpful to us in 1929 
and I wish for them a happy and 
prosperous 1930. 





A Year With Radio Pictures 


By Joseph I. Schnitzer 


President, RKO 


Productions, Inc. 





It is not by bread alone that man 
lives. 

It is not by personal aggrandise- 
ment, by the works of any one indi- 
vidual, by the genius of any one 
personality that an institution sur- 
vives and thrives. 


It is by the work of those who set 
their shoulder to the machine, by the 
spirit of enterprise and ambition 
which permeates the rank and file of 
an organization that great work is 
done. " 

I am led to make these state- 
ments as I look back over a year’s 
endeavor and grasp the true signifi- 
cance of the success of RKO Pro- 
ductions, of which I have the honor 
to be the head. 

Here, I believe, is, without a doubt, 
a striking example of. grand-scale 
success achieved through  high- 
spirited co-operation, mutual help- 
fulness, unstinted common effort 
that must serve as an inspiration 
not only to all engaged in motion 
pictures, but to the world of indus- 
try at large. 

A year ago the industry witnessed 
the birth of Radio Pictures. 

Radio-Keith-Orpheum Produc- 
tions, Inc., entered the motion pic- 
ture field. It brought with its en- 
trance to the screen the scientific, 
engineering, technical and artistic 
resources of Radio Corporation of 
America, Westinghouse Company, 
General Electric, Victor Talking 
Machine Company, National Broad- 
casting Company and Radio-Keith- 
Orpheum Theatres, Inc. 

This was the background and 
these the material factors. The in- 
tangible, spiritual and, above all, the 
Vitalizing factors lay in the minds 
of those who gathered together 
around a board of directors’ table 
and with quiet determination and a 
sure sense of values converted a 
daring idea, a nebulous dream, into 
reality. And it is to these able 
associates and lieutenants in a 
great enterprise, conquering almost 


insurmountable obstacles in pro- 
duction and organization, that I 
must extend my most heartfelt 


appreciation. 

For not only were millions of dol- 
lars involved, but the faith and trust 
of a great army of showmen in the 
ability of this organization to make 
good, to keep pledges, to bring pro- 
ductions of worth commensurate 
with a great undertaking. That this 
faith, this trust, these pledges have 
been kept is already history. ‘Street 
Girl,” “Rio Rita,” “Hit the Deck,” 
“Seven Keys to Baldpate,’ “The 


dome 


Case of Sergeant Grischa,” “Love 
Comes Along,” “Radio Revels” are 
iliustrative of this point, I believe. 
Overnight 
Overnight RKO Productions were 
obliged to prepare for the gigantic 
problem of producing lavish and 








WILL MAHONEY 


In Earl Carroll’s “Sketch Book,” 
44th St. Theatre, N. Y. C. 


The New York “Post” said: “Earl 
Carroll’s ‘Sketch Book’ has as its 
star Will Mahoney, a jolly, hard- 
working gentleman who does some 
amazing stepping and generally 
brightens things up whenever he 
appears.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 








their appreciation of his remarkable 
participation in the successful 
achievements of this organization. 

I don’t want this to be merely a 
history of what RKO Productions 
have done. ButI do believe everyone 
is interested in how aggressive and 
creative America can and does con- 
vert daring ideas, dreams, visions 
into reality. 

Radio Pictures is making prepa- 
rations for the fulfillment of a large 
share of this progress. Contracts 
have been let for the erection of the 
largest structure in the world ex- 
clusively devoted to the filming of 
talking pictures at the RKO studios 
in Hollywood, a huge stage suffi- 
cient for the largest movie sets and 
crowd scenes ever filmed. 

To this end, also, RKO has ac- 
quired the rights to the Spoor- 
Bergren wide-screen stereoscopic 
process whereby the world will be 
given Radio Pictures on a scale of 
great magnitude and artistry. A 
100-acre ranch has been acquired by 


RKO for the still further enlarge- | 


ment of its activities, and 15 acres 
of ground are being built up solidly 

















JULIAN ELTINGE 


in “MAID TO ORDER” 


His first talking picture which will be released in January, after which 
Eltinge will appear in a new act in the larger picture houses. 


Management Jesse Weil, Tec Art Studios, Hollywood. 





extravagant all-talking productions 
for the new era of the audible film. 

New authors, stars, directors, en- 
gineers, specialists in technical re- 


cording problems, architects, art 
staffs, were to be discovered. Giant 
construction problems had to he 


faced. And to all who shared in 
the solution of these problems credit 
is due for superb performunce. 

To William Le Baron was entrust- 
ed the great task of production; and 
the press of the world and the 
showmen of the industry have al- 
ready expressed in glowing praise 








at the RKO studios in addition to 
present facilities, still further em- 
phasizing Radio Pictures’ endeavor 
to utilize to the fullest every pos- 
sible producing advantage. 
Wide Screen and Color 

In the production of ‘“Dixiana,” to 
star Bebe Daniels, we have hopes of 
seeing the wide screen and Techni- 
color, together with song and dialog, 
combined to produce the picture of 
th> future; the type of production 
which will emphasize in its com- 
pleteness, magnitude and authentic 





reproduction of voice and action the 





he tes 





_ SHOWMANSHIP 


By David Sarnoff 


(Chairman of the Board RKO) 


ia. 





USING CENSORS TO 
CANCEL PICTURES 


Chicago, Jan. 4. 

Censors of a Chicago society sub- 
urb, who rarely see the pictures on 
which they pass judgment, are a 
boon to the town’s two exhibitors, 
on whom they depend for informa- 
tio.. whether pictures are fit or un- 
fit. Whenever either house books a 
picture that looks like poor box- 
office, the film is promptly rejected 
by the censors. In fact, the exhibi- 
tors make it their business to have 
such pictures’ barred, _ relieving 
themselves of rental. 

In other instances concerning this 
prize censorship board titles are 
usually sufficient to decide whether 
a picture will or will not be permit- 
ted in the suburb. If the censors 
don’t like the titles the pictures are 
prohibited. 

Recently the censors barred two 
pictures from the same producer. 
In writing the exchange of its ac- 
tion the title was named incorrectly. 
On investigation the exchange man- 
ager discovered they had not seen 
either picture. 

In other insiances, where either of 
the town’s exhibitors wants to give 
the censors a good time, he orders a 
film for a special showing. If it’s 
booked and he dvesn’t want it, he 
knows they’ll reject it. Meanwhile 
ths, think he’s a big shot, and don’t 
have to go 35 miles into the loop to 
see the same picture. 


UNITED SOUND’S FOUR 


Hollywood, Jan. 4. 
United Sound Producers, headed 
by Cliff Broughtan and Mrs. Wallace 
Reid, will make four features for 
the independent market this year. 
Now looking for stories. 








vw. 





In this, the first anniversary of 
the R-K-O organization, the ques- 
tion may well be asked whether 
teamwork or brilliant individual 
play is the greater factor of success 
in the entertainment industry. 

Certainly teamwork has been the 
dominant factor in the -progress 
made by R-K-O-Radio Pictures— 
teamwork captained by the presi- 
dent of the company and supported 
by every member of the R-K-O or- 
ganization. 

After all, financial and industria] 
integrity is the strongest anchor of 
any industry; organization is the 
only assurance of permanent sery- 
ice in the entertainment or any 
other field; and efficient manage- 
ment is the final determinant of suc- 
cess in this or any other industry, 
These are the tangible factors. 

The intangible factor of success 
in the entertainment industry 
showmanship. But true showman- 


ship, like true artistry, does not 


;mean the degradation of entertain- 


ment values to the lowest common 
denominator of intelligence. It does 
not mean a gray elephant painted 
white to grasp public attention. It 
does not mean high pressure sales- 
manship for low-grade or 
screen entertainment, 

The policy of the R-K-O organ- 
ization since its inception has been 
to conduct its activities on the 
soundest possible business basis, 
to encourage a mutuality of inter- 
est with exhibitors throughout the 
country, to develop to the utmost 
the vast possibilities opened up by 
the progress of electrical entertain- 
ment, to bring to the artist the 
opportunities of a nation-wide audi- 
ence, and to give the public a high 
standard of entertainment values. 


stage 
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Fox Plans in So. Cal. 


Los Angeles, Jan. 4. 

Balboa theatre, San Diego, Cal., 
is receiving W. E. wire and decora- 
tions, with no definite plans for re- 
opening made by Fox. Dolled-up 
house is on the market. 

Capitol, at Long Beach, Cal., re- 
mains closed indefinitely. Plan of 
putting in a split-week dramatic 
stock has been abandoned. 

At San Pedro, Cal, Fox Coast 
Theatres has leased a site in the 
new business section for 25 years. 
Company will erect an 1,800-seater 
on the property. 





MET’S EXPANSION PROGRAM 


Hollywood, Jan, 4. 
Construction of a new office and 
administration building was started 
this week at the Metropolitan stu- 
dios. . 
This is a preliminary step in a 
general expansion program. 





Canadian House Tapped 


London, Can., Jan. 4. 

Smashing their way through a 
window in the men’s washroom at 
the Rex theatre, thieves were suc- 
cessful in a night raid on the cash 
box, but got only $50 in small bills. 

House (wired) is a neighborhood 
of 800 capacity. 





Stark on German Version 
Paris, Dec. 25. 

Luther Stark will direct German 
version of first French talker being 
made by Gaumont here using Gau- 
mont equipment. 

Jacques Bousquet and Max R. de 
Vaucorbeil are directing French 
dialog. 





full scope and possibilities of the 
motion picture art. 

In conclusion permit me, in behalf 
of RKO, to extend my heartfelt 
gratitude and appreciation to all 
those showmen in the industry who 
have believed in us, who believe in 
us today, with the strengthened 
conviction that comes from per- 
formance, and to wish the entire 
industry a happy and a prosperous 
year. 











R.C.A. Is Confident 
By General James G. Harbord 
(President, Radio Corporation of America) 
Building-Closing-Selling ; R-K-O has caught the torch 


flung by the radio engineers a few 
short months ago, and is carrying 
it with intelligence and enthusiasm 
to the farthest reaches of the 
amusement world. 

In this romantic business of en- 
tertaining the millions, Science can 
only contribute the working tools. 
Radio’s contribution to the theatre 
has brought new life and fresh col- 
ors to an old art, but unless these 
forces can be fused with imagina- 
tion and skill, the effects are lost. 

More than any other group in 
the theatre world today, R-K-O, it 
seems to me, has caught the spirit 
of the new age in entertainment 
Within a year’s span it has created 
entertainment values hitherto un- 
known and unrealized; it has cour- 
ageously broken away from old ftra- 
ditions and old shibboleths; it has 
recruited an “army with banners.” 

The Radio Corporation of Amer- 
ica has watched with interest and 
pride the achievements of its asso- 
ciate in the amusement field. It 
looks toward the new year with 4 
quiet confidence that R-K-O will 
carry its banners steadily forward, 
not only in a material sense but also 
on a higher plane of entertainment, 
to the end that the lives of millions 
of people may be touched and made 
brighter by its service. 


HOLLYWOOD NIGHT 


(Continued from page 3) 
urdays left over for the Biltmore 
and Earl Burtnett’s Orchestra to 
dispose of. These, too, are very 
special evenings, but of course not 
quite so breathlessly dressy as the 
Mayfair’s. Then the Supper Club, 
organized to give further glamor 
to Saturday night, takes its toll, the 
Little Club, too. 

Sunday is left to shift for itself, 
since Roscoe Arbuckle abandoned 
the Plantation Cafe. It’s gotten so 
the home is being used on th» last 
or first night of the week. Endless 
buffet supers, bridge, although the 
rougher element insists on hearts. 
Some spend the evening looking for 
needles for their neglected phono- 
graphs. Others bottle beer. 

It is a quiet night. 
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Why R-K-O 


Celebrates 


By Joseph Plunkett 


A deeper than is 
Wsually associated an anni- 
celebration is in view be- 
us in R-K-O as we examine 
completed year of effec- 


significance 
with 
versary 
fore 
our first 
tive effort, 
ties of the future. 


and face the eventuali- 


In the last 12 we have 


successfully brought about the re- 


months, 


generation of a vast organization 
in the amusement industry. We 
have bound it together with the 
sinews of individual competency, 
enthusiasm and loyalty. Now we 
have a new and harmoniously 


functioning group that is eager and 
prepared to successfully accomplish 
its task. 

As we enter the second year of 
R-K-O stewardship of the world’s 
most important amusement interest, 
we do so upon the rising tide of the 
industry as it is being carried by 
irresistible forces towards heights 
that never before have been dream- 
ed of in the show business. Every- 
thing that the utmost in financial 
and industrial fields can assure, 
everything that the greatest minds 
in scientific endeavor can accom- 
plish, and everything that the vig- 
orously youthful and imaginative 
new R-K-O organization can hopé 
for, is now entirely within the 
range of immediate possibility. 
Within a comparatively short time 
our organization has restored con- 
fidence and become firmly estab- 
lished. It is toagay in an advan- 
tageous position. Having attained 
that leadership, during the coming 
12 months, we propose to increase 
the prestige and importance of R- 
K-O and will endeavor to win pub- 
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(CHIC) (ROSE) 
YORK and KING 
Originators of “Tin-Type” 


comedy. 

Now favorites with the passenger 
crew, etc., of the Armandale Castle. 
(That’s the name of a boat.) 


Represented by JENIE JACOBS. 








lic esteem by excellence of attrac- 
tions and operation. 

Mr. Sarnoff points out that team 
work, rather than brilliant individ- 
ual activity, is the most effective 
effort. Under the leadership of our 
president, Mr. Hiram 8S, Brown, we 
now present to the amusement in- 
dustry perfectly functioning team 
work in R-K-O, plus that rare qual- 
ity of highly ethical and alert busi- 
ness acumen we call true showman- 
ship. 








Sound Pictures in 1930 


By C. J. Ross 


Executive Vice-President RCA Photophone 





RCA Photophone takes pleasure 
in congratulaing the R-K-O family 
in this importar.t milestone of its 
career in the field of electrical and 
personal entertainment. It, too, 
echoes, “Well done!” No organiza- 
tion in the picture industry has 
made a more significant econtribu- 


tion to the development of the new 
art of talking pictures. Nor is it too 
much to believe that R-K-O's suc- 
cess will be even greater in 1930. 

Sound, which has made the mo- 
tion picture vibrant with music and 
speech, will make greater progress, 
I am confident, in 1930. Within two 
years sound has blanketed the en- 
tire picture industry. It has wrought 
a tremendous artistic revolution. 

Since sound and sight were 
synchronized on the screen, over 
$500,000,000, it is said, has been in- 
vested in new equipment, in the 
scrapping of old equipment, in new 
artistic materials, in plays and mu- 
sic and in the development of a new 

technique of production. But the 
results have besn commensurate 
with the importance of the new art 
and the impressive capital invest- 
ment necessary to put it into prac- 
tical application, 

More than 10,000,000 people, we 
are told, have been added to the 
weekly picture audience of the 
United States by this single de- 
velo: ment, The talking picture hag 
become the bellwether of the indus- 
try. 

However, the Klondike of sound 
which hit the industry two years 
ago brought forth many false nug- 
gets, it r. st be admitted. Progress 
had to traverse the hard road of 
trial and error. But the ex- 
hibitor’s insistence today for pic- 
tures recorded by the best possible 
sound system and for reproducing 
equipment of the highest electrical 
and acoustical standards, are very 
healthy signs for the future of the 
sound picture industry. 

‘Principal Factors 

The principal factors, I believe, 
which will make for the greater 
success of sound in motion picture 
theatres during 1930 might be sum- 
marized as follows: 

The wider scope and the much 
greater cntertainment value of 
talking-motion pictures have com- 
pletely revolutionized film produc- 

tion. Producers during the past year 
have learned how best to utilize the 
new dimension which sound has 
brought to the motion picture art. 


a 


Directors have discovered new pos- 
sibilities in electrical entertainment. 
Established picture stars, instead of 
finding themselves on the way out, 
have learned how to become audible 
on the picture screen. The sound 
picture has attracted the best 
artists of the operatic, the legit- 
imate and the vaudeville stage. 
Great as has been the success of 
Radio Pictures’ “Rio Rita,” “The 
Street Girl,” and other productions 
recorded by the RCA Photophone 
system, even greater success will be 
scored, I believe, with new produc- 
tions in 1930 through the RCA Pho- 
tophone system, 


The Picture 

In the synchronization of sight 
and sound on the screen, the fact 
still remains that you cannot get 
more out of a picture than what 
you have put into it. The best pos- 
sible system of sound reproduction 
is no better than the product re- 
corded on film or disc, Many ex- 
hibitors during the past year have 
learned to differentiate between 
poor recording and poor reproduc- 
tion. The result is bound to tell in 
better recording and more dis- 
crimating use of sound recording 
systems, 

The avalanche of sound which 
struck the picture industry little 
more than two years ago brought 
“bootleg” as well as legitimate ap- 
paratus into the field. But the in- 
dustry has learned that not every- 
thing which reproduces sound is 
good sound equipment. 

Exhibitors are now looking to the 
organization behind the product. 
The reproduction of sound records, 
whether from film or disc, has re- 
quired extensive research and de- 
velopment in such fields as radio, 
dynamics, acoustics, optics and 
chemistry. ; 


Low Air Rates 





Chicago, Jan, 4. 

Airplanes now begin to compete 
with the train in the matter of rates, 
with recent reductions on the part 
of the air companies placing the 
tariff on almost the same level. Air- 
plane fares have been cut in two by 
the Stout Airways here. 

The new rates out of Chicago on 
the airways are: Chicago to South 
Bend, $7; to Kalamazoo, $10; to 
Battle Creek, $12; to Detroit, $18; 





to Toledo, $23, and to Cleveland, $28. 


The Radio-Keith-Orpheum Cor- 
poration is now observing and, in 
a popular justified sense, “‘celebrat- 
ing’ the first complete year of a 
reorganization of what had become 
the most national form of indoor 
amusement business in the United 
States. The word “business,” as ap- 
plied here to a form of theatrical 
amusement which had already 
reached the scope and status of a 
most important industry, seems to 
be more than justified, especially 
since it has, within a comparatively 
short space of time, taken concrete 
and definite stability as a growing 
and forward-going institution on 
which the financial, industrial, so- 
cial and economic phases have 
a practical significance that 
transcends its artistic and purely 
amusement importance. 

Just a year ago when Hiram 8S. 
Brown withdrew from the helm of 
the United States Leather Company 
—the dominant institution in that 
branch of manufacture and trade 
—to become president of the newly 
formed Radio-Keith-Orpheum Cor- 
poration, which David Sarnoff, 
chairman of the board had con- 
summated, Mr. Brown assumed the 
directional control of properties, 
both real and speculative, with 
which he had no previous acquant- 
anceship, much less familiarity. 
These properties, under a new re- 
organization of the vaudeville and 
motion picture business, included 
the combined major circuits of 
Keith-Albee in the eastern half of 
this country, the Orpheum circuit, 
which covered the western half and 
the hundreds of modern playhouses 
then owned, or under lease, or in 
operation as integers of the end- 
less cha':n welded and intact when 
Mr. Brown accepted the presidency 
and entered upon his complicated 
but, apparently, inspiring task of 
giving a constructive, progressive 
and utterly practical direction to 
what was already a vast but yet 
cumbersome and, at that time, un- 
adjusted American enterprise of na- 
tional proportions. 

Hiram 8. Brown was not what is 
called “a showman” when he ac- 
cepted the presidency and active di- 
rection of the Radio-Keith-Orph- 
eum system. Neither was he known 
to the manufacturing and commer- 
cial world, nor to trade in general, 
as “a leather man” when he took 
hold of the then scattered, inutile 
and disorganized affairs of the 
leather industry, lifted it from the 
verge of bankruptcy and welded it 
into a dynamic institution as the 
United States Leather Company, of 
which he was president five years 
and which he left to assume the 
presidency of the Radio-Keith- 
Orpheum Corporation. 

All Néw 

At that time, or upon the com- 
plete organizaiton of Radio-Keith- 
Orpheum Corporation, David Sar- 
noff and a powerful new direc- 





HIRAM S. BROWN 


By Stanley W. Prenosil 


(Financial Editor, The Associated Press) 





torate had placed at the disposal 
of this company—with its own re- 
sources of established major vaude- 
ville—its modern, model theatres 
and its vast army of artists—va- 
rious new allies which added all of 
the newly perfected inventions, 
devices and scientific miracles of 
the radio, color-photograp hy, 
sound films and the photophone, 
and other scientific amusement de- 
vices through its affiliations with 
the Radio Corporation of America, 
National Broadcasting Company, 
RCA Photophone, Radio - Victor 
Talking Machine Company, and the 
Westinghouse and General Electric 
companies—all identified with so- 
called electrical entertainment, and 
as Mr. Sarnoff expressed it—“Many 
interests for the development of a 
single art.” 

In the inventory of “stock in 
trade” which was laid upon the desk 
of the new president of Radio- 
Keith-Orpheum, therefore, were 
listed the resources of many new 
formed laboratories and going fa- 
cilities of these affiliated institu- 
tions, together with the vast chain 
of theatres in the United States and 
Canada of the combined circuits of 
Keith-Albee and Orpheum chains, 
to which have since been added the 
amusement interests of F. F. Proc- 
tor, Pantages and other important 
vaudeville andepicture groups. 

Here, then, was a vast storehouse 
of material, a modern array of new 
and oncoming inventions, attrac- 
tions, novelties, all at the disposal 
of the “show husiness”—a business 
that was new to this man, Hiram 8. 
Brown. He surveyed his new field 
and in one of his first statements 


to the producing, operative and 
managerial army, he said in ef- 
fect: 

“We have the goods and can 


command all of the best and new- 
est in our line. Our task is now to 
hold our regular customers, to en- 
list new friends by appealing to the 
young and young-minded, and to 
sell them our product and shows at 
the most reasonable price com- 
mensurate with excellence.” 
Within a year, President Brown 
of Radio-Keith-Orpheum, has suc- 
ceeded in permeating the entire or- 
ganization with the plain and prac- 
tical ideas and methods of, good 
progressive business and with the 
theories and practices of good 
showmanship in all its departments. 
In his quiet, efficient way, he has 
gone about his work with full rec- 
ognition of and adherence to the 
triple responsibility which his posi- 
tion involves: first, a responsibility 
to the public which his corporation 
serves; second, to the thousands of 
artists and other employees in its 
employ, and last, but not least, to 
the thousands of stockholders who 
have invested in its securities. It 
is a striking tribute to Mr. Brown’s 
genius and character that scores 








or a second anybody. 





| the fans. 
We're for Billie—but who isn’t? 


BILLIE 














Vv 


MISS INDIVIDUAL 
When Billie started out, she didn’t try to be a second Mary Pickford 


She was determined to be herself or not be at all. 
It was probably a hard pull, but her success is well worth the effort. 

In making the goal she has placed herself as a peer, an individual 
who is being imitated by many on and off the screen. 
| heightened her charm and disclosed another quality to be admired by 


Talking films 





of his friends have invested theis 
money in the Radio-Keith-Orpheum 
Corporation because of their faith 
in him and his belief in the great 
future of the amusement field. 


$5 a Week to Start 


Hiram 8S. Brown is a typical 
American leader. He was born and 
raised on his father’s farm near 
Chestertown, Maryland, Where he 


attended public schools, gained en- 
trance to Washington College there 
and worked his way through that 
institution without much financial] 
help from home. He was only 18 
when graduated and at once struck 
out for New York City with hig 
mind made up to start a career in 


the newspaper business. He got a 
job as copy boy in the editoria} 
rooms of the New York “Herald” 


in 1900 at a salary of $5 a week, 
He developed inte a “cub reporter® 
and worked in that capacity at 
Washington, D. C., along 
which began to familiarize him with 
industrial affairs, and the executive 
duties of management and finance, 
There he found inspiration _and 
justification for his natural talents, 


In 1904, Mr. Brown became ace 
tively engaged in the public utilie 
ties field and became identified with 


the acquisition, financing and oper- 
ation of gas, electric light, street 
railways and similar public utility 
properties in Michigan, Illinois, 
Ohio, Pennsylvania and other 


states. His striking success as an 
organizer, developer and economist 
resulted in his selection by the 
United States Government at the 


outbreak of the World War for the 
position of chief of the finance di-« 
vision of the air service. At the 
conclusion of the war he was chosen 
to serve his country as an aide to 


the United States commission for 
the liquidation and settlement of 
federal contracts with the French 
and British Governments. 

Upon his discharge from the 
army, Mr. Brown joined the staff 


of Sanderson & Porter, utilities and 
industrials engineers. One of his 
first assignments was to diagnose 
the ills of the Central Leather Com- 
pany, which was in the midst of 
a protracted slump, faced with high 
inventories and confronted with the 
problem of a large maturing bond 
issue. It was no easy task as the 
company’s difficulties, in a sense, 
were due to a change in the habits 
of the people which made us @ 
riding instead of a walking nation, 
So complete and comprehensive was 
the engineer’s report on this firm 
that Mr. Brown was invited by the 
bankers to become its president and 
to carry his recommendations into 
effect which he did with such suce 
cess that inventories were reduced, 
the bonded indebtedness wiped out, 
bank loans paid and unprofitable 
units disposed of. 
As An Organizer 

In recognition of his sterling 
qualities as student and graduate, 
for his constructive efforts in the 
business world, for his patriotic 
services during the war and for the 
brilliance and integrity of his busi- 
ness career, Washington College of 
Maryland two years ago conferred 
upon Hiram S. Brown the henorary 
degree of doctor of laws, an honor 
seldom bestowed by this famous old 


Colonial seat of learning, of which 


President George Washington was 


|a member of the board of governors, 


and for whom the Chestertown Cole 
lege was named with his permis¢ 
sion, 

Mr. Brown is regarded by his 
friends and associates as a genius 
at organization. He has an une 
canny ability in getting at the facts, 
and in knowing how to make use 
of them. He is quick in making 
decisions, seldom makes a mistake 
but is prompt to acknowledge and 
rectify it when he does, He ine 
spires confidence and has a happy 


faculty in imducing co-operation 
among ordinarily discordant ele- 
ments. 


He has two hobbies: golf and 
hunting. And in further tribute to 
his thoroughness, it may be said 
that he is an excellent golfer and 
a splendid marksman. 

The coming of Hiram S. Brown 
to the amusement industry of 
America is of far-reaching impor- 
tance. This profession within the 
recollection of the older generation 
was a fly-by-night, unstable come 
modity. Today it ranks high 
among the great and powerful in- 
stitutions of the world, in stability, 


efficiency, force and cultural, civic 
and industrial influence. 
It has’~ gained immeasurably 


through the advent in show busi- 





ness of Hiram S. Brown. 
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$15,000,000 in R-K-O Talkers 


By William Le Baron 


Vice-President in Charge of Production of Radio Pictures 


‘ 2 
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Radio Pictures will spend $15,000,- 
000 on its talking pictures in 1930. 

But more important than any sum 
of money is the fact that in the 
brief year of its existence Radio 
Pictures has built up an organiza- 
tion of executives, stars, directors 
and writers with the proven ability 
to put genuine entertainment on the 
talking screen. 

During these months of 1930 
the RKO production program calls 





for 12 master pictures—specials of 
the calibre of “Rio Rita,” “Hit the 


Deck,” “The Case of Sergeant 
trischa,” “Dixiana” and “Radio 
Ramblers.” In addition, 30 features 


will be filmed—pictures of a qual- | 


ity greater than the program films 
of the past. Radio Pictures’ 1930 
program contains no program films. 

Filmgoers may look to RKO for 
extensive development of what will 
eventually be one of the greatest 
changes that has ever taken place 


in pictures—not even excepting 
sound. This is the new super-size 
screen. Radio Pictures has acquired 


the Spoor-Bergren process, soon to 
be given a new trade name, and 
which will present to picturegoers 
an entirely new conception of 
screen entertainment. 

This new -process will mean 
stereoscopic pictures with a distinct 
effect of depth—projected on a 
screen more than three and a quar- 
ter times as large as the standard 
screen of present day theatres. Be- 
fore the end of this year, RKO the- 
atres across the continent will have 
been equipped with the super- 
screen and projection apparatus, 
and will be exhibiting the rev- 
oluntionary pictures to the public. 

“Dixiana” on Wide Film 

*Dixiana,” now in production at 
Radio Pictures’ studios in Holly- 
wood, will be our first picture to be 
made on the Spoor-Bergren film. 

Color will come into greatly in- 
creased use during 1930. There is 
a strong possibility that several all- 
color features will be included on 
the RKO program. 

Radio’s accomplishments in 1929, 
thanks to the splendid efforts of the 
men and women in the organiza- 
tion, have included such productions 
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as “Rio Rita,” “Hit the Deck,” 
“Seven Keys to Baldpate,” “The 





Case of Sergeant Grischa,” “The 
Vagabond Lover,” “Street Girl,” 
“Night Parade,” “Tanned Legs,” 


“Jazz Heaven,” “Dance Hall,” “Love 
Comes Along” and many others. 
Preparations are now being made 
for “Radio Ramblers,” a _ singing, 
dancing, musical extravaganza, and 
“Dixiana,” the screen’s first original 
operetta in sound. 


The roster of stars and featured 
artists includes Bebe Daniels, Rich- 
ard Dix, Rudy Vallee, Betty Comp- 
son, Rod La Rocque, Olive Borden, 
Hugh Trevor, Sally Blane, Ivan 
Lebedeff, Franker Woods, Roberta 
Gale,’ Polly Walker. Helen Kaiser, 
Dorothy Lee, Rita Le Roy, Renee 
Macready, Joel McCree, June Clyde, 
Marguerita Padula, Roger Gray, Jo- 
seph Cawthorn and Arthur Lake. 

Bert Wheeler and Robert Wool- 
sey, the comedians who made such 
a sensation in “Rio Rita,” will be 
seen and heard again in “Radio 
Ramblers.” ¥ 

1 am proud of what the artists 
and technicians of zKO have ac- 
complished in 1929. 

I look forward with happy an- 
ticipation to what they will do in 
1930. 





Titans of R-K-0 


By Lee Marcus 


Vice-President in Charge of Distribution, Radio Pictures 





In this day and age the producer 
must produce. 

A year ago, when Radio Pictures 
were first announced to a waiting 
world, I enjoyed the privilege ex- 
tended to me by one of the motion 
picture publications of stating that 
it was my belief, and the belief of 
every showman who knew his busi- 


ness, that the attraction is the 
great, the vital point in all show 
manship, 

Repeatedly, it had been demon- 


strated that the feature with draw- 
ing power was the one great thing 
to be aimed at. No matter what 
else went on the bill the box office 
responded to the full-length feature. 

Given this attraction, it was then 
vitally necessary that every acces- 
sory, every possible aid in show- 
manship be mustered to its support 
for the benefit of the exhibitor. 

“The play’s the thing” was ac- 
cordingly adopted by RKO as the 
slogan which symbolized the spirit 
governing the production of Radio 
Pictures, 

It was resolved that the day of 
the mere program picture was gone 
—that each date filled by a Radio 
Picture production must be a telling 
box office event. 

Thirty attractions were to be 
made and 30 vital exploitation, ad- 
vertising and publicity campaigns 
were to be given each of these at- 
tractions for ’29-'30, the first annual 
contribution of RKO Productions to 
the screen under the banner of 
Radio Pictures. 

Much thought was given to how 
properly designate the important 
productions we intended to bring 
exhibitors. 

It was suggested, in view of the 
magnitude of our production de- 
signs, that Radio Pictures be intro- 
duced as the Titans of the Screen. 

Titans 

It was with considerable hesi- 
tancy that we accepted this sugges- 
tion, gave it to the world, and even- 
tually, on the measure of its suc- 

cess, adopted it as the one fitting 


phrase properly picturizing the 
grandeur of the’ Radio Pictures con- 
cept, the greatness of RKO per- 
formance. 

With the entrance of “Street Girl” 
we felt thaat the industry was im- 
pressed with our sincerity and abil- 
ity. With the debut of “Rio Rita” 
the world at large accepted Radio 
Pictures as a new factor in screen 
entertainment; and we felt that we 
had not overdrawn the picture of 
REKO's ambitions, 

And it is with considerable pride 
that we point to the fact that show- 
men have found in RKO’s publicity, 
advertising and exploitation service 
that sincere and earnest co-opera- 
tion promised them with attractions. 

To National Broadcasting Com- 
pany, the showmanly organization 
of Radio-Keith-Orpheum Theatres, 
Radio-Victor Corporation of Amer- 
ica, to music publishers and tens of 
thousands of music and book shop 
dealers; and to the aggressive and 
spirited publicity and exploitation 
men of those showmen who have 
presented Radio Pictures, RKO Pro- 
ductions extends its acknowledge- 
ment for a superb series of selling 
campaigns perhaps unmatched in 
the history of an industry. 

With such confidence as RKO has 
had the honor to inspire in the in- 
dustry, is it to be wondered that 
those whom we have served are 
awaiting eagerly further perform- 
ances from this organization, at- 
tractions such as Herbert Brenon’s 
“The Case of Sergeant Grischa,” 
whereby this master of the screen 
art hopes to again win the year’s 
gold medal; “Hit the Deck,” from 
the hand of Luther Reed, who ha, 
already brought “Rio Rita” to the 
screen; “Love Comes Along,” with 
Bebe Daniels and others, from this 
star; an array of Richard Dix pro- 
ductions; “Radio Rambles,” with 
Bert Wheeler and Robert Woolsey; 
and those others which we confi- 
dently believe will take their place 


of vaudeville and 
new. They had to be new or they 
wouldn't be vaudeville. 


This anniversity number of “Va- 
riety” billed as the Radio-Keith- 
Orpheum Number, ought to interest 


everyone who knows anything about 


Vaudeville. 

This, they say, is “the new era of 
Vaudeville.” I’ve known al! the eras 
every one was 


“Variety” is the family name of 


this form of entertainment and 
“Novelty” is its middle name. It’s 
an old family now but it keeps on 
growing by natural 
inter-marriage with other theatrical 
and show families, the happy intro- 
duction of new blood and a staunch 
loyalty to its fundamental traditions 


reproduction, 


and hereditary founders. 
Without boasting, but with a na- 
tural and modest pride, I claim to 
be a hereditary scion of the vaude- 
ville family (born Variety) and that 
is about as good a stage background 
as an American of the theatrical 
profession needs. 
Present day vaudeville, as em- 
bodied in the major coast-to-coast 
circuit of Radio-Keith-Orpheum, 
great as it is, after all is only an 
expansion and perfection of the or- 
iginal ideas and ideals of vaudeville 
as put together and launched about 
45 years ago by Benjamin F. Keith 
in a little old store show in Boston. 
Started at $6 

That’s where I started my career 
on the stage. I was young, my act 
was new and though I got only $6 
a week for my single act, I appeared 
on the same stage with some of the 
best actors, singers, dancers and 
comedians then living. 

Everybody nowadays must be im- 
pressed by the fact that Radio- 
Keith-Orpheum, having combined 
the two big circuits of Keith-Albee 
and the Orpheum, has added the 
new and endless screen entertain- 
ments of the talking picture, color 
photography and all of the latest 
miracles of the screen. 

To me that’s just another genuine 
vaudeville idea and right in line 
with the original idea of Mr. Keith, 
which was to have anything and 
everything that was decent, new 
and the best of its kind. 

The ist 10c. Show 


Don’t forget that in the first 
vaudeville theatre of them all, a 10- 
cent show in old Washington street, 
Boston, where I made my debut, we 
had the latest thing in moving pic- 


By George M. Cohan 





the first talkie-movie and it was 
vaudeville rights. But that was be- 
fore the invention of the motion 
picture camera, the telephone was a 
novelty, and even ihe electric light, 
which, by the way, was first used 
for lighting in a vaudeville theatre, 
was regarded as a temporary fad 
and a passing sensation. When the 
French inventor made the first 
practical motion picture projector, 
Mr. Keith bought one and showed 
the crude results on a screen in his 
vaudeville theatre. History repeats 
itself always in vaudeville. If there’s 
anything new under the sun (or the 
spotlight) you will see and hear it 
in vaudeville sooner or later. Gen- 
erally sooner. 
Going Back 


The history of vaudeville shows 
how good it is and I'm no historian. 
Starting in one small store building 
in a side street there was, of course, 
no circuit, no extended engagement. 
You just worked on the same stage 
until the manager fired you and the 
| big question was “Where do I go 
from here?” All the boss could an- 
swer was: “Where, indeed?” 

Then Keith and Albee got some 
more theatres in other towns and 
pretty soon their ideas and methods 
took hold in San Francisco and 
spread back in this direction until 
Keith’s and the Orpheum got to- 
gether in the present coast-to-coast 
chain of model theatres with an 
army of stage talent that includes 
artists from every branch of the 
theatre and even the circus and the 
films. Now vaudeville is every- 
where and no town is finally on the 
map unless it has a vaudeville thea- 
tre, 

Can’t Stay On 

Sometimes you hear an oldtimer 
groan: “Vaudeville ain’t what it 
used to be!” Well, it ain’t. It 
never was what it used to be and 
it wouldn’t really be Vaudeville’ if 
it stayed put for any length of time. 
If everything stayed like it used to 
be this country wouldn’t get any- 
where and of all forms of show 
business Vaudeville has to get 
there pronto. That means it just 
has to change. Change its head- 
liners, change its acts, change its 
style, but always for the new and if 
possible the better people and 
things. 

The Pioneer 

To my notion Vaudeville has been 

and is now the original pioneer, 











a dramatic critic. 


first all-color screen musical. 


scenarists. 
later “Bride of the Regiment.” 
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HUMPHREY PEARSON 


Tired of creating ideas for other people to pay good money to see 
them transferred in print he left a national advertising agency to become 


This job forced him to California in search of health, and while these 
wrote “Shoestrings” in five days, which Warner Brothers made as the 
It is still fresh in the memories of many 
as “Show of Shows,” and has established Pearson in the class of topnotch 
He since wrote dialog for John Barrymore's “The Man,” and 


At present is a staff writer for First National and Warner studios. 
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tures. It was a hand-painted pano- 
rama of scenes in Ireland and else- 
where, which moved across to and 
from rollers like those of window- 
curtain rollers, and the talking part 
was done by a “lecturer,” who stood 
alongside, explained the pictures 
and sometimes cracked a joke, sang 
a song and danced a jig by way 
of diversion. 





proudly as Titans of the screen un- 








der the banner of Radio Pictures. 
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Not so good, you say? But it was 
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prospector, developer and distribut- 


indoor show business. 
string out a list of dramatic oper- 
atic, musical comedy, concert, re- 


be, in Vaudeville. 
Broadway 
feature acts and artists who started 





‘and got to the top in Vaudeville. 








ing center of aimost every form of 
I could 


vue—and, yes, screen stars and fa- 
vorites who have been, are, or will 
A majority of 
legitimate hits always 


Vaudeville as an American Institution 


Many a successful musical comedy 
and revue has actually been built 
around these artists. _ 

Why, Vaudeville is a _ regular 
mine, a reservoir, a proving ground 
for the whole world of the theatre, 

Vaudeville audiences, like the 
shows themselves, have changes, 
They have increased in’ numbers, 
and, perhaps, in intelligence, and 
maybe, they have become more dis- 
criminating. But in one point the 
real, simon-pure, dyed-in-the-wool 
Vaudeville fan never changes. That 
{is in his or her unfailing and joyful 
desire to give a good act the genu- 
ine glad hand or to crown a rotten 
turn with an impromptu wreath of 
raspberries. 

The Fans Know 

Vaudeville audiences don’t wait 
for the manager to give a b4d act 
“the hook” and no amount of bally- 
hoo or publicity will put one over 


permanently. It’s the most demo- 
cratic audience in the world and 
never says yes when it means no, 


or vice versa. 

Theré are some awfully bad 
tors who won't believe it when you 
tell them so. The best way for 
them to find out and to be con- 
vinced how bad they are would be 
to try their stuff on a true-blue 
Vaudeville audience. That was true 
40 years ago and it’s true today— 
only more so. Andit’s equally true 
that the best way to find out and 
prove that you have the goods is to 
“put it across” in Vaudeville, 
You've got to be good to do that. 

Radio-Keith-Orpheum, now cele- 
bratinge its first complete year as 
the coast-to-coast and all American 
circuit, can count me as one of its 
celebrants for a lot of reasons. 

A Happy New Year to it, and 
to all the artists, writers, Managers 
and customers of Vaudeville. It 
looks to me like the perfected mod- 
ern idea of the chain store system 
as applied to the show business. 
Every new theatre opened, every 
new town added to the big circuit, 
helps to make the people “theatre- 
minded” everywhere. That’s some- 
thing to celebrate. That is some- 
thing that metropolitan § theatre 
owners and producers can’t do in 
the interior states, cities and towns 
under modern conditions of indus- 
try and travel: their high cost and 
the corresponding high cost of ad- 
missions. 

The big Vaudeville circuit with 
its sound and color films, its hand- 
some theatres, its army of stage 
headliners, its endless opportunties 
for artists of every branch of the 
theatre and the films, is now more 
than ever adding.fuel to and fan- 
ning the fire of the natural desire 
of the American people for the- 
atrical amusement of the best and 
newest quality. 

Being 2 showman by birth, tra- 
@tion, training and _ deliberate 
choice, I’ve got a good right to 
join in this 29-30 holiday celebra- 
tion with every other performer, 
manager, employee, customer, or 
what have you of Vaudeville, and 
every other branch of the theatrical 
world. 


aC«- 


ii Planes, 


Chicago, Jan. 7. 

Censorship board of Evanston, 
world’s wealthiest suburb, figured 
out a way to chastise Publix but bit 
its own thumb. 

Board decided that “Untamed,” at 
the Varsity Publix-Greater talkie 
house, must be jerked, giving the 
inane reason it had received six 
complaints for not censoring “Cock- 
Eyed World,” which played the same 
house. 

The order was enforced by @ 
threat that “Bulldog Drummond,” 
booked for later in the week, would 
be banned if “Untamed” were not 
withdrawn upon completion of the 
day the censors made their com- 
plaint. 

E. M. Glucksman, supervising the 
house, agreed. 

But the censors have not yet 
learned they commanded the flicker 
removed on the last day of its run. 








PORTLAND AS PUBLIX KEY 


Portland, Me., Jan. 4. 

Publix has taken contro] of the 
Strand. Armand J. Moreau, district 
manager and a local boy, will move 
his headquarters here, making Port- 
land the key city for 26 Publix the- 
atres in Maine, New Hampshire and 
Vermont. House name will probably 
be changed to the Paramount. 


Theatre staff has received two 





weeks’ notice. 
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TO THE FOURTH ESTATE 


IN recounting that which has been accomplished 
in attaining its first milestone, the Radio-Keith-Orpheum Corporation 
acknowledges with esteem and gratitude the support and encouragement 
it has received from daily newspapers, trade journals and periodicals 
throughout America. This support has acted as a stimulus in formulating 
plans for the further development of its Vaudeville along distinctly modern 
lines and the continued forward march of Radio Pictures, toward what is 
hoped to be something noteworthy in these branches of entertainment. 

From the time they came into existence, R-K-O Productions have re- 
ceived the whole-hearted support of the press. While still a young enter- 
prise, Radio Pictures have won the approval of the nation’s amusement 
public, and the news of this company’s activities, achievements and product 
has been given generous attention. 

Likewise, the renewed interest in R-K-O Vaudeville has received most 
encouraging support from papers everywhere. 

But most significant of all has been the attitude of the Nation's Fourth 
Estate toward a new administration and a new regime in the amusement 
world,—one which was to carry on the traditions of B. F. Keith, ae oe 
Proctor, E. F. Albee and other pioneers and mold the various units, formerly 
separately. directed, into one complete organization. 

That achievement, completed and perfected within the past year, con- 
stitutes the final realization of a nationwide chain devoted to our most 
national form of theatre entertainment. 

In its fulfillment this co-ordination of show properties, representing land, 
buildings, leases, contracts, real assets of money and thase less tangible 
assets of good will, established patronage and resources in both the 
scientific and artistic fields, industrial, dramatic—financial an@sother editorial 
authorities of the press have peat that Radio - Keith “Orpheum has, 
within a comparatively short space of time, become the leading factor in 
the amusement industry of the United States. 

The progressive newspaper publishers, editors and writers have been 
quick to discover that within the past year, the coast-to-coast circuit of 
Radio-Keith-Orpheum Vaudeville and picture theatres, have become a fresh 
and interesting source of ” news” ; news that appeals to a young and grow- 
ing clientele of readers who are vitally interested in the newly discovered 
wonders of radio, talking pictures, and other forms of electrical entertain- 
ment, now for the first time allied with the theatre. 

With this growth of popularity in the screen attractions, also has come 
a greater interest in the personalities of the stage Sréseiaioh—the vaudeville. 
At no time in its entire history has Vaudeville been given the consideration 
that is now accorded by the newspapers of this country. While in New 
Y ork the daily and Sunday papers have established “Vaudeville Depart- 
ments’ and give weekly reviews of R-K-O programs, the serious recognition 
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of this favorite form of stage amusement has within the past year become 
national. Papers throughout the United States and Canada, where the 
Radio-Keith-Orpheum’s chain of theatres links together every city of size and 
importance, have found renewed leader-interest in vaudeville, its activities, 
its artists and its plans for the future. 

Dramatic and motion picture departments in every large city have now 
become as important and as expertly reported and edited as the sporting, 
the financial, the editorial or any other widely read section of the modern 
newspaper. The reviewers of theatrical attractions of the stage and screen 
are being carefully selected and frequently become a powertul influence in 
their communities. 

A significant sidelight of the present-day interest in theatrical news is 
shown by the fact that there are at this time, 212 writers and special cor- 
respondents, permanently located in Los Angeles and Hollywood alone, 
who devote themselves exclusively to amusements. 

Some idea of the international interest in American amusements is 
shown by the fact that twelve of these are located there to supply news- 
stories of our theatres to the press in foreign countries. 

All of which shows the prevailing popular reader-interest in the 
theatre and its people. 

Elsewhere in this issue are several letters from prominent men and 
| women in all walks of life scattered throughout America. Many of these 
4 came as the result of references made in the daily newspapers of cities 
and towns where R-K-O theatres are located. The attention of the 
writers might not otherwise have been directed to our first anniversary 
and we are therefore indirectly indebted to our newspaper friends for 
many of these tributes and congratulations. For this service, please accept 
our grateful acknowledgment. ‘ 

We express our thanks, also, for every encouragement along the way 
during this first-twelve months and for the many suggestions given editorially 
and personally.to our representatives. 

And in ghenning for the future it will be of real value to continue to 
receive every constructive idea that our newspaper friends and well- 
wishers think would benefit the amusement lovers of their communities. 
The millions of patrons of R-K-O Theatresare likewise the readers of the 
nation’s newspapers, and we share a mutual responsibility of instructing, 
cultivating and entertaining. 

4 lt has always been a pleasure to come in personal contact with 
representatives of the press, and the information and photographic files of 
this organization are at their disposal at any time. 

While the coming year will doubtless see many innovations in R-K-O 
Vaudeville and Radio Pictures, which we hope will merit continued recog- 
nition, the support they have received in the last year will be prized as a 
gesture of invaluable co-operation. 


: Gratefully, 
RADIO-KEITH-ORPHEUM CORPORATION 
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Co the ARTISTS of 
VAUDEVILLE 


ERMIT me, on behalf of the Radio-Keith-Orpheum organiza- 


tion, to wish you all the season’s best compliments and to 
express to you the hope that this year may in, reality be a bright 
chapter and the beginning of a new period of prosperity in 
vaudeville. - 


I believe that vaudeville has a definite and permanent place in 
stage entertainment. The entire amusement industry has been 
revolutionized by the development and universal appeal of the 
screen—first, silent, and now audible. The application of so-called 
electrical entertainment to popular amusement even now has not 
reached its fullest and ultimate development. 





But, in the final analysis, I believe that vaudeville will maintain 
its hold upon the American public and provide a logical and desir- 
able variety to the composite programme. Its chief deterrent in 
recent times, aside from the prohibitive cost of so-called “headline 
acts,” has been in its form of presentation and the too frequent 
repetition of so-called “standard material.” 














j It is our intention to carry out a vigorous policy of restoration, 
which will be motivated by a determination to encourage new ideas 
and novelty and which will introduce a new form of presentation. 


It is my opinion that vaudeville is like all other co-ordinated 
activities and that its success depends not only upon co-operation 
between R-K-O and the performers, but also upon team-work and 
complete co-operation between the various units which form R-K-O 
programmes. Individual protrusion and the desire to score person- 
ally, to the detriment of the success and enjoyment of the show in 
its entirety. will be hurtful. 


There seems to be no lack of actual ability in present vaudeville. 
On the stages of R-K-O theatres today are no doubt the potential 
stars of future seasons. Vaudeville has developed the majority of 
- the major headliners in amusements today, and will continue to - 
provide those of coming years if the co-operation of artists and 
the R-K-O organization is successful in providing a form of vaude- 
ville entertainment that will prove attractive to the theatre patron 
and at a cost that will fit his pocketbook. In my opinion, there 
are still millions of people who want good vaudeville. 


The R-K-O organization desires not only to maintain what is 
left of vaudeville, but to expand it; and we are hopeful and believe 
that we have started out on policies that will accomplish this result. 


: ~ Sincerely yours, 
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WHAT R-K-O THEATRES STAND FOR 


PRESIDENT HIRAM S BROWN, at the beginning 
of the season, in addressing the R-K-O theatre operating force said —"We have 


o24 ° ° ‘i 
a circuit of theatres which, for location and physical condition, is incomparable. 


With this structure as a workshop, it is the aim of the theatres operating 





department to make these modern edifices and auditoriums from coast to coast 
mean something, both in the amusement life of the communities they serve and 


in the civic and cultural development of these centers. 


Without doubt the most vital objective point is the show itself — what 





is offered on the stage and on the screen — its character, quality and superiority. 

Equally important is the responsibility toward our patrons, and on a 
circuit of this magnitude, where ‘approximately 10,000,000 people pass 
through our turnstiles each week, this is of major significance. 


Also, beside providing the precautions and mediums of comfort, sanitation 
and safety, here is the duty of service and courtesy. 





In all the foregoing, our personnel is well schooled and well equipped. 





The spirit and morale of our organization leave little to be disired in the 
way of experience, aggressiveness, enthusiasm and co-operation. 





Through our departments of public relations and promotion, we have this 
past year carried on extensive campaigns for new patronage and a broader 
clientele in the firm belief that the enjoyment and amusement now provided by 
R-K-O theatres would retain every new visitor as a regular patron. 


Our executives, division managers, local representatives and our attaches 
are pledged to public service in the broadest and finest sense. 


Our theatres are dedicated to the best interests of the municipalities, its 
welfare and the recreation and wholesome amusement of its people — of this. 
and future generations. 


JOSEPH PLUNKETT, 
Vice-President 
General Manager of Theatres 
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The Grand Halls and Promenades in 
all R-K-O Theatres are Original and 
Distinctive 
Features 


R-K-O THEATRES INTRODUCE NEW GRANDEUR 


The grandeur of the palaces of the Kings is eclipsed 
by the corridors, lobbies and foyers of R-K-O Theatres, 
These large, impressive and magnificently appointed 
rooms were a radical departure in theatre construction, 
originated by R-K-O. From an architectural stand- 


point they compare favorably with any public 
‘building in America or Europe. For their.decoration. 





works of art have been assembled from all parts of 
the world. Special tapestries and carpets have been 
woven and period furniture provides both beauty 
and comfort. Probably nowhere else — certainly in 
no other amusement edifice —is to be found the 
same impressive dignity, luxury, beauty and good 
taste as in these splendid, spacious halls. 
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Typical Appointments in R-K-O Theatres 


Everywhere For Patrons 
COMFORT 
SAFETY 
SERVICE 
BEAUTY 















































































R-K-O SETS THE STANDARD IN SERVICE 3 | 


A. unique combination of luxury and utility is supplied amid surroundings that are masterpieces of 
provided in every R-K-O Theatre, through the interior decoration. 


numerous rooms created for every need, and innumerable All these would mean little without the personal touch 
nooks and corners where entr'acte conversation may — which is supplied by a carefully selected and trained 
be indulged in. Not even on the palatial ocean staff. The R-K-O attaches have service as a creed. 
liners has greater provision been made to anticipate Well trained young ladies and gentlemen fill every 
the public's need or desire; ,and this has been capacity. Public service is their pleasure. 


—&#-A NEW REGIME IN THE ENTERTAINMENT WORLD 


a 
ae 








ee eer a” eae oS a aoe aie $d « AS dertie 2 ee ee ee 


. eee ue tr . ~ -? ee 








a GS ROIS 
ENS 




















LOCA OVI TIL Y MOO 1 MITT 

















VARIETY 


Wednesday, January 8, Teso ~ 











R-K-0 and THEN SOME! 


By Ken Murray 





Litvoks, and to do a lot of other 
things I had agreed to before I 
started the tour. Anything to cre- 
ate curiosity on the part of the pub- 
lic to make them come to the box 
office of the theatre and pay. And 
how they pay! , 
I personally know many acts 
whose routine bas been changed 


I've been readin’ this mag or rag 
i| (vote for one), for a long time. 
f, Sometimes, I think, too long. My 
vocabulary is gettin’ worse and 

worse, I can’t mingle with high- 
i brows because of the lingo I ac- 
quired from “Variety” as do all its | 
4 readers sooner or later. I haven't 
got a chance with the lowbrows be- 








i bause they’ve been reading “Va-|at the suggestion of the publicity 
} riety” longer than I have. But far|or exploitation departments and 
be it from me to take up valuable / they have been booked solid. Since 
space in this big R-K-O number of | that 805 inquisition, I have talked 
“Variety” to record my personal | to a lot of good acts. On their next 


trip to New York, no booker will 
have to suggest that they go to 805, 


opinions or feelings. Besides, who 


cares? 
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But you can’t open a single with- 
out a reason, an excuse or a wise 
crack: So let’s get down to busi- 
ness. I have been playing the 
Keith circuit for some while but 
this new business regime don’t 
mean kiddin’! What do I mean? 

Listen to this bed time story and 
it'll keep you up. I distinctly re- 
member the time when an actor 
was booked or even penciled in, 
he was through until the next open 
date and parked his body in his 
agent’s office, while said agent me- 
andered around on the sixth floor 
of the Palace. He came back, said 
the last half at Paterson, and out 
you went. 

But today. Not like that at all, 
Even if you’re a good actor; even 
if you can make ‘em laugh, you get 
a dose of real big time business. 
At first, your mental mouthpiece 
rebels and wants to yell out, what- 
thehell is going on around here? 
Then you begin to realize that 
vaudeville is being handled on a 
business basis and that nebody 
seems to give a hoot who spon- 
sored you or who you may know 
in the booking department. It’s 
just buying and selling. The min- 
ute you are through with the 
booker you are requested, or, I 
might say without exaggeration, 
urged to walk across the bridge 
of sighs to the seventh floor of the 
Bond Building and walk up one 
flight to 805. 

Pedigree 

The second your dogs implant 
themselves in that place, ha! ha! 
Talk about third degrees. They 
don’t exactly hit you on the head, 
but the questioning that follows is 
like an Xray on full power. And 
how they go through you—dques- 
tioning you to get at facts which 
can be transformed into real news- | 


been shot with the same spirit. 
Everybody in that outfit says no 
use playing what you can't sell, and 
oh, boy, how that gang sells ’em! 

I near took the count. Where is 
justice, sez 1? 

The first town I hit on my tour, 
following my visit to 805 made me 
think stage acts never played the 
burg. The theatre was packed 
solid. The opening act got a great 
hand. The second one took a 
couple of bows and so on down the 
line. When the show ran on uutil 
my turn, I eame out and found 
they were waiting for me. It looked 
like everyone knew me. I got a 
hand before I started. What a re- 
ception, what an audience and what 
an opening matinee! 

The significance of the whole 
thing, of course, in my estimation 
had nothing to do with that 805 
inquisition. But it didn’t take me 
long to find out what that sweat- 
ing business in New York had done. 
That gang of third degree publicists 
evidently weren't kidding when they 
subjected me to a lot of question- 
ing. There was no stalling in the 
interviewing or the campaigns that 
followed. 

My new pictures looked like a 
million dollars. They changed my 
billing, and it began te mean some- 
thing. The usual best, greatest and 
funniest bunk was omitted. It 
sounde@i too vaudevilly (what a 
word!). I was now a movie star 
and naturally thousands of new 
prospects to vaudeville were lured 
to the theatre to catch me. 


In Every Town 


I am not talking about one iso- 
lated spot. I found the same situa- 
tion in every town. The manaZers 


headquarters of the national pub- 
licity, exploitation and photo de- 
partments. They're foolish if they 
don’t. It doesn’t cost a dime. 

They're applying motion picture 
merchandising methods to vaude- 
ville. Don’t waste a lot of time 


(Continuea on page 318), 











IRENE DELROY 
Extends Her Greetings to All. 
“TOP SPEED” 


Chanin’s 46th St., New York. 
Direction LOUIS SHURR. 











48 Nations See R-K-O Pictures. 


By Ambrose Dowling 


Export Manager of Radio Pictures 





A year ago unheard of, Radio 
Pictures today entertain the world. 
In every one of the earth’s 48 
civilized countries, the 1929-30 prod- 
uct of RKO studios has been con- 
tracted for exhibition. 


Ice-bound Oslo was cheered last 
month by “Street Girl”; Bebe Dan- 
iels’ “Rio Rita” has been heard on 
the southmost tip of Africa; the 
Radio trade-mark is as familiar in 
the capitals of the Orient as it is on 
Broadway. 


The emphasis laid by Radio Pic- 
tures on sound and dialog has 
proved above all else the determin- 
ing factor in its development of this 
far-flung foreign market. Strange 
as it may appear, America is prob- 
ably less “sound conscious” than 
any nation of the world. Here dia- 
log pictures grew up through ex- 
perimental stages and acceptance 
came more or less matter-of-fact 
Outside the ballyhoo preceded the 
fact. Foreign fans heard, read, 
talked and longed to see the new 
miracle of entertainment months 
before the first piece of sound 
equipment bad been put into opera- 
tion. When. the first American- 
made sound picture came to them, 
an eager audience awaited. 
Language differences have proved 


straight dialog productions as sat- 
isfactorily adaptable as silent pic- 
tures. Radio Pictures has refused, 
and shail continue to refuse, to rec- 
ognize any handicap in the transla- 
tion of film entertainment. 

Who Can Tell 

Peculiarly, our new product bas 
opened markets hitherto. considered 
unfavorable to film goods of Holly- 
wood manufacture. Scandinavia has 
developed into an enthusiastic pa- 
tron of sound, where before our 
shows drew but scant attention. 
Riga, capital of the Baltic state of 
Latvia, has bought heavily of Radio 
against the competition of next-door 
Germany and Russia. China, Japan, 
the Dutch East Indies, in fact all 
the Orient, are increasingly valued 
customers. 

American-made talking pictures, 
in my opinion, have done more to 
promote international understand- 
ing than the combined forces of lit- 
erature, science and statesmancratft. 
A world language is in the offing. A 
world state is a not-impossible out- 
growth, 

To promote this internationality, 





smart cafes. 





VIC MEYERS 


Vic Meyers, with his band, breaking p, 
doubling at his own supper club, the Club Victor, one of America’s iltra 


all records Fox theatre, Seattle 














no embarrassment to the better 
type of music and dialog film. “Rio 
Rita” with its rich melody has 
found reception as generous in non- 
English-speaking countries as it has 
in the United States. In it at least 
the films attained an art that speaks 
a universal language. 

The problems of adaption have 
been left largely to our representa- 
tives in their various localities, and 
they have accomplished marvels. 





had me lined up to address Ro- 





Another year as productive as,the 
last in this regard will make 





Kiwanians, Lions, Greeks, 








mee 





See seat AB pe ner ne 


= 
Italian; the cast included Don Al- 
varado, a Latin American, and 


George Renevant, a Frenchman. 
Among the players were representa- 
tives of every major European 
country. 

Within another year we expect to 
make Radio Pictures the standard 
of entertainment ‘round the world. 
Backed by present performance, the 
trade-mark of Radio Pictures will 
become the future.symbol of drama 
that speaks a truly universal lan- 


are located. 


A National Benefit 


And a Local Asset 





With the completion of its first year, Radio-Keith-Orpheum statis« 
ticlans have completed their survey and appraisal. 
teresting and illuminating evidence of the leading position of this power, 
ful amusement organization, as a national institution and as a con.~ 
tributing influence in every community in which its theatres and agencieg 


It provides ing 


The property and real estate values of Radio-Keith-Orpheum 
theatres are listed at approximately $140,000,000. 
The theatres themselves representing civic developments 
locality amounting to millions of dollars, are assets in many ways, 
Wherever an R-K-O theatre is located, that city may point with pride 
to it as being significant of the city’s progress and stability. 
theatre provides wholesome and diversified amusement for a community's 
residents and visitors, bringing not only the best in vaudeville each 
week but the best in sound pictures. 

The daily attendance in R-K-O theatres is over 1,000,000 patrons, 
while Radice Pictures bring happiness and enjoyment each day to 


in each 


Such @ 


10,550,000 people throughout the 
enhancing real estate values in the 


draws thousands of persons a week 


$2,570,000. 


do their shopping locally and live 


permanently located in each commu 
or over $78,000,000 annually. 
R-K-O theatres are located. 

Nearly half a million dollars is 


daily and the army of attaches, 


chain. 


occasions in many localities. 


R-K-O manager. 
R-K-O theatres everywhere are 
and to public usefulness and civic 


stantial revenue to the city treasury in various forms of taxes. 
employment to scores of people, before and after being completed. 
created business sections and developed them, for an R-K-O theatre 


5,160 skilled mechanics, musicians, operators, 
treasurers, and engineers—scattered throughout the nation-wide 


approximately 4,500,000 additional amusement seekers. 
Recently the R-K-O theatres alone in a single week entertained 


United States and Canada. 


In every city with an R-K-O theatre, it has had the effect of not only 


neighborhood, but has brought sub« 
It gives 
It 


to its doors. 


The real estate taxes alone for the year just passed aggregated 


Mercantile establishments of all descriptions, restaurants, hotels, profit 
by an R-K-O theatre, for it not only brings new artists every week who 


in hotels, but each theatre has itg 


large regular corps of employees, musicians, stage staff and executives, 


nity. 


Figures 
The weekly operating expenses of the R-K-O circuit are $1,515,000, 
it has been estimated that over 50% 
of this amount remains and is spent in the communities in which 


spent weekly in procuring vaude- 


ville programs and $373,700 is weekly expended for sound pictures— 
over $40,000000 annually dispensed in 
diversion for patrons of R-K-O theatres. 

Over 2,000 vaudeville headliners and 


providing amusement and 


performers are employed 
exclusive of executives, numbers 
ushers, box office 


_ The supplies, furnishings and other current expenditures are all 
made locally as is the disbursement of the advertising budget which 
totalled $107,000 weekly, or $5,616,000, this past year. 
Donated Entertainment 

It has been the policy of Radio-Keith-Orpheum to lend its co-opera- 
tion to civic organizations and municipal administrations in whatever 
manner its theatres may be of service. 
of its auditoriums for religious services, holiday performances for the 
orphans and needy, and other non-sectarian; charitable and patriotic 
Its artists are gracious in co-operating 
with hospitals, homes for the aged and infirm, the schools, anywhere, to 
spread cheer and happiness by their entertaining abilities whenever they 
may be needed or whenever such a visit may be recommended by an 


It has also donated the use 


dedicated to public entertainment 
service. 








By Victor 


Music From the Screen 


Baravalle 


Musical Director, Radio Pictures 





Nineteen twenty-nine has wit- 
nessed a greater activity in music 
for the screen than at any time in 


pictures with musical sequences oc- 
cupy an important place on the 
modern screen. The greatest song 
hits -of the day have their origin 
on the screen. The public is music- 
conscious to a degree greater than 
ever before. 
During the past few months there 
has been a noticeable improvement 
in the quality of songs created for 
pictures. I ascribe this change to 
the fact that the film industry is 
now receiving the benefit of great 
musical minds—great composers of 
the type of Harry Tierney, and Vin- 
cent Youmans, Radio Pictures has 
under contract an orchestra com- 
posed of 380 men, chosen from many 
thousands from all over the world, 
In view of the great production 
schedule for 1930, which involves the 


as “Radio Ramblers” 


and “Dixiana,” increased facilities 
have been 


tions and copying has been organ- 
ized under the supervision of Roy 
Webb and Max Steiberg, nationally 
known musicians. 

In 1929 Radio Pictures brought te 
the world a host of new song slc- 
cesses. “Street Girl,” starring Bet- 


ories,” “Rio Rita” has such numbers 
as “Sweetheart We Need Each Oth- 
er” and “You’re Always in My 
Arms.” Youmans composed 
Keeping Myself for You,” and Tier- 
ney created “‘Sez You, Sez Me’ for 
“Hit the Deck.” Bebe Daniels’ sec- 
on4 Radio starring picture, “Lov® 
Comes Along,” brought forth “Night 
Winds” and “When Love Comes 
Along.” 

The group of songs which will be 
heard for the first time in “Radi¢ 
Ramblers” is being written by Har- 
ol4 Ruby and Bert Kalmar. One 
not yet released, is called “I Love 
You So Much.” ; 
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By Charles E. Rosenzweig 


General Sales Manager, Radio Pictures 





For the splendid co-operation 
given us by everyone in the indus- 
try I want to extend my most 
heartfelt thanks. 

I feel satisfied that exhibitors will 
agree with me in the statement that 
RKO Productions have shown noth- 
ing less than remarkable progress 
for the season of 1920-'30; and that 
Radio Pictures bave measured up 
to all expectations in the large 
number of instances where they 
have succeeded in breaking house 
records and establishing notable 





guage. 
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figures in receipts. 
We know from the outline of pro- 


_— a 





et ae 


ductions at present contemplated 
by RKO for the season of 1930-31 
that Radio Pictures will even ¢%* 
ceed the marvelous records estab- 
lished this year by such productions 
as “Street Girl,” “Hit the Deck, 
and Rudy Vallee in “The Vagabon 
Lover.” With coming Bebe Dani 
pictures, such as “Love Comes 
Along,” the Richard Dix “Seve® 
Keys to Baldpate,” Herbert Brene 
on’s “Case of Sergeant Grisch4 
and others of like grade, exhibitors 
cannot help but look forward to ® 
year of exceptional prosperity. 

A Happy New Year is my greet 
ing to you all. 
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EXECUTIVE VICE PRESIDENT 
R.C.A. PHOTOPHONE, INC. 
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Giant Sound Stages 


By Don Eddy 


Director of Publicity, RKO Studios, Hollywood 





The giant construction program 
of RKO Productions, calling for the 
expenditure of three millions and 
begun November 12, has been atill 
further enlarged, according to Jo- 
geph J. Schnitzer, president of Radio 
Pictures. 

The RKO executive head an- 
mounces construction of the world’s 
first theatre especially built to ac- 
eommodate the super-size screen 
required by the Spoor-Bergren wide 
film process recently acquired by 
Radio Pictures has begun at the 


RKO Studios in Hollywood. The 
building, which will be used for 
experimentation and executive 


showings of films made by the new 
method, will be one story in height, 
with over-all dimensions of 45 by 
115 feet. 

One entire end of the structure 
will contain the new type of screen, 
which will have an area of 22% by 
42 feet, as compared with the aver- 
age screen of 16 by 18 feet. The 
new theatre will be in operation by 
January 7, 1930. In this theatre 
William Le Baron, vice-president 
im charge of RKO production, and 
production genius whose expert 
guidance through its first year has 
done much to carry the banner of 
Radio Pictures to the forefront of 
the picture procession, will have 
acreened for him wide screen pro- 
ductions such as “Dixiana,” which, 
even now, is being filmed as an 
eperetta under the Spoor-Bergren 
process, and others to follow. 

In preparing for its 1930 product, 
which’ will include the filming of 
12 special productions and many 
features, involving an expenditure 
ef $15,000,000, Radio Pictures has 
brought the old FBO studios which 
Mt acquired early in 1929 up to a 
state of physical perfection unsur- 
passed by any other, film plant in 
Hollywood. 

12 Stages 

When the new giant sound stage 
epens in February this year, RKO 
will have in operation 12 stages for 
the filming of talking pictures. The 
mew structure will be the largest 
stage ever erected for any sort of 
theatrical production—a building 
more than 5600 feet long, 150 feet 
wide and five stories high, with a 
floor area so great that more than 
four regiments of men can parade 
on it simultaneously. 

The stage occupies the entire 
morth end of the studios, running 
from Gower street to the eastern 
property line. It is divided into 
four parts, each a separate, inde- 
pendent, soundproof unit permitting 
four companies to shoot pictures 
simultaneously. The interior walls 
are in reality huge doors, which 
may be opened when it is necessary 
to film large, spectacular scenes 
with thousands of extras. When 
eperated as one stage, the building 
will house a set occupying 75,000 
@quare feet of floor space, an area 
sufficient to care for the largest 
sets. 

Overhead monorail systems, run- 
ming to all the stages, will facili- 
tate the movement of sets to and 
from the various buildings. It will 
be possible to construct the sets 
fm the studio mill and move them 
into the stage overnight, having 
them ready for the troupe the fol- 
lowing morning. This will avoid 
the usual delays incident to con- 
structing sets on the stage, forc- 
ing troupes to work on other stages. 


Under the new system each of the |- 


stages always can be ready for pro- 
duction. 
Reducing the Heat 

Protection against the intense 
heat of incandescent lights used in 
talking film production will be ob- 
tained through installation of an 
intermittent ventilating system 
which changes the thousands of 
cubic feet in each stage every 7% 
minutes. 

Two months ago Radio Pictures 
eompleted construction of the first 
group of buildings called for in its 
huge expansion program. These 
included a three-story administra- 
tion building, containing offices for 
executives and writers, with a pro- 
jJection.room for preview showings 
of talking pictures; a dance re- 
hearsal hall for the exclusive use 
of the large choruses of dancing 
dancing girls trained by Pearl Eaton 
for Radio Pictures; a studio res- 
taurant and barber shop; a brick 
building to house the generators 
which will supply electricity to the 
new sound stages, and 14 new film 
storage vaults and cutting rooms. 

REO announces completion of ar- 
rangements with the city of Los 


_ Angeles for the installation of.two 





33,000-volt lines which will bring 
current to the studios from largely 
separated areas, insuring immunity 
against interruption of production 
schedules. It required seven Gen- 
eral Electric experts 30 days to in- 
stall the generators weighing 32 
tons for this purpose. One of these, 
a new 500 kilowatt electric gen- 
erator, will insure a daily output 
of 10,000 amperes, and will cope 
with the light situation made nec- 
essary by increased production and 
expansion. As an illustration of the 
electric current demands at the stu- 
dios, 900,000 watts of electricity, 
enough for the average needs of an 
American town, were used to flood 
the battleship party scenes of Radio 
Pictures’ “Hit the Deck” during the 
Technicolor treatment. One hun- 
(Continued on page 316) 





CLAUDIA COLEMAN 


Ten years of happiness with Or- 
pheum and R-K-O sends out joy for 
the New Year to everyone. 

Direction JENIE JACOBS. 











Importance of 


Broadcasting 





The importance of national broad- 
casting as a publicity and exploita- 
tion medium is emphasized by the 
big scale on which it is being util- 
ized by the first rank motion picture 
corporations. Among the most ac- 
tive of these in this field is RKO 
Productions, which has gone in for 
radio on a scale so vast that it is 
the only motion picture company 
represented by two national radio 
periods each week. 

Each Tuesday nite, over the NBC 
system the weekly RKO hour is 
broadcast over 46 stations, reaching 
from coast to coast. Thursday aft- 
ernoon at 5:30 the second period 
goes out over the NBC, WEAF sys- 
tem over 26 stations, reaching as far 
west as the Rocky Mountains. It is 
conservatively estimated by radio 
officials that a minimum of 18 mil- 
lion listeners hear the RKO periods 
each week. 

Over the past year Radio Pictures 





the year. The two leading hours on 
that date are the Old Gold and the 
RKO hours, both of which featured 
the “Hit the Deck” music, this show 
opening the same evening at the 
RKO theatre, Los Angeles, for its 
western premiere. The Whiteman 
orchestra will broadcast the com- 
plete score of “Hit the Deck” as it 
appears in its Radio Picture version. 

In the case of the Pure Oil broad- 
cast, the sponsoring company fea- 
tured the artists in national adver- 
tising that appeared on the radio 
page of every metropolitan paper 
throughout the country. 

Besides these periods on which 
Radio Picture stars have been fea- 
tured, many others have featured 
arrangements of numbers from the 
Radio Pictures “Street Girl” and 
“Rio Rita.” Among these are hours 
such as the Palm Olive, Lucky 
Strike and General Motors, featur- 
ing such orchestra leaders as B. A. 
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important pictures, namely: 


be high up in the box-office values 
HAPPY NEW YEAR TO EV 





LILA LEE 


Is among the favorites of the silent pictures who has been able to retain 
her popularity since the advent of the talkers, 


During 1929 she has appeared in featured leads in eight of the most 


“Queen of the Night Clubs,” Warners; 
“Honky Tonk,” Warners; “Dark Streets,” First National; “Drag,” oppo- 
site Richard Barthelmess, First National; 
Love and Laugh,” Fox; “Murder Will Out,” First National, and “Second 
Wife,” R-K-O. This record is a certain indication that her name will 


“Flight,” Columbia; “Live, 
of the coming year. 


ERYBODY! 











have been prominent in such hceurs 
as the Fleischman “Sunshine” Hour, 
“The Pure Oil’ Hour, and the “Old 
Gold” Hour. Bebe Daniels appeared 
for the Fleischman Hour, singing 
two new numbers from “Rio Rita” 
and on the Pure Oil Hour with Ann 
Pennington in two new numbers 
from the Radio Picture, “Love 
Comes Along.” ; 

December 24, Jack Oakie and 
Polly Walker, and Margaret Padula 
appeared with Paul Whiteman on 
the Old Gold Hour in songs and se- 
lections from “Hit the Deck.” This 
evening is said by NBC officials to 





as 
Letras 


have been the best Radio night of 


ERE Wrerrrteteetmee meen. 


Rolfe, Gus Haenschen, and Rudy 
Vallee on the Fleischman Hour. 


Orchestrations of every Radio 
Picture song are made available for 
any radio station and each RKO ex- 
change is stocked with all necessary 
material for local tieups, duplicating 
national activities in every territory. 





Eddy Prinz, brother of Le Roy 
Prinz, has entered suit, Hyman 
Emerson, for $150 against Tony 
Shayne, agent, for money alleged 
due him as partial payment for 
staging an act at the Everglades 


dustry has witnessed a_ revolution 
in the production and distribution of 


as widespread, as sweeping, as sig- 





Mr. Hiram S. Brown, 
My Dear Mr. Brown: 


of which you are so deserving? 


partment speaks for itself. 


others on the program, makes one 
lamp. 





A Message From J. J. Murdock 


President, Radio-Keith-Orpheum, New York City. 
May I not have the pleasure of wishing 


you and your associates a very happy and prosperous New Year, 


You are to be congratulated in showing such great wisdom im 
your selection of heads of departments. 


You are also to be congratulated in the selection of the men 
as heads of Radio Pictures, for the work of Mr. Joseph Schnitzer 
and Mr. William Le Baron in making pictures like “Rio Rita” and 


Beverly Hills, Calif., Dec. 81. 


The success of each de- 


believe in the magic of Aladdin’s 
JOHN J. MURDOCK, 








Talking Shorts, With Ideas 


By Jerry Safron 


General Manager, Short Subject Sales 





Overnight the motion picture in- 


short features. 
Sound and dialog have accom- 
plished the revolution; a revolution 


nificant as that accomplished for 
the full length feature. 

The short feature has become a 
vital box office factor. 

It has ceased to be merely a filler. 
The cost of production, the oppor- 
tunity to utilize Broadway play- 
wrights, stars and able directors, 
the vitality of dialog and the oppor- 
tunities for sound effects, music and 
photographic innovations have con- 
tributed to this result. 

Swift to take advantages of the 
opportunities so offered RKO pro- 
ductions a year ago cast aside anti- 
quated tradition and proceeded to 
grasp opportunity by the forelock. 
The short subject with the “idea” 
was projected. The basic element 
of action was retained in the Larry 
Darmour shorts and combined with 
sound, dialog and music effects, in a 
series of rollicking comedies. 

Novelties in Shorts 

From RCA Grammercy Studios 
came such novelties as the series of 
“Ginsburges,” “Godfrey Ludlow,” 





“Old Bill’s Christmas,” “The Bur. 
glar,” “The Traveler,” “Black and 
Tan,” “St. Louis Blues,” all of 


which, stamped with the individual. 
ity and effects made possible solely 
by the audible film, left an imme- 
diate and definite impression on the 
box office. 

The result has been six to ninee 
week bookings in houses which fore 
merly did not run short subjects 
longer than a week, as a rule: 
houses such as the Rialto, New 
York, which ran “St. Louis Blues” 
for six weeks and “The Traveler” 
for four weeks, and which gave 
“Godfrey Ludlow Subject” a nine- 
week run at the Globe, New York. 

To such circuits as Publix, Schine, 
Feiber and Shéa, Goldstein, Fox, 
Comerford, Balaban and Katz, Cos« 
ton, Robb and Rawley, Dent, But« 
terfield, Shamberg, Midwesco, Wal« 
ter Reade, Loew, Griffith Amuse- 
ment Company and others, RKO ig 
more than indebted for the splendid 
tribute paid to its short subjects by 
generous bookings. 

Isn’t it quite natural that, in view 
of this splendid acceptance of @ 
splendid “idea” in production, RKO 
should be making even bigger and 
more lavish plahs for future short 
feature product? 





The R-K-O Spirit 


By Sam Warshawsky 


General Press Representative, Radio Pictures 





The spirit of enthusiasm which 
has permeated the RKO organiza- 


tion, both in the production and dis- 
tribution ends, has seldom been 
matched im the history of any or- 
ganization. 

The spirit has, in a large measure, 
been due to the fact that from the 
very first Radio Pictures have come 
through with superb performance. 


From “Street Girl” to “Rio Rita” 
and “Seven Keys to Baldpate” down 
to “Love Comes Along” and “Case 
of Sergeant Grischa,” Herbert Bren- 
on’s supreme geld-medal bid, the 
rank and file of RKO have seen 
realized in great productions the 
daring visions of master showmen. 

It was this spirit which led Jo- 
seph I. Schnitzer, by sheer force of 
invincible logic, to proclaim Radio 


Pictures as the Titan of the Screen# 
a@ proclamation which was accepted 
instantly and with enthusiasm as 
the rightful appelation for accem- 
plishment so supreme in the world 
of entertainment. 

And it was this spirit which met 
with reciprocal enthusiasm from 
hundreds of great showmen who re- 
sponded with exploitation and pub- 
licity campaigns on Radio Pictures 
seldom, if ever, equalled for magni- 
tude and results. 


planting Radio Pictures where they 
are today. And it is today, in ever- 
increasing measure, due to the ex- 
ample set by a great show organiza- 
tion, making its effects felt in in- 
creased exhibitor effort and cor- 
respondingly increased box office 
takings throughout the world. 








Vardeville As the Base 


By Mark A. Luescher 


General Director of Publicity, RKO 





At a recent luncheon of the thea- 
tre division of the Mechants’ Asso- 
ciation, given by President Booth at 
the Union League Club, the writer 
was again impressed by the great 
change that has come over the 
amusement field, the trend of the 
show business, the world of the the- 
atre. The walls and limits of our 
theatre have been extended, ex- 
panded and even removed. The 
present-day scope of our activities 
has compelled entirely new methods 
of procedure, completely altered our 
relations with the amusement- 
seeking public. And all of this has 
happened within the memory of the 
younger publicity men of today. 

This transformation — amounting 
now to a happy revolution—has been 
effected primarily through the wed- 
ding of modern science with the 
modern arts of the theatre. The 
development of radio to a point 
where it has become a source and 
supply of universal enjoyment, edu- 








Club, New York. 
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cation and information, is, perhaps, 
the most vital and significant event 





in the history of mass entertain- 
ment. Its application to the screen 
has enriched and exalted the already 
wonderful possibilities of the mo- 
tion pictures to such an extent that 
every branch and division of theatre 
entertainment have been benefited. 
It has advanced and broadened the 
opportunities of the artists of opera 
concert, drama, musical comedy, the 
films and vaudeville. It has pro- 
vided new (and even now undevel- 
oped) prospects of fine entertain- 
ment for the amusement-loving 
public of the small cities and towns 
as well as of the great metropolitan 
centers. 

This sequential revolution in the 
show worid, although rapid, is en- 
tirely normal and in step with the 
laws of progression in all intensely 
living institutions. As John Byram 
of the New York “Times” recently 
wrote: “And this swift but logical 
transformation in the entire world 
of theatrical entertainment as a¢- 
complished by Radio-Keith-Orphe- 

(Continued on page 308) 





Spirit has played its part im 




























































































































——~5 
















e's: 





ure 


tale 
lely 
meée<- 

the 


ine= 
fore 
ects 
ule: 
New 
ues” 
sler” 
rave 
ine= 
rk. 
nine, 
Fox, 
Cos 
But« 
Wal« 
Us8e<- 


n did 
is by 


view 
of a 
RKO 


creen}! 
cepted 
3m as 
cccom- 


h met 


ho re- 
i pub- 
ictures 


tertain- 

e screen 

already 

the mo- 

ent that 
- theatre 
enefited. 
ened the 
of opera, 
,edy, the 
has pro- 
undevel- 
ntertain- 
nt-loving 
nd towns 
ropolitan 


nm in the 
d, is en- 
with the 
intensely 
n Byram 
recently 
it logical 
ire world 
it as acm 
h-Orphe- 
308) 


VARIETY 



































dj 
Many years of sunshine days. —Richard II 











FIRST MILESTONE 


NATION'S LEADERS COMMEND R-K-O AS A 
VITAL INFLUENCE FOR PUBLIC GOOD 
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of commendation and good wishes contained 
in the messages reproduced on this and pages 
following. The hundreds of others from national 




















figures in state, church, fraternal, civic, profes- 
sional, public and private circles are equally 
prized and acknowledged, but space permitted 
the use of but a limited number and those 
who compiled this edition have attempted to 
select at random, a representative few from 
each classification, as widely distributed 
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REGIME IN THE ENTERTAINMENT WORLD 











Poca, = 
Ny 
Op ie 


















7 























ha 




























<_— FIRST 


























VARIETY 








MILESTONE——S& 


Wednesday, January 8, 1930 





CHIEF EXECUTIVES OF STATES NORTH, SOUTH, EAST 
AND WEST DECLARE R-K-O FURNISHES THE PEOPLE 
SPLENDID DIVERSIFIED ENTERTAINMENT 
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“| wish your enterprise today may thrive. —Julius Caesar 


sive * 
wr Sat 
pest 








Sincereiy 


Ts, 











Odjects Taination 
' meter ves w 
or be > People. te] end Soctay 


“On behalf of the Commonwealth of Massachusetts, it is 
my happy privilege to extend congratulations to my friend, 
iram S. Brown and the management of Redio-Keith- 


Orpheum upon this occasion. 


“The growth and stability of genuine vaudeville- is the 
finest and most lasting proof that its basic principles of 
artistic decency, progress and refinement ere yet precious 
to the minds and hearts, not only of Boston and of 
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OTHER STATES THROUGH THEIR GOVERNORS 
CONGRATULATE R-K-O ON ITS FORWARD 
MARCH AS DOES A STAGE GENIUS 





From every state in the Union similar-sentintents are acknowledged. 
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MILESTONE ——& 


THEIR HONORS THE MAYORS OF PRACTICALLY 
EVERY CITY ENTHUSIASTICALLY SUPPORT R-K-O'S 
STANDARD OF CLEAN WHOLESOME AMUSEMENT 





"\Y/ell may you prosper. —King Lear 
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‘N/audeville has always been an 
institution in the City of New York, 
or any other, and | bring a word 
of congratulation for the-work 
the — Radio~ Keith — Orpheum 


officials have done and are doing 


“Always Vaudeville has kept pace with the day 
and age. Today, the new regime is bringing new 
resources and newideas and greater opportunities 
than ever before for its artists and its patrons. Its 
variety is its charm and its wholesomeness one of 


“| am grateful for this opportunity of 
extending greetings to the executives, 
the producers, the artists and to the 
patrons of R-K-O Vaudeville.” 
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THE SPIRIT OF A COMMUNITY, MANY MAYORS 
DECLARE, IS BEST EXPRESSED IN THE 
CHARACTER OF ITS’: AMUSEMENT N 

















These are characteristic of hundreds of similar letters. 
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December 25, 1988. 


“On the occasion of the first anni- 
versary ofthe Radio-Keith-Orpheum 


Corporation it gives me pleasure to 


extend to you my hearty congratu- 
lations and to wish for your organi- 
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“The performers 
and managers of 
your theatres have 
shown a spirit of 
unselfish service to religious 
causes that merits every 
blessing.” 


PATRICK CARDINAL HAY ES 
Archbishop of New York 
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REPRESENTATIVES OF THE PRESS JOIN AMERICAN LAW 
MAKERS IN THE FELICITATIONS EXTENDED TO R-K-O 
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"All days of glory, joy and happiness. —King John. 
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GREETINGS OF FRATERNAL ORGANIZATIONS ARE 
EXTENDED R-K-O FROM COAST TO COAST 


Appreciation is expressed for the hundreds of similar letters 
from newspapers, civic associations and public men. 
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INDUSTRIAL AMERICA EXPRESSED APPROVAL OF 
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R-K-O ACHIEVEMENTS THROUGH CHAMBERS 
OF COMMERCE EVERYWHERE 


“Hourly joy be still upon you — 
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BRING MIRACLE YEAR 
TO RINGING CLIMAX 


BEGIN SECOND YEAR 
OF METEORIC GROWTH 
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MIGHTIER SHOWS... 
MIGHTIER PLANS .... 
'MIGHTIER PROGRESS 


HE Radio Titan Op ens the Curtains of the 
Clouds and a New and Greater Year 
Dawns for the Most Spectacular Show 
Machine of All Time! A New and Mi ghtier 


Pageant of the Titans is Forming . . Tian in in 
Conception . . . litanic in Development . . 
Titanic in Reality! 


And Marching Irresistibly To Leadership of 
the Modern Show World! 
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RADIO PICTURES EXECUTIVE STAFF OF YOUNG SHOW: _ 
MEN WHO HAVE HELPED SPEED THE RADIO TITANS | © 
INTO THE FOREFRONT OF WORLD SHOW BUSINESS) | U 
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JOSEPH 1. SCHNITZER 
President 












WILLIAM LE BARON LEE MARCUS | 
: Vice President Vice President 
tn charge of Production In charge of Distribution ‘ 













JEROME SAFRON 












Short Product Seles Manager : 

f 
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CHARLES ROSENZWEIG AMBROSE DOWLING - 

| General Sales Maneger Director of Foreign Sales « se 

soir Pictures “i ea ating . . Vibrant... Youth sq 

a striking victory-oehind the Ww; nen an 

scenes as well as on the me ane \ahied - 
screens of every nation on on the Box-Offices of the 

the face of the earth. Exec- World! Already deep in M 

utive brains and vital show- HYATT DAAB preparation for new season ra 
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| SHOW OF THE CENTURY PILES © 
UP REPEAT BOOKINGS! 


62 Alert Showmen Take Sime’s Fast Tip and 
Date in Rita’ for ReturnEngagements. Mam- 
moth Set-up to Milk Your Town During the 
Easter Holidays . .. Capitalizing on Stupen- 
dous World Wide Publicity! Gorgeous 
Music Alone Warrants Return Engagement 


of Radio's Eighth Wonder of the World! 


























Special “RITA” 


show campaigns and grand 
scale advertising available to put over 
sensational attraction and absolutely 
squeeze every last dime out of your town. Clip coupon 
and send immediately to the Radio Pictures Exchange 


that serves you: 











Branch Manager: 
RADIO PICTURES 











MAIL Wame of Exchange) 
1 want to play “Rio Rita” for a return engagement et 
COUPON the theatre arr 
town) Will you k 
TODAY communicate at once with the undersigned and arrange 


a booking on “Rio Rite.” 





(Name of Exhibiter) 
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TAN GUNS ROCK 
S RITA'S” TWIND 
'PLOUGHS INTOP 


Radio's Grand Armada of Gor- 
geous Spectacle Drops Anchor 
in New York Harbor .. . 
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Vaster + eal “Rio Rita’ in Many Elements 
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DREADNAUGHT 
PORT... 


Flaring Pageant of Song and 
Dance with Myriad Scenes in 
Flashing Technicolor! 
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Rollicking Around the Globe with Uncle 





100,000,000 Sweethearts! 


ee 
es 





eae 





- , ( a Mn ie. Pe 
i \ : . Ge 
: a Cimento * a i Sresoreat a aan ea eas “epee 
é. Pe EU ae! SBE Se OS IORI Se ae 4 , : . * oa ‘ eee Sata a's diva ' , 
5 aha SCH ROS eepet i S : 4 aE ¢ ee eae el a one 
; Ec its 
—== 

* 
: _ 
F - 3 
, 4 
. a 
. r 
bf 
" 
; 
rx 














arith dt. La, ial ww wee eo 





Sam’s 100,000 Fighting Tars and Their || 





ye 


Tames brent 





ra acl ee RP 


li Wednesday, January 8, 1930 


c i 
: a 
: 
& 
Ao satel 
) 


ae 


























: 


- 





a7 


ib 





























Hundreds of singers, players, dancers and beautiful girls... decks aring with the tap of 
dancing feet... Mighty choruses swelling into the rapturous strains of “Hallelujah” and many <4 


new smash hits. Roistering sea ballads... enchanting love songs and haunting spirituals! 
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WITH WHOLE - 
FLEET-LOAD OF 
GOBS AND GIRLS! 
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DIRECTED BY LUTHER REED who created ‘Rio-Rita” 


> 


Composed by Vincent Youmans. Story by Herbert Fields; lyrics by Clifford Grey, 
Leo Rubin and Irving Caesar. 
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CHESTER | BETTY se AN 

MORRIS COMPSON — :iERSHOLT 
ALEC B. FRANCIS GUSTAVE VO! SEYFFERTITZ 
AND HUNDREDS OF OTHERS . . . . . . . 
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olossal Picturization of Arnold Novel 
2 Read, Re-Read and Re-R Poy Millions 
round the World LOO 
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ACE STARS AT ZENITH 


RicH AR D 


DIX 


HIS gay romanticist, ido! of a 
hundred million, combines in 
“Seven Keys to Baldpate” [now 
giving b.0. records a ively pulping 
at the $2. Carroll, N. Y.] the hilarity 
af broadcast force vith the punch 
of walloping melodramatics ... His 
firs’ role for Radio Pictures an 
achievement, Dix has in preparation 
two other productions to complete 
his year of most brilliant achievement! 
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Erewenetiierst by | 
: stinguished 1sainging voice 
now, to, he film-year, and 

\y each the promise of “Rio 
sé, is offered the first of three 
Taerthe. song-shows, “Love Comes 
Along.......filled villy new and ben 
sational surprises..,.r..exploiting her § 


versatile talents to the utmostl } 
Bebe Daniels stands today amid | 
triumph in that glorious company 
of ke few truly great film stars of 
all time; 
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qcoming Next Season: 
IFIRST RADIO SUPER-SHOW 
ON NEW BIG SCREEN 


By Spoor-Bergren Process 
GORGEOUS GRAND-SCALE OPERETTA 
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AND 1,500 
Book_and_-lyrics by Anne Caldwell: 





Score by Harry Tierney: 
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BERT “ROB'TL.WOOLSEY | ‘HUGH.TREVOR’ (JUNE .CLYDE’ 


ADIO 
EVELS 


The mad laugh team of “Rio Rita” running wild through’the 
year’s merriest girl-and-song show... All in fabulous mount= 
ing with daring surprises inxtalkingIscreen:technique. .. hile 


rious with laughs _i Lowering. in:aimension ..... astounding’ in 


sheer spectacular beauty! Directed by: PAUL SLOANE. 
Score and Story by Bert Kelmar, Harry Ruby and Guy Bolton . . . 
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TITAN SHOWS | 
TION ON THE F 
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E OF THE EARTH 


Let the Showmen of Foreign 


Countries Tell Their Own Story! 


Radio Pictures taken top place amongst producers 
Rio Rita first performance second Christmas day in 
Sweden's biggest theatre Expect season's biggest suc- 
cess —H. Liljegren A. B. Biografernas 


Filmdepot Stockholm 


Just viewed first shipment RKO Talkies stop Sincerely 
congratulate your organization for releasing such splen- 
did products equalling excelling both in technique 
and tonal qualities we feel proud of handling RKO 
product for India Burma Ceylon and are confident 
your pictures have great future in this territory Wish 
your organization all success Regards 


— Madan Theatres Ltd. Calcutta 


With most ardent wishes and expectations that Rio 
Rita may at New Year's day carry away our whole 
nation to an unanimous acclamation and Hit Deck 
may bloom as gaily as cherry blossoms to adorn our 


springtime still more fascinatingly. 
_ —Tozai Eiga Kaisha Ltd. Kobe 


In my opinion Radio Pictures threaten supremacy of 
every other talkie product in entertainment value box 
office attractions and technical efficiency Radio prog- 
ressyphenomenal and now ahead of other companies 
stop You are at liberty 

to use foregoing ex- 


Radio first in field Congratulations on first season's 
product — Firma P. R. Van Duinen Amsterdam 


Radio's Pictures 100% excellent Best wishes on anni- 
versary ©§ —International Pictures Co. Shanghai 


Radio's releases have created a sensation in Norway 
Heartiest congratulations 


— Far East Ltd. Oslo Norway 


Radio's shows top the industry Best wishes for con- 
tinued success — Josy Film Agency Cairo Egypt 


Congratulations to Radio on complete fulfillment of 
product promises 
— Industrias Reunidas F. Matarazzo South America 


Radio's first year marks a line of unprecedented suc- 
cess — Ramos Cobian San Juan 


Radio's product broke all South African records 
Heartiest wishes for future 
— Hayden Kinemas Ltd. London 


Sincere congratulations on Radio's high class product 
You sure are delivering 
— Luis Lezama Mexico City 


Radio Pictures have attained a place of unparalleled 
popularity in Manila 
Best wishes for their 






pression slightly ex- 


panded if desired 
Signed by me Regards 
— Rowson Ideal Films 
Ltd. London 


Radio pictures techni- 
cally ahead of all talk- 
ing picture producers 
Congratulations 


—Frede Skaarup Film 
Copenhagen 








ty 
On behalf of the Foreign Depart- 


ment of Radio Pictures, | wish to ex- 
press my gratitude for the generous 
support given by showmen of foreign 
countries in our first year of operation. 


Radio Pictures begins its second 
year with the firm-resolution to keep 
every promise, to fulfill every pledge 
as to quality of attractions and speed 
and reliability of service. 


continued success 
—Acme Films Manila 
Philippine Islands 


Radio Pictures have 
taken the public by 
storm stop Heartiest 
congratulations on first 
anniversary — William 
Scott RKO Pictures 
(Australasia) Limited 
Sydney 
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Creating a New and Gayer ““Who's W | }, 
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BEBE DANIELS 





GREAT STARS 
TO BUILD 
SHOWS... 








GREAT SHOWS 
TO BUILD 
STARS... 


RUDY VALLEE 





GREAT NAMES 
TO BUILD 
GROSSES..: 











OLIVE BORDEN 


HUGH TREVOR JOSEPH CAWTHORN 








and a host of featured players including 


MARIE DRESSLER, JEAN HERSHOLT, ALEC B. FRANCIS, NED 
SPARKS, ANN PENNINGTON, MARY CARR, LILA LEE, SALLY 
O'NEIL, JOHN MACK BROWN, MONTAGUE LOVE, KEN MURRAY, 
TOM MATT and OWEN MOORE, DON ALVARADO, FRANK a 


he 
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GEANT OF THE 
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RICHARD DIX 


AI ITT, OO 


GREAT STARS 
TO BUILD 
SHOWS... 





GREAT SHOWS 
TO BUILD 
STARS... 


NSIS 





GREAT NAMES 
TO BUILD 
GROSSES... 





EVELYN BRENT LLOYD HUGHES HELEN KAISER 


CRAVEN, MIRIAM SEEGAR, POLLY WALKER, MORGAN FARLEY, 
JOHNNY HARRON, GUSTAVE VON SEYFFERTITZ, DORIS KENYON, 
CRAUFORD KENT, MARGUERITA PADULA, DORIS EATON, RITA 


LA ROY, AILEEN PRINGLE, FRANKER WOODS, CLYDE COOK, 


ROBERT ELLIS, ANN GREENWAY, REGIS TOOMEY, GEORGES 
RENEVANT end JOEL McCRAE. 
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WORLD'S FIN EST. 
STUDIO, DREAM CITY > 


ADIO PICTURES Vast New 
Stage...Biggestin the World... 


Towering Addition toTitan Holly- 
wood Headquarters! 














Boundless Resources of Radio 
Pictures Poured with Lavish Hand 
Into Most Modern and Unique 
Facilities for Sound Showman- 
ship... Fabulous Fortunes 


Staked On Drive. to 
= Leadership! 
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MOTION PICTURE | 
OF MIRACLES.... 





The overnight transition of = 
t —— Radio Pictures from FBO li 


is a dramatic story of daring LOUIS SARECKY 


Associate Producer 





and brilliant showmanship 
overcoming innumerable 
obstacles of a new medium 
of story telling on the screen. 
The success of William Le 
Baron and his organization 
provides one of the most ae 

glamorous pages in the ‘. 
annals of show enterprise. 





Sir, 


HENRY HOBART 


Associate Producer 











VICTOR BARAVALLEE 
Musical Director 


PANDRO BERMAN 
Ass't to Mr. Le Baron 


MYLES CONNELLY 
Associate Producer 
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| RADIO SHORT PRODUCT | 
| SMASH IN EXTENDED 
| RUNS... , 


Overnight the short feature 
has become a vital box- 
office factor ... and Radio 
Pictures has kept the same 
swift pace in this field as 
with major attractions : . . 



































TITAN SHORTS CRASH 
FOR EXTENDED SHOWINGS 


“BLACK AND TAN” “ST. LOUIS BLUES” 


with Duke Ellington’s low-down Harlem 
“Show Girl” band scorcher 





“GEN. GINSBURG” “MICKEY’S BIG 
Nat Carr's gorgeous MOMENT” 


Hebe burlesque Fontaine Fox's Series 


H. C. Witwer’s 
“SLEEPING CUTIES” 











And Myriad Striking Attractions by 
Larry Darmour in Hollywood and by Dick 


Currier at the RCA Gramercy Studios in 
New York. 
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Rebuild Prince’s, London; New 
Cabaret to House Big Shows 


London, Jan, 4. 

John Taylor and Clement Debich, 
who some time ago formed the Pic- 
cadilly Development’ corporation 
for the purchase of Prince’s Hotel 
and restaurant lease, are spend- 
ing $300,000 for the development of 
the property. 

The hotel will be turned into 
business offices with an arcade on 
the street level running from Pic- 
cadilly to Jermyn street, lined on 
both sides with shops. 

Prince’s Galleries and the Masonic 
Temple will be renovated and the 
former restaurant will be replaced 
by a new one underground like 
the Kit-Kat club. 

The new spot will have a big 
stage and modern dressing rooms 
together with all accessories for the 
playing of big attractions to be im- 
ported from the States. First of 
the new shows is due in Septem- 
ber. The architects have promised 
to have the remodeling of the busi- 
ness building completed by June. 

The new property is to be managed 
personally by Debich. Prince’s site 
has time after time been under ne- 
gotiation for a theatre or picture 
house, but in each case the deal 
fell through because the frontage 
was not sufficient to comply with 
the County Council regulations and 
efforts to assemble additional land 
parcels were vain. 


PARIS GLOOMY AS COST 
OF AMUSEMENT MOUNTS 


Paris, Jan. 4. 

Paris theatre men view the new 
year with unqualified gloom. Pes- 
simism over the future is due in 
some measure to the climbing cost 
of theatre-going. 

With New Year’s the taxi rates 
have been doubled together with 
fares on subways and omnibuses 
and all commutation scales. Taxis 
used to be the cheapest thing in 
Paris for the tourists, but the new 
rate ends that. 

The theatres had counted on mu- 
nicipal revenue from transit to re- 
duce their war and poor taxes, but 
at the last minute the finance com- 
mittee vetoed their previous rec- 
ommendations for a cut in the the- 
atre imposts. 

The managers foresee another 
deterrent to business in higher res- 
taurant charges which act to dis- 
courage the custom of dining out as 
a preiude to an evening at the 
theatre and put a further burden 
on amusement seekers from the 
suburbs. 











Claim On Royalty 


Cairo, Jan. 4. 

Princess Ola Hassan, internation- 
al artiste and once known as Ola 
Humphrey, arrived in Alexandria a 
few days ago and announced a claim 
on the estate of the late Prince 
Ibrahim Hassan, member of the 
Egyptian royal family. 

She declared her intention of 
seeking to make good her claim 
through the courts if necessary. 





Ahearn’s Long Run 


Paris, Jan. 4. 
Charles Ahearn’s contract has 
‘been extended for three more 


months over the original period of 
the same length. He will remain 
with Mistinguett’s ‘“Paris-Miss” re- 
vue until June. 

Ahearn’s Millionaire Friends’ band 
act is the comedy hit of the Casino 
de Paris revue. 





ALFRED HAYES DIES 


London, Jan. 4. 
Alfred Hays, head of the ticket 
agency which bears his name and 
which is part of the Library Syn- 
dicate, died in London, Dec. 31. He 
was 55. 


Edelsten’s Wedding Trip 
London, Jan. 4. 
Willie Edelsten is here to be pres- 
ent at the wedding of his daughter, 
Anita Elson, Jan. 8. Edelsten pro- 
poses to transact business during 
his stay. 





Revive “Milestones” 
London, Jan. 4. 
“Milestones” is to be revived at 
the Criterion, starting Jan. 28. 
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LONDON REVISING SHOW 
LINEUP AFTER HOLIDAY 


London, Jan. 4, 
The London line-up of attrac- 
tions is about to undergo the usual 
post-holiday revision. Among the 
changes scheduled or forecast are: 


“Point Counter-Point,”’ drama- 
tization of Aldus Huxley’s novel, 
follows “Charley’s Aunt” at Daly’s 
toward the end of January under 
the management of Leon Lion. 


At the New theatre “Madame 
Plays» Nap” closes Jan. 18 after 
four weeks, despite the popularity 
of Sybil Thorndyke. “A Symphony 
in Two Flats” replaces “Madame,” 
vacating the Apollo with no suc- 
cessor named for that house. 

“The Last Enemy” is reported 
closing at the Fortune theatre 
shortly. Date for finale was at one 
time put at Jan. 4, but a sudden 
spurt in demand and continuation 
of Library interest gave it a new 
lease of life. 





PARIS’ AGENTS SAFE 


Gag Notice by Police Means Little. 
Get Commission Anyway. 








Paris, Jan. 4. 

A gag notification by the Prefec- 
ture of Police threatening the strict 
enforcement of a statute on agent’s 
commissions is not being taken seri- 
ously here. The statute provides 
for an employer (meaning the the- 
atre) paying the agent his commis- 
sion for booking an act instead of 
collecting from the act as is the 
custom. 

The idea is to protect the actor, or 
others doing business through 
agents, against paying commissions, 
Similar to any other servant. 

Agents can get about this very 
easily by executing a 100-franc con- 
tract for 90 francs instead and thus 
collect their 10% from the act just 
the same. 


WITHDRAW NEGROES’ NAMES 


London, Jan. 4. 

The names of Layton and John- 
son, team of colored Americans, 
were proposed for membership in 
the Savage club here and then with- 
drawn before the club committee 
voted on them. 

A similar situation arose last year 
when the same pair were proposed 
for membership in a golf club made 
up of vaudeville performers. 


~ 
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HARRY HOLMAN 


In person with Edith Manson and 
Hal Taggart in “Speculation,” a 
new comedy playlet with songs. 


Direction CHAS. J. FITZPATRICK. 











Warren’s Problem 





Peter Warren, young stage 
manager of “Many Waters,” 
may not sail back to London 
with that company becauge of 
passpért difficulties. He is the 
son of Charles Warren, former 
professional, who is in the 
Witmark office, London. War- 
ren was born in England, hav- 
ing made his first visit here 
with the show. 

When “Many Waters” ar- 
rived in Montreal from Lon- 
don Warren was just 21 and 
declared himself an American 
citizen, because of his parent- 
age. With that rating it will 
be necessary for him to secure 
a British labor permit before 
allowed to go home. There is 
some doubt whether the permit 
can be secured without delay. 











FRENCH STREET WHEELS 
GO FOR FIZZ PRIZES 


Paris, Jan. 4. 

The post-holiday whoopee here 
has made the whole of famous 
Montmartre one grand carnival 
show, with city property occupied 
to the last inch by concessionaires, 
pitchmen, rides, merchandise wheels 
and every gimmick the world hag 
ever known. 

Wheels go strong for bottles of 
champagne and the French on holi- 
day bent go for it avidly. Winners 
of not so choice vintages drink the 
fizz on the spot. 

Result is more hoodlumism than 
the annual affair has ever known, 
Paris being perhaps the best po- 








liced city in the world. 


Williamson-Tait Junk Producing 
Machine; Legit Taxed to Death 








PARIS SPOTS GIVE UP 
| AFTER LEAN HOLIDAYS 


Paris, Jan. 4. 
| Like the American night clubs 
and chiselling road houses, several 
| Paris spots kept open at a heavy 
|loss in the hope they could recoup 
| during the holiday season. 


It didn’t work out. Those that 
held on got only small leavings 
from the throng and gave it up 
after New Year's. . 


Florida Zelli’s two established 
rooms also shut down which is 
seasonal. The gap is for three 
months. When April comes around 
they will take a survey of the tour- 
ist trade and then determine upon 
jan opening date, depending upon 
| the state of the visiting trade at 
that time. 

Just at the moment it doesn’t 
look so cheerful. The New York 
stock market crash is expected to 
cut foreign travel of Americans, 
particularly tourists enroute to the 
Riviera. Montmartre is dying right 
now, while the cheapness of every- 
thing on the left bank of the Seine 
is bringing a boom to the Mont- 
parnasse district, comparable to the 
invasion of Greenwich Village a 
few years ago when it was cheap, 
bohemian and hadn’t yet gone ritz. 





Russell Johns Works 
Despite New Riches 


London, Jan. 4. 

Russell Johns is sailing for New 
York Jan. 15 en route to Palm 
Beach where he opens with his or- 
chestra Feb. 6. 

He’s not so keen over going to 
work right away, having just come 
into a bequest of $15,000 under a 
relative’s will, which provides for 
a further payment when he reaches 
30. 


LONDON CABARET DATES 


London, Jan. 4. 
Dora Maughan opens at the 
Trocadero Jan. 13 for three weeks. 
Fairchild and Lindholm have been 
retained at the Cafe de Paris for 
an additional eight weeks, 








Cooper-DuMaurier Play 
London, Jan. 4. 

Gladys Cooper and Gerald Du- 
Maurier will co-star in the spring 
under plans just completed. 

They will have a new play by Gil- 
bert Wakefield, title not yet an- 
nounced. 








No 


No one is great. Not a celeb who 
hasn’t a screw loose somewhere. 

They’re conceited. That almost 
goes without saying since only a 
tremendous amount of ego could 
have made them celebrities. They’re 
the pain in this “Variety” girl’s 
neck. 


Conceit blinds them to their lim- 
itations. Their chief trouble is that 
they made a trade of celebrity. 
They talk as though dictating an- 
swers to fan mail. They go about 
looking as though about to be 
snapped for a front page picture in 
a tabloid. Even when out of work, 
they can’t lay off the celeb routine. 


Take a walk down the Avenue 
with a well known musical com- 
edy juvenile and pipe him steal- 
ing glances at his reflection in shop 
windows. He wants to keep posted 
on how he appears to his adoring 
public. He wants to look in the 
pink, even when he’s in the red or 
on the bum. 

The comic who’s had so many 
smart lines written for him that he 
thinks he’s a wit in his own right. 
He makes conversation with quota- 
tions from his recent hits. 
he can’t remember the answers he 
goes into his dance. 

Or he may be the other type of 
comedian who prides himself on his 
serious side. Suffering from “Laugh, 
Clown, Laugh.” 
forget to mention it) heavy bio- 





One Is Great! 


By Ruth Morris 





graphical tomes. Collects etchings 

and first editions, Ambition ig to 

play “The Moody One” (his way 

of describing Hamlet) as guest star 

with a rep company. And he’s 

really still a great comedian. 
Always Something 

In rare instances there may oc- 
cur a wit so keen that it picks up 
and satirizes all the fofbles of show 
business. But its possessor sees 
nothing funny in the fact that he, 
himself, wears a light tan polo coat 
with pearl buttons and a belt in the 
back. 

And the elegant legit actor. 
There’s a one! His English ac- 
cent is as immaculate ag his double- 
breasted light brown sult. He car- 
ries gloves and, when working, a 
cane. He brings references of the 
Lambs and Players clubs into his 
boring conversation. He wouldn't 
be caught dead at the Friars. He 
is, in short, his own portrayal of 
the perfect celebrity—a victim of 
the type system. 

Then the moving-picture sheik, 
in town on a vist from Hollywood. 
The original personality kid, tak- 
ing poses 1, 2 and 3 wherever he 





When 


Reads (and doesn't | embarrassment. 


goes. He makes an entrance for 
himself when he lunches, having 


| first checked his hat with one of 


those grand cinema gestures. He 


| sits where he can be easily seen and 
j}adopts an abstracted air so that 
|admirers may stare at him without | 
He 1s scrupulously 


polite to head waiters, sometimes 





even greeting them in French. 

Leaving the restaurant, he bows 
cordially to friends and near ac- 
quaintances, lest he be accused of 
being high hat. Such gossip would 
hurt his reputation. 

M. C.’s and Others 

The well known m. c. takes his 
profession with great seriousness. 
He spends his least important mo- 
ments on the stage, announcing 
numbers. Greater part of his time 
is spent at tailor shops, acquiring a 
change of wardrobe for next week. 
He makes it a duty to patronize 
stores in the neighborhood of his 
theatre, hoping that shop girls will 
spread favorable propaganda. At- 
tends all balls and functions about 
town under the guiding wing of his 
press agent. 

The famous composer whose ar- 
rival at a party has been heralded 
by the warning that he must not 
be asked to play. They leave the 
piano open for him, and the super- 
man goes to it. A suggestion he 
play somebody else’s compositions 
will lose him. 

In the list headed NSG is the 
vaudevillian who carries his no- 
tices around with him. He uses a 
stroll down Broadway as a break-in 
date for new gags, interpolating 
accounts of how the customers roll 
into the aisles. 

They may be celebs to the rest of 
the world but to a hard-boiled press 
| they always will pe a pain in the 
neck. Just blah, like oo 
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Sydney, Jan. 4 
Williamson-Tait are cutting their 
production activities in half as a 


result of the double entertainment 
tax which amounts to about 45 cents 
on each $2 seat. 

As a direct result of the enforce- 
ment of the impost, the company 
will discontinue legit attractions at 
Her Majesty's, Sydney, and put in 
talking pictures instead. They will 
not rebuild His Majesty's, Mel- 
bourne, as they intended until a few 
days ago and in addition they hint 
at the intention of closing the Ade- 
laide group of houses entirely. 

The big plant devoted te manu- 
facture of costumes and other ac- 
cessories will be shut down, throw- 
ing a staff of 200 persons out of em- 
ployment. 

It is estimated that profits this 
season will be cut from an expected 
$425,000 to something like $250,000. 

This is only one manifestation of 
the condition of the entire amuse- 
ment business here, the theatre busi- 
ness being ruined by the bonehead 
policies of politicians. 


HYLTON OPENING SHOW; 
SALARY JAM OUTCOME 


London, Jan. 4. 

Jack Hylton has one more date 
with General Theatres after this 
week’s engagement at the Pal- 
ladium. This calls for Brighton 
early in February. 

Hylton is asking an increase in 
salary for additional dates on the 
strength of hanging up a record for 
the Palladium, When he asked to 
be released from the Brighton week 
in order to play the Kit Cat in Lon- 
don whére he is scheduled until 
March, company expressed willing- 
ness on the condition the orchestra 
leader accept 12 more weeks ‘of 
General Theatres time at the old 
salary. 

Hylton declined, electing to play 
the Brighton date, opening the show 
there to make the Kit Cat in time. 





Names in Wrong Places 


Paris, Dec. 24. 

Following protest over use of 
some real-life personalities, “Le 
Sexe Faible” (“Weaker Sex”), the 
play about male keptives at the 
Micodiere, eliminated their men- 
tion. 

The Ritz hotel also protested use 
of its name and it’s now the Pal- 
ace. The actual hotel lobby set is 
a replica of the Ritz regardless, 








Zelli On Visit Here 
Paris, Jan. 4. 

Joe Zelli, Paris cabaret operator, 
sails on the Ile de France, Jan. 8, 
en route to New York, where he 
wants to witness ‘50,000,000 French- 
men.” 2 

The New York musical glorifies 
Joe’s Paris establishment in the 
Montmartre district. 





SAILINGS 


Jan. 15 (London to New York) 
Russell Johns (Paris). 

Jan. & (Paris to New York), Bill 
Halligan, Zito, the artist at Zelli’s, 
Mr. and Mrs. Jos. Zelli (Ile de 
France). 

Jan. 8 (Paris to New York), Mr. 
and Mrs. Samuel Goldwyn (Aquli- 
tania). 

Jan. 4 (New York to Bermuda), 
Mr. and Mrs. Walter Woolf (Ber- 
muda). 

Jan. 4 (Paris to New York), Jim- 
my Lanin, brothers Sam and How- 
ard, orchestra leaders (Bremen). 

Jan. 2 (New York to Vienna), 
Mr. and Mrs. 8S. Jay Kaufman (de 
Grasse). 

Jan. 2 (London to New York) Sey- 
mour Hicks (Olympic). 

Jan. 2 (London to Capetown) 
Clara Butt, Kennerly Rumford 
(Kenilworth Castle). 








BROOKS 


THE NAME YOU GO 
WHEN YOU GO TO BUY 


!\COSTUMES 


GOWNS: AND UNIFOR™MS 





i ie TLL ATE IRE 0 Oe AG 


ed amc ah diet) ell tae 


“~~ 











f 








| London's Legit 


“VARIETY’S” PARIS OFFICE 
Paris Building, 15 Boulevard Italiens 


74 


FOREIGN SHOW NEWS 


Cable Address: VARINEWS, PARIS 
Central 01-57; Louvre, 52-15 











$$$ 





Winners of 29 
Mostly Native 


London, Dec. 20. | 

With the year 1929 drawing to a 
close—and no new American pro- 
ductions scheduled before 1930, it 
can now be definitely stated Lon- 
don did not have to depend upon 
imported plays for its current year’s 
successes, In fact, no alien play 
registered any protracted commer- 
cial success, while, on the other 
hand there were four native musi- 
cal pieces that registered knockout 
hits—“Bitter Sweet,” “Mr. Cinders,” 
“Wake Up and Dream” and “The 
Show’s the Thing.” 

The shows running in the West 
End at present, which can be un- 
questionably classed as successful, 
are given below—every one home- 
made. The only piece with a for- 
eign tinge to it is Walter Hackett’s | 





“Sorry You've Been Troubled,” at |on festive occasions Mr. Zero and 
St, Martin’s, the author being | his *boes may be seen in the dailies 
American, but in London for the} with a tableful of food. Near the 
past 20 years. The cast, produc- | end of each year Mr. Zero and the 
tion, financial backing, etc., are all | boys are evicted from their latest 
3ritish. hangout and are shown moving 
“Journey’s End,” Pr. of Wales. their tables and chairs to a new 
“Mr. Cinders,” Hippodrome, address. Papers never tire of it. 
“Love Lies,” Gaiety. Dapper Grover Whalen is an ex- 





“A Cup of Kindness,” Aldwych. 

“The Show’s the Thing,” wae 
Garden, 

“The First Mrs. 
market. 

“Bitter Sweet,” His Majesty’s. 

“The Middle Watch,” Shaftesbury. 

“The Apple Cart,” Queen’s. 

“The Calendar,’ Wyndham’s. 

“Jew Suss,” Duke of York’s. 


Fraser,” Hay- 





lis Urban Le Doux, who appears in 


| greeting the country’s latest cele- 


———— 


National Celebs Always in “Character” 


Appearing “in character” every 
time they leave the shielding con- 
fines of home or office, America’s 
celebrities quickly develop a per- 
sonality technique indelibly stamp- 
ing them as actors. They are the 
country’s most conscientious and 
consistent performers, selecting one 
character and playing it for the 
duration of their public appear- 
ances. 

What a snap as compared to the 
troubles of a theatre professional! 
Free billing in the newspapers, and 
the same publicity gags may be 
worked in constant repetition with- 
out denting the grateful receptive- 
ness of editors. Pictures and col- 
umns of type, much of it on page 
one. No bother of learning a role 
and then discarding it to learn an- 
other. The same character with 
the same style of material and de- 
livery is good indefinitely. 

One of New York’s best showmen 


character as Mr. Zero. Regularly 


cellent lay actor, handling his part 
faithfully. A picture of Mr. Whalen 


brity is no different than Mr. 
Whalen watching a couple of ma- 
sons laying a cornerstone or watch- 
ing his sleuths viewing the scene of 
a crime marked by an X. The 
clothes are neat and stylish; the 
moustache never goes to seed. Mr. 





By Courteney Allison 





Whalen has a subsidiary part he 
plays at intervals; this differs from 
the other in that Mr. Whalen re- 
places his smile with a slight 
frown. It is usually dubbed: “Com- 
missioner Whalen Starts Investiga- 
tion!” 

Mayor Jimmy Walker,is a light 
comedian with musical comedy in- 
clinations. He has gone beyond the 
demands of public prominence and 
developed a knack of ad lib. This | 
comedy sense is so unusual in @ po- | 
litical actor that the Mayor is in | 
heavy demand for all sorts of bene- 
fit performances, 

John D. Rockefeller, Sr., needs 
only a batch of new dimes to give 
an extempofaneous performance 
anywhere. It will be reported in 
detail by all news services. News- 
papers also keep him on files as: 
“Man Who Has a Birthday.” 

Others 

Thomas Edison is the country’s 
most assured performer. He never 
looks at the camera or bothers about 
his appearance. “Take me or leave 
me” is his pictorial attitude—and 
they take him. 








The nation’s villain, delicately 
sprinkled with romance, is “Scar- 
face” Al Capone. Sudden demise 


of any gangster calls for resurrec- 
tion of Capone as the perennial 
“heavy.” 

Charles Lindbergh is the leading 
man; strong, silent and appealingly 
young. He risked his appeal with 
a marriage, but survived the deluge. 

Commander Richard Byrd is a 
matinee idol of the old school. A 
romantic type from Virginia with 
dreamy eyes and an ace among ad- 
venture lovers. 





| from “bits.” 


John Sumner makes “Sex” last 


through the years, easily outclass- 
ing the performance of Mae West. 

Mrs. Gann, character lady, plays 
to distinguished audiences regu- 
larly. She demands and gets lead- 
ing parts with regularity. 

Senators Borah and Heflin, with 
no pretensions of s. a., Mop up at 
the box office with the country’s 
best slapstick act. 

Teddy Roosevelt, Jr., comes from 
a distinguished family of public 
thespians, but hasn’t yet graduated 
His sister, Mrs. Alice 
Longworth, is doing much better 
with a market basket and baby rou- 


tine. Surefire. 
The Kahns 
Otto Kahn has the unfailing 


banking stage presence and a trick 
of convincing that everything he 
does must mean something or he 
wouldn’t be doing it. His son, 
Roger Wolfe Kahn, tried several 
styles of acting, but has given up 


| temporarily because of the shortage 
|} of dates. 


Calvin Coolidge is Strongly sugges- 
tive of William Hodge on the 
stage. Both have their own partic- 
ular following. 


Female celebrities, like their 
stage sisters, have a tendency to 
overplay. Mabel Boll and Mabel 


Walker Wildebrandt are always ex- 
amples, 

Currently the tragedian crown is 
conceded to Roger Babson. Thou- 
sands listen to his “Buy or not to 
buy” soliloquy. 

When the big show is over these 
lay actors fade into the shroud of 
home life. Performance of one part 
takes most of a lifetime and the 
public will not have them in any 
other role. 








English Vaudeville 


By Jolo 


+ 





London, Dec. 27. 

Still another year has passed and 
the demise of vaudeville in England 
is not yet in sight. 

Talkers came, were seen and fail- 
ed to conquer vaudeville. In such 
big cities as Manchester, Glasgow 
and Liverpool talkers proved a nine 
days’ wonder. Stoll’s wiring of his 
theatres has oniy meant an occa- 
sional talker program, except in the 
Alhambra, now straight pictures. 
This may be primarily due to the 
lack of good pictures and having to 
show films on general release date 
‘stead of getting an exclusive 
showing. 

Leasing of the Aihambra by Stoll 
for pictures was a business move, 
as he couldn't refuse a flattering 
offer. Besides, there was the diffi- 
culty of finding suitable headliners. 

The failure of many American 
acts has been due to two reasons. 
Firstly, material, not understood 
here, and secondly, badly arranged 
numbers at the instigation of 
friends who professed to know what 
was what in English vaudeville. 

Missing “Tops” 

The main vaudeville difficulty, 

especially in the provinces, has 


- 
vv 


between Stolls, General Theatres 
and Moss Empires would résult in 
more work for the acts and a re- 
duction in salaries. That seems 
the only solution to the problem 
of the American importation. It 
seems due sooner or later. 

The acute shortage or American 
acts has never been more pro- 
nounced than at the present time. 
It has happened on various occa- 
sions that premier houses could not 
tell on the Wednesday preceding 
the Monday what would headline. 
Acts are mostly booked from week 
to week. If an artiste can hold out 
and knows the inner system of 
booking, he or she can com- 
mand salary and get it. Such a 
booking state of affairs leaves a 
lot to be desired. 


$300 to $500 Turns 

There is a keen demand for acts 
priced from $300 to $500. These, 
when they come along, are invar- 
ably built up into headliners. 

The vaudeville situation has not 
been helped any by recent importa- 
tions, which have been, to say the 
least, pretty bad, and has resulted 
in practically a total stoppage of 
further importations. It has also 





been the acute shortage of attrac- 
tive “tops.” In many cases it has 
been proved that a bill possessed 
of splendid entertainment value, but 
lacking a name, will yield very little 
profit to the box office. The short- 
age of “tops” can be attributed 
mainly to competition from musical 
show producers. 

American acts have no drawing 
power for the provinces until they 
become known. Acts playing re- 
turn dates are of more value than 
those making their initial appear- 
ance. But, here is the snag: Amer- 
ican acts only come over for a lim- 
ited period. They very seldom play 
repeat dates, and thus their mone- 
tary value from this particular 
angle is nil. 

The consensus of opinion among 
bookers is American acts are being 
overpaid to the extent of at least 
40%, the reason being that they are 
imported for a few weeks and the 
salary has to be tilted so as not 
to make it a losing proposition for 
the acts, which it invariably is. 

From the above one can realize 
a booking alliance of American acts 
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caused Sir Oswald Stoll to send 
over his lieutenant, George Reyn- 
olds, to scout around. General The- 
atres has also finally decided to 
send its booker, Val Parnell, to 
America, for the same reason, as 
soon as he is operated on for ap- 
pendicitis. 

It is necessary to mention that 
American acts approached to play 
England should see that their con- 
tracts read for consecutive time, 
and not so many weeks spread over 
a period, with the agent suggesting 
he can fill those weeks with an- 
other circuit. The act so involved 
will find—like a good many others 
have found—the agent cannot. The 
barring clause is exercised here 
pretty strongly and it means laying 
off for these weeks. 

Actual position is that business 
has been very good this year both 
in London and the provinces, this 
despite a very hot summer and a 
very bad winter outdoors. 

A new way of bolstering up 
vaudeville is being used by Stoll’s 
te run talkers in its houses for 
afternoon performances and in the 
evening the regular vaudeville. Any- 
one visiting the house in the eve- 
ning gets a free seat for the aft- 
ernoon showings. This is being 
experimented with in one suburban 
house, and its success may mean 
the new “something for nothing” 
racket may be generally adopted on 
the entire circuit. 








New York and London successes. 


hits. 


WILLIAM CARY DUNCAN 


After writing 54 national and international stage hits in 27 years as a 
librettist, Paramount selected him to transfer to the screen some of his 





He was placed under contract and hit Hollywood without any ballyhoo 
and began repeating his success as a stage writer by handing Paramount 
@ complete screen treatment, including the dialog to three of his stage 
After looking over the “MAIN STEM” Duncan will return to the 
coast to start writing two originals for Paramount’s 1930 program. 








For Atmosphere 


London, Dec. 28. 
The Lyceum chorus is being 
drilled by a real sergeant-major. 
Just like the war, only not so 
muddy. Language is language as 
only a sergeant-major can translate 
it. 





Paris, Dec. 26. 
Big overhead of “Good News,” 
called “Bonnes Nouvelles” (subtitle 


in French) here at the Palace, will 
count as much against it as the 
poor quality of the show. 
Of the people, Pierre Meyer, the 
“gorgeous” male lead, is the owner 
of Old England, swanky gene7al 
store here on the grand boulevard. 
Serge Leslie, American dancer, 
was signed three days before the 
opening, all set to go with a Rus- 


month’s minimum contract, refus- 
ing a longer term. 








the State theatre, Reading, Pa. 





“Good News” Wrong Two Ways 


sian ballet, but stepping in for a 


Raymond Nowitzky has succeeded 
M. M. Schenckman as manager of!of Neufchelles, performed the civil 


In Paris 


Paris, Dec. 26. 

Mr. and Mrs. Sidney R. Kent, Mr. 
jand Mrs. Samuel Goldwyn, Lorenz 
Hagenbeck, Richard Connell, Joseph 
M. Schenck, Mrs. Von Kaltenborn, 
wife of the editor of the Brooklyn 
“Daily Eagle”; Baklanoff, barytone, 
ioe wife; Leopold Godowsky (his 
daughter Dagmar here a few 
weeks); Elmer E. Bucher, J. Kenyon 
Nicholson and wife, former Lucille 
Nickolas, now changing her prof. 


name to Joan Kenyon; Gilda Varesi, 
Thelma Edwards, Guy Hickock of 
the “Eagle” and Mrs. Hickock. 








Andre’s Daughter Marries 
Paris, Dec. 23. 
Yvonne Roland, adopted daugh- 
jter of Andre, the gambling king, 
|was married in Neufchelles, Oise, 
| provincial town, on Dec. 21, to Ga- 
|briel Bouillon, violinist. 
Andre, her foster-father, as mayor 





ceremony. 


<= 


AUSTRALIA 
By Eric H. Gorrick 


Sydney, Dec. 5. 
Tropical weather the past week 
had the outfront boys fellowing for 
trade. Public preferred outdoors. 
“Show Boat” (legit.) looks like 
getting something at Her Majesty’s 
for W. T., and “Lombardi, Ltd.,” 
successful, nov in last weeks, with 
“Journey’s End” coming in, 
Looks as though “Two Black 
Crows,” at the Prince Edward, will 
stay quite awhile, with “Show Boat” 
also goo” for a season. 
As for the rest of the long run 
talkers, “Cockeyed World,” at the 
Royal, seems «.e best. “Cocoanuts,” 
at the Capitol not doing anything 
startling, although in third week. 
Ann Penn, English mimic, for lead 
of “Clowns in Clover,” Melbourne, 
for W. T. Hargrove Bros., American 
dancers, go into same show. 

New Legits 
Forthcoming W. T. stage shows 
include “New Moon,” “Clowns in 
Clover,” “So This Is Love” and 
“Murder on Second Floor.” George 
Highland will stage “Moon,” with 





George D. Parker (American) doing 


the dramatic piece. 
Most of American acts here have 
now played out contracts and will 
return to America. 

Cutting Down 
Following slight trade depres- 
sion, several local film exchanges 
have let out many men. Generally 
just before Christmas a _ trade 
slump comes along, with moaning 
along film row from the heads of 
the various concerns. Williamson- 
Tait have retrenched since closing 
their vatide department, throwing 
out musicians, electricians and 
stage crews. 

Over in Melbourne “Cocoanuts” 
got a run of eight weeks, whilst in 
Sydney business has fallen off in 
third week. 
Jan Rubini married Adele Crane, 
professional, in Melbourne the other 
day. 
Harry Strachan, formerly booking 
manager U. T.’s vaude department, 
now assistant manager State, Syd- 
ney. Strachan was several years 
with the Fullers as house manager. 
Orchestras are being reinstated in 
a majority of picture theatres in 
New Zealand after thrown out 
through the talkers. 

Mctntosh and Legit 
Hugh D. McIntosh, former con- 
troller Tivoli Circuit, has returned 
here holding the Australian rights 
to several legit shows. McIntosh 
says he will re-enter theatricals. 
As he practically owns the Tivoli, 
Sydney, it looks very much like the 
house reopening with McIntosh 
backed with English capital. McIn- 
tosh followed vaude some years ago 
at this house with revue and legit. 

Vaudeville 

A Sunday paper came out with 
the story that vaudeville is not dead 
in this country, and gave the opin- 
ion of Sir Ben Fuller, head of 
Fuller’s Theatres, that vaudeville is 
still flourishing here and will con- 
tinue to do so despite the talkers. 
Unfortunately, the paper forgot to 
mention Williamson-Tait lost heav- 
ily for many months with vaude at 
the Tivola; that no more importa- 
tions of acts are being made; that 
Fullers have quit playing vaude, de- 
voting their theatres to revue en- 
tirely, and that the same firm closed 
its principal Melbourne vaude house 
besides leasing all of its legit thea- 
tres to Union Theatres for talkers. 
It is also a fact that Union Thea- 
tres has cut down its vaude attrac- 
tions from around 30 acts to about 
four, and will probably cut out this 
entertainment altogether shortly. 


Moscow Art in Belgrade 


Belgrade, Dec. 26. 

The world-famous Moscow Art 
Theatre, last here three seasons ago, 
are back in the Jugo-Slovakian cap- 
ital with Hmara, their new pro- 
ducer, as their lead. Hmara is the 
husband of Asta Nielsen, picture ac- 
tress, 

Hmara succeeds Sharov, now the 
producer of the Dusseldorf theatre, 
Germany. 

Many personnel changes in the 
Moscow Artists now number 17. 

They opened with Dostoyevski's 
“Crime and Punishment” and follow 
with plays by Dickens, Andreyev's 
“The Thought,” Ostrovski’s “To Be 
|'Poor Is Not a Sin” and Gogolj's 
“The Marirage.” 

Large Russe populatior here and 
bookings heavy for the Moscovites. 














Instead of a gem, or even a 
flower, cast the gift of a 
lovely thought into the 
heart of a friend. 








30 West 44th 8S 





MR. AND MRS. JACK NORWORTH 
1 treet 
New York 
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3 CASTS FOR 3 
VERSIONS IN 
SCANDINAVIA 


Copenhagen, Jan. 4. 

Production of talking pictures for 
marketing entirely within Scandi- 
navia require three versions, made 
by three separate casts, and one na- 
tive concern is making arrange- 
ments to produce pictures on that 
basis. 

Concern is the Electrical Phono 
Co., which declares it will make pic- 
tures for Denmark, Sweden, and 
Norway. Dialects of the same basic 
language in these three states dif- 
fer even more widely than in Spain's 
various provinces and in South and 
Central America. Accordingly, the 
company will assemble three dis- 
tinct sets of players, one from each 
country. 

Electrical Phono has taken over 
the Northern Films’ studio here and, 
at the outset, will specialize in com- 
edy shorts. 


PAR’S FIRST SWEDISH 
TALKER TO STAR ROLF 


Paris, Jan. 4. 

Ernst Rolf, called “the Ziegfeld 
of Sweden,” sails this month for 
Hollywood via the Panama Canal, 
there to appear in Paramount's first 
picture with Swedish dialog. 

Rolf’s revue at the China theatre, 
Stockholm, is internationally fa- 
mous, he both producing and 
starring in his productions. During 
his stay in Paris he is signing new 
people for the new edition of his 
revue to be. staged April 15, and 
to continue all summer before go- 
ing on tour in Sweden. 

He has already engaged Mitty 
and fTillio, dancers, and Robert 
Quinault. He goes from here to 
London where he will negotiate for 
Jack Hylton’s orchestra. 

Rolf has appeared in a number of 
silent pictures in Sweden, so his 
screen appearance is new only in 
that the Par. film will be a talker. 


DANES HAIL ‘RIO RITA, 
BUT OBJECT TO COLOR 


Copenhagen, Jan. 4. 

“Rio Rita” (Radio), first film mu- 
sical shown in Denmark, was rous- 
ingly acclaimed as the greatest pic- 
ture shown here to date. 

Bebe Daniels is lavishly praised 
and the tunes are a local rave, 
vieing with the Ziegfeld beauties 
who have knocked the Danes for a 
row of gasps. 

Objection to color is the only ad- 
verse detail, the public finding that 
flesh tones detract from beauty of 
the ensembles, 


Fox’s B-G $1,600,000 Note 


London, Jan. 4. 

On Dec. 31 a note for $1,600,000 
given by William Fox in part pay- 
ment for the British Gaumont stock 
purchase, fell due. It was not met. 

A cable is said to have been re- 
ceived by the holders of the note 
requesting an extension of time. 
The reply from report was a re- 
fusal. 

The holders of the Fox notes for 
B-G stock, said to amount in all 
to around $17,000,000, have no col- 
lateral other than the stock. 




















Joe Fisher in N. Y. 


Suffering from a heavy cold, Joe 
Fisher, from the Straights Settle- 
ment, left the Hotel Claridge for 
the Park West hospital, New York. 
He is recovering. 

In the Far East Mr. Fisher is an 
extensive theatre operator. His 
new Paramount over there will 
shortly open. He's in New York 


CENTRAL EUROPE TRADE! 
IN VISIT TO STATES 


Zurich, Jan, 4. 

Representative showmen from ex- 
hibitors’ associations all over Cen- 
tral Europe have made arrange- 
ments for a joint visit to the United 
States, to include a trip to Holly- 
wood. 

Project was first broached by the 
Austrian Association of Exhibitors, 
after canvassing other national 
bodies, and have been notified that 
the showmen of Czechoslovakia, 
Hungary and Poland will co-oper- 
ate. 

Pilgrimage will be under the di- 
rection of Baron Eidenhofen, presi- 
dent of the Austrian group. 


SENIOR CZECH 
C0. GOES BROKE 


Prague, Jan. 4. 

The Brothers Degl, oldest picture 
producers in Czechoslovakia, have 
gone into receivership with assets of 
540,000 crowns ($16,000) and liabili- 
ties of 1,540,000 crowns ($45,000). 

Receivership of the company 
comes as a sequel to the suicide a 
short time ago of Director Stransky, 
who represented the brothers in im- 
portant deals, 

The Degls were prominent in the 
output of silent pictures and pros- 
pered until the advent of sound. 
After that, although few houses here 
were wired, their business gradually 
dropped and the failure comes as a 
climax to a long fight to recoup. 


SPAIN WIRING, AWAITS 
SPANISH FILM FROM U.S. 


Paris, Jan, 4. 

Although Spain has banned for- 
eign tongue talker pictures, the Ex- 
celsior Syndicate of Barcelona is 
anticipating supplies of dialog pic- 
tures. in Spanish from the United 
States and in preparation is wiring 
20 of its houses. 

The equipment {fs being installed 
in Barcelona, Madrid, Seville, Sa- 
tagoza and Malaga. 

Equipment used is the Rama- 
phone, independent device, unit 
costing $3,500. 

Ramaphone is making headway in 
the European field, having recently 
completed eight installations in 
Holland and seven in Belgium. Ex- 
celsior also is putting in recording 
equipment of the same brand in its 
Barcelona studio, with the idea of 
making a series of shorts in Span- 
ish for distribution to its own out- 
lets, with a prospect of going into 
the South American market later. 

Work on the shorts starts imme- 
diately. 


W. E. Got a Break 


Paris, Jan, 4. 

At the last minute, because RCA 
Photophone did not have a portable 
talker equipment available, Western 
Electric wired President Gaston 
Doulmergue’s Elysee palace for his 
annual Xmas-New Year party, one 
each to some 400 school children 
and the other to his immediate 
family and friends numbering about 
25. 

W. E. benefited from the prestige 
on which RCA had counted, but 
which didn’t materialize owing to 
the lack of equipment. 

The President of France compro- 
mised this year by showing an 
American comedy (Keaton) for the 
children, but the native sound film, 
“Te Collier de la Reine” (Queen's 
Necklace) for his personal guests. 
The latter was in deference to the 
anti-American talker attitude mani- 
festing itself hereabouts off and on. 


Empire Starts Runs 


London, Jan. 4. 
“Hallelujah,” talker, opens at the 
Empire Jan. 17, in for a run. 
Picture inaugurates a new policy 
at the house, which now switches 
from weekly change to run plan. 


























On a periodical visit. 


Idea is temporary. 
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STUDIO-THEATRE 
TRUST GOMPLETE 


Gaumont - Franco - Aubert 
Merger Gives Gaumont 
46 Houses, 22 in Paris— 
16 Wired—Gaumont on 
Producing End, Franco- 
Aubert with Chain 
Capital Combine Has 
75,000,000 Francs Re- 


sources 


PATHE-NAHAN NEXT? 


Paris, Jan. 4. 
The biggest picture producing and 
theatre operating merger in the his- 
tory of France was quietly com- 
pleted this week, giving Gaumont 
contro{ of Franco-Aubert with its 
46 theatres, 22 being in Paris and 16 
wired with Western Electric equip- 
ment. The remainder are poten- 
tial outlets for Gaumont’s sound 
system, and all represent a con- 
trolled outlet for Gaumont’s exten- 
sive schedule of picture production. 


Gaumont resources joined to the 
Franco-Aubert assets represent a 
total of 75,000,000 francs, Gaumont’s 


being 55,000,000 and Franco-Au- 
bert’s 20,000,000, 


Producing and Exhibiting 


Gaumont has no theatres since 
selling out to Metro-Goldwyn, which 
in turn disposed of its theatre prop- 
erties to Franco-Aubert, In turn, 
Franco-Aubert is purely a theatre 
operator, and has no studio facili- 
ties, while Gaumont has a complete- 
ly equipped producing plant. 

In addition to this, Franco-Aubert 
needs sound equipment, its own 
Radio-Cinema equipment not yet 
being ready to market. 

The Aubert theatres are scattered 
throughout France, and there is a 
strcng Ukelihood that the 40 houses 
belonging to the Pathe-Nahan chain, 
comprising 40 houses, will presently 
enter the amalgamation. 

With the completion of a Pathe- 
Nahan deal, the French field would 
be impregnable to invasion from 
America or any other foreign inter- 
ests. It is declared that the basic 
purpose of the new combination was 
to offset the strength of the Ameri- 
can talkers. 


Aubert Line-up 


Aubert has four wired houses 
here, notable among them being the 
Gaumont Palace in Montmartre, and 
the Aubert Palace on the Boulevard 
des Italiens, both equipped with the 
Western Electric system. 

Robert Hurel, Aubert’s managing 
director, and Edgar Costil, who 
functions in a similar capacity for 
Gaumont, are likely to clash if the 
prevailing view here is right, and 
it is anticipated that one or the 
other will sooner or later bow out. 
Basis for the supposed tension be- 
tween the two men comes from the 
fact that Costil was with Franco at 
ohe time as chief of production, and 
lasted only a few months. 


Nahan Position 


Recent dealings between Aubert 
and Pathe-Nahan lends color to the 
idea that the latter group. will 
sooner or later be included in an all- 
embracing consolidation. Franco- 
Aubert sold some of its provincial 
theatres not long ago to Pathe- 
Nahan. 

Pathe-Nahan is committed to a 
costly program of production with 
heavy commitments for studio per- 
sonnel. Expenditures the past year 
are said to have reached a total of 
100,000,000 francs. 

Approached for confirmation of a 
deal, Costil denied one was pending. 
Hurel was out of town. But there 
is no question but that the transac- 
tion has been completed by banking 
interests, De Caplane representing 
Franco, and Kohen appearing for 
Gaumont,. 
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NUPTIAE 

The eyes of the world were cen- 
tered upon the marriage of Miss 
Anne Colby and William H. Van- 
derbilt which took place December 
28—the season’s most important 
wedding. 

The care with which the music 
for this occasion was selected was 
reflected in the choice of a MEYER 
DAVIS ORCHESTRA. 


COLONY FORCES 
BRITISH FILMS 


Sydney, Jan. 4. 


Stuart Boyle, boss of Union The- 
atres, has candidly declared he will 
do all he can to boost British prod- 
uct throughout the commonwealth 
during the season. He is taking 
the entire output of British Do- 
minion Pictures for the whole cir- 
cuit. Purpose apparently is to cap- 
italize the patriotic senttment with 
which the colony regards the home 
country. 

Meanwhile, American features 
seem to have the call in the lead- 
ing film houses. “The Trespasser” 
(UA), and “On With the Show” 
(WB), are among the most profit- 
able long runs in Sydney at the 
moment, 


CUSTOMS MEN ACTING © 
AS AUSTRALIA CENSORS 


Sydney, Jan. 4, 

Customs officials are temporarily 
acting as film censors until such 
time as the new Labor government 
can replace the old board from the 
Labor Party ranks. 

In the meantime there is chaos 
in the censor department. Many 
American pictures are awaiting re- 
lease and are held up until appeals 
can be heard. Rulings are blocked 
because no official censor board is 
functioning. 

What qualifies a custom official 
to act as screen censor is a mystery 
to the industry, and the trade is 
worried. Hundreds of women al- 
lied to the Labor Party are seeking 
appointment as censors. There is 
a prospect that the present femme 
censor idea will be dropped in favor 
of a Labor Party adherent. 























Egypt’s First Talker 
Production on Screen 


Cairo, Jan. 4. 

Egypt's first talker—that is first 
taken in native scenes under for- 
eign auspices—was screened here a 
few days ago. 

It has to do with the fight against 
the drug traffic and sequences were 
made in the Egyptian desert lands. 
Helbawy Bey is the principal 
player. 

Picture was recorded on Ameri- 
can sound apparatus, which cost 
$30,000, according to the statement 
of the makers. 

At the same time Egypt's first 
native-made film (apparently silent) 
has been completed under the title 
of “Zeinab.” It was made by 
Mohamed Kerim and Yussef Wah- 
by, with Bahidja Hafez and Siraj 
Munir, native players, 
Film is 5,000 meters in length (16,- 
500 feet). 


SOVKINO-R.C.AP. 
DEAL FOR SOUND 
IN SOVIET 


Moscow (via Paris), Jan. 4. 
Moscow, capital of the Soviet, is 
in the throes of preparation for the 
advent of the sound screen. Gov- 
ernment film agency has a contract 
with RCA Photophone for equip- 
ment running into several million 
dollars, which was virtually com- 
pleted by Monasson, head of Am- 
kino, who has just returned from 





|New York. 


Only one theatre, called the First 
Sovkino House, has been wired, and 
is being used for experimental ex- 
hibitions for officials. 

Shows are run from midnight to 

dawn after the regular silent pro- 
grams have been shown. The pub- 
lic is not admitted to these official 
showings. 
The official film section of the 
government, making up quite a mob, 
has so far looked at fragments of 
“King of Kings,” sections of the 
Pathe sound news reel, and all of 
“The Flying Fool.” The film offi- 
cials are enthusing over possibili- 
ties of sight-sound and theorizing 
‘over the uses to which it can be 
put for government purposes. 

Seviet picture directors, always 
insurgent on art ideas, are now go- 
ing impressionistic in Moscow. New 
drift is toward “tone pictures” as 
distinguished from synchronized 
films, 

Viadimir Podovkin, who produced 
“The Last Days of St. Petersburg,” 
tells “Variety” that the new Russian 
idea of tone pictures is to avoid lit- 
eral transcript of sound, using sound 
effects only as an “impressionistic 
accessory.” He cites such effects as 
dripping water, rumbling thunder or 
wistful music theme, as a back- 
ground to intensify emotional effect. 


DANES PLUNGING 
ON SIGHT-SOUND 


Copenhagen, Jan. 4. 


Palladium Film Co., whose come- 
dians, Long and Short, have enjoyed 
great popularity in Europe and 
South America, has gone in for 
talking production on a large scale. 
They held aloof for a long time, 
while business dropped, and now 
have made the decision to plunge. 

Lau Lauritzen and Svend Nielsen, 
heads of the concern, have started 
on a tour of England, France, and 
Germany to make a thorough study 
of the sound systems on the market 
before choosing the equipment they 
will use. 


WIRING LONDON LEGITS 
JUST ‘TO BE PREPARED’ 


London, Jan, 4. 

Hippodrome and the Dominion, 
first being for the time the William- 
sons’ production house and the sec- 
ond the new ritz legit, are being 
wired for talking pictures—just in 
case. 

Gillespie hastens to make it plain 
that no change of policy is con- 
templated. Taiker equipment is be- 
ing installed, he says, “To keep pace 
with the times and to be prepared 
for any type of attraction.” 


_ 














Fox’s Intern’l Revue 





Hollywood, Jan. 4. 

Following the lead of Pathe, Fox 
will make an international revue, 
but instead of importing players for 
the acts, as is the intention of 
Pathe, will use all the overseas 
troupers now on its lot. 

Hazzard Short has been brought 





fesxtured | are Victor MclLaglen, 
| Paul 


west to direct it. So far announced 
Fifi Dorsay, 
Muni, Tom Patricola, and 


Mona Maris. 
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American Distributors in England 


London, Dec. 23. 


Every once in a while, when he is 
short a par., or wants to be a good 
fellow among the native producers, 
the average film writer in this mar- 
ket takes a hearty rap at American 
distributors operating here on the 
ground they seek out, subsidize, 
rake the ashcan or conspire with 
low-grade British producers to fill 
their quota. 

These squawks usually carry the 
tailpiece it’s just to put British 
films off the map by foisting junk 
on the public the American distrib- 
utors act this way, winding up with 
a sermon on.how it’s all part of the 
deep conspiracy in New York to 
keep the great and glorious British 
film from its rightful place in the 
world markets. 

It’s all political ballyhoo, bereft 
all or any of the vaunted British 
sense of fairness. It leaves out the 
fact the exhibitor does not have to 
get his British quota films from the 
same distributors he takes his 
American stuff from. It also ig- 
nores—even if it has any knowledge 
of—the most trite economic fac- 
tors. 

Recently even George Atkinson, 
Beaverbrook’s star film critic, who 
ought to know and does know bet- 
ter, burst forth with a story of 
how he had been “asked by cinema 
authorities to warn the public that 
some of the British . silent films 
recently shown or which may be 
shown are only by courtesy of the 
quota British.... Some of. the 
American distributors, having to 
include a certain ratio of British- 
made film in their output, have con- 
gspired with the baser sort of British 
producer to turn out the necessary 
lengths of sausage-machine stuff at 
about one-fifth of the average cost 
of making a modern film. It would 
be easy enough for the American 
companies to produce good films in 
this country at a reasonable expen- 
diture, but it is hoped that this 
quota tripe will help to convince 
the British public that British films 
are necessarily bad.” 


Facts 


After that, let’s have a few facts. 
There are eight American distrib- 
utors operating directly in this 
market: Paramount, Metro, Fox, 
Warner, United Artists, P. D. C., 
First National and Universal. With 
the exception of Universal, all these 
have obtained their quota films 
from British production companies 
floated on the public since the pass- 
ing of the Films Act. Paramount 
has its supply from British Film- 
craft and Welsh-Pearson-Elder; 
Metro has had some from British 
Instructional; Fox has a mixed bag, 
including at least one from British 
Instructional; so has Warners, 
making one itself and _ others 
through Welsh-Pearson-Elder; 
United Artists had one from a one- 
timing unit called for the purposes 
of the film St. George’s Productions, 
Ltd., run by Captain Alistair Mac- 
kenzie with Rex Ingram directing, 
and another a talker, from Strand 
Films Co. P. D. C. had its stuff 
made by the Edgar Wallace Com- 
pany, British Lion Films; First Na- 
tional through its British end made 
some of its own, and Universal 
... well, here there may be some 
ground for squawking. 

If Atkinson or anyone else wants 
to label the above the baser sort 
of British producers who conspire 
to make junk, it’s up to him. Only 
when this product has been called 
junk occasionally in “Variety” re- 
views, he and others here have 
howled aloud at the anti-British at- 
titude this paper adopts! It’s a 
two-way argument, theirs. 

Certainly the average level of 
quota films, whether handled by 
American distributors or by native, 
has been low. But it has not been 
low because of any conspiracy 
among the American distributors 
to keep it low. They haven’t needed 
to worry. It has been low because 
on the whole it has been made 
either by folk who have no interest 
in nor knowledge of the film busi- 
ness other than chiselling a large 
piece of dough from the sucker pub- 
lic and blowing it. And the con- 
cerns for whom the newspaper 
critics have rooted hardest—that is, 
the small ones, not the three big 
ones that are trying and learning— 
have been the worst offenders. 

One American distributor here 
contracted for films to cost $25,000 
and $40,000 negative cost—silents, 
of course—and found on a probe 
around half what they were paying 





By Frank Tilley 





tation highly boosted public com- 
panies. 
Hold Up 


Real trouble is quota production 
for the American distributor is a 
hold-up. Companies in being or 
shoestring producers are all on the 
same racket: trying to get the 
whole of the negative cost of a 
film out of one market, and in the 
latter case chiselling as well. 

The Films Act was designed to 
foster British film making. Squawk 
arrives when American distributors 
can’t see why it should be used 
to squeeze the entire negative cost 
out of them. This is how it works: 
the complaint is American distrib- 
utors are encouraging the produc- 
tion of British films at about one- 
fifth of the “average cost.” Aver- 
age cost of what? This market is 
worth, for talkers, rather more than 
30% of the world-gross; for silents, 
maybe now 15% of that same. 

Then, if an American distributor 
takes a film because by law he is 

(Continued on page 121) 


SID KENT FIGURING 
ON FRENCH GROSSES 


Paris, Dec. 24. 


What a French talker can get out 
of French territory clone, was the 
subject of a discussion advanced by 
Sidney R.. Kent, Paramount’s gen- 
eral sales manager here. While 
chiefly vacationing, and not due to 
return until Jan. 29 on the “Aqui- 
tania” with Mrs. Kent, Kent is also 
studying the possibilities of Para- 
mount talkers in French, made here 
or, if worth it, in America. 

Some of the outstanding figures of 
foreign income were cited. Jolson’s 
“Jazz Singer” in French territory 
(which takes in Belgium, the French 
half of Switzerland, which also has 
a German sector, along with the 
French possessions in North Africa) 
is estimated as a freak with a rec- 
ord high of 10,000,000 francs ($400,- 
000) earning power. 

Metro’s “Ben-Hur” grossed 8,000,- 
000 francs, but it was argued that 
exhibitors bought a lot of M-G-M 
product along with it, and were 
charged steep prices for “Hur,” but 
got a better break on the rest of 
the contract, with the allegation 
exhibs might have lost on “Hur,” 














with one of the at-the-time-of-flo- + 


but broke even on the rest. 
Universal’s “Les Miserables” took 
5,000,000 francs out of the country, 
for obvious native reasons. 

A French talker costing between 
1,000,000 and 1,500,000 francs ($40,- 
000 to $60,000), it is believed, even 
if not sensational, can make money 
for ali concerned. Above that it’s 
a gamble in more than the average 
gamble of the industry. 


Most Expensive French 
All-Talker Cost $104,000 


Paris, Dec. 24, 
Pierre Braunberger spent 2,600,000 
francs ($104,000) on his first 100% 
French talker, “La Route Est Belle” 
(“Beautiful Road”). Robert Florey 
directing. 

It’s perhaps the most expensive 
native film production of any kind, 
sound or silent. 

Although Richebe, southern 
France exhib. has the rights for 
three years for his circuit of six 
ftheatres in Marseilles (Capitol, key 
house). He booked it for 800,000 
francs. Whether he will make any 
money, in view of the heavy cost, 
is problematical. Richebe, besides 
Marseilles, has houses in Nimes, 
Lyons and Marseilles. 

American distribs are watching 








of the French talker market. Both 
Adolph Zukor and Winfield R. Shee- 
han, when here, opined there wasn’t 
enough of a market in France, tak- 
ing in Switzerland, Belgium and the 
French North Africa (Tunis and 
Morocco), to warrant American pro- 
ductions in French, with rare ex- 
ceptions, such as Chevalier. 

Fox’s foreign market has always 
been important and that company 
right now in New York is discussing 
the French versions on information 
from their executive head here that 
they need them to carry the other 
product. As soon as some of the 
French talkers now nearing comple- 





went into the negative. That was 


ee 


~~ Rss FEE . ae ye 


tion are released, it'll present a 
grave problem. 


this closely as a key to the extent | 


Par’s Spanish Talent Boys, 
Lasky Looking Over Mex. 


Hollywood, Jan. 4. 


Paramount has talent scouts in 
Mexico and Spain looking for actors 
to appear in Spanish versions of 
its pictures. 

First of the scheduled Spanish 
Paramounts is “The Doctor’s 
Secret.” 

Jesse Lasky is enroute to Mexico 
City for a vacation and business 
trip, and is then due out here. 


Balkans Building 


Paris, Dec, 22. 

Major David M. Oltarsh, New 
York engineer and builder, and 
mixed in theatre construction and 
also as one of the patrons of Mau- 
rice Schwartz’s Yiddish Art theatre, 
was here en route to the Balkans on 
a 10-year building program in the 
Balkan countries. 


He will build homes, sewers, fac- 
tories, plan cities, etc., along Ameri- 
can lines for the natives, using local 
labor under American direction, on 
a 10-year schedule to physically 
build and improve municipalities. 

Major Oltarsh will commute be- 
tween America and the Continent 
on this great undertaking. 














term contract. Today finds Gray 


in the deluxe houses. 


One of Broadway’s outstanding contributions to the “talkies” and First 
National’s most prized singing leading man clicked without the old rabbit 
foot with three naturals, ‘No, No, Nanette,” “Spring Is Here” and First 
National’s Vitaphone epic, “The Song of the Hlame.” 
the pictures was opposite Marilyn Miller in her first Vitaphone produc- 
tion, “Sally,” after which Warner Bros. immediately signed him to a long 





Gray’s first shot at 


one of the outstanding highlights 


copped off the great white way, and an assured natural draw at the B. O. 








London, Dec. 24. 

British producers have got blues. 
Likewise the reds. And the yellows. 
General uneasiness finds outlet in 
the leading lounges. 

Uneasy lies the head which works 
the schedules. Having been bitten 
hard once, the British film trade 
isn’t cosy at the thought of being 
kicked again. It’s just about set- 
tling down to sound, and now it 
hears rumors of color drifting over 
the Atlantic gales. 

Not many of the companies this 
side have seriously tackled color. 
They seem to prefer letting others 
get in first, But they’re prepared to 
get a nasty surprise. 

British International has been 
looking round the gaudy field, and 
has washed up an old silent in 
Pathecolor. It has furtber tinkered 
with the Raycol apparatus and is 
shooting some shorts by this proc- 
ess. 

Gaumont, making one film at a 
time, has added a wash system to 
the climax sequences in “Alf’s But- 
ton,” current talker comedy. Wash 
systems don’t mean anything these 
days, anyway. 2 

For the rest, Gainsborough is 
thinking abcut color, British and 
Dominions have heard of it, and 
most of the others have an idea 
there’s such a thing in the air. 

Consequently, 1930 schedules are 
more or Jess a matter of guess work. 
Companies are not slating them- 
selves dcwn to subjects they may 
never rake, They are prepared to 
spend the first six months watching 
the labs add reds and greens to the 
old black and white. 

Even when the talkers came along 
most of the more enterprising con- 
cerns had some idea of the stuff 
they would put through the miles, 
but this year they’re laving low and 
watching the American reviews. 

British International is not set- 
tled on schedule. So far little’s 
known. Dion Titheradge is collabo- 
rating with Norman Walker on the 
adaptation of “Loose Ends” It’s 





British Talkers in 1930 





and has been going on for months. 
One day they’ll make the picture. 
Alfred Hitchcock is following with 
“Enter Sir John,” from a novel by 
Clemence Dane. Adaptation going 
forward. 

Harry Lachman, signed for two 
more by B. I. P., is casting around 
for something with more backbone 
than the stuff they’ve served him 
out with. 

E. A. Dupont, still the darling of 

the British press, is tinkering with 
“The Two Worlds,” one of those 
Anglo-Continental affiliated produc- 
tions B. I. P. delight in. 
Not so many directors and stars 
on the International roster this year 
as there were last. Some of the im- 
ports haven't turned out the trumps 
which were expected. 


Under Contract 

John Longden, Donald Calthrop, 
Anna May Wong, Retty Balfour and 
Carl Brisson are about the @nly 
artistes under contract. The last 
two are reported to be thinking of 
leaving. 

Gainsborough schedule, “Sym- 
phony in Fwo Flats,” Ivor Novello’s 
stage play. Will star Novello, prob- 
ably be directed by Victor Saville, 
and may bill some of the stage 
cast. 

V. Gareth Gundrey, conscientious 
fellow under contract to Gainsbor- 
ough, is slated to make another af- 
ter completing shop copy of “Va- 
riety,” revue. 

British Talking Pictures, British 
Sound Film Productions and Asso- 
ciated Sound Film Industries, all 
linked up in a bunch, haven’t an- 
nounced anything, although they’ll 
probably start off with “The Beg- 
gar’s Opera,” Gay’s little effort, with 
Henrik Galeen, Continental pro- 
ducer, slated to direct. 

British and Dominions haven't 
finished 1929 schedule yet, and don’t 
seem to have given 1930 a thought. 

At present it looks as though 
England may turn out 380 to 40 
dialogers in the new season. 





Always providing the color wave 


an old custom down Elstree Wwaydoesn’t arrive too soon. 


DUCE MODIFIES 
TALKER EDICT 


—— 


Rome, Jan. 4, 
Mussolini has modified his abso. 
lute ban upon talkers in foreign ton. 
gues, according to advices just re- 
ceived by Harold Smith, representa.- 
tive here of the Will Hays office. 
Story here is that the Italian dic. 
tator will play ball with the Ameri- 
can trade to the extent that Amer. 
ican sound pictures of a musica] 
nature and with songs will be per. 
mitted in Italy. The original dec. 
laration was that no foreign ton- 
gue pictures, even when confined to 
song lyrics would be allowed. 
Mussolini has always been friend- 
ly toward the American film indus- 
try and the foreign language taboo 
is ncw supposed to have been aimed 
to keep Soviet propaganda off the 
Italian talking screen. That it really 
affected American product was out- 
side the intention and this has naw 
in a measure been remedied. 
The ielaxation of the recent rule, 
it is expected, will ultimately bring 
about the return of the earlier regu- 
lation which permitted 15% of dia- 
log. 


SURE-SEATERS’ WIRING 
MAY HURT IMPORT FILMS 


The arties and sure-seaters in 
New York are wiring. 

Of the seven in New York, all are 

either wired by now or have ordered 
standard equipment excepting ona, 
Symon Gould’s Film Guild Cinema 
on West Eighth street, which from 
indications is holding out no matter 
how business stands. 
Little Carnegie is wiring with 
RCA Photophone this month, 
while the 55th Street is putting in 
Western Electric equipment. The 
Fifth Ave. Playhouse has just in- 
stalled Pacent and the Little Pic- 
ture House, opened in December, is 
using WE, 

On Jan. 15, when Leo Brecher’s 
new Plaza, 58th and Madison ave- 
nue, opens, it will be strung by 
WE. RKO’s Cameo, of course, has 
RCA wire. 

Wiring of the arties may auto- 
matically deprive foreign silent 
pictures of the market provided the 
past few years. U’s German ver- 
sion of “Broadway” has already 
been bought by the 55th Street for 
showing in March. This sure-seater 
has also taken U’s sound and dialog 
version of “Phantom of the Opera” 
(dubbed) in which all characters 
excepting Lon Chaney speak. This 
Picture will also be shown somee 
time in March. 











Tobis Halts New W. E. 
German Sound Effort 


While trying to find a way into 
Germany around the permanent in- 
junction granted to Klangfilm, 
Western Electric suffered another 
set-back when Telefunken, under- 
stood to be an ally of Tobis, en- 
joined the Gloria Palast theatre, 
Berlin, from reproducing on WS 
equipment. 

Appeal will be taken principally 
for the sake of the record, since To- 
bis’ permanent injunction case is 
seen as the test, decision in which 
would control all parallel cases. 


No Wedding Pictures 


Rome, Dec. 23. 

A number of film firms have 
made attempts to take silent or 
sound pictures of the forthcoming 
marriage ceremony of Prince Hum- 
bert and Marie Jose at the Quirinal 
in Rome. 

It is understood all requests, ex- 
clusive or otherwise, have been re- 
fused by the master of the royal 
household in accordance with the 
wishes of the royal family. 

The only photographers permitted 
into the Quirinal Palace for the ac- 
tual ceremony will be a couple of 
operators of the Italian official pho- 
tographic and cinematographic 
agency known as the “Lice.” it 
not yet certain whether moving 
pictures will be made of the mar- 
riage ceremony, but apparently not. 








116TH ST. SPANISH 


First American made talker in 
Spanish will have its debut Jan. 7 
at Loew’s 116th St., in Harlem. 

Picture is a Hal Roach two reel- 
er, “Night Owls,” featuring Laurel 
and Hardy. Scheduled for two day 
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Slanguaged Language 


By Frank Scully 





For the benefit of the Prince of 
Wales and other famous Americans 
who don’t know what a “Tom Ac- 
tor” is, here 'tis: 

A “Tom Actor” is not a ham or 
a rube, nor is he particularly con- 
cerned with slapstick. He is an ac- 
tor in stock who may have to 
change his roles as often as three 
times a week. How he got the title 
is unknown and can’t be explained, 
because Jack Conway, who knew 
everything, died a year ago. 

Conway was the king of American 
slang writers, and most of the writ- 
ers, in fact, all those who make 
their living out of the American 
slanguage, have tapped Jack Con- 
Way's vocabulary at some time or 
other. Conway created and coined 
many._.of the phrases now current 
on both sides of the Atlantic among 
the smart set. What he didn’t coin 
he picked up as a good reporter. 

The best sources of his borrow- 
ings were carnivals and tent shows. 
These have a language wholly their 
own and since everybody, to them, 
is a “chump,” a “mugg,” a “sap,” 
to be milked of his surplus money, 
they had to be realists of the first 
order. To protect themselves from, 
not only their victims, but the po- 
lice, they coined a language which 
neither of the other two could un- 
derstand. They developed a whole 
line of “rackets.” These were 
small-time gyps, many of them 
downright fraud, and others just 
elever bits of roguery with no great- 
er harm done than separating the 
eap from his dough, 

Robbed Each Other 

As in all these matters of cheat- 
Ing cheaters, these gyps frequently 
succumbed to their own philosophy 
of gypnotism. That is to say, if 
there were no chumps about as the 
carnival went from one small town 
to another they robbed each other. 
And so they became very wary 
when advertising or accepting jobs 
from each other. The “pay-off” had 
to be Saturday night and no run- 
around, A “runaround” is what 
you call “leading somebody up the 
garden path,” giving him flowery 
and plausible explanations so that 
he will continue to believe in you 
and your projects though he has 
every right to doubt you.. 

Anybody who can “wildcat” in 
the show business is different from 





what he would be in other busi- 
nesses. To say somebody is “wild- 


catting in shares” simply means 
that he is promoting very dubious 
propositions. But wildcatting in 
the small time show business or 
carnival is going ahead of a show 
and booking and posting on board- 
ings the coming attractions. A 
wildcat wires back when he has a 
theatre or lot for the show, the 
show frequently not knowing one 
day to another where its next per- 
formance will be held, that being up 
to the “wildcat.” 
Short Cuts 

A whole dictionary can be writ- 
ten from this living source book. 
There is a terseness about most of 
this phraseology. It’s full of short 
cuts, and windy phrases are swept 
away like so much wreckage. 

H. L. Mencken in his book, “The 
American Language,” gives many of 
these phrases, though he does not 
presume to more than touch the 
surface. Still he lists several thou- 
sand words which are different in 
ordinary American speech and Eng- 
lish speech as used by the man in 
the street. It would be amusing to 
put these down in parallel columns, 
The American who has traveled at 
all is familiar with most of them, 
but-it would shock an Englishman 
to see how far his tongue has 
moved from the days of Shake- 
speare, 

Frequently in shops on the con- 
tinent there is a sign reading, 
“English spoken, American under- 
stood.” English ladies will quote 
this to you as.the farthest north 
ever reached in drollery, My stand- 
ardized answer to that has always 
been, “What of it? You don’t sup- 
pose they are the same tongue, do 
you. It’s the same as Latin and 
Italian. .One is a dead language 
and the other a living one.” 

That, I concede, leaves them 
burning plenty and is hitting below 
the belt, for the parallelism is not 
quite so bad as that. Both English 
and American are living tongues, 
and if they seem to be moving in 
opposite directions, what harm? A 
tree would look funny “if all its 
branches went the same way, and 
language, like a tree, is always 
changing. Even when stripped of 
leaves, it is never ugly to a poet. 

The authors who profess to be 
shocked by these changes don’t 
matter, since they never in their 
lives knew the holy joy of creating 
a new word. 
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London, Dec. 26. 

Move on to clean the cabarets. 

Shaw’s voted the Town’s best 
looking Santa Claus. 

Number of saps who run around 
debating whether talkers are here 
to stay still grows. 

Naomi Royde-Smith’s off to New 
York with hubby, Ernest Milton. 

Flora Le Breton’s still talking to 
herself on the boards. 


“Good Luck” snowballs 
pest of London. 

- If you want to get kicked out, 
you’ve only got to say “Stuart 
Paton” at Elstree. 

Hatry’s now made his 3ist Court 
appearance, which isn’t bad going. 

The number of “The Bachelor 
Father’s” best girls has been re- 
duced to three, 

Everyene thought Peacehaven 
was dead, until Gracie Fields took 
a villa there. 

Mild sensation caused when Will 
Evans, of Gaumont-P, C. T., had 
grace said at a film feast recently. 
Should have been multi-lingual. 

Surrey, traditional South London 
grind, is to let. No rush. 

Number of celebs who’ve been to 
see “The Apple Cart” equals the 
number of old Shaw gags in it. 

Gladdy Sewell thanks Flotsam 
and Jetsam for her break at the 
Palladium. 

Miles Maleson, playwright, is 
working a. Elstree. Keeping it 
dark for some reason. 

Ernie Mayne’s patter song about 
Royalty got Blacked out at the 
Palladium. 

Latest way to get space here is 
for vaude acts to, give turns at the 
Press Club, leading legmen lounge. 

Nite life spreading to those 
wicked suburbs. 

Postcard mailed in 1908 just de- 
livered in Liverpool. 

What with snow in Yorkshire, 
gales in the (Channel, hail in Lon- 


are the 





don, floods everywhere, unemploy- 


ment worse, show biz awful, influ- 
enza and smallpox on the up grade, 
general studio shut-down, and all 
these youngsters writing plays, 
Xmas as bright as ever. 

Elinor Glyn’s ruse to ginger up 
the S. A. in Carl Brisson is to get 
the sob sisters to tell .im how much 
the moustache improved him and 
how much nicer he’d look if he did 
so and so, incidentally her latest 
brainwave. 

Sunny Jarmann, engaged to Eng- 
lish millionaire, Francis Francis, de- 
clares she will retire from show 
business after marriage in January. 

With “Broadway Melody” and 
“Movietone Follies” added to the 
barred shows in Ireland, producers 
are wondering if they can get in 
there with “Little Women” in over- 
alls. 

Film Society has a 30-reel Jap- 
anese flicker on its bill for the sea- 
son. 

Silent Robert Bridges, poet lau- 
reate, is about to give birth to a 
poem. 

Peggy Ashcroft, 21, is the town’s 
big rave for her work in “Jew Suss.” 

The candor title of the year goes 
to Gerard Hopkins for his novel, 
“Something Attempted.” 

Lady Cynthia Asquith’s broad- 
casting. 

Oxford allows saxophone players 
in church. 

There just ain’t nothing doing. 

Maisie Gay’s been buying lino. 

Charles Laughton’s teaching Elsa 
Lanchester the barmaid business. 

John Morel, new baritone, has 
gone stage-struck. 

Gladys Cooper’s just had a birth- 
day—her own this time. 

Those British film players don’t 
like Hollywood--they’re not going 
there after all. 

A. P. Herbert's got a fad for skit- 
tles. 

Lauri Devine’s getting into knots 
at the local nite clubs. 

Ye Olde Ham Bone Clubbe threat- 
ens to get popular. 








Extending to All My Friends 
JOYOUS SEASON’S GREETINGS 
Who Helped Make 
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Cellar Cafe, Hollywood, Calif., pos- 
sible. 








British Film Field 


London, Dec, 26, 
There were 41 “I's” in two and 
a half columns of film stuff one day 
this week, What can you do with 
guys worse’n Swaffer? 





Schenck’s London Site 


Jake Shubert says the reported 
sale to Joe Schenck is moonshine, 
and that Associated Theatre Prop- 
erties, Ltd. (the Shubert theatre 
company here), is about to recon- 
struct the Shaftesbury, Adelphi and 
Apollo theatres, increasing seating 
capacity and comfort. Also that he 
has no meeting arranged with 
Schenck (he didn't mention W. A. 
Phillips, New York banker) and may 
be on the Continent when Schenck 
docks here. 

What Schenck seems to be after 
is a site for a theatre. At present 
U. A. hasn’t a house, though it has 
no trouble getting a West End pre- 
release for most of its product. Two 
coming are “Evangeline,” at the 
Piccadilly, Dec. 30, and “Con- 
demned,” at the Pavilion, Jan, 9, 
following “Shrew” there. 





Richard Tilden Smith, coal owner 
and financier, who fell dead in the 
House of Commons Dec. 17, once 
took a filer into pictures and got 
his money back. This was with 
British NationaL 

Smith put up some $150,000 to fin- 
ish a Dorothy Gish film—if memory 
serves, “Tiptoes.” Anyway, it was 
the one M-G released. Smith got 
his money back when M-G took the 
negative and released the Liability 
British National had for an ad- 
vance from Giannini, Smith was 64 
and suffered from heart trouble, He 
was in the House to confer with 
members on the Coal Bill, and died 
suddenly when leaving the Harcourt 
Room after lunch. 





Gaumont Group Quits Distrib Soc. 
After some three months of vio- 
lent internal feeling, the Gaumont 
Company, W. & F. Film Company, 
and Ideal Film Company—ali 
branches of Gaumont-British Corp. 
—have withdrawn from the K. R. S. 
(Distributors’ Society). 

Cc. M. Woolf has been antagon- 
istic to the suciety playing politics, 
he says. Also, there has been 
criticism of Will Evans inside the 
Society meetings. Evans is joint 
managing director with Woolf of 
Gaumont-British, running the the- 
atre end and booking some 350 pro- 
grams. ; 

Woolf feels he has been accused 
of retelling to Evans things said in 
meeting, and accused of garbling 
what has been said. He is also 
peeved at a speech made a couple 
of weeks ago at Liverpool by Sir 
Gordon Craig, vice-president of the 
Distributors’ Society, telling inde- 
pendents not to fear the circuits 
and to get together in a kind of 
First National group. Sir Gordon 
is head of the J. D. Williams’ multi- 
lingual project, which includes an 
exhibitors’ franchise plan not yet 
tabled, 

Distributors’ Society has always 
been against any breath of an idea 
to form an exhibitors co-operative 
booking or producing concern, and 
has more than once declared that 
its members (involving all the dis- 
tribs who matter) will cease to book 
films to exhibitors gotng into such 
a concern, 

So Woolf, who last year was 
president of the Distributors’ So- 
ciety, has pulled out his concerns, 
which leaves the society almost 100 
percent American, 


The Third “H* 
Stock market boys who know 
their figures have for some months 
been tipping off the bust-up of the 
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Paris, Dec. 24. 
Wine, women and song go hand- 
| in-hand almost universally, but 
| here where wine is plentitud- 
| inous as the femmes, and as easy 
| and almost as cheaply 
| (sometimes the wine costs more, 
dependent on the vintage), some- 
| thing else must supply the neces- 
|sary zest to Parisian mankind. They 





as 


gotten 


| find it in the baccarra rooms, com- | 


| fortable clubrooms where they may 
game as gentlemen, and by a turn 
of the card, with but six cards 
maximum dealt for each game, they 
can perhaps double and then quad- 
ruple, and then multiply that once 
more into eight times and even 16, 
32 and 64 times the original in- 
vestment. 

This is Europe’s great indoor 
sport. If they want wine, they have 
it at the clubrooms. If they want 
music, they prefer the jazz of a 
phonograph disk to the opera, and 
as for the femmes, here is one spot 
—excepting at the resorts—where 
the eternal feminine is absent. At 
the resort casinos, yes. Femmes 
may gamble at Deauville and Le 
Touquet during the summer and at 
other seasons at Pau, Nice, Monte 
Carlo, Cannes, Biarritz, ete. That’s 
only in France, of course, not taking 
in the many other countries where 
they’re similarly addicted to bac- 
carra, 

The Cercle Haussmann in the 
heart of Paris, controlled by the 
omnipotent Andre, or the smaller 
and perhaps more exclusive Cercle 
des Champs-Elysees in the Club 
Lido, are the highlights of a string 
of similar gambling casinos in the 
heart of Paris. All welcome almost 
anybody for membership if one’s 
passport is oke and if properly 
sponsored, and either for 100 francs 
to Andre’s establishment, or twice 
that for the Lido, one may enter 
and gamble his fool head off. 
There are other privileges that go 
with it, as for example, special 
meals with vintage wines at ridic- 
ulously low rates of 20 to 25 francs, 
served in Ritz manner, 

Oddities 

Here, huddled over the maize- 
clothed tables, 12 gamblers to the 
larger chemin-de-fer tables—with 
some 20-odd@ around the big bac- 
carra tables—one views the great- 
est human laboratory of human- 
kind, exposed as biologically, and 
as mentally clear, on the half-shell, 
as if they had been X-rayed. The 
overhead lights beam down throw- 
ing each personality into strong re- 
lief. One has but to move back 
a bit to shield one’s own expression 
and then realize even more, with 
the aid of this semi-eclipse, what 
the hunger for somebody else’s 
francs does to a gamblin’ phool. 

Many gamble as if it’s really from 
hunger. Often as not, it’s true. 
There is one titled sculptor—a 
prince, no less—who only sculpts 
from necessity, and let him get a 
few hundred francs together and 
he’s up there throwing it away; not 
literally, but a gambler of his type 
is in the same category as one who 
throws it away, for he inevitably 
loses. 

A distinguished, goatee’d com- 


— 
— 


Gambling in Paris a Human Lab; Like 


It in Baccarra Rooms—No Women 





poser, whose name from France has 


even percolated back into American 
tin pan alley consciousness, is an- 
other who chisels in a “louis” (20- 
franc chip) as part of somebody 
else’s bet. Those who understand, 
“sa-va” (okay) him, and if they 
lose, they don’t take up his con- 
| tribution to the pot; if the bettor 
| with whom the composer is allied 


on such a small scale wins, he col- 
lects, of course. 

There’s another who has an in- 
grainedly mean habit of crumbling 
up his cards with unalloyed venom 
and disgust and flinging it square 
in the croupier’s face. The stew- 
ards seemingly know this individ- 
ual and make considerable allow« 
ances for his uncouth and unsports- 
manlike tactics. The club probably 
figures that a mugg like him de- 
serves to lose, and they encourage 
his losing, whereas if they barred 
him he might be in some money, 
And when you start losing in 
chemin-de-fer, it goes real fast. 

A retired American sat at the 
baccarra table as banker and went 
for 2,500,000 francs, which is still 
$100,000 in anybody’s money, at one 
sitting. He came back at night, 
and into the morning, and went for 
800,000 francs more. He took all 
bets. When jocularly an American 
performer staked the only good« 
luck $1 bill of the new denomina- 
tions (brought with him from 
America) against the bank, and lost 
it, the banker wouldn’t surrender 
it back for 1,000 francs ($40). It 
was worth 40 times the original 
price to. the original owner of that 
$1 bill to get back, on a hunch, but 
the adamant banker offered to give 
him anything in money as a loan 
or charity, but wouldn't sell back 
that $1 bill. Just another mani- 
festation of the whims that move 
a goofy baccarra player. 

The Argentines 

The Argentinians, especially at 
the resorts, are the gamblin’ phools. 
They stop for nothing, be it francs 
or dollars. With rare insouciance, 
ever with a slender cigaret holder 
nonchalantly held aloft, they’H 
“tiere” the cards out of the “shoe” 
and lose thousands upon thousands 
of francs with as much thought 
of value attached to them as the 
grains of sugar wherefrom their 
fortunes are presumably derived. 

An important siik man from Lon- 
don, dining in a restaurant at Rue 
Cambon, couldn’t think of taking 
a commonplace taxi to the Cercle 
Haussmann, which is but three or 
four blocks away and within walk- 
ing distance, and influenced the 
restaurant proprietress of the Rue 
Cambon eatery to place her car at 
his disposal, Stated he had a hunch 
to gamble and if he should win 
1,000,000 francs, he promised to give 
her 500,000 thereof for the use of 
her motor. Harry Pilcer is wit- 
ness to this man’s 2,500,000 win- 
nings, his return to the restaurant 
owneress, the donation of the half 
million francs to her, plus a 10,000 
franc ($400) gratuity to the “ves- 
tiare” (coatroom girl). 

Incidents like these go on for 
years as they have been going on 
for years. 








four “H’s.” First Hatry crashed, 
then Horne, and now Harrison. The 
fourth seems to be on the way. 

W. A. Harrison was an attorney 
before he got a yen for promoting 
newspaper and newsprint compa- 
nies. He took over Illustrated 
Newspapers, Ltd., from Sir John 
Ellerman, the _ shipper; started 
“Britannia” and suffered a heavy 
loss, Also owns the “Daily Chroni- 
cle,” and through a separate com- 
pany, not apparently affected by the 
present trouble, is understood to be 
interested in “Film Weekly,” fan 
paper started about a year and a 
half ago. This is owned by a firm 
called English Newspapers, Ltd., re- 
ported to have obtained its money 
from the Inveresk group which 
comprises Harrigon’s holdings. 

Finishing touch to Harrison's 
troubles is said to be some $5,000,- 
000 holdings in the Hatry compa- 
nies, 





First Quota Fine 


FBO, of this country, having 
nothing to do with the former 
American FBO, was fined $125 and 
costs at Marlborough Police Court, 
Dec. 18, for failing to distribute its 
legal percentage under the Films 
Act. 
down, but the magistrate said the 
company did not make effective ef- 
forts to get another film or make 
one, 

Prosecution for the Board of 
Trade told the magistrate this was 





eae mae 


FBO was only one percent | 


regarded as a test case, and asked 
for summonses against six other 
distributors. These are small con- 
cerns, all the regular distributors 
having so far filled their percentage, 
and several of the American houses 
being over the figure, 


As Usual 
Queenie Day, chorus girl and 
once in a while a film extra, got 
six months for pinching goods 
from a Regent street store. Papers 
gave her a “film actress goes to 
prison” break. 





Baclanova Idle 
Baclanova has been here nearly a@ 
month and not yet working. So 
much spare dough kicking around 
for British production that they can 
afford to have high priced stars 
standing by for weeks, maybe. It’s 
(Continued on page 123) 





Paris’ Percentage Playing 


Paris, Dec. 24. 

American distributors here play 
their pictures on the grand boule- 
vards on extraordinarily favorable 
terms, gambling with the manage- 
iments on percentages. A minimum 
guarantee as to the length of run 
and the income is provided for. 

The circuit gets a break through 
| predic ating the blanket booking of 
the film over its circuit on the 
strength of the boulevard showing. 
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That the boys have been and are 
discussing the future of wide film 
seems to be the keynote of the ad- 
vance in sound during the past 


year. If the studios have not yet} it. Zut to the trade, the M-G-M 
probed the full possibilities of cam- novelty feature was the example. 
era and microphone, at least they've | The- consequent and _ practically 
advanced to that point where the! unanimous plunge into this stream 
industry’s next step is not only | has perhaps killed off a great idea. 
being seriously contemplated and Follow the Leader 
discussed, but is about ready for An annual revue, with everybody 
launching. /on the lot in, could be counted in 
And the picture business’ general|/the bag for coin before the first 
acceptance of sound dates back less} scene was shot. Now, however, the 


than two years—May 13, 1928, to be 
exact. For the diehards, those who 
deplored, and still deplore, the in- 
clusion of dialog and effects on the 
screen, the only solace left them is 
that, when speaking of the camera- 
mike combination—the camera still 
comes first. There can be no re- 
futing of that fact, from story con- 
ference to casting. 

The past year saw the quick 
death of the idea to transplant 
plays verbatim from stage to screen. 
One, maybe two, films got away 
with this treatment, due to the ex- 
cellence ef the sriginal play. But 
those studios which started out to 
follow this formula soon discovered 
they were needlessly limiting their 
product. The year has: also wit- 
nessed the rise of the stage director 
in pictures and the return of self- 
assurance to the “name” picture 
actor, who, along with the studio, 
has found out that the individual 


229 and Talkers---1930 and Wide Film 


By Sid Silverman 





continue robust. “Hollywood Re- 
|! vue” touched off a rocket of revues 
from all corners, although another 
such picture was released ahead of 





|immediate copping of the idea by 
all the studios, in not one but more 
pictures, has again reduced the plan 
to the survival of the fittest. To 
have yearly witnessed all the 
“names” of one studio in one pic- 
ture could have been made and re- 
tained as a novelty. But conser- 
vation isn’t among the picture in- 
dustry’s strong points. If a certain 
type of feature has clicked, there 
has always followed an avalanche 
lof the specie. Sound has made no 
| difference here. 

Meanwhile, the studios have .even 
become skeptical concerning the ad- 
visability of literally adapting a 
stage musical to the screen. Those 
lifted from the stage because of 
their original scores have flourished 
when given the augmentation of 
which the camera is capable. Those 
staged for the lens almost exactly 
as presented within a proscenium 
arch have had their troubles. So, 





picture name, plus the magnitude 
of the publicity behind it, remains 
the principal box-office drawing 
power of the average program film. 


All due, of course, to the public’s 
immediate acceptance of sound and 
quickly passing over the novelty 
phase to seek quality. And this 
regardless of the new road into 
which America’s national entertain- 
ment had branched. That the pic- 
ture patron was “shopping” was 
evidenced as early as the last week 
in August of '28, three months after 
Hollywood was synchronizing music 
and effects or inserting dialog se- 
quences. Plainly indicative of the 
swift advance of sound and the re- 
action it inspired, though some 
claim sound is now but closing out 
its novelty phase, hence the’ ex- 
pected inauguration of wide film. 


Screen Director 

A year ago the film star spent 
half his day biting his nails and 
worrying. Now it’s the screen di- 
rector’s turn. The advance to the 
front of the stage director in the 
cinema field has been sure and not 
so slow. Three pictures, all from 
the same company, may be said to 
form the advance guard of a fast 
approaching new regime. Two of 
these pictures were so intelligently 
treated that they did but fair busi- 
ness upon géneral release. The 
third is cleaning up. But the 
former pair are pioneering and are 
of the type which will educate the 
film fan to do some thinking for 
her or himself. And that the stu- 
dios are ahead of the public on 
sound there can be no question. 
The box-office is retarding the de- 
velopment and handcuffing the Coast 
picture makers, but that the con- 
tinued application of such subjects 
as “Disraeli,” “Love Parade,” “The 
Trespasser’ and “The Lady Lies” 
must soon have the desired effect is 
unquestionable. 

And each of these four pictures 
carries the name of a picture direc- 
tor, implying that the smart di- 
rector who has kept abreast is far 
from through. Which is true. But 
at least one film in this group was 
screen miscredited, and the produc- 
tion end of the trade is generally 
cognizant of the fact. One studio 
on the Coast has been calling in a 
former stage director constantly to 
“doctor” this and that film, It’s 
left him not much time to do any- 
thing else. 

The situation has got the average 
Coast director plenty worried, as 
the men from the theatre are 
quickly picking up camera knowl- 
edge. Besides which, those who 
master the present phase will al- 
most have to start experimenting 
all over again when the new over- 
sized cameras come in. It is no 
secret that many film directors are 
afraid of the 70 or 65 mm. camera. 
On the other hand, some are 
anxious to go up against it, attract- 
ed by the spectacle phase it involves 
plus a new technique in many ways. 

Past months have assuredly seen 
@ superabundance of musical com- 
edy pictures, the majority with back 
Stage stories. The trade cry is that 
the public is fed up on these pic- 


at the present time, indications are 
that the Coast is about convinced 
that it can write original mu- 


losing favor two years ago this 
month. Such films as “Old Ari- 
zona,” “The Virginian,” and Hoot 
Gibson’s ability to talk are credited 
with sponsoring the probable re- 
turn of the cowboy cycle. Color 
will also prove ftmportant here, as 
on the spectacle angle attached to 
the revues or musicals. 
Songs 

Number of song hits turned out} 
by composers gone to the Coast has | 
amazed not only the picture people | 
but the music trades as well. One 
after the other has come out of 
Hollywood in such rapi?t succession | 
as to almost overload the field | 
from the sheet sales viewpoint. Not 
a few pictures have buried melo- 
dies, through bad spotting, which 
would have been hits in musical 
shows. And “spotting,” of songs, 
has become among the most im- 
portant contingencies discussed at 
story conferences. 





Duncan Sisters Lost Their Eyelashes 
Until Told Just How to Make Up 








a 





“P.A.’s Less Than Dust” 


Paula Gould, little p. a. who 
made a name for herself dur- 
ing seven years with Radio Pic- 
tures when it was called Film 
Booking Offices, is back in 
NYC for “keeps.” She made 
plenty of money free lancing in 
Hollywood, enough to instal 


her mother in a_ Riverside 
apartment. She sums it up 
with: 


“A press agent in Hollywood 
is less than the dust. You can 
make from $300 to $1,000 a week 
and the respect shown you is 
less than that exhibited the 
average prop man’s average 
secretary.” 











Eastern composers and lyricists 
have figuratively torn their hair at 
some of the things the studios have 
done to their work. This also in- 
cludes dance stagers who have seen 
a well worked out routine butchered 
in the cutting room because the 


to have attended the reception fol- 


500 AT RECEPTION 
Hollywood, Jan, 4. 
Around 600 people are estimated 


film scissorer has no conception of 
dance routines or rhythm. 

With producers crying for “cam- 
era angles,” the cutter often hap- 
hazardly splices the tangents se- 


lowing the marriage of Louella Par- 
sons to Dr. Harry W. Martin here 
today (Saturday). 


Réception was held at their apart- 
ment on Franklin avenue. 














sicals and make them stand up, 
or buy a stage title and score but 
give its book a strictly screen treat- 
ment, implying all kinds of liber- 
ties. The technical personnel which 
can do it is out there and they’re 
fast realizing that in musicals they 
can take as many liberties as a 
Stage; not so much in story, per- 
haps, as in the introduction and 
handling of numbers. Fumbling 
for an excuse on which to hang an 
orchestral accompaniment, or in- 
troduce a song or number, is al- 
ready elementary and is being 
dropped as inadequate and unnec- 
essary. 

Musical comedy films are em- 
phatically the strong point of the 
actor who has migrated west. Few 
of the strictly picture contingent 
can sing and dance well enough to 
send a number across for full 


worth, in some cases despite pre- 


vious musical comedy chorus ex- 
perience, which isn’t enough. Yet 
the sound men have performed 
miracles in saving some voices be- 
longing to celluloid stars forced to 
sing. 

Unfamiliar With Legit 
Stage experience has been found 
not so important when applied to 
straight comedies, dramas, or the 
combination. In this branch the 
picture actor is holding his own 
plus the advantage of all studios 
wanting the talent imported from 
the stage to support the screen 
name, either to capably round out 
the picture or make it stand up if 
the film star is histrionically weak. 
In other words, a vast majority of 
New York legit people are being 
used in support roles to bolster the 
picture name upon which the studio 
has spent heavy publicity dough. 

Actors from the theatre have been 
aghast at how unfamiliar is the 
Coast with the stage. That is one 
inevitable rude awakening which 
easterners experience out there. 
Many names rating lights above 
show titles in the east and middle 
west draw such queries as “What 
does she do?” or “What was he 
in?” near the Pacific. And this 
probes one of the major studio 
faults. Many studio casting offices 
know neither stage people or their 
salaries. One or two picture com- 
panies ran wild in the east buying 
up talent last winter, only to later 
find themselves overboard and 
forced to buy off contracts of those 
people hastily signed and found 
wanting for the screen. 

Another departure of the year 
has seen the gradual disuse of the 
climax clinch. At least, there has 
been much toning down in screen 
love making. Audiences alle over 
the world have ridiculed the whis- 
pered pretty nothings and exaz- 
gerated declarations of devotion. 
The psychology is against it, and 
the surprising factor is that It took 
the studios so long to find it out in 
the face of reports pouring in from 
their own theatres. Also obvious 
is that the “western” picture is 
threatening to emerge from its two 
years’ absence from major screens. 


ANTONIO 


Long one of the leading figures of the silent screen, is winning new 


honors in the talkies. Mr. Moreno 


top of the neap through the medium 





“Romance of Rio Grande,” an Al Santell production for Fox Movietone, 
and has just compieted another great role for Fox as “Don Estrada” in 
“One Mad Kiss,” Don Jose Mojica’s first starring production. He entered 
pictures in 1914 and for years reigned as one of the outstanding favorites. 
His following has never wavered, and now he finds himself again at the 


MORENO 


scored a great success as “Juan” in 


of the talking screen. 











lected. Result is a camera switch 
in the middle of a step without re- 
gard to rhythm or formation. A 
solution might be to permit the 
stager of the numbers to cut these 
portions of the picture. This is re- 
ported being done in not more than 
one or two cases. 


Picking people to lead numbers 
is another thing furrowing many 
a brow, the film disciples sometimes 
sacrificing the “selling” of a song 
to let the film’s star or featured 
player sing it. As previously men- 
tioned the sound toys have done 
wonders in transforming no voice 
at all into something which sounds 
like singing, basic reason for 
which is that the microphone does 
not need volume. 


Tests 


Leading into the technical ability 
of the sound and camera men on 
the Coast brings up the subject 
of tests, east and west. The dif- 
ference is so much in the coast’s 
favor that with but one or two 
exceptions, there has well nigh been 


lantic and Pacific preparatory re- 
quirements for those lucky enough 
to have been given a chance on 
both sides of the country. 


The Coast scoffs at eastern tests, 
and some New York casting depart- 
ments admit that their’s is the 
blame because of sheer carelessness. 
It has cost many studios a valu- 








tures, yet grosses on the good ones 


The horse operas were heralded as 


(Continued on page 93) 
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no resemblance between the At-'! 


FOX MOVES OUT AS 
TIFF MOVES RIGHT IN 


It was New Year’s Eve and 
plenty doing around the Gaiety, 
New York, a $2 house, right on 
the corner of 46th street at Broad- 
way. 

Fox was then having its final 
showing of “Skyhawk,” due to leave 
the theatre at 11. 

Tiffany was due to move in the 
same house with “Party Girl” at 
11:30 same night. Tiffany had ad- 
vertised a midnight performance. 
It was a sell out before “Skyhawk” 
finished its final run. 

Would there be a clash between 
Fox going out and Tiff going in? 

Had Tiff bought the furnishings 
from Fox? 

Was Fox sore? 

How had Tiff got the Gaiety on 
a lease from Erlanger? 

How had Fox lost the renewal 
on the only $2 house he has in 
New York? 

No answer. 








The Duncan Sisters thought that 
when they left vaudeville and their 
vegetable throwing that their trou« 
bles were over, but one must live té 
learn, they say. 

The Duncans spent $24 a week on 
those vegetables. This was quite a 
sum in the long run, but they fig- 
ured that it wasn’t an extravagant 
waste, since they labored under the 
illusion that the audience took the 
vegetables home for dinner. Thig 
was dispelled when several of the 
audience were hit and sued for 
damages, or when some vegetables 
of the squashy type ruined dresses 
which had to be replaced. 

However, in talking pictures the 
Duncans have found that the per- 
formers suffer all the injuries. 
The Technicolor lights are strong 
enough to give a sunburn and melt 


the players, the girls state. Make- 
up, particularly mascara, runs in 
streaks down one’s face. The Dun- 


cans were at their wits’ end and 
finally took to shoe black for the 
eyelashes. This stayed on so well 
it couldn’t be gotten off. The sisters 
had to cut off their eyelashes. 
Told too Late 

After that tragedy the picture 
people rallied and let the Duncans 
in on the secret of false eyelashes, 
Everyone wears them, even the men, 
Greta Garbo’s swooping lashes are 
simply pasted on. 

Nils Asther is the only man in 
pictures who doesn’t need artificial 
lashes, says Vivian Duncan. But 
she is engaged to be married to him, 
she also says, and maybe Viv just 
wanted to ring in his name. 

The Duncans are now waiting to 
make a picture which will deal with 
the story of their lives. This may 
have to be faked because ‘The 
Broadway Melody” has already told 
the story of their lives. That pic- 
ture was written for the Duncans, 
but they missed out on making it as 
one was in Europe. 


FOX-HEARST FILE SUIT 
OVER ‘NEWSREEL’ TITLE 


Fox-Hearst Corp. has started ac- 
tion against the Brookbrand The- 
atres, Inc., operators of the Brooke 
lyn Newsreel theatre, to enjoin the 
firm from using the term, Newsreel, 
and demanding a judgment for 
damages sustained by use of the 
term. 

Fox-Hearst is attempting to es- 
tablish that “Newsreel’ is for 
its exclusive’ use. In 1914, it 
states, the International Film Serv- 
ice, Inc., was engaged in production 
of films illustrating topics of current 
news interest, using the term, 
Newsreel, as a distinctive trade- 
mark and operating under that 
name. 

In 1921, the papers state, the In- 
ternational Newsreel Corp. was ore 
ganized, and acquired from the In- 
ternational Film Service the right to 
use of Newsreel. .Fox-Hearst was 
organized in 1929, it is said, to con- 
tinue the business of manufacturing, 
producing, leasing and selling mo- 
tion pictures of the type alleged ac- 
qu‘red from the International News- 
reel Corp. 

Fox-Hearst is also charging 
Brookbrand theatres with unfair 
competition against the Fox-Hearst 
Embassy. - 

Abner J. Rubien has been retained 
as counsel by the defendants. 


Methodist Board Lines Up 
With Sunday Closing Faction 


Washington, Jan. 4. 

Another and admittedly powerful 
faction has come out in support of 
the Lords’ Day Alliqnce-Lankford 
Sunday closing bill for the District 
of Columbia, New group emerging 
into the open is the Methodist Board 
of Temperance, Prehibition and 
Public Morals. 

Statement is forthcoming from its 
headquarters here that a massive 
petition will be presente” to Con- 
grees urging the adoption of this 
law which Congressman Lankford 














Fox moved out. 
Tiff moved in. 
No trouble. 


Nils Asther Out 
Nils Asther’s contract with Metro, 
which expired the first of the year, 
has not been renewed. 





sees as the opening wedge to close 
| the entire country.on Sunday. 

| Incidentally, the Senate lobbying 
|committee, over which Senator Car- 
away is presiding, is to shortly 
|question the Methodist body on its 
alleged efforts to sway legislation 
and why it is necessary to hava 
headquarters directly opposite tbh¢ 
Capitol building. 
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| Hawks Unit on Retakes When Air 


Crash Kills 10—‘Overloading’ Probe: 
Total Film Aviation Fatalities Now 24 








Hollywood, Jan. 4. 
Those who perished in the lock- 


fing of aeroplanes over the Pacific 
during the making of “Such Men 
Are Dangerous” for Fox were: Ken- 
net Hawks, 31, director; Max Gold, 
32, assistant director; George East- 
man, 29, cameraman; Conrad Wells, 
32, cameraman; Hallock Rouse, 33, 
pilot; Ross Cook, 32, assistant di- 
rector; Ben Frankel, 26, assistant 
cameraman; Thomas Harris, 30, 
property man; Henry Johaneesm, 
28, grip; Otto Jordan, 26, assistant 
cameraman. 


Although the picture had been 
finished 10 days before the acci- 
dent, Kenneth Hawks was not sat- 
isfied with the air stuff already shot 
and was making retakes when the 
two planes collided and fell burn- 
ing into the sea. 


A third plane, not figuring in the 
erash, was to be the one photo- 
graphed and from which Jacob 
Triebwasser, parachute jumper, 
was to leap, doubling for Warner 
Baxter. Triebwasser was the prin- 
cipal eye witness of the tragedy as 
he was looking backward waiting 
for his cue when the machines col- 
lided. 


Bodies of Gold, Frankel and Wells 
fell from the burning planes as they 
spiraled downward. These were 
recovered. Other bodies were drag- 
ged down with the wreckage and 


had not been recovered up to the | 


time of this report. 


Double’s First Leap 

Department of Commerce has 
started an investigation to deter- 
mine if the planes were overloaded. 
Although capable of sustaining up 
to six passengers, the planes, hired 
at $35 an hour, were reported not 
able to bear the extra weight of 
camera equipment. 


Triebwasser told investigators he 
had never made a parachute jump 
in his life and had only been in 
an aeroplane three times. He was 
to receive $75 for his leap. 


Since the making of “Wings,” 
which cost one life, there have been 
24 fatalities in the making of avia- 
tion pictures. 


Mayer-Thalberg Contracts 
With Metro fer 5 Years 


It’s reported that Louis B. Mayer 
and Irving Thalberg, of the Metro 
studios in Culver City, and J. Rob- 
ert Rubin, Metro’s counsel in New 
York, have agreed upon new con- 
tracts for five years each. 


Under the agreements Mayer will 
have full charge of all business 
affairs of the Metro studios and 
Thalberge will be in full charge of 
production, including engagements. 
Ru>in will continue as heretofore 
in “ew York. 

Metro is a 100% 
of Loew's. While 
said to be ready, 





owned subsidiary 
the contracts are 
it is not known 


if the Fox complications with Fox | 


havinz stock control of Loew's will 
interfere with the arrangement, 
temporerilv. 


SARNOFF NEW RCA HEAD 


Executive Vice-President in Com- | 


mand of Organization at 39 





David Sarnoff was elected presi- 


dent of the Radic Corporation of 
America, moving up frem the no- 
sition of executive vice-president 

Sarnoff. who is 39, has been the 
active director of Radio since its 
organization. The new position is 
a change in title rather than a 


change of function. 


Directors announced at the same 


time choice of Gen. James G. Har- | 


bord, former president, as chair- 
man of the board, to succeed Owen 
D. Young. who resigned as chair- 
mun to become chairman of a new 
executive committee. 


Rossheim on Exchange 


Irving I) Rossheim, former presi- 
dent of the Stanley Company, is 
announced as general partner of 
New >urger. Henderson and Loeb, 
stock brokerage firm. 


It is of the bi 
the exchange. 


on :gest firms on 


+ 





Theatre’s Hotel Service 





Rialto, on its 42-hour grind 
over New Year’s did $18,000. 
“The Virginian” (Par) was the 
feature. It was the first time 
any theatre in the New York 
territory went around the 
clock, holiday or not. 

At 6 a. m. Jan. 1 the main 
floor of the Rialto was half 
filled, including some who were 
sleeping off the night’s cheer. 
Many came in dress clothes as 
late as 8 a. m., and ushers re- 
ported receiving numerous 
awakening calls, Theatre do- 
nated the hotel service to its 
patrons for the occasion. 

Of the $18,000 gross, $11,500 
of it came in between 10 a. m. 
Tuesday and 10 a. m. Wednes- 
day. , 

In playing the show continu- 
ously for six hours short of two 
days house management cited 
that it believed its wire equip- 
ment was put to the most acid 
test it will ever have to stand 
up under. Some fear was felt 
in advance that the intense 
heat from such a long grind 
would impair tubes, horn units, 
etc., but the entire grind was 
accomplished without mishap. 
This all sound house is wired 
by Western Electric. 











\FOX-HEARST NEWSREELS 
SUBMERGING FOX-CASE 


Hook-up of the Fox and Hearst 
talker newsreel interests, manifest- 
ing itself by degrees since the Fox- 
Loew deal, has reached the point 
where the Fox-Case lettering on the 
Fox 54th street annex has been re- 
placed by Fox-Hearst. 


Where Hearst at first was an- 
nounced as getting his own trucks. 
cameramen and equipment and 
sharing with Fox only so far as an 
interchange of the mechanical end 
of the newsreel work was concerned, 
another story is now told by Foxites. 
This is that practically all of the 
trucks reading “Hearst’s Metrotone” 
are conveyances that formerly read 
“Fox Movietone News.” Also, that 
practically the entire corps of cam- 
eramen and electricians are Fox’s. 

Both Metrotone and Movietone 
are developed in the building for- 
merly called Fox-Case. 

Reason advanced for the get-to- 
gether originally is that Hearst had 
a long term contract with Metro for 
his own newsreel. The substantial 
development of the Fox wedge in 
Movietone is reported to be partly 
an economic one for Fox personally. 

Denial is made that the change in 
the sign means the end of the Fox- 
Case Corpofation. Only difference 
is that its functions will be limited 
to talker development and experi- 
iment, it is claimed. 





Par Raising Ante? 


Plans for Paramount’s§ ’30-'31 
|} program are reported to include a 
lecost sheet which will place this 
schedule among the most expensive 
jihe picture industry has known to 











|date. Rumor is that between a 
$2,000,000 and $3,600,000 increase 
wili be voted for the production 
budget, which was approximately 
lraised $6,000,000 last year due to 
sound. 

Jesse Lasky, now on his way to 
the Coast via Mexico, is said to 
have around 25 pictures set for the 


|jnew program at this time of which 
labout eight or ten will be listed as 
specials. 


Halt Film Program Nightly 
| To Pick Up Radio Act 


| Washington, Jan. 4. 

| U's Rialto is putting across a new 
lone here; every night at 7 p. m. 
‘the newsreel is cut off and the house 
amplifying outfit hooked up to a 
radio set to give the patrons Amos 
land Andy. 

| House is not advertising the wrin- 
|kle, but is leaving it to word-of- 
mouth to get the added feature 
across, 











| eral jokes he 





Believe It or—Nuts 


FRED ALLEN 
of “THE LITTLE SHOW” 


Was born without wardrobe and 


unable to read a line. He started 
mugging when two days old and 


Today he is the originator of sev- 
uses in “The Little 
Show” and owns four Ben Rocke 
suits outright. He owes all of his 
success to radio. After pawning a 
three-tube set, in Boston, some 
years ago, he obtained enough 
money to come to New York. 


BRAY-HURD WIN 
CARTOON SUIT 


After five years of litigation Bray- 
Hurd Process Co., Inc., has won a 
consent decree in the New York 
Federal Court against alleged in- 
fringers of patented animated car- 
toon processes, Following firms 
making cartoons are now licensees 
and will pay royalties: Aesop’s 
Fables, Max Fleischman, and Wink- 
ler. 

Notice has 
served on Universal and Disney 
through Dean Fairbanks Obreight 
and Hirsch, representing Bray- 
Hurd. 

Since the suits were started the 
animated cartoon producing game 
has undergone revolutionary 
changes. Half a dozen of the orig- 
inal defendants, including Cranfield 
and Clarke, have gone out of busi- 
ness in the interim, and Bray him- 
self has retired from: theatrical ani- 
mated production to concentrate ex- 
clusively on industrial animation. 
Earl Hurd, co-patentor, is now con- 
ducting a daily comic strip for the 
New York “Graphic.” 

A sidelight on the cartoon situa- 
tion is that with scund added the 
cartoons have had a renaissance and 
are getting a heavy volume of sales. 
This is reported to have made the 
cartoon preducers less antagonistic 
toward paying royalties. 


BRAY-PATHE SUIT DUE; 
OVER UNRELEASED FILM 


Case of Charles W. Bray, Inc., 
against Pathe, asking for an ac- 
counting on a releasing contract 
never exercised by distributor, is on 
the Supreme Court calendar for a 
January hearing. Matter involves 
“Bride of the Colorado,” a feature 
made in 1927 by Bray under a deal 
for Pathe distribution. 

About that time Pathe was re- 
trenching under the direction of 
Joseph P. Kennedy, who decided 
not to further handle outside prod- 
uct. Bray allowed the time of the 
contract to lapse and then sued a 
year ago for an accounting on the 
guarantee. Picture has remained 
in the vaults unreleased for three 
years. 


More Story in Musicals 


Washington, Jan. 4. 

Answering the call from the ex- 
hibitors for more story in the mu- 
sicals, Fox will go stronger this year 
in this respect on its “Follies.” Owen 
Davis is now rounding out a plot to 
fit John Garrick, Marjorie White 
and Maurine Sullivan, the leads, 

Virtually every player on the lot 
will appear in the revue and every 
dancing and musical director and 
writer at the studio will contribute. 

John Blystone will 
year’s version. 























been additionally : 





direct this | 





FOX 


Sunday when this issue of 
“Variety”? dove for the press- 
es, the William Fox vs 
Trustees, bankers and AT&T, 
stood just the same as it had 
a week ago Sunday, and the 
week before that. 

Sunday it was thought a 
compromise might be reached 
in the Fox affair before or by 
this day of issue (Wednes- 
day). If not reached, it was 
also thought the long threat- 
ened legal action for the ap- 
pointment oz: a receiver would 
be taken, if not by the down- 
town banking-creditor inter- 
ets, possibly by William Fox, 
himself. 

Another belief existed among 
the close friends of Fox that 
he would procure the _ re- 
quired amount to pay current 
obligations, around $11,000,000, 
and take steps to resume com- 
mand of his enterprises. 





So far William Fox has 
utterly refused to deal with 
the bankers on their terms. 
The bankers said that any ne- 
gotiations for a compromise or 
understanding precluded the 
retention of Mr. Fox of the 
working control of the Fox 
corporations. In this emer- 


gency it was understood that 
if a compromise were reached, 
W. R. Sheehan would be mu- 
tually acceptable to step into 
the head of Fox operation, as 
representative for William 


Fox and the banking inter- 
ests. 
Daily Reports 
Reports of a_ receivership 


for Fox came out daily from 
Wall Street offices last week, 
always for the next day, with 
“papers now being prepared.” 
The next day passed regularly 
with nothing but those reports 
and further opportunities in 
the stock market for this to 
happen due to the Fox Films 
fluctuating quotations. 

Meanwhile, as far as could 
be learned, William Fox res- 
olutely maintained his position 
and attitude, blocking all ef- 
forts of the opposing side to 
make any Fox moves. A Fox 
Class A_ stockholding group 
got some publicity out of the 
situation, as did the Wall 
Street end, with Mr. Fox 
compelled to issue a_  state- 
ment in defense of his stock 
on the market. This all wafted 
away as nothing beyond talk 
and perhaps publicity. 

Many men of wealth have 
been named as coming to 
William Fox’s financial rescue. 
These reports were also daily 
occurrences last week. None 
had materialized up to Sat- 
urday. it was said that Mr. 
Fox had protected his per- 
sonal stock holdings through 
a friend, including fhe 660,- 


000 shares of Loew stock 
against which stands an 
amount of $25,000,000. 
Proposals to Buy 

The Fox trustees are re- 


ported to have received differ- 
ent propositions for the dis- 
posal of some of the Fox 
properties, even before they 
had acquired the power to 
dispose of them. These offers 
are for the Loew control stock, 
the Fox Coast theatre chain, 
and other Fox theatres. 

According to inside stories, 
nothing annoyed William Fox. 
Mr. Fox’s associates’ said 
nothing was bothering him, 
much to the perplexed under- 
standing of show people up- 
town and bankers downtown. 

Mr. Fox is said to have had 
one meeting with the banking 
committee last Thursday. 
Nothing developed. It was the 
first time in a month he had 
met with the bankers. 

A slight report Saturday 
mentioned Warner Brothers 
and Fox in a possible deal. 
It is said the Government 
might now be inclined to waive 
a protest against any plan re- 
lieving the Fox financial ad- 


justment. 
It was also stated that some 
political pressure had been 


brought to bear for the same 
purpose, with that pressure if 
any in favor of William Fox. 











MYRNA LOY OUT 
Hollywood, Jan. 4. 
Myrna Loy is off the Warner 
payroll after under contract to the 


studio as a featured player for five | 


years. 


_ ae 


jJan, 1. 


BROOKHARTNOT 
‘SEX’ COUNSEL 


Hollywood, Jan. 4. 
Senator Smith W. Brookhart will 
| not represent Ivan Abrahamson and 








|the Graphic Film Corp., in its anti- 
| trust suit filed in New York last week 
against the Hays organization and 
its producer-distributor members. 
The Iowa Senator says he wrote 
Abrahamson Dec. 


23 last with in- 
|} structions that his name should not 
| be used. 

The Senator admits he first 
okayed the use of his name but 


now states that the class of pic- 
tures involved was not then pointed 
out to him. He will not be put in 
the position of placing his name as 
approving “sex pictures,” it was 
stated. 

Further, the legislator is going to 
find out why his name was used a 
week after he told those filing the 
suit not to use it. Senator Brook 
hart sees behind it all an attempt to 
discredit him and the bill he 
sponsors for federal regulation of 
the picture industry. 

On that bill Senator Brookhart 
stated that the idea of 
hearings has now been abandoned 
and that he looks for direct action 
of the interstate commerce com- 
mittee “within the next two or 
three weeks.” 

Senator admits the bill is being 
considerably revised. He adds that 
the final draft will be ready for an 
executive session of the committee 
within ten days, 





Sex Film Maker 


With Ivan Abramson, indie sex 


king who hasn’t made a picture 
in three years, evading question- 
ing, relatives in an indie states 


right office, where Ivan usually 
hangs out, claim that Abramson 
was sent for by the Government 
and that it is using him as a 
figurehead for another Federal 
probe into the. film industry. 

Shortly after the indie exhib 
convention at Columbus where, they 
claimed, Ivan appeared and was 
shown office boy courtesy, Abram- 
son was invited to Washington. 
There he “told his story” and in 
turn was instructed to line up other 
disgruntled indie producers. Since 
then, the relatives also say, he has 
scoured around and has located six 
who he believes will join him in the 
airing. 

In the Jawitz office, Film Center 
Building, where Ivan kicks about, 
the relatives stated that while 
Abramson has “$500,000 of his own 
money” the $1,300,000 suit he has 
instigated against the Hays group 
is not costing him “a nickel” to 
prosecute. The sum is secondary, 
they say, Ivan being chiefly inter- 
ested in getting a booking arrange- 
ment where Publix and Fox au- 
diences will be able to see his pic- 
tures. 

Ivan’s book, “Mother of Truth,” 
described by the relatives as a bi- 
ography of his life, was handed 
over when details were sought as 
to what will constitute the theme 
of his argument. While copy- 
righted only in 1929 relatives claim 
that he is satisfied with returns and 
will not continue it “on the mar- 
ket.” 

28 Sexed Pictures 

On the back cover of the writing 
is a list of 28 pictures, all heavil 
sexed. Some of them: “Meddli:: = 
Women,” “A Child for Sale,” “sz. 
Mother’s Confession,” “Sex Lure,” 
“Forbidden Fruit,” “Some One 
Must Pay,” “Married in Name 
Only,” “Lying Wives,” etc. 

Also on the cover are names of 
film people Ivan claims he directed 
at one time or another: Clara 
Kimball Young, Creighton Hale, An- 
na Q. Nilsson, Lionel Barrymore, 
James K. Hackett, Milton Sills, 
Montague Love, Richard Bennett. 

The Hays office welcomes “the 
showdown,” as it calls the com- 
plaint. In a widely issued state- 
ment Charlie Pettijohn, attorney, 
termed it ludicrous but interesting 
because of the association of Sen- 
ator Brookhart as counsel. One 
paragraph summarizes: 

“The issue is clean cut—shall ex- 
hibitors of the country be en- 
couraged or required to show pic- 
tures of the kind Mr. Abramson 
| produced or shall they not? This 
|; association and exhibitors’ associa- 
; tions and all the responsible fac- 
tors of the industry are against it.” 





Lasky on Coast 
Lasky left for the Coast 
One of his regular visits. 
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Leading Film Stars, 1929 





(Continued from page 3) 

Was to those who had been selected 
from the stage. In the foreign 
countries, where the English lan- 
guage talkers were accepted, many 
have far outgrossed silent product 
of the deluxe type. That especially 
goes for the initial talking product 
exported. Some of it was of very 
poor calibre. 

From the radical shift of silent 
to dialog, a number of the popular 
star and feature players who stood 
out during the past three or four 
years have been shunted along the 
wayside. Many will probably never 
come back. Some who were be- 
lieved to have passed by the boards, 
however have returned. A few have 
hit big. They have surprised the 
producers in doing so. Others who 
were counted upon, due to pre- 
vious stage experience, disappoint- 
ed greatly. 

Rating 

In observing the charts, it may 
seem that a great many players, be- 
lieved to have been surpassed by 
others with the same company, are 
figured as outdrawing the newer 
entrants to the list. That is due 
to the fact that the majority of the 
product in which they all appeared 
had been sold far in advance of the 
beginning of the releasing year. 
Also that the newcomers, who are 
wading through the field to the top 
of the popularity mound through 
unique and extraordinary perform- 
ance, are considered inconsequential 
at the box office, as in exploitation 


of pictures by the theatres an4 jis- | 


tributing organization they have 
been treated as nonentities while 
the established screen names in 
these pictures have been heralded 
as heretofore as established person- 
alities of the screen. 


Stick to Favs 

Then again, despite the beliefs of 
the wiseacres of the industry and 
theatrical world, outstanding per- 
formances of the new arrivals in 
the screen world from the stage 
have not received the approbation 
and admiration of ‘the ‘picture fans 
that have the performances of those 
who are remembered from the silent 
days of the industry. Audiences 
would be delighted with the show- 
ing the old line picture stars and 
Players gave in the talkers and have 
just accepted in a matter of fact 
way the sterling attempts of stage 
personalities as incidental. 

In reminiscing over the 1928 
chart, one will find that the new 
blood of that year ir many in- 
stances did not progress as fast in 
the talking pictures released 
through 1929 as-was anticipated for 
them. Many had had limited screan 
experience and were not capable of 
grasping the talker technique as 
easily as did the seasoned screen 
players, many of whom had stage 
experience or a smattering of it in 
the past. Some of the newer play- 
ers never had stage experience, but 
came to the fore in the past two 
years, displaying unusual aptitude 
to forge ahead in the talkers, These 
players will be given more leeway 
and latitude for further strides in 
this direction than the stage player 
who is just taking a fling at the 
@creen. 

This can easily be fliustrated by 
the so-called indefinite method of 
production. At the start, of the 
talkers, the producers in most in- 
stances, with the exception of War- 
ner Bros., limited themselves to the 
making of stage plays for the 
screen and treating them with the 
same technique that was employed 
in the theatre. License, at first, 
they were afraid to take. Then it 


dawi.°0 on them to take liberties, 
with th: result that 75% of the lat- 


ter production of the year was 
based and worked out as original 
story theme with the screen meth- 
ods employed in dialoging the pro- 
ductions. Many of these screen 
stories have proven to be great suc- 
cesses during the year. It is most 
likely that unless a stage play has 


unusual and extraordinary drawing 
power or qualities it will not be 
screened in original stage form, but 


with the picture story embellish- 
ment that will allow the use of un- 
limited license in production meas- 
ures and direction. 
This can be easily 
comfortably explained, for the pro- 


developed. 
Costly Moulding 


as well as 


yducer as prior to the advent of 
talking pictures he developed his 
talent mostly from the crude form. 
What was essentially necessary for 
success was personality and poise. 
If players had that they were easily 


| table to screen audiences and easier 
to sell. 

Result, of course, was that for 
the year ending the screen person- 
ality, whether good, bad or indif- 
ferent, so far as talker showing was 
concerned, found his way to the 
hearts of the fans and received far 
more recognition than did the stage 
player. 

Then, too, in the beginning, when 
the stage play method of picture 
|making was started, it was figured 
that the stage director would wash 





away the screen. director. The 
stage director worked with the 
|screen exponent. But the screen 


director was able to grasp more 
about the manner of putting talk | 
}on the screen than the stage direc- 
tor, and eight out of 10 of the latter 
have left Hollywood, claiming the 
screen industry is just a mystery. 
Their point of view applies prin- 
cipally to the dramatic type of pic- 
ture and not to the musical. So 
far as the musical talker is con- 
cerned, it needed so many experts 
its in- 





jfrom the stage to provide 

leredients that it is hardly likely 
| that the screen people, without 
|stage aid or experience, would have 
|failed had they tried to go ahead 


iin that direction. 

That point covers writers, dance 
directors, song writers and stagers 
as well as players. The screen actor 
was not adept to the revue or musi- 
cal style of production. He was at 
sea when it came to the showing 
of the musical pictures, it could 
be easily seen that the technique 
.of the stage and its style of han- 
‘ating things with snap and vim pre- 


vailed. 

Box Office 
With the industry practically in| 
a form of reconstruction, due to; 
the efforts of the. producers to 
stabilize or find themselves, there 
was no outstanding screen per- 
sonality from the box office view- 
point in 1929. No Jolson to startle 
the folks nor any other magnetic 
stage star thrown to the fore as a 
result of unique and extraordinary 
performance to take the laurels 
away from film b. o. favorites. 
Personalities for the talking pic- 
.tures in their present stage of pro- 
duction are the same as they were 
with the silent picture. No person- 
alities, it was story. Personalities 
were developed through the stories. 
That is practically the same with 
the talking picture. It is a story 
now with the established screen 
talent getting the benefit of the 
story through exploitativn and es- 
tablished? merit earned through the 
siicnt period. The producers did 
not see fit to try to shove ahead | 
the stage talent in these stories, 
unless they were so far established 
throvrhout the amusement seeking 
worid ciat the flash of their names 
would give them immediate pres- 
tige or drawing power. 
About the best illustration of this 
is the case of Maurice Chevalier 
whom Paramount has concentrated 
upon to bring to the top in quick 
fashion. Other stage personalities 
that have hit the screen, whether 
musical or dramatic, were not given 
the same stellar co-operation and 
urging. As a result they will have 
to go threugh the  building-up 
stages by continued appearance and 
meritorious effort before’ their 
names will be b. o. factors in Amer- 
ica, without the rest of the world. 

Stories 
There were many pictures made 
which could be qualified as actor 
proof as were so many stage plays. 
Some of these stories were adapted 
from stage plays and others were 
screen originals. However, the suc- 
cess of these could not be attrib- 
uted to the star or feature players 
heading the cast. It can not be 
said that Victor McLaglen and Ed- 
mund Lowe made “The Cock-Eyed 
World” or that Walter Huston and 
Gary Cooper made “The Virginian” 
or that the success of “Rio Rita” 
can be hinged on the fact that Bebe 
Daniels headed the cast, or that 
Bessie Love and Charlie King made 
“Broadway Melody,” or that “Sun- 
nyside Up” would have been a bust 
without Janet Gaynor or Charles 
Farrell. All of these talkers had 
their own stories, individualities 
and high spots which could have 
fitted one of several piayers the 
producer might have chosen for 
them. Naturally it was a smart 
thing to use the already established 
stars in these pictures. It was to 
help and ease them along in the 
field of screen conversation. Pos- 
sibly 50% of the talkers made dur- 
ing the last half of the year had 
some redeeming feature which 
overshadowed the performance of 
its stellar individual players. That 





Then came the stage player. He,| gave the collective acting group a 
peculiarly, was not fitted for the|chance for work and recognition. 
screen as the picture producer With the musicals and revues it 


would want him. There might have 
been something lacking in person- 
ality or in appearance or in car- 
He had to be moulded to the 
ways of the screen, with the only 
The picture producer 
felt that the moulding process was 


riage. 
asset, voice. 


too costly so far as time was con- 
cerned. He found that the screen 
favorites in most instances could 
have voice added to personality and 


poise and would be most accep- 


< 


was a case where numbers and 
songs had to be considered as much 
of the strength of production. Box 
office answer was that these num- 
bers and songs received more 
mouth-to-mouth approbation than 
did the efforts of some high sal- 
aried players. In some instances, 
az in the “Gold Diggers of Broad- 
way,” a stage player, Winnie Light- 
ner, stole the show from better es- 
tablished names than hers. An- 





i of 
| There are several thousand theatres 


| stile instance where a song Was 


very helpful in America especially 
was “The Pagan,” where the theme 
song of the picture, “Pagan Love 
Song,” stimulated the box office. 
Of course story is always the first 
consideration for any sort of pro- 
duction whether stage or screen. 
It will be paramount with the talk- 
ing screen until personalities have 
been developed to the extent that 
stories must be fitted to then. 
Then, of course, personality will 
rank first and be important from 
the b. o. viewpoint as it was with 
the silent screen, where personali- 
ties were quickly established. 
Certain personalities are now fig- 
ured on to stand above anything 
they may make. And as long as 
they are acceptable at the box of- 
fice, their names will stand above 
any production they may appear 
in, but these are comparatively few 
at present. The names spell dol- 
lars at the b. o. just now and will 
do so until they come forth with 
“reverse English” material. Then 
they will undoubtedly toboggan 
faster than the so-called youth per- 
sonality favorite. 

Silents 
All of the productions made and 
released during the year were not 
dialog. The early releases mostly 
were augmented by sound and syn- 
chronized music. They were silents. 
Silents are still important outside 
the major key center houses. 


still unwired in America and in 
these the old established silent star 
still cuts an undisturbable figure. 
In the foreign field, very little talk- 
ing product has gotten circulation 
and many stars who, it might seem, 
have falien by the wayside are still 





PARAMOUNT 





Stars (Inside) 


GEORGE BANCROFT 
CLARA BOW 
MAURICE CHEVALIER 
CHARLES ROGERS 
WILLIAM POWELL 
GARY COOPER 
NANCY CARROLL 
EVELYN BRENT 
RICHARD ARLEN 
ESTHER RALSTON 
MORAN and MACE 
DENNIS KING 





(Outside) 
HAROLI LLOYD 
EDDIE DOWLIN 





FEATURED 
Jack Qakie 
R's Chatterton 
ve Brook 
Fay Wray 
James Hall 
Mary Brian 
Niel Hamilton 
William Austin~ 
Skeets. Gallagher 
Fred Kohler 
Warner Oland 
Regis Toomey 
Frederic March 
Baclanova 
deanette MacDonald 
Jean Arthur 
Eugene Pallette 
Hal Skelly 
Helene Kane 
Morgan Farley 
E. H. Calvert 
Paul Lukas 
Charles Sellon 
Harry Green 
Phillips Holmes 
Virginia Bruce 
Kay Francis 
Lillian Roth 
David Newell 
Jack Luden 











big drawing factors. For instance 
the Lon Chaney, Greta Garbo, Men- 
jou, George Bancroft, Reginald 
Denny and Fairbanks and Pickford 
silents are potent away from Amer- 
ica’s confines. 

Disappearing Names 

HR can also been seen that the 
talkers have removed from the 
screen many names that were po- 
tent box office figures in the silent 
days. The past year found missing 
from first line distributing organi- 
zations such names as Milton Sills, 
considered an excellent stage actor; 
Mary Philbin, Marie Prevost, Aileen 
Pringle, Esther Ralston, Jobyna 
Ralston, Blanche Sweet, Constance 
Talmadge, Estelle Taylor, Dorothy 
Gish, Renee Adoree. May McAvoy, 
Audrey Ferris, Col. Tim: McCoy, 
Jacqueline Logan, Eleanor Board- 
man, John Bowers, Gertrude Olm- 
stead, Barry Norton, Earle Foxe, 
Nancy Drexel, Charles Morton, Emil 
Jannings, Louise Brooks, Ruth Tay- 
lor, Priscilla Dean, Marguerite De 
La Motte, Baclanova, Claire Wind- 
sor, Camilla Horn, Lina Basquette, 
Lya De Puttl and a score of foreizn 
players whose accents are too pro- 
nounced for use in English speak- 
ing productions, 

Then, too, the talkers broucht 
back some waning personalities: 
Bebe Danieis, Betty Compson, Eve- 
lyn Brent, Bessie Love and Lila 
Lee are the outstanding group. 

Westerns 





Westerns have had their chance 


at a comeback. That was helped 
by “Arizona,” which at the time 
it was released was voted the 100% 
outdoor talker. Other companies 
followed the trail and numerous 
outdoor products were made. 
There are many more feature 
players under contract to the va- 
rious producing organizations than 
the charts indicate. With the talker 
product the feature players meant 
very little in general from the b. o. 
angle and it is too difficult to get 
an approximate viewpoint as to 
their drawing ability in general. 
Outstanding among the stars of 
the year as a whole for draw was 
Al Jolson, leader in 1928. Jolson 
had five pictures made in 18 months 
on the market, getting top rentals 
and percentages as well as helping 
to carry the balance of his com- 
pany’s product. 

Paramount 
Heading the Paramount group on 
the year for drawing possibility and 
b. 0. gross was George Bancroft, 
who has established a tremendous 
foreign following which may also 
keep him in the vanguard during 
1930. Clara Bow was first of the 
femme contingent with this com- 
pany, with Maurice Chevalier, its 
newest recruit, stepping along at 
a great pace with two pictures re- 


leased. The foreign strength of his 
drawing power proved unusually 
heavy and lands this newcomer into 
the film world right among the 
topnotchers. 

A featured player with this com- 
pany, Jack Oakie, has garnered 


more box office strength during the 
past year than many of the stars 
with the company. Ruth Chatter- 
ton, also a featured player, listed 
with Metro, on account of having 
worked there too, has surprisingly 
jumped to the fore over the ma- 
jority of women stars with this 
company. Nancy Carroll has been 
no slouch at the box office with 
Charles “Buddy” Rogers also hold- 
ing his own. 

In the featured group, | Clive 
Brook, Fay Wray, James Hall, 
Florence Vidor, Mary Brian, Neil 
Hamilton and Warner Cland had 
the edge on the various sterling 
stage players who are included in 
Paramount’s roster. 

Metro 

Qn the year product, without 
having made any talking pictures, 
Lon Chaney leads the Meiro group. 
This is due to Chaney product hav- 
ine been sold way in advance. John 


|| Gilsert runs second despite bis first 


talker was negligible. it may seem 
strangs that Greta Garbo trails Gil- 
bert from the b. o. angte on the 
year. Were her popuiarity taken 
from the last half of the yea. she 
would be far in the Metro lead. 
With her first talker reported as 
outstanding, and her foreign draw 
certain, she may lead the parade 
during 1930 for her company. Talk- 
ers helped Norma Shearer to the 
fore, greatly leading any of the 
other Metro stars from the b. o. 
angle, with Ramon Novarro, on ac- 
count of foreign prestige, running 
equal, Marion Davies was also a 
strong contender for top money 
honors, with Joan Crawford well 
up and running even with William 


METRO 


Stars 


LON CHANEY 
JOHN GILBERT 
GRETA GARBO 
NORMA SHEARER 
RAMON NOVARRO 
MARION DAVIES 
JOAN CRAWFORD 
WILLIAM HAINES 
BUSTER KEATON 
DANE AND ARTHUR 
DUNCAN SISTERS 











FEATURED 
Conrad Nagel 
Ernest Torrence 
Bessie Love 
Anita Page 
Renee Adoree 
Nils Asther 
Basil Rathbone 
Charles King 
Marie Dressler 
Dorothy Sebastian 
Polly Moran 
Johnny Mack Brown 
John Miljan 
Roland Young 
Wallace Beery 
Charles Bickford 
Kay Johnson 
Gwen Lee 
Cliff Edwards 
Julia Faye 
Raymond Hackett 
Hedda Hopper 
Racquel Torres 
Mary Doran 





silent edge on Miss Love and that 
the latter’s talker value has not 
begun to accrue. Many of the fea. 
tured contract players with the 
company are not mentioned as most 
are from the stage and have not 
as yet made any drawing dent. 
United Artists 


The talkers were no bone of con< 
tention to the United Artist group, 
The star personalities found it easy 
to overshadow their own produce 
tion material and the majority made 
good on the year. With Chaplin 
figured on the outside, Pickford and 
Fairbanks are the top; Ronald Csi. 
man holding close on. Gloria Swan. 
son with her one talker is back 
in the swim with this group and on 
a gross par with John Barrymore, 
now at Warner Bros. Dolores Del 
Rio only had one on the release 


UNITED ARTISTS 








Stars 
CHARLES CHAPLIN 
MARY PICKFORD 
DOUGLAS FAIRBANKS 
RONALD COLMAN 
GLORIA SWANSON 
DOLORES DE RIO 
NORMA TALMADGE 
VILMA BANKY 
FEATURED 
Joan Bennett 
Gilbert Roland 











quence, 








Haines. Dane and Arthur, though 
broken up as a team, still classed 
among the stars with the company, 
are trailed by the Duncan Sisters 
who have just got off their first for 
the organization, 

Leading the group of feature 
players is Conrad Nagel, with Er- 
nest Torrence running’ second. 
Reasie Love is said not to have any 
more b. o. draw than Anita Page. 
This is duc to Miss Page having a 





schedule and that hardly strengthe 
ened her 


stand. Norma Talmadge 
has had no talker release. Vilma 
Banky had one, nothing of conse- 
With only two featured 
players under contract at this plant, 


Joan Bennett in a duo of produce 


tions had the edge on Gilbert Ro-« 
land who was not on any of the 
program releases. Chester Morris 
under contract to Roland West 
made an outstanding showing in 
“Alibi” and has been used by other 
companies but not to the same b. a, 
advantage, 
Warners 

With Al Jolson leading the Ware 
ner group, Dolores Costeliv is sec- 
ond. Monte Biue is next and then 
“Rin-Tin-Tin.” Edward Everett 
Horton having done three on the 
year and Pauiine Frederick the 
same number, and George Arliss 
with two, are ahead of John Barre 
more who just returr.7 t- tue « 


- 








WARNER BROS. 





Stars 
AL JOLSON 
DOLORES COSTELLO 
MONTE BLUE 
“RIN TIN TIN” (dog) 
ED. EVERETT HORTON 
PAULINE FREDERICK 
GEORGE ARLISS 
JOHN BARRYMORE 
THOMAS MEIGHAN 
SOPHIE TUCKER 
TED LEWIS 





FEATURED 
Conrad Nagel 
Betty Compson 
H. B. Warner 
Lois Wilson 
Myrna Loy 
Noah Beery 
Tully Marshall 
Marion Nixon 
Joe E. Brown 
Conway Tearle 
Winnie Lightner 
Lowell Sherman 
Charlotte Greenwood 
Grant Withers 
Edna Murphy 
Armida 
Chester Morris 
Georges Carpentter 
Frank Fay 











pany and had his first released at 
the end of the year. 


In the Warner featured group 
Conrad Nagel, Betty Compson, H. 
B. Warner, Lois Wilson, Noah 
Beery, Myrna Loy and Tully Mar- 
shall are in the lead. 


Radio 


Radio, not having gotten started 
until the middle of the year, gives 
little chance for its stars to show 
its personality drawing power. For 
the early part of the year westerns 
were the better part of the product 
coming from this lot, which was 
known as F. B. O. Tom Mix is the 
head, with Tom Tyler and Rob 
Steele next and Buzz Barton leading 
“Rainger,” dog. 

For the Radio group as consistent 
b. 0. powers are Bebe Daniels in two 
pictures and Richard Dix with one. 
Rudy Vallee has a single screen 
effort. Rod La Roque also had one 
starring effort here. His past rec- 
ord as drawing card should send 
him ahead in potential audience 
favor against Vallee. 


Leading the feature group here is 
Jack Oakie, who had a couple of 
pictures, with Betty Compson, Olive 
Borden, Sally O’Nefl and Arthur 





Lake next in importance to the film 




















Mul 
and 
Fair 
who 
ing. 
N 
feat 
seco 
holé 


has 
have 


star 
Hoot 
west 
The} 
Uni 











at 


ip 
H. 
uh 
Te 


ed 
es 
ow 
‘or 


ict 
jas 
the 
Lob 
ing 


ent 
wo 
ne. 
een 
one 
ec- 
end 
nce 


e is 
. of 
live 
hur 
film 



































Bobby Woolsey ané other stage per- 
sonalities will have to bide their 


be the leader here in short order 
from her initial favor with audi- 





RADIO 





Stars 


BEBE DANIELS 
RICHARD DIX (one picture) 
ROD LaROCQUE (one picture) 
RUDY VALLEE (one picture) 





FEATURED 
Jack Oakie 
Betty Compson 
Olive Borden 
Sally O’Neil 
Arthur Lake 
Owen Moore 
Tom Moore 
Matt Moore 
Hugh Trevor 
Saliy Blaine 
Ivan Lebedeff 
Ned Sparks 











time for audience acceptance until 
more of their product is released. 


First National 


Richard Barthelmess was the top 
for First National group on the 
year, with Colleen Moore, now out, 
the second best money getter for 
the distributed product during that 
period. Alice White made an ex- 
cellent showing, jumping into pop- 
ularity in the wake of Billie Dove 
and far in the lead of Corinne Grif- 
fith. Dorothy Mackaill and Jack 





FIRST NATIONAL 





Stars 


RICHARD BARTHELMESS 
COLLEEN MOORE 
BILLIE DOVE 
ALICE WHITE 
CORINNE GRIFFITH 
DOROTHY MACKAILL 
JACK MULHALL 
IRENE BORDONI 
EDDIE BUZZELU 


FEATURED 
Noah Beery 
A Merntagu Love 
Douglas Fairbanks, Jr. 
Louise Fazenda 
Myrna Loy 
Leis Wilson 
Lucien Littlefield 
Loretta Young 
Claude Gillingwater 
Walter Pidgeon 
Marion Nixon 
Grant Withers 
Sidney Blackmer 











Mulhall had the edge individually 
and as a combination on Douglas 
Fairbanks, Jr., and Loretta Young, 
who are listed in the feature group- 
ing. 

Noah Beery here again leads the 
featured group, with Montagu Love 
second and Douglas Fairbanks, Jr., 
holding the next spot, ahead of 
Louise Fazenda. This studio, too, 
has stage personalities who as yet 
have not hac any screen marking. 


Universal 
Laura La Plante led the Universal 
star group by a safe margin, with 
Hoot Gibson and Ken Maynard, both 
western stars. following in order. 
Then Reginald Denny, out of the 
Universal at present, with Glenn 


UNIVERSAL 





Stars 


GLEASONS 
LAURA LA PLANTE 
HOOT GIBSON 
KEN MAYNARD 
REGINALD DENNY 
GLENN TRYON 
MARY NOLAN 
JOSEPH SCHILDKRAUT 
MARY PHILBIN 
FEATURED 
John Boles 
James Murray 
Otis Harlan 
Merna Kennedy 
Barbara Kent 
Robert Ellis 
Dorothy Gulliver 
Katherine Crawford 
Scott Kolk 
Sunny Jim 
Joan Marsh 


PATHE 





Stars 


WILLIAM BOYD 
EDDIE QUILLAN 
INA CLAIRE 
ANN HARDING 
CONSTANCE BENNETT 
FEATURED 
Robert Armstrong 
Alan Hale 
James and Lucille Gleason 
Jeanette Loff 
Carol Lombard 
Stanley Smith 
Helen Twelvetrees 








Leo Carrillo. The latter has still 
two pictures to make, and the com- 
pany will then dispense with con- 
tract stars. Featured players used 
here also were under two or more 
picture contracts, Leading that 
group were Virginia Valli and Patsy 
Ruth Miller, with long-established 
screen value. 
Frep Lances 

There are many free lance play- 
ers not mentioned here who have 
b. 0. value from the silent portion 


F. B. O. 





Stars 

Tom Mix 
Tom Tyler 
Bob Steele 
Buzz Barton 
Ranger (dog) 











ences in the U. S. Leading featured 
players for this company are Rob- 
ert Armstrong and Alan Hale. 


Fox 

Fox starring group gives the clear 
lead to Janet Gaynor, with Charles 
Farrell second and Victor McLaglen 
third. Will Rogers trails next with 
his one-picture effort, and then Paul 
Muni with two. George Jessel and 
Lenore Ulric each with one. 

Edmund Lowe and Warner Baxter 





Stars 
JANET GAYNOR 
CHARLES FARRELL 
VICTOR McLAGLEN 
WILL ROGERS 
PAUL MUNI 
GEORGE JESSELL 
LENORE ULRIC 
FEATURED 
Edmund Lowe 
Warner Baxter 
George O’Brien 
Lois Moran 

Sue Carol 
E!l Brendel 
Louis Wolheim 
Antonio Moreno 
June Coliyer 
Farrell Macdonald 
Niek Stuart 
Frank Albertson 
Dorothy Burgess 
Marguerite Churchill 
Mary Duncan 
Fifi Dorsay 














of the year, but did not show suffi- 

ciently strong enough from a gen- 

eral survey to warrant classification. 
Shorts 

It would be hardly fair to esti- 

mate the value of the short-subject 

players, as reports on this product 


ing companies insisting where one 
of product is wanted, entire product 
be bought. The shorts, unless of 
exceptional merit, get very little run 
except as fillers in the key houses. 
About the only shorts that 

been getting feature position are 
and the Laurel and Hardy and “Our 


Roach. Mack Sennett and Jarry 
Darmour also have unloaded an 
abundance of comedies, but it is 
impossible to ascertain the b. o. 
value of the personnel of these pic- 
tures. Their gross return seems 
limited. 

Fox turned out some star short 
comedies with Clark and McCul- 
lough that were spotted here and 
there so far as showing was con- 
cerned, but which te date have not 
gotten i00% 





| possible return, 





| Sharon Lynn 





couple for top honors, with George 
O’Brien next; while Lois Moran 
leads the featured group of women 
players. Here again it would not 
be fair to list the group of stage 
talent who have hit the screen just 
once for drawing qualities, 
Columbia 

Belle Baker was the only star to 
have release through Columbia. 
Heading the featured player group 
and with star drawing rating are 
Jack Holt, Ralph Graves and Sally 
O'Neil. Marie Saxon, from musical 


COLUMBIA 





Stars 
BELLE BAKER (one picture) 





FEATURED 

Jack Holt 

Ralph Graves 

Sally O’Neil 
Dorothy Revier 
Molly O’Day 

Lila Lee 
Margaret Livingston 
Marie Saxon (one picture) 











comedy, has had but one picture 
with Columbia, just released. This 
company uses many free lance 
players, with and without excep- 
tional b. o. drawing power, but al- 
ways looks for b. 0. value of sup- 
porting cast. This has been rather 
hard to determine since the talkers. 
Tiffany 

Tiffany group had four stars on 

the year, with one still under con- 


TIFFANY 





Stars 
BELLE BENNETT 
MAE MURRAY 
JOE E. BROWN 
LEO CARRILLO 











Tryon, Mary Nolan and Joseph 
Schildkraut outshadowing Mary 
Philbin, also gone. 

Though Universal has had little 
use of John Boles, it has profited by 
his outside work and he is the lead- 
ing featured personality. James 
Murray, Otis Harlan and Merna 
Kenredy are to the fore among the 
featured contingent. 

Pathe 


Pathe with a quintet of stars has 
William Boyd in the lead, Eddie 
Quillan next, then Ina Claire, Ann 
Harding and Constance Bennett. It 


FEATURED 
Virginia Valli 
Patsy Ruth Miller 
Sally O'Neil 
Ricardo Cortez 
William Collier, Jr. 
Montagu Love 
John Harron 
Malcolm McGregor 
Eve Southern 
Claire Windsor 











tract. 
Murray next. Then Joe E. Brown and 








Belle Bennett led, with Mae | 


for which they were bought. They 
were reported too expensive for the 
and were discon- 
tinued. 


are quite vague, with the distribut- | 


have | 
a few outstanding Christie comedies | 


Gang” comedies turned out by Hal | 


projection in houses | 
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of the Indies 


By Tom Waller 





A massacre of hundreds of indie 
box offices by the industry going 
sound is little compared to the 
| butchery that high-priced and inac- 
|}cessible talk 
| quickie picture producers. 





wrought among the 


| One accomplishment of the white- | 





| washing this phase of film manufac- 
| ture achieved was the extinction of | 4nd gun style. 


who had 
attempts. 


the fly-by-nighter, 
vived all previous 


sur- 


An- | 


other point highly favoring the bar- 
rage is that the few indies who held ‘ 
| Indies who gave sound any serious 


on, and those who will doubtless be 
launched during the new year, are 
compelled by the very force of new 
film economics to abandon forever 
the slap-bang, hit ’em and run kind 
of stuff which was meat in the days 
before talk. 

Of all the bonafides coming under 
the classification of indie, since Co- 


outgrown those days with their ex- 
pansion into the $2 top school, Ray 
art heads the list. 

Rayart, against sound fire that 
shriveled many competitors origi- 
nally considered stronger, has de- 
veloped with the test. Instead of 
tightening and bemoaning condi- 
tions, as most of the boys have been 
doing, this Rayart group plugged 
along with its silent versions and 
took on a few more units. 

Now, on the verge of another year 
when a lot of contemporaries are 
looking for jobs or trying to promote 
another break into the racket, Ray- 
| art is grinding 12 all-talkers in the 
|} east. The Continental unit, more 
recent part of the Rayart combo, is 
turning crank on another eight on 
the west coast. There also the third 
part of Rayart, Syndicate Pictures, 








ALFRED 


the first feature in which there was 


Academy awarded him first honorab 


attained fame as screen author of ‘ 
“We Americans,” “The Gorilla” and 
president of the Screen Writers’ Gui 
Authors’ League of America. 


Now writing and supervising at First National Studio. 
silent to talking pictures in the early days of audible pictures. 








A. COHN 


Jumped from 
He wrote 
music and dialog, “The Jazz Singer,” 


having done the adaptation and continuity for which the Motion Picture 


le mention. He wrote and supervised 


the first of the Christie talking plays, including the Octavus Roy Cohen 
pictures, “Meet the Missus,” “Faro Nell” and many others. Previously he 


‘His People,” “The Cat and Canary,” 
other box office attractions. Cohn is 
ld and honorary vice-president of the 








Think Color Too Costly 
For All Shorts in Tints 


Difference in cost between black- 
and-white and color prints on 
Vitaphone shorts is too great to 
render it likely that Warners will 
make all of its one and two reelers 
in tints for ’30-’31 or after that un- 
jless the cost is pared down. 

Warners includes a series of 26 
one reelers in color on its program, 
some having already been finished 
land released, but present plans ca!l 
|for holding to that number. 








Talking “In Love” 
Hollywood, Jan. 4. 
Vincent Lawrence’s stage play 
“In Love With Love,” made as a 
silent by Fox several years ago, will 
be talkerized by the same company 
Hamilton McFadden will direct. 





Coast Men Go Back 


Charlie Buckley, Bud Lollier and 
Harry Arthur have gone or are 
going back to the Coast. They are 
Fox Coast men, coming to New 
York expecting to sail for England 
for the inspection of the British- 
Gaumont theatres. 


Orders were issued to the trio 
to return to the Coast, instead. 

Mr. Buckley, an attorney, is due 
there anyway as the federal court 
action against Fox West Coast and 
others is set for trial in Los 
Angeles Feb. &. 


NEW STUDIO PRESS-HEAD 
Hollywood, Jan. 4. 

George Thomas becomes head of 
Warner studio publicity, replacing 
William Bloecher. 
| Frank Brunner succeeds Thomas in 
|\the Warner theatre publicity de- 
|partment from which Thomas was 
| promoted. 








lumbia and Tiffany have long since | 





| with DeForest. 








is progressing steadily on 24 weste- 
erns, 


Old Style Ever New 
Rayart’s westerns are silent. 


There are hundreds of houseg 
whose bread and butter prohibits 
them from ever wiring and whose 


patrons will never tire of the two- 
fisted mellers of the old cow, horse 


Submersion of a lot of indie pro- 
ducers was largely brought about 
by their being panicked into sound, 
Deeper they went when they fell. 


consideration early in the year were 
licked at the start. Not only were 
the talker manufacturers in their 
own class without means of record, 
but the big electrics are not inter- 
ested in the welfare of the smail 
fry. 

Chesterfield was the first small 
producing company to rush out a 
dialog feature along indie lines and 
get it into a Times Square grind 
shortly after that theatre had in- 
stalled sound. The picture, “House 
of Secrets,” was produced in the old 
Fort Lee, N. J., studios last Febru- 
ary with some nondescript appara- 
tus doing the recording job. It 
proved the sadness of the mistake 
with its first public projection. 

Now this company, admitted to 
have barely battled throvgh the 
period of hysteria, is trying it again, 
This time the Gramercy (N. Y. C.) 
studios of Radio are being used. 

Gotham’s Slide 

Gotham is an outstanding illus- 
tration of a fairly high ranking indie 
of a year ago that has been reduced 
to a nonentity. Sam Sax for years 
had an excellent indie rep. He bided 
his time and that of Gotham wait- 
ing for the big things to come of 


Bristolphone. Today Mr. Sax has 
“plans.” 
Another indie name, Excellent, 


which, a few years back looked like 
a chose running mate to Columbia, 
turned out five silent pictures. Now 
the company is being liquidated and 
its president, Sam Zierler, is spend- 
ing considerable time around the 
World Wide-Sono-Art offices. 
Weiss Brothers, who made and 
peddled their own, decided earlier 
to pull in their banner and hook up 
They’re in charge 
of that New York studio, but hadn’t 
done anything more than make a 
lot of tests up to this month. Then 
the Weisses retained Irwin Willat 
to make a feature in New York “for 
them. 
Schlessinger’s “Plans” 


The Schlessingers, who took the 
Weisses in, also had “plans” months 
back, Nothing materialized for 
their picture company, International 
Photoplay Distributors, except a few 
sound shorts which few in the trade 
have seen. They went floppo on 
their first feature, “Blackface,” aft- 
erwards placing the blame on an 
outside producer. 

J. Charles Davis, the second, iden- 
tified with Dave Hochreich of Voca- 
film fame, is out for himself now, 
the only indie making talking west- 
erns. In November he had a fin- 
ished print of the first here, trying 
to market it. Davis’ wife plays one 
of the leads. , 

Among the indies who should have 
a chance if the dough holds up dur- 
ing ’30 is Bob Welsh. Before Xmag 
he had announced nothing, except 
prospects. The ones he demonstrat- 
ed while head of Universal's studio 
were worth while, and if followed 
along Poverty Row should material- 
ize a return that will keep him in 
the business, 





OUT FROM UNDER 


Sonora Expects to Be Free of Re- 
ceivership Jam by End of Week 





Sonora receivership’ difficulties 
are expected to be washed up be- 
fore the end of the week. 

Company with heavy assets, ac- 
cording to inside reports, was 
hauled on the carpet without no- 
tice by a few creditors who haa 
$10,000 in bills outstanding. Ac- 
tion, it is claimed, deprived Senora 
of Christmas business, 

Sonora will push its home talker 
equipment, possibly expanding that 
department within the month. 


JACQUELINE LOGAN SAILING 
Holly wood, Jan. 4. 


Jacqueline Logan has left for 
London. 
She will star in a picture to be 


produced there 
World Wide. 


for Sono-Art and 
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Margin 


Trading 





(Continued from page 3) 


than a week from next Thursday. 
It doesn’t need demonstrating that 
it can’t be done. The chump knows 
it isn’t likely, but whether he ad- 
mits it or not, that’s the impulse 
that actuates his operations. 

The obstacle of his own atti- 
tude toward speculation is only one 
of the handicaps of the uninitiated 
trader. Generally he works at 
something else for a living, and 
here’s where the counsel of the Hot 
Springs sage comes in. He hasn't 
the time or the attention to watch 
the ticker and his speculation, aside 
from the money involved, hurts him 
several ways. It distracts his con- 
centration and vital interest from 
his regular business. Even if he 
watched the ticker constantly it 
wouldn’t help him much, because 
he’s playing it blind. 

The margin system, used under- 
standingly, probably is all right. 
Take two cases of a speculation. 


Find the Difference? 
100 Consolidated 
Gas on margin, C's at the moment 


being 100. He pucs up $4,000 with 
his broker, and the broker finances 


One may buy 


been approached as prospects and 
got them involved to an extent that 


was, as we see it in calm after- 
thought, nothing short of hys- 
terical. 


Working women with modest 
savings were permitted—yes, urged, 
—to take on lines of stock five 
times beyond a conservative limit. 
People utterly unable to handle any 
sort of a speculative market risk 
were allowed (encouraged, rather) 
to play with stocks that no sane 
business man would dare let his} 
bank know he owned. 


How They Took Blow 


This doesn’t apply to ail Stock 
Exchange firms. Some behaved 
throughout the whole period of ad- 
vance and the subsequent flop with 
fine judgment and in the crash dis- 
played a great deal of admirable 
courage. But the era of prosperity 
opened the way for a lot of ex- 
tremely wildcat business getting by 
many others. The crash which 
caught Wall Street unprepared and 
for a few days had it groggy was 
a test that the whole membership 
of 1,350 or so had to stand. They 


| charge 


CAREWE WILL MAKE 2 
BEACH YARNS FOR PAR 


Hollywood, Jan. 4. 

Edwin Carewe will produce and 
direct “The Spoilers,” with George 
Bancroft, for Paramount. Carewe 
owns the story. Deal is on a profit 
sharing distribution basis, Par- 
amount financing the production 
which will ran around $750,000. 

There will be a cast of 12 people, | 
nine to be chosen from an all star 
group. Production starts March 15. 

tex Beach story had been bought 
by Pathe from Carewe, but when 
the deal whereby he was to take 
of that firm’s local studio 
did not go through, Carewe repur- | 
chased the story, as well as “The 
Silver Horde.’ He. contemplates 
also making the latter Beach yarn 
for Par. 

Carewe is now enroute to Ha- 
vana for three weeks after which he 
returns to make production plans. 


Judgments 


Lucia Bianco; Tudor City 
Unit, Inc.; $231.91. 
Reel Tone Corp. of Md.; H. F. 
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acted like any other 1,300 people in 
a terrifying emergency, like a fire 





the difference by borrowing $6,060 
from the regular Stock Exchange 
Loan desk, and he charges the cus- 
tomer slightly more than the pre- 
vailing call loan rate, the excess in- 
terest representing the  broker’s 
charge for his services as an agent 
in negotiating the loan. ’ 

The other man buys 100 Gas at 
100 outright and takes it to his} 
bank, where he puts it up as col- 
lateral at a fixed rate for a demand 
loan of $6,000. 

Making the second man an in- 
vestor and the first man a specu- 
lator is hair splitting. In both 
cases the holder (who is called in 
the picturesque phraseology of Wall 
Street “a long,” which is the same 
as a “bull”’), pays interest on his 
borrowings, gets the dividends from 
his stock, and in both cases is 
strictly subject to answer promptly 
the bank’s or the broker’s call for 
additional money to protect the 
lending end of the operation. 

Maybe the bank is less likely to 
go into a receivership thar the 
broker, although, at that, the recent 
crash did not find one single Stock 
Exchange member unable to 
weather the storm, with the ex- 
ception of one out of town member 
of no importance. No banks blew 
up, either. So that’s a stand off. 

S6 the trouble apparently isn’t in- 
herent in the margin system itself. 
It must be sought elsewhere. The 
answer is simple. The broker will 
let his customer carry more stock 
than he can safely do. The bank 
isn’t likely to err in this direction. 

The simple minded customer can 
~and nine times out of ten does— 
buy on margin more stock than he 
can protect with the capital he has 
at his command. 

There isn’t any dispute that both 
customers and brokerage firms up 
to the crash sinned in this respect, 
and most of the blame goes to the 
broker, because he should have 
known his business better. Leaving 
this angle for the moment to di- 
gress: 


Brisk Go-Getters 


at sea, say. 
and ditched their customers without 


regard to fair play or anything but} Weiss; $273.72. 


their own protection. Even the! 


Klemens; $770.71. 


Some turned yellow} $2,568.44, 


Popular Theatres, Inc.; I. Cohen; 


Marine Swimming Pool; R. §S. 


| writers, 


BRENON’S $250,000 | 


Radio Guarantees Director on New 
Contract—Also Gets Percentage 





Herbert Brenon stays with Radio 
another year. Director’s new con- 
tract reads that for his first three 
productions he is assued $250,000, 
not including a percentage. Brenon 
returns from the coast, for which he 
left only a week ago, before ,the 
month is over to seek story mate- 
rial. Some posibility that he will 
earry his marketing to Europe. 

Radio is considering the purchase 
of “Street Scene” as a Brenon spe- 
cial. Screen rights are being held 
for approximately $250,000, it is said, 
the highest price named by any legit 
producer to a film company. Work 
on his first production will not 
commence until March. 

Brenon has retained the entire 
crew that worked with him on the 
United Artists lot. 


More Pathe Outs 


Hollywood, Jan. 4. 
George Bertholon, production su- 
perintendent, and Edward Jewell, 
art director, are off the Pathe pay- 
roll, Harvey Leavett, studio super- 
intendent, will handle Bertholon’s 
duties in addition to his own and 


Carrol Clark succeeds Jewell. 


Jack Jungmeyer and John Kraft, 
remain with Pathe on a 


| week to week basis in the absence 
;of a renewal of their contracts. 








“women and children first” rule 
didn’t go. Other firms stood by 
with a courageou front. 


Here are two cases within knowl- 
edge. 
One firm was carrying about $20,- 
000 of stock on a margin of $8,000, 
the $8,000 representing all the cus- 
tomer, a widow, had. They sold her 
out without even calling her on the 
phone, although her name is listed 
and the broker had been credibly 
notified she was prepared to meet 
margins. The firm has since rein- 
stated the entire line at a loss to 
itself. Probably it didn’t care to 
have the circumstances examined 
by the Exchange Committee on 
Business Conduct (called in the 
Street parlance “The Police Com- 
mittee”), which members dream 
about nervously after heavy meals. 
On the other side of the picture 
is a big and well-regarded firm that 
stood through the Oct. 29 crash 
without selling out a single cus- 
tomer without the customer’s writ- 
ten order. They carried their ac- 
counts and did what they could to 
liquidate them on the rebound that 
followed the avalanche. 
One “Variety” mugg vouches for 
this incident with the same house. 
The mugg ordered a customer’s man 
for the same firm to buy 50 shares 
of a certain stock at 39, stock at 
the moment being 40 on the late 
ticker. It was American Interna- 
tional, if you must know. and why 
shouldn’t a “Variety” mugg be 
solvent enough to take a modest 
whirl? It was Thursday after the 
crash and everybody around the 
brokerage office was still dizy. Cus- 
tomer’s man put the muge’s order 
and check in his pocket and forgot 
them while the mugg went back to 
watch the tape. Stock went to be- 
low 39 twice about an hour later 
and the mugg asked for a report. 
Customer’s man woke up and put 
the order in, too late. Stock didn’t 








During the enormous Coolidge 
bull market that lasted from No- 
vember, 1924, almost without inter- 
ruption to Oct. 7, 1929, a vast num- 
ber of Stock Exchange member- 
ships changed hands. 
250 new memberships were added. 
The old-fashioned broker (of which 


Henry Clews was a type) almost 
disappeared from the Street, and in 
his stead came up a flock of jaunty 
new firms, most of them men below 
35, whose experience began almost 


with the start of the Coolidg« rise 
Profits were fabulous and. the 
broker mob went optimistic-goofy 


Also some 


touch 39 again that day. 
A Case 
Next morning customer’s man 
called up the mugg and said flat 
that if he was willing to say that 
the two quotations under his bid 
came out on the tape within an 
hour of the placing of the forgotten 
order (tape was about £2 minutes 
late), the customer's man would 


in the amusement world. Now has 
for Warner Brothers vitaphone var 


Cinders,” for Williamson, Ltd. Also 


“Loose Ankles” for First National. 
rected more than 12 productions. 


ROY MACK 


Of the original Gus Edwards “School Day” boys has made rapid strides 






a three-year contract as a director 
jeties and features. Also a varied 


experience in producing vaudeville acts, revues and productions in New 
York and Chicago. He staged the musical hit of London this season, “Mr. 


staged twelve original Fanchon and 


Marco units. His directorial assignment was brought about after stag- 
ing dance numbers for “No, No, Nanette,” “Lilies of the Field” and 


For vitaphone varieties he has di- 








here merely set down for appear- | 
ances’ sake, 


Now that it’s all over the broker's 
alibi is that he actually was de- 
manding as high as 40% margin on 
some trades and 30% on all, prob- 
ably the highest margin require- 
ments in history. It used to be pos- 
sible to buy 100 U. S. Steel around 
100 for $1,000, or a 10-point margin. 

Nobody ever dreamed in his wild- 
est moment that such a wide drop 


TEXAS GOING AHEAD 
ON PROPAGANDA FILM 


Hollywood, Jan. 4. 
Loyal citizens of Texas are pre- 
pared to spend more than $500,000 
to advertise 
talkers. Chambers 
and civie bodies have already cor- 
ralled most 





was remotely possible. A customer 





himself buy the stock and deliver 
it, stock then being around 41, tak- 
-|ing the loss himself. The muge 
who’s say-so was called enough 
.| Wasn’t sure himself. He'd known 


Public did likewise. Profits never| this customer’s man for years and 
were taken but pyramided. Thejit was « tough spot for a mugg 
y hard-boiled, old-fashioned short} who’s fastidious about his larceny. 


went out of fashion—as a matter 
of fact, he mostly went broke and 


retired to a sanitorium. 


This new, brisk, young brokerage 
type surrounded itself w.th custom- 
ers men of even less age and ex- 
perience, but with the same youth 
These 
brand new customers’ men are re- 
sponsible for a lot of the damage 
done to the public on Oct. 29. They 
circulated around, met people, ex- 
ploited the easy money cult in every 


and even more briskness. 


corner of the big cities. 


Anxious to make zgood to the firm 


which treated them handsomely 


they exceeded all reason rules of 
even the enthusiastic American go- 
They recklessly got people 


getter. 


Panning 
Panning brokers is a favorite ex- 
ercise among market chumps, even 
when they’re aware there is no law 
to make ’em deal with the frater- 
nity. It’s not hard, however, to find 
a good word even for brokers. If 


been in the last two months and 
the brokers continue to pay rent on 


heaven knows they'll need a kind 
word here and there. 

Margin trading would become re- 
spected and’ maybe useful if brok- 
,|ers would 
stock on margin than a bank is a: 
customed to. It’s beyond all possi- 
bility that the public will ever be 





involved who should never have 


Ge Oa 


educated to this precept, and it is 


business keeps wp the way it has! 


swank Fifth avenue branch offices, | 


| 
refuse to carry more} 
~| eign a contract enforcentt 


who ix-aght Generai Electric at its 
hig wo? 3, and put up the stagger- 
ing mirgin of $16,000, could have 


| been sold out, for the stock on the 
| break went to 168 and such a cus- 
tomer would be out at 243. 


The Contract, and How! 


There's another angle to margin 
trading that deserves a thought. 
Did you ever read the footnote on 
the white slips on which you write 
your buying orders? Do it some 
| time. It merely declares that your 
| broker may sell you out at any time 
to protect himeelf; he may lend 
|your long stock for a delivery 
jagainst a short contract, may hy- 
pothecate your stock or do practi- 
cally anything else with y 
erty, with the possible exception of 
king and entering. Did 
l know that when you scrawl 
Jonn Hancock on that little «lip 





ur prop 
brea you 
your 
you 
In law? 
You can be and indeed will be held 
for any deficiency sagrainet 
|} debit balance tn a sell-out. 


| soins «head with the previous plans 
place of making “The Birth of 
Texas.” No distribution connec- 


ition as yet, 

Picture will be 
tists’ Producers, 
Charles 


of which N. M 
is president. 


to have 
Texan, of 


Josephine 





their state via the 
of Commerce 


ef this cash and are 


made both in 
Texas and here by Associate Ar- 
-}are 
Story was 
written by a Texan and scheme is 
suchese, a 
the Philadelphia Grand 


GREENSTONE’S PROGRAM 
FOR ANY PICTURE 


*Variety’s’” own research labora- 
tories have isolated another chump 
bacillus, which, under the micro- 
scope, proves to be a multi-color 
sap of curious behavior, who in- 
vwades $2 talker picture houses and 
feeds on vari-hued two-bit pro- 
grams. 

Professor Al Greenstone, Ph.D. 
(Picture house Distributor), is a 
world authority on the multi-color 
sap. He has been breeding them 
for years. 

A peek through the microscopic 
lense reveals the multi-color sap 
digging in its pocket for a quarter 
to buy one of the doctor’s 25c, 
programs, printed in gorgeous red, 
green, gold, vermillion, pink, orange 
or taffv. Closer examination will 
show him eating them up and 
scores of other multi-color saps 
reading over his shoulder or buy- 
ing their own. 

Prof. Greenstone says that dur- 
ing the . silent picture era, the 
multi-color sap has been known to 
gormandize as many as half a mil- 
lion programs. “The Covered 
Wagon” lobby magazine proved one 
of the most luscious tid-bits (or 
rather two-bits) to the omniverous 
specie. 

Since the inception of talker pic- 
tures, the Dr.’s field has been lim- 
ited insomuch as picture houses not 





being wired all over the country, 
the two-a-day bie pictures are 
limited on the road. When the 


$2 pictures traveled in high, that’s 
when the multi-color saps were in- 
cubated so fast the returns swelled 
the professor’s exchequer to burst- 
ine. 
Tt all depends on the potentiality 
of a $2 picture how much the pro- 
fessor is willing to pay fer his 
multi-color food process. 

Souvenir Idol 
The doctor used to sell about 
2,000 a week in each lobby. That 
was during the quiet-cinema days. 
But the talkers have cut into his 
operations, resulting in a 60% de- 
cline. It’s a good week now when 
he disposes of 900. 
Mr. Greenstone has about a dozen 
students carrying on for him on 
Broadway now. His menu for the 
multi-color saps includes the “Sally” 
program, the “Disraeli,” ‘“Devil May 
Care,” “General Crack,” “Love Pa- 
rade” and Wiliam Gillette play, 
“Sherlock Holmes.” 
The doctor prints about 16,000 
programs to a picture. That takes 
care of any one $2 picture. The 
high-priced talkers don’t last long 
and he is content to gross $2,500 
on each. Material for his books is 
supplied by the press departments 
of the various pictures." He has a 
contract with each company to do 
the work. The professor takes no 
advertising. But he has sidelines, 
such as candy, coatrooms, music 
and records. 
He is the ‘dol of the souvenir 
world. 





U Calls Off Sending 
Serials Out on Disks 


Having learned from an exhaus- 
tive checkup through its branches, 
salesmen sounding out exhibs, that 
there is a representative number 
of theatres wanting serials as talk- 
ers, Universal’s proposed plan of 
making them on disk has been 
abandoned. It was found that 
exhibs prefer booking and playing 
sound-on-film spools. 

U had felt that saving of cost in 
production could be effected by 
making only one version, if there 
were not too many accounts de- 
manding the film-tracked talkers. 





“BENSON” UNIT CHANGES 


Hollywood, Jan. 4. 

Elimination of the femme lead, 
withdrawal of Phillips Holmes from 
the cast, and a switch in directors 
changes in Par’s “Benson 
Murder Case,” next William Powell 
picture. 

Only femme roles in the picture 
will be bits, it is understood. 





Ope ra Company, in the cast. Leads Frank Tuttle is the latest as- 

Wil be known players from Holly-|signed to direct the picture. He 

wood with less important parts/replaces Louis Gasnier who, in 
filled by natives, turn, replaced Lothar Mendes. 
RESUME ON “ESCAPE” NEWMEYER STALLED 

Hollywood, Jan. 4, Sent east to direct pictures at 

“Isle of Escape,” First National |the Long Island studio, Fred New- 


pl Lure, 


held up when Monte Blue 


meyer is how in New York await- 


“The Big Pond” instead of “Danger- 


jreceived two broken ribs on loca- jing his first assignment. Picture 
jtion, resumes production in twoj}he wiil direct, though not sched- 
;weeks, a8 soon as Blue completes |uled, may follow completion of 
j bis part In “His Woman.” 


Heason for second delay was that 


Betty Compeon, femme lead, 


leovered, 





j was 
your otherwise engaged when Blue re- 


ous Nan McGrew.” 

Newmeyer last 
Dix in 
toria. 


directed Richard 
“The Quarterback” at As- 
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PICTURES 
Ist Runs On Broadway 


(Subject to Change) 
Week of Jan. 10 
Capitol—“Hollywood Revue” 


/ ‘Wednesday, January 8, 1930 


{Indie Outhit Will Pick Members; 
15 Exchanges Release Source for 


VARIETY 83 











Space Grabbers 


By Bob Landry 





Turks and Greeks, headwaiters/! one-cylinder minds are able to bluff 


























of a producing-distributing organ- | 


(M-G-M). and college boys, any two ingenues,| themselves through. In the case of 
ers on Planned P Colony—“Her Private Af- newspapermen and press agents—j|small companies engaging press 
rogram fair” (Pathe). they’re all natural enemies. agents on part time, the freelance 
. Paramount— “Battle of Newspapermen still cherish their | does next to nothing for the money 
+ Paris” (Par). feud with press agents, even while | he gets. It’s poor economy for the 
| Roxy—“Ho s” i t ily + any se. 
Futete of. the quickie. srodecce| M-G BORROWS WES RUGGLES|| Sucea-"No Ne Nessa [comme ee eee ieacoee Em Burning 
i and indies turning out pictures| Hollywood, Jan. 4. | (FN). | But it’s not as bad as it used to City editors who contact press 
$ r. which do not measure up to a cer- Wesley Ruggles has been bor- Week of Jan. 17 ibe. So influential a person as the]|agents only indirectly through re- 
t] tain standard, as well as those/rowed from Par by M-G-M to direct | Capitol—“Hollywood Revue” lassistant general manager of the/ porters get stung just often enough 
; whose reputation in the industry is |The Sea Bat.” Charles Bickford, | (M-G-M). : pling : | Associated Press has said a good!|by an Irvin Strauss’ “Go Jump in 
| not of the best, is more clouded than George Fawcett and John Miljan | Colony—“Night Riders” (U). | word for the press agents, whose} the Lake” hoax to keep the fire of 
ever as the result of the formation |are in the cast. Paramount— “Glorifying services, he admits, are frequently | their resentment burning. 


George Hill, originally 








Oliver H. P. Garrett, short story 





(Criterion). 


humiliating reason that they don't 


of city editors makes the hoax pos- 





} 

| ; : ean -. re - > assigned, American Gir!” (Par). ivery helpful to reporters. Irresponsibility is unquestionably 
H ization by AMiliated Exchanges, Inc./ will direct @ prison story called | Roxy—‘“Sunnyside Up” (Fox) || All the A. P. has against the press | disappearing. It defeats itself. 
t Basic plan is the sewing up of end The Big House.” $2 R lacents is that most of them are | Once, but never twice, newspapers 
entire country in an independent Jan cae ie Deck” |ciphers in their own organizations, | Will fall for the fantasies of any 
way on product and territory. ne WARNER WRITERS | neat. e ck haven’t any authority and are un- given press agent. It does not mat- 

Shace Dakine aie waste ant pes Hollywood, Jan. 4. | Feb. 9—“Vagabona King” ||able to give information out for the | ter if the scandal-hungry cupidity 

| 


ing indie producer, as vice-president | 
and general manager of Affiliated, | 
i the exchange combine formed re-| 
cently in Chicago by Adolph Pollok, 


sible, the boys on the desks 
forgive or forget. 
This is not to say that the pub- 


writer, is here under contract to know. don't 
Warners to write originals. 


Other writers added to the sce- 








Picture press agents, more none 


“Roadhouse Nights” others, suffer from this not know- 
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| pe | licists don’t pipe up plenty of stuff 

nario staff ar ita V , rei: . 3s : a Pp plenty of stuff, 

president of Hollywood Pictures, | charles - carol Untnialens tence wharcenttibt os rg goss: ene wie Lashes” a eee Oaeiaas "title, It's a delicate case of percentage, 
Yharles ; Nicholson. Jame gies ; agent, r or xalte >| , 

embarks on a scheme that is de-|Gjeason is also under a Warner con- |™Ount’s “River Inn,” with Helen * frequently a moulder of policy | if there’s a germ of truth and no 

io ak : “Tndie ava’ t wb <® - ‘ S oe ~ " “, ys , * | kickback * ancle ins 

signed to make it an “Indie Hays | tract to write dialog for “Dumbbells | Morgan and Clayton, Jackson and| and a member of the inside clique. | kickbeck or angle to held newsges 

fice.” Sia, ata a ;, : e |pers 1 “idic , ; 

. ae er a ee jin Ermine. Durante, is “Roadhouse Nights.” 'Put seldom in a picture company, | ~¥e ~~ to ridicule, they don’t 
5 se is a 8 aentica y 1 squawk. 

that of the M. P. P. D. A. oves whhlea (9: q] QQ _e_—_— —— ———— Not to mention names, most of 


Hays presides. All producers 
brought into the Affiliated combine 
will have to submit stories, direc- 
tors, and casts for approval before 
filming and will in other ways have 
to live up to certain rules and re- 
strictions. Among other things sex 
pictures will be absolutely out, it is 
understood. 

With only a few more exchanges 
tc be lined up for Affiliated, plans 
are going ahead with leading indie 
producers. Johnson’s own compa- 
nies, Rayart, Continental and Syn- 
dicate, will be a part of the organ- 
ization next season if not currently. 
Difficulty in bringing, the companies 
in imisedciately is explained by the 
fact that the pictures have been sold 
in most cases for various territories 

Picking Members 

According to Johnson, several 
producers are ready to tie up with 
Affiliated, but extreme care wil! be 
taken to see that only those pro- 
ducers of reputatidbn and depend- 
ability wili be brought in, this de- 
cision automatically killing chances 
for the fly-by-nights and quickie 
makers who will almost be auto- 
matically deprived of their markets. 
Units to produce pictures under the 
Affiliated plan will get under way 
about April 1, according to plans, 
with at least 24 talkers to be repre- 
sented this year. 

It is hinted that Affiliated may 
eventually take over all production 
itself on a sharing basis with pro- 
ducers and thus control the indie 
market. Just how much Affiliated 
plans will interfere with the Motion 
Picture Congress’ idea can only be 
guessed. 

Indie exchanges to the number of 
15 or 16 are counted upon to build 
up the distribution side of Affiliated. 
Contracts have already been signed 
with Hollywood Pictures, New 
York; Chase Pictures, Buffalo; 
Masterpiece Film Attractions, Phila- 
delphia; Trio Productions, Wash- 
ington; Fischer Film Exchange, 
Cincinnati; Security Pictures, Chi- 
cago; Security Pictures, Indian- 
apolis; Progressive Film Co, St. 
Louis, and Security Pictures, 
Omaha. 

Johnson's Trip 

With a view to closing deals on 
negotiations already under way west 
of Milwaukee and Kansas City, 
Johnson left New York last Friday 
night to personally attend to the 
signing of papers. He will be gone 
about six weeks and visit the Coast 
to line up exchanges there as weil. 
Under the plan, indie exchange 
members of Affiliated are guaran- 


teed returns on a pro-rata basis 
equal to the percentage value of the 


exchange’s respective territory. 


Definite output and national re- | 


lease dates, as well as value of na- 
tional advertising, 
benefits pointed out to the exchange. 


Indie talker production has been 


are among the 
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ROXY, NEW YORK 





LEON LEONIDOFF 


DIRECTOR OF PRODUCTION (Assistant to Mr. ROTHAFEL) 


The Roxy Productions for 1929 were hailed as achievements by the New York press. 
praise, they particularly commended: 


“Scheherazade,” “The Wedding of the Painted Doll,” “Sewing Kit,” “A Tale of Araby,” “Two Amer- 


ican Sketches,” “Pastelle,” “Caucasian Sketches,” “La Dame Aux Cammelias,” “A Quaint Bouquet,” “Faust,” 
“Ballet G’Nuit,” “Festival of Spring,” “Babes in the Woods,” “Edelweis,” etc. 


Lavish in their 


the theatrical and film chatter col- 
umns in New York City are made 
up from mimeographed stuff with a 
lead tacked on by the column con- 
ductor. 

Whatever can be said against 
press agents and their methods, 




















W.B. Plans Circus Film; 
May Do Vet Clown’s Story 


Warners is dickering with R. E. 
“Tncle Bob” Sherwood, radio favor- 
ite and for many years a clown with 
|circuses, for the right to a story of 
the sawdust. If the deal clicks pic- 
jture will probably be an all-color 
‘talker with Sherwood playing a 
part. Contracts have not yet been 
signed, but it is understood both 
| parties have about agreed on terms. 
Woman whom the story is built 
laround retired from the circus a 
few years ago, following an injury, 








almost negligible since sound came |p y¢ js still living. Warners has long 


in. Only a dozen pictures with dia- 
log, and several of them part-talk- 


|planned a circus picture in dialog 
land color, having dickered last fall 


FN-U Title Dispute 


Hollywood, Jan, 4, 

First National and Universal are 
| fighting over the title “Jail Break.” 
| FN recently announced it will make 
/an unpublished story of that name 
| by Dwight Taylor, son of Laurette. 
U states it has registered an orig- 
| inal story, by Leon Abrams, of that 
i title with the Hays’ organization, 
| Authors’ League and the California 
State Department. 


| M-G was set 





to lend Conrad 


Nagel to First National for the lead | 


in this film, but after he read the 
| story he rejected the part. No one 
| yet chosen in his stead. 








with its directors and executives 
far more vain and pompous than 
the stars, 

Picture executives are prone to 
treat their horn-tooters lightly, 
thereby engendering in the unhappy 
publicist an inferiority complex. 
Not only is the press agent in such 
cases uninformed on big deals or 
important happenings but he’s 
afraid to ask. 

There are, of course, exceptions. 
But where the conspicuous excep- 
tions occur, it is found that these 
are executives rather than press 
agents and that the respect they 
command from associates is based 
upon their status as executives. Yet 


most of them are not lazy. Whereas, 
and in contrast, theatrica! reporters 
as a group are a hit-or-miss crew 
| seldom or never popping a genuine 
| Scoop or beat. They'd miss press 
j}agents plenty. 

The Old School 

; In the last several years the ten- 
dency has been to refer to the old 
school of press agentry as distin- 
guished in attitude, approach and 
general character from the new‘ 
school. 

No stigma is necessarily involved 
in the former clasification or honor 
by the latter, although it’s no secret 
that the new generation of press 
agents rather sneers on the old 
ways. 

There is still another lot falling 
between these groups. They are 
the press agents whose outlook and 
aspirations are primarily literary. 
They make no secret of where their 
hearts direct them. 

The New School 

As a general statement the mod- 
ern or new school is far more lit- 
erary than the old timers. Their 
writing, too, partakes more of the 
quality of straight journalism. 

They pride themselves, these new 
fellows, on merely presenting for 
acceptance actual concrete news 
values. If they point the interpre- 
tation or sketch a rosy picture, 
that is where their art comes in, 
why they draw their salaries. More- 
over, as implied, most theatrical re- 
porters will get anything more 
complicated than a name and ad- 
dress all bawled up anyhow. 

Occasionally a reporter, who is 
perhaps not so dumb, discovers or 
suspects the presence and operation 
of “subpress agentry.” That nat- 
urally is winter underwear in front 
of a bull. 

The average press agent will 
protect any alert reporter. Within 
reason, of course, And they are 
often enormously helpful on pro- 
viding data, statistics, etc. Al- 
though one or two publicists in the 
New York picture ranks are so no- 
toriously negative on exclusives, the 
knowing trade reporters never con- 
sult them for confirmations. 

“To help fill newspapers with 
what newspapers must have.” This 
was the expressed credo of one 
large-salaried new school press 
agent. 

Theatrical news is red hot news, 
papers must have it. Press agents 
provide the easiest way of securing 
an adequate everyday supply. 











$3,035 Against Tave 


Paul Albert ‘has filed a judgment, 
for $3,035 in the N. Y. City Court 





against Samuel Tave on 30 notes 


as a rule the publicity man of the| made to the Till Amusement Co. 








ers, have been released, it is claimed. | with Col. Zach Miller to distribute 
These embrace four-Rayarts, twO|, picture Col. Miller planned pro- 
Continentals; two Lon Youngs, two | qucing around his 101 Ranch show. 
Weiss Bros., one Ben Wilson serial’ this idea, however, fell through, 
and one Gotham. Miller not making the picture. 


organization ranks with any of the; and endorsed to the plaintiff. 
E : : j}execs on showmanship knowledge| Tave did not answer the suit. 
Capt. Meighan’s Story jand is the only one of the firms | A judgment for $2,568 has been 
Holiywood, Jan. 4. staff in intimate touch with all} filed in the N. Y. City Court 
To get the proper nautical angle | departments. lagainst the Popular Theatres, Inc., 
“Broadminded,” Fox has en- One reason for the lack of re-| by Isaac Cohen on a note made 
gaged Capt. John Meighan, former |spect in which publicity men are| Sept. 12 last and payable in three 

Hollywood, Jan. 4. Edmund Josephs, who has been Marine officer, to write an original | sometimes held is the hordes of | months. 
Universal has changed its mind | continuity writer at Warners’ Flat-| story to fit the title for Victor Mc- | small fry, cut rate, undistinguished| No defense 
on having Reaves Fason direct the | bush studio for a year and a half, Laglen and Edmund Lowe. and sappy gents. young and old, | oot 
big outdoor scenes for “All Quiet on has been promoted to a director ot} Meighan, who has several magj|who call themselves press agents. | Bennett's Par Option Renewed ; 
the Western Front.” shorts. short stories to his credit, will make | There is nothing so difficult to| Paramount has renewed a one- ©& 
Lewis Milestone will Stanley E. Rauh succeeds Josephs his initial bow to pictures with this | measure in terms of results as pub- | year option on Dave Bennett, dance 

megging. as studio continuity writer. ‘ tale. licity. Consequently a lot of phoney | director. 
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L. A. Just Fair—State’s $31,000 Best; 


Par-Orph Tie, $22,000—U A Has 26,000 





eg 


Los Angeles, Jan. 4. 
(Drawing Population, 1,500,000) 
Weather: Fair and Warm 
While New Year’s eve and day 
meant turnaway business, film to- 
tals for the week were not partic- 
ularly outstanding. The State with 
“Their Own Desire” got $31,000 to 
top the town by $5,000. 


“Taming of the Shrew,” runner- | 
up, acquired $26,000 at United 
Artists, while at the Paramount 


“Glorifying the American Girl’ 
didn't translate itself into mazuma 
of real weight. 

Warners’ Hollywood changes its 
policy from a Monday to Sunday 
opening Jan. 12. First picture un- 
der the new policy is “Sally.” 

Estimates for Last Week 


Boulevard (Fox) — “Red Hot 
Rhythm” (Pathe) (2,164; 25-50). 
Neighbors evidently went downtown 
or stayed at home; didn’t have the 
Boulevard on their “must” list as a 
feeble $5,500 indicates. 

Carthay Circle (Fox)—‘“Rio Rita” 
(Radio) (1,500; 50-$1.50) (7th week). 
Holding up very nicely; no grouches 


at $11,500. 
Chinese (Fox) — “Condemned” 
(UA) (2,028; 50-$1.50) (5th week). 


Improvement in night attendance 
has buoyed this romance; next to 
exit week, $11,600. 

Criterion (Fox)—‘“Hot for Paris” 
(Fox) (1,600; 25-75) (2d week). With 
holiday, around $11,000. 

Egyptian (UA-Fox) — “Welcome 
Danger” (Par) (1,800; 25-75). Har- 
old Lloyd started off on the second 
run circuit here with $12,600, well 
over house average; only three 
shows daily. 

Fox Palace (Fox)—“Dynamite” 
(Metro) (1,150; 25-50). Two-hour 
feature failed to pile big total; 


lumbia, 





just so-so at $8,500; previously at 
Carthay Circle last summer. 

State (Loew-Fox)—“Their Own 
Desire” (M-G) (2,024; 25-$1). Only 
wattraction current to step out dur- 
ing the week apart from holiday 
break; amassed $31,000, very good. 

Orpheum (RKO)—“Hit the Deck” 
(Radio) (2,270; 50-75) (2nd week). 
Holding to profitable takings; sec- 
ond week, $22,000, after smashing 
house record opening week. 

Paramount (Publix)—“Glorifying 
the American Girl” (Par) (3,595; 
25-75). This being the town where 
they glorify ‘em, excitement never 
got above minor key; all right 
though at $22,000. 

RKO—“Oh Yeah” (Pathe) (2,950; 
30-65). With vaudeville, low com- 
edy opus worth $18,000, nice biz; 
house previously under-quoted with 
“Flight” (Col), which took existing 
record week ago on final total of 
$25,000. 

United Artists (Pub-UA)—“Tam- 
tng of the Shrew” (UA) (2,100; 25- 
$1) (2nd week). Maybe scared of 
that Shakespearean title, but stars’ 


names and entertainment value 
holding up; $26,000. 
Warners’ Downtown — “Paris” 


(FN) (1,800; 50-75) (2nd and final 
week). Scrammed with but $14,- 
600; never made first base. 

Warners’ Hollywood — “General 
Crack” (WB) (2,766; 25-75 (38rd and 
final week). 
three weeks when exiting; 
$15,000 on final four days; nice en- 
gagement. 


Million Dollar (Lazarus)—“Lost 
15-75). 
Opened New Year’s Eve and paced 


Zeppelin” (Tiff) (2,200; 


around $13,500 on balance of week; 


best house has ever done under 


present management. 


PALACE, CHI, RECORD 





BROKEN AT $42,000 





Chicago, Jan. 4. 


Holiday week broxe the house re- 
cord big time vaude, for the Palace, 
last week, grossing $42,000. Previous 
high, held by Ted Lewis and Molly 


Picon, was $38,000. 


Present high due partly to tilted 
tariff in the balcony, all seats at 
$1, with just a few in the rear at 


50 cents. 


Headliners last week were Chic 
Koun Sisters and Bill Rob- 


Sale, 
inson, holdover. 





L. I. Made Shorts Will 


known as Publix Shorts. 


abroad, 


New schedule of production gets 
under way around March 1, accord- 
All available 
Publix organization 
will be used, including entire stage 
units in some cases. Those shorts 
made by the parent company, Para- 
mount, will retain that designation. 


ing to present plans. 
talent in the 


Three days shy of 
just 


Name Publix as Producer 


Paramount's shorts, to be made 
at the Long Island studio under su- 
pervision of A. J. Balaban, will be 
These one 
and two-reelers will be sold under 
this trade name both here and 


CAPITAL FOX, $36,900; 
PALACE’S TOP, $28,000 


Washington, Jan. 4. 





| Estimated White Population, 450,000 


Weather: Fair 
No complaints last week. Every 
house did better than usual while the 
Palace smashed ist own previous 
high. “Navy Blue” crashed through 
for close to $28,000. Boosted scale 
helped. 
Fox had a grand week, too, with 
“Hot for Paris,” and Hroace Heidt’s 
band. Did so well at $36,900 that pic- 
ture and Heidt holding over. “Show 
of Shows” at the Met did business, 
but has everybody guessing as to 
whether it was actually big or just 
good biz. Stays second week also. 
“Hell’s Heroes,” on the last two 
days at the Rialto, got as much as 
“Shannons of Broadway” did the 
five preceding days. 
“Vagabond Lover” did well on its 
week after having three days of 
previous week to its credit. “Con- 
demned” did excellently at the Co- 
while “Second Choice” 
boosted the Earle two grand above 
usual, 


Midnight shows New Year's Eve 


at all houses except the Rialto. 


Horace Heidt’s Californians are 
being held over at the Fox for 
a second week along with “Hot for 
Paris.” 

Estimates for Last Week 


Columbia (Loew) — “Condemned” 
(UA) (1,232; 35-50). Excellent at 


. 


$15,500. 
Earle (S-C-Warner”’) — Second 
Choice” (WB) (2,244; “35-50). Two 


grand above normal; $16,000. 

Fox (Fox)—‘“Hot for Paris” (Fox) 
and Horace Heidt band (3,434; 35- 
50-60-75). Big week with picture 
and show held over, $36,900. 

Met (S-C Warner)—‘“Show of 
Shows” (WB) (1,585; 35-50). Spas- 
modic business; maybe $18,500; held 
over. 

Palace (Loew)—‘“Navy Blues” 
(M-G), stage show (2,363; 35-50-60). 
Bang goes record; almost $28,000. 
Rialto (U)—‘“Shannons of Broad- 
way” (U), first five days to $3,000; 
“Hell's Heroes” (U) for two days to 
like amount; $6,000 on week; 
“Heroes” held for full week current- 


ly. 

RKO—“Vagabond Lover” (Radio) 
(1,870; 35-50). About $11,000 on 
week, which, with previous $8,000, 
gives picture $19,000 for 10 days. 


‘NAVY BLUES’ $23,200 IN 
N. 0.— ‘HEELS’ N. S. G. 


New Orleans, Jan. 4. 
New Year’s week proved sensa- 
tional for Loew’s State, with the 
house coming pretty near its record 
with William Haines in 
Blues.” State got $23,200. 








despond of neglect and never re- 


ing. 
Orpheum held 


000, a neat profit. 


locally. Tudor has but 700 seats. 
Strand held its own; 


above $5,000. 
this week. Yesterday 


opening, it broke all opening day 
records with the Fox musical talker. 


BUFFALO UP 








‘Glorifying’ Gets $12,900 


Buffalo, Jan. 4. 
(Drawing Population 500,000) 
Weather: Fair. 





Estimates for Last Week 
Buffalo (Publix) (3,600; 30-40-65 


Nice gross at $22,800. 
Century (Publix) (3,400; 

“Glorifying the American 

(Par). Fair encugh, $12,900. 
Great Lakes (Fox) (3,400; 25-35 


40-60 
Girl 


Maybe $16,000. 








Raymond Puckett, recently assist 
ant director of publicity at th 
Brooklyn Paramount, 
made district advertising superviso 
of the Springfield, Mass., Publix ter 





ritory. 


“Navy 


Not so good at the Saenger with 
“Pointed Heels,” slipping into the 


covering; $17,500, far from flatter- 


“His First Com- 
mand” and managed to reach $11,- 


The little Tudor was a standout 
at $7,400 with “Show of Shows.” Pic- 
ture has come in for wide acclaim 


theatre is 
being run economically and went 


State has “Sunny Side Up” for 
(Friday) 


Big House $29,900—Laughing Lady’ 
$22,800— 


Holiday spurt helped all along the 
line, the Buffalo just missing $30,000. 


“Laughing Lady” (Par) and vaude. 


has been 


‘KIBITZER’ TOO STRANGE 
TO NATIVES OF K. C. 


Kansas City, Jan. 4. 
Addition of vaudevfffe at Loew’s 
Midland seems to have been a life 
saver, judging from business last 
week. With the vaude getting bet- 
ter, business is also showing an in- 
crease. Local amusement seekers 
are keen shoppers and want some- 
thing in addition to straight pic- 
tures. Sunday night, with “Navy 
Blues,” deemed just a fair comedy 





here, kouse had ‘em standing in 
line for over an hour. That’s real 
news in this city. 

All theatres went after New 
Year’s Eve business with extra 


shows. Some gave away roise- 
makers and souvenirs to keep the 
bunch happy. Mainstreet reserved 
everything at $1 and had a sell- 
out well in advance. Newman 
switched from “Pointed Heels” at 
seven o’clock and gave three per- 
formances of “Show of Shows” 
which starts regularly this week. 
Pantages also gave a preview show- 
ing of “Flight” with all seats at 50 
cents. Midland and its huge ca- 
pacity did not sell reserved seats 
for its special show, but sold tickets 
in advance on the understanding 
that no more than the capacity of 
the house would be distributed. 


Estimates for Last Week 
Loew’s Midland—‘“Navy Blues’ 
(M-G) (4,000; 25-35-50-60). Sat- 
urday and Sunday openings saw 
healthy holdouts for the first time 
in weeks and gave the house a great 
start; reviewers not overly enthu- 
siastic about the picture but cus- 
tomers liked it and with the five 
acts of vaude, which continue to 
improve, made dandy entertain- 
ment; $30,000. 

Mainstreet —“ Vagabond Lover” 
(Radio) (3,200; 25-35-50-60). Given 
great publicity and drew nicely; 
stage show helped make good bar- 
gain and the shoppers knew it; 
$29,500. . 
Newman—‘“Pointed Heels” (Par) 
(1,980; 25-35-60-60). Title didn’t 
mean a thing but film did all right; 
$14,900. 

Royal—“The Kibitzer” (Par) 
(840; 25-35-50). Management tried 
to convince that this was one of 
the best comedies of season; had 
a hard time trying to put the title 
over as it was a new one to the 
local majority; $4,800. 
Pantages—‘Salute” (Fox) (2,200; 
25-35-50). One of the fastest pic- 
tures on the street in spite.of foot- 
ball background; stage show also 
well balanced; everything  satis- 
factory; $12,200. 


MONTREAL'S GOOD WK; 
“RITA” $25,000, PALACE 


Montreal, Jan. 4. 
(Seawing Population, 600,000) 
eather: Mild 

Fine gains all around last week. 
Palace was in the lead at $25,000 on 
“Rio Rita.” Add to this somewhere 
in the neighborhood of $20,000 cut 
up among the five houses running 
midnite shows, and 1929 went out 
to a golden tune for pictures. 
“Great Gabbo” picked up around 
$18,000 at the Capitol, much better 
than usual, and Loew’s ran “Glori- 
fying the Follies Girl,” a change 
from heavy drama and sob stuff of 
recent weeks, with corresponding 
good returns of $17,500. Princess 
made out well with “Song of Love,” 
collecting $10,000, and the Imperial 
held its own on “Half Way to 
Heaven” at $11,000. Orpheum got 
$5,000 with “ Broadway Hoofer.” 

Neighborhoods mostly ran to big 
shows, with grosses up on average. 

Estimates for Last Week 

_ Palace (FP) (2,700; 40-75)—“Rio 
Rita” (Radio). Fans fell over them- 
Selves to get in; some fall off late 








of best grosses in some months, 
$17,500; rs 


“sob” pictures. 


“Half Way to Heaven” (Par). 


in week, but $25,000. 

Capitol (FP) (2,700: 40-65)— 
“Great Gabbo” (World-Wide). 
Steady for $18,000. , 

Loew’s (FP) (3,200: 25-60)— 


“Glorifying Follies Girl” (Par). One 


house has been playing 


‘ Princess (CT) (2,300: 20-55)— 
Song of Love” (Col). Fair biz at 
$10,000. 

Imperial (FP) (1,900; 35-60)— 


Good 





BALTO HOPS—CENTURY 
AND STAN BEAT $20,000 


Baltimore, Jan. 4. 

(Drawing Population, 850,000) 
(Weather: Mild) 

General recovery on the holiday 
week. The Century, with “It’s a 
Great Life,” lead the procession, but 
the Stanley, with “Condemned,” ran 
a good second. It was also a big 
week for the New and “Sunny Side 
Up.” Keith’s likewise got a good 
break on “Gold Diggers,” moved 
downtown after eight uptown weeks 
at the Met. 
Business was pretty good at the 
Valencit with “The Viking,” and 
satisfactory at the Rivoli with “The 
Aviator.” 

Estimates for Last Week 
Century (Loew) “It’s a Great 
Life’ (M-G) (3,200; 25-60). Holiday 
and midnight show New Year's 





boosted; Duncan Sisters got far 
better break than when here in 
“Topsy and Eva,” stage; equalled 


Xmas week with $24,000. 

Stanley (Loew, Stanley-Crandall) 
“Condemned” (UA) (3,600; 25-60). 
Excellent notices and big business 
throughout; Colman’s name a factor 
and picture liked; best week in sev- 
eral months; $21,000. 

Keith’s (Schanbergers) “Gold 
Diggers” (WB) (2,500; 25-50). This 
one a consistent money getter here; 
after eight weeks at the uptown 
Met, booked down here and reported 


beating “Rio Rita,’ which means 
over $16,000. 
Rivoli (Wilson Amusement Co.) 


“The Aviator” (2,100; 25-60). Up- 
grade; matinees, usually strong, 
better and maybe $8,500. 

New (M. Mechanic) “Sunny Side 
Up” (Fox) (1,500; 25-50). No ques- 
tion about this one; box office had a 
line for noon show and another for 


supper performance daily; say 
$16,000. 

Valencia (Loew-UA) “The Vik- 
ing” (1,200; 25-50). Another first 


run for this elevator house, and 
business still pretty good; about 
$3,200. 

Auditorium (Schanbergers) 


“Tanned Legs” (Radio) (1,572; 
35-$1). Reported gradually on 
move. Comedy attraction, “Broad- 


way Limited,” came in for some fine 
newspaper comment; satisfactory at 
about $10,000. 

Parkway (Loew-UA) “Glorifying 
American Girl” (Par) (1,000; 15-35). 
Riot at the Stanley, but turned in 
good week at this uptown stand; 
$4,400, fine at this scale. 


“Unborn Child” Socked 
But Draws; Prov. Spotty 


Providence, Jan. 4. 

(Drawrng Population, 315,000) 

Weather: Mostly Fair 

Another week of ups and downs 
for the local picture boys. Midnight 
shows New Year's eve helped some 
of the houses but not all. “Show 
of Shows” and “Navy Blues” were 
biggest things in town. 

Colleen Moore in “Footlights and 
Fools” at Strand failed to provide 
any noise in box office, although 
house played feature big. 


Estimates for Last Week 





Loew's State (3,500; 15-50)— 
‘Navy Blues” (Metro). Bill Haines 
still a drawing card here. Feature 


went over big. House packed them 
in midnight show. Over $25,000; 


very big. 
: Majestic (Fay) (2,200; 15-50)— 
“Show of Shows” (WB). Feature 


projected on new enlarged screen, 
Magnificscope, and plugged big. 
Feature stays over. Close to $14,- 
500; good. 

Strand (Ind) (2,200; 15-50)— 
“Footlights and Fools” (FN). Fine 
support bill. House packed them in 
for first few days, but biz dropped 
off later in week. Close to $11,000; 
about average. 

RKO Victory (1,600; 15-50)— 
“Mighty” (Par). Bancroft liked by 
some and panned by others. War 
scenes in film got razzing from the 





Orpheum (CT) (1,200; 
“Broadway Hoofer” (Col). 
) | $1,000 over previous week: $5,000. 


40-50) 


“Marriage Playground” (Par). Had 
good week, $29,900. (British). Picked up crowds turned 
Hipp (Publix) (2,400; 40-60)| away from main atems: $3,000. 


) ERWIN’S LONG TERM 


Paramount has placed 
Erwin under a long term contract 


50) “Sunnyside Up” (Fox). Around Erwin’s first part of any import 
$20,000, good. ance was as the reporter in Fox's 

Lafayette (Inde.) (3,400; 40-60) | “Speakeasy,” after which ia 
“The Racketeer” (Pathe) and vaude.| grabbed him for “Sweetie.” 


Erwin is liste@ for “Dangerous 
Nan McGrew,” scheduled for eart 
-|production at Par’s Tange felan 
© | plant. 





r L. B. Sponsier ia manager of th« 
-| Waldo theatre (Fox), Kansas City 
Mo., replacing Henry Fllenberger 





en 


picture and snappy vaude; $11,000. 


Brought | “Her 
Roxy (Ind) (600: 50)—"Q Shige | Peature creating some disturbance 


Stuart 


rabble. About $8,900; slightly over 

average. 

Cariton (Fay) (1,600; 15-50)— 
Unborn Child” 


(Windsor). 


here; getting the biz but getting 
| plenty of criticisms, too. Close to 
$9,500. 

Fay’s (Fay) (1,600; 15-50)—“Lone 
| Star Ranger” and vaude show. Fair 
at $10,000. 

RKO Albee (2,500; 15-50)—“Four 
| Devils” and vaude show. Feature 
| disappointing to many. Biz big at 
$12,500. 


SCHECK FOX DANCE STAGER 


| Max Scheck, dance director, for- 


rierly with Warners’, was engaged 
1\ through the Ed. Small office for one 
| year with Fox Ife left for the 
\coneat inet week, 
: Vox now has three 


staggers of 


dancers Other two are Seymour 


Hot for Paris’ $20,000; Parade’ $16,000- | 
‘Sunny’ $14,000; Show $11,000—-Ptld. 


vv 





Portland, Ore., Jan. 4, 

Big holiday programs boosted 
grosses all over town, despite major 
opposition of the American Legion 
Circus at the armory. 

“Love Parade” scored heavily at 
the Portland, giving that house itg 
first major break in some time, 
“Show of Shows” at the Music Box 
also was big, and the same for 
“Sunnyside Up” at the United 
Artists. All houses had special 
midnight shows New Year’s Eve, 


Estimates for Last Week 
Broadway (Fox) (2,000; 25-60)— 
“Hot for Paris” (Fox). Peppy and 
went over okay; $20,000, big. 
United Artists (Parker-Fox) (1, 
200; 25-60)—“Sunnyside Up” (Fox), 
Big and good for a run; $14,000. 
Alder (Parker-Fox) (1,200; 25. 
50)—“It’s a Great Life.” Got re- 
sults and may hold; $8,500. 


Portland (Publix) (3,500; 25-60) 
— ‘Love Parade” (Par). Musical 
registered best in weeks; may run 


off at the Rialto; $14,800. 


Rialto (Publix) (2,000; 25-50)— 
“The Kibitzer” (Par). Comedy exe 
ploited well, and fair results; $4,000, 
Music Box (Hamrick) (2,000; 25- 
50)—“Show of Shows” (WB). Got 
‘em in and kept ’'em coming; holds 
for run; $11,000. 

Blue Mouse (Hamrick) (800; 25- 
50)—“Tiger Rose” (WB). Okay at 
$4,000. 

Oriental (Tebbetts) (2,700; 25-35) 
—‘‘Sailor’s Holiday.” Oke as pro- 
gram laugh film; did fairly; $7,500. 
Orpheum (R-K-O) (2,000; 25-60) 
—“‘His First Command.” Got $13,500, 


Dufwin (Duffy) (1,400; 25-$1.25). 
Henry Duffy Players, dramatic 
stock, in “Your Uncle Dudley”; 


business regular at about $5,200. 


B’KLYN PAR BREAKS 
GROSS RECORD, $71,600 


Brooklyn, Jan, 4. 
Just a wow week with record- 
breaking figures at the Brooklyn 
Paramount — $71,600. House had 
“Pointed Heels” (Par), with Helen 
Kane and star line-up, including 
Rudy Vallee on stage for final week. 








Former record was $68,000, made 
several months ago with “Wolf of 
Wali Street.” 

At the Fox, Rube Wolf, billed 


around here as “America’s Comic 
Valentine,” handled the stage show 
as m. c., scoring with the Brooklyn- 
ites. Fanchon-Marco unit on stage 
and Lenore Ulric in “South Sea 
Rose.” House okay for the week. 

Strand did good business with the 
Bordoni film, “Paris.” Loew’s Met- 
ropolitan had “The Mysterious Isl- 
and, with vaude. Albee gave ’em 
new film, “His First Command,” 
and vaude, 

Brooklyn News Reel theatre and 
Momart, downtown, shorts with news 
reel stuff, and doing dull business. 

Estimates for Last Week 

Paramount— “Pointed Heels” 
(Par) (4,000; 35-50-75)—Stage show. 
$71,600. Record. 

Strand—“Paris” (FN) (2,800; 25- 
35-50-60-75). $24,400; good. 

Fox—"South Sea Rose” (Fox) (4,- 
000; 35-40-50-60-75). Picture was 
flat, but stage show, headed by Rube 
Wolf, went over. Wolf seems to be 
attracting a considerable following 
here, with much comment on the 
outside—favorable. $28,300; good. 

Met—“Mysterious Island” (3,577; 


3540-50-75) — Vaude. Good week. 
$21,900. 
Albee— “His First Command” 


(Pathe) (3,248; 35-50-60-75). 
700. Fair. 


AMBASSADOR $40,300 


“Show of Shows” $21,900 In St. 
‘Louis—Mission Does $16,700 


$23, 











: St. Louis, Jan. 4. 
(Drawing Population, 1,025,000) 
Weather: Clear and Cool 
Business not great but all right 
last week. Several picture houses 
played midnight shows New Year's 
Eve, but most revelers preferred the 

night clubs and hotels. 
Ambassador still is hitting high 
with Ed Lowry m. ec. No big pic- 
tures there for some time but week 
showed $40,300. Reopening of the 
Orpheum, playing stock, is furnish- 
ing real opposition. St. Louis is 
excellent stock town and new ven- 
ture went well on second week. 
Estimates for Last Week 
Ambassador (3,000; 35-50-65-75) 
—“Kibitzer” (Par), Did $40,300. 
_Fox (6,000; 35-75—"“Song of 
Kentucky” (Fox). Just all right at 
around $25,000. 
Loew’s State 
—"“Condemned” 
$24,000. 
: Missouri (3,800; 35-50-65-75)— 
‘Hell's Heroes” (U). This picture 
started New Year's Day; house on 
whole week $16,700. 
Grand Central (1,700: 50-75)— 


(3,300; 
(UA). 


25-35-65) 
Got about 





'Wellx, in charge, and Danny Dare. 


“Show of Shows” (WB) (2d week). 
Good at $21,900. 
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dough spent in picture houses last 
week. 

“Welcome Danger” started slow 
at the McVicker’s but built strongly 
to finish seven days with $41,900. 
The money flow was so strong in 
the loop that even “Dynamite” at 
the Roosevelt grabbed off a fair- 
sized total. Picture, however, is 
a definite disappointment, and 
leaves Wednesday (8), after two 
weeks. “Virginian” replaces. 

At the Woods, “Vagabond Lover’ 
pleased the R-K-O bunch with -ex- 
cellent trade. Picture came in 
Christmas Day, booked in for 10 
days, but biz so surprisingly good, 
will hold on for awhile. State- 
Lake, vaudfilm, climbed back again 
in the general upward trend, with 
a generally strong lineup on the 
stage and screen. 

The two small spots followed the 
example of the big shots, and show- 
ed better than ordinary figures. 
Monroe grabbed a fine week when 
“Married in Hollywood” drew rare 
reports. And “So Long Letty” at 
the Orpheum hit $10,000, very high 
for the house. 

Estimates for Last Week 

Chicago (Publix-B & K)—‘Point- 
ed Heels” (Par), stage show (4,400; 
50-85). Notices weak, and suffered 
from stiff competition. But, never- 
theless, satisfactory at $49,500. 

McVicker’s (Publix-B & K)— 
“Welcome Danger” (Par) (1,855; 
50-85). Notices sent this*off to a 
weak start, but the folks learned 
the picture had laughs anyhow; 
with resultant heavy business at 
close of week. $41,900. 

Monroe (Fox)—“Married in Holly- 
week” (Fox) (1,120; 50-75). Up in 
the surge, critics said sweet things. 


$5.800. 
Oriental (Publix-B & K)—‘“13th 
Chair” (M-G), stage show (3,500; 


50-85). Joy unbounded for the staff; 
came back after many weeks of 
rotten business, to hit a grand $48,- 
000, which is much better than av- 
erage trade for this spot. 

Orpheum (Warner)—‘‘So Long, 
Letty” (WB) (799; 50-75). Musical 
pictures do excellent business at this 
spot. House gets drop-ins that go 
for this sort of flicker. Excellent at 
$10,000. 

Roosevelt (Publix-B & K)—‘“Dy- 
namite” (M-G) (1,500; 50-85). The 
after-holiday trade helped this one 
get decent figure. Otherwise pic- 
ture n. s. g. for the coin. Leaves 
after two weeks. $26,000. 

State-Lake (RKO)—‘“First Com- 
mand” (Pathe), vaude (2,700; 50- 
75). Went up after two weeks of 
under-average business. $29,000. 

United Artists (Publix-UA)— 
“Taming of Shrew” (UA) (1,700; 50- 
85). The real money maker of the 
town. Playing to holdout business 
from the start. For first regular 
week grossed $41,000. 

Woods (RKO)—“Vagabond Lover” 
(Radio). Business better than ex- 
pected for Vallee, although he is 
being sold here nicely as a red- 
hot lover. Will stick longer than 
original booking. $25,000. 


Von Stroheim for WB 


Hollywood, Jan. 4. 
Eric Von Stroheim will act un- 
der Warner Bros. auspices start- 
ing Feb. 10 in an adaptation of 
“Three Faces East.” 
Oliver H. P. Garrett is now work- 
ing on the script. 








Bernice Claire, Raymond Hackett, 
Frederick Howard, “Jail Break,” 


FN. 
William Courteney, “Sin Flood,” 


Crawford Kent, “Sweethearts and 
Wives,” FN. 

William Collier, 
Blues,” Fox. 


“High Society 





$42 3a ro 








“Show of Shows” climbed to $15,- 
000 at the Grand, but went out after 
fortnight for “Sally,” which ushered 
the renaming of the house to War- 
ner. “Condemned” also went above 
first week figures at Aldine, claim- 
ing $15,000. Could have held over, 
but management refused to brave 
possible post-holiday slump, and 
preferred to bring in “Sunnyside 
Up” for a run. Enright ran up to 
new recent high with “Wedding 
Rings” for about $21,000, and also 
helped by a $1 tag New Year's. 
“Vagabond Lover” was yanked after 
10 days at Sheridan Square, making 
way for “The Great Gabbo.” Vallee 
picture went cold after first few 
days. 

Harris shot up to $8,500 with 
“Tanned Legs,” and even the neigh- 
borhood houses went on a rampage. 

Estimates for Last Week 

Penn (Loew-UA) (3,300; 25-35- 
60-75)—“Navy Blues” (M-G). Big 
at $39,000; Haines b. o. here, and 
first talker helped; best figure’ in 
months. 

Stanley (WB) (3,600; 25-35-60)— 
“Second Choice” (WB). Voted Do- 
lores Costello’s best audible film, 
and takings up several grand above 
normal; about $32,000. 

Grand (WB) (2,000; 50-75)—Now 
known as the Warner. “Show of 
Shows” (WB) went out in second 
week to better takings than first; 
maybe $15,000. “Sally” (FN) opened 
big Thursday. 

Aldine (Loew) (1,900; 35-50)— 
“Condemned” (UA). Also better in 
second week, $15,000, and held 
over; “Sunnyside Up” (Fox) cur- 


rent. 

Enright (3,700; 25-35-40-60)— 
“Wedding Rings” (FN). Liked and 
$21,000 welcome and needed. 

Sheridan Square—“Vagabond 
Lover” (Radio). Pulled after 10 
days to make way New Year’s day 
for “Great Gabbo”; Vallee slid after 
first few days. 

Ha-ris — “Tanned Legs” (Radio). 
Did nice $8,500 on holiday impetus; 
picture liberally panned. 


DENVER TAKES IT BIG, 
BUT DUCKS THE FLOPS 


Denver, Jan. 4. 
ulation, 400,000) 
er: Fair 

Business was good the past week. 
Huffman’s Aladdin topped the list 
with the best in months and was a 
complete sellout on its New Year’s 
midnight jamboree two days before. 
America did capacity New Year’s 
eve also, both houses showing “Hot 
for Paris.” 

Second-run houses profited by the 
overflow crowds New Year's. 

Estimates for the Week 

Huffman’s Aladdin (1,500; 35-50- 
75)—“Show of Shows” (WB). Plenty 
of talk about this picture. Being 
held over. Gross of $14,000 near 





(Drawing Po 
Weat 


the limit. 
Tabor (Indie) (2,200; 25-40-60-75) 
—‘Paris” (FN). Folks here liked 


Bordoni in this picture and kept 
going all week. $10,800. 

Denver (Publix) (2,300; 25-40-65) 
—“Navy Blues” (M-G-M). Big; 
$26,900. 

Huffman’s America (1,500; 20-35- 
50)—“South Sea Rose” (Fox). Av- 
erage gross, $4,500. 

Denham (Indie stock) (1,800; 25- 
35-50-75-$1)—“Abie’s Irish Rose.” 
Can’t pay expenses with weeks like 
this, so will be dark until backing is 
found. $3,400. 

Rialto (Publix) (1,040; 25-40-50)— 
“Three Live Ghosts” (UA). Better 
than usual, $5,990. 





Herman Bing, “On the Level,” 
Fox, 

Henry Fink, “Paramount on Pa- 
rade,” Par. 


a — ~ ——iaeiatl 





as were several of the ip@ividual 
grosses figuring in the dizzy arith- 
metic. 

Chief among the record splinter- 
ers was “The Mighty” at the Rivoli 
with the new smash total of $77,300. 
Picture copped house records for 
Saturday, Sunday, week end, New 
Year’s Eve and the week itself, 
which” had a marginal increase on 
the existing record of around $19,- 
000. Special two a. m. shows fol- 
lowing midnight matinees were nec- 
essary to accommodate late crowds 
on several nights. 


Paramount accumulated _ $94,200, 
another new high substantially be- 
yond existing maximum. This was 
made possible by better than a 
$20,000 take for Tuesday (Dec. 31), 
against $17,000 for the big whoopee 
holiday a year ago. 

All the Broadway houses had spe- 
cial midnight performances to see 
the New Year arrive. Capacity was 
a uniform rule regardless of at- 
traction or regular pace, with thou- 
sands unable to buy at tne last 
minute, 


Capitol had a tough break for the 
holiday through having a feature, 
“Dynamite,” that ran 128 minutes 
which automatically reduced the 
number of performances. With that 
fact in mind $87,600 is substantial. 
“Christina,” holding over, got 
around $129,000 at the Roxy, heavy 
tribute. Strand’s $34,900 with 
“Paris” was rather a poor showing 
for the big session. Rialto was just 
under $50,000 for the second week 
of “The Virginian.” This picture 
was under-quoted by Variety on 
its opening week. Has added $107,- 
000 to the Publix coffers on its first 
fortnight. 


Among the $2 talkers “Love Pa- 
rade” is still top so far as pace is 
concerned. “Disraeli” holds up re- 
markably at the Certral and 
throughout the holiday period 
played to standees although in its 
12th week. “Sally,” at the Winter 
Garden, jumped imto popularity 
with the holiday crowds. 


Estimates for Last Week 


Astor—“Devil May Care” (M-G) 
(1,120; $1-$2) (83d week). Good fig- 
ure, $24,000, but nothing special in 
view of extra performances and 
holiday impetus. 

Carroll—“7 Keys to Baldpate” 
(Radio) (988; $1-$2) (3d week). One 
special midnight and two supper 
shows during the week gave Dix 
picture many performances and 
maybe $12,000, which is weak. 

Capitol—“Dynamite” (M-G) (4,- 
620; 35-50-75-$1.50). Twice as long 
as most features, Hmiting house 
spills through peak hours; $87,600 
in face of that okay. 

Central—“Disraeli” (WB) (922; 
$1-$2) (13th week). Had to hang 
out the S. R. O. shingle on several 
performances; finished with excep- 
tional $17,850. 

Cohan—“Blaze o’ Glory” (Wor!d- 
Wide) (1,400; $1-$2) (2d week). 
After opening night took a strong 
hint from reviews and slashed 1,- 
600 feet, also re,editing to eliminate 
some of the criticized sequences; 
holiday helpful in giving Dowling 
picture around $7,500 on first five 
days. 

Colony—“Hell’s Heroes” (U) (1,- 
900; 35-50-75) (2d week). Rated the 
best dialog picture Universal has 
made and did well throughout week; 
only one extra show given because 


of location outside crowded area; 
held over on $18,000. 
Criterion—-“Love Parade” (Par) 


(862; $1-$2) (8th week). 
picture at the hub of everything — 


location, agency, box office demand; | 
holiday held it close to previous | 


week’s $18,600. 

Embassy — “Newsreel House” 
(Fox-Hearst) (568; 25). Crowds 
sent this one to around $9,000. 


Gaiety—“Party Girl” (Tiff) (808: | 




















Louisville, Jan. 4. 
(Drawing Population, 500,000) 
Weather: Mild and showers 

Everybody’s happy over last 
week’s grosses. All of them were 
average or better, and the Strand 
more than doubled the usual take. 
“Show of Shows” had them stand- 
ing, and is being held over. 

State, “Condemned,” did at least 
25% beter than same week last year, 
when Greta Garbo and John Gilbert 
drew them in with “Woman of Af- 
fairs.” 

Estimates for Last Week 

State (Loew) (3,400; 35-50)— 
“Condemned” (UA). Knocked them 
cold despite some stiff opposition. 
Better than $19,000. 

Rialto (RKO) 
“Paris” (Par). 
about $8,750. 

Strand (Fourth Ave.) (1,785; 30- 
50)—“Show of Shows” (WB). The 
best this house has done since “Sun- 
nyside Up”. Gross double the usual 
at $10,500. 

Alamo (Fourth Ave.) (900; 40)— 
“Is Everybody Happy” (WB) has 
Ted Lewis doing. fair business. 
Probably would have died but for 
his favorable impression currently 
in “Show of Shows.” $3,250. 

Anderson (RKO) (1,387; 30-50)— 
“Half Way to Heaven” (Par). Buddy 
Rogers is a local draw and pulled 
aw well out of the red to 


(2,940; 30-50)— 
Held up nicely; 





$1-$2) (24 week). Started literally 
with the New Year, opening Tues- 
day midnight; obtained nice good 
notices and with aggressive pub- 
licity campaign ran around $11,500 
on short week. 

Globe—“Rio Rita” (Radio) (1,065; 
35-50-85) (3d week). Second week 
of extended run gave Globe, $29,300, 
easily a house record for any pic- 
ture to play here; next attraction 
will be “Seven Keys to Baldpate,” 
meanwhile “Rita” has ample mar- 
gin and exit date will remain in- 
definite while business holds, 

Paramount — “Pointed Heels” 
(Par) (2,665; 35-65-$1). Shekels 
poured in all week; away strong and 
added $20,000 Tuesday; previous 
high $88,000, obtained on Rudy 
Vallee’s initial appearance without 
a holiday; new shining example is 
$94,200. 

Rialto—“The Virginian” (Par) 
(2,000; 35-50-65-85) (3d week). Fig- 
ure should have been $58,000 for 
first week; second chukker, $49,300. 

Rivoli—“The Mighty” (Par) (2,- 
200; 35+65-85) (3d week). In the 
heart of the holiday boxoffice clam- 
or; came in like a tornado and 
brushed aside “Iron Mask” house 
record of $58,000 to tack up its own 
trophy of $77,300; tops a series of 
Broadway smashes by 3ancroft 
films; several extra early morning 
(two a. m.) performances given 
during week. 

Roxy—‘Christina” (Fox) (6,205; 
50-75-$1.50) (2d, final week). Not 
so far from $250,000 on fortnight; 
of larger sum, $129,000 came in on 
second week and $108,000 the first. 

Strand—‘“Paris” (FN) (2,900; 35- 
50-75). Not flossy at under $35,000 
with holiday included; house be- 
comes extended run stand, dropping 
weekly policy; “No, No, Nanette” 
first to come in on new play and 
hopes for five weeks. 

Warners—“General Crack” 





Chevalier 


(WB) 
| (1,360; $1-$2) (6th week). 3arry- 
|more picture okay with reserva- 
| tions; demand only moderate 
through holiday week; total around 
| $25,000. 

Winter Garden—"Sally” (FN) (1,- 
494; $2) (3d week). Crammed $9,- 
350 into the till Tuesday, bringing 
week’s total to around $30,400; 
marked improvement from first 
week; Marilyn Miller name credited 
for pull. 














Office showing. 
Estimates for Last Week 


Minnesota (Publix) (4,300; 75)— 
“Pointed Heels” (Par) and Publix 
unit. Customers found this to their 
liking. About $28,200; one of best 
weeks in months. 

Century (Publix) (1,600; 75)— 
“Show of Shows” (Warners). Sec- 
ond week. Mixed opinion regarding 
this one. Around $10,900, making 


about $24,000 for the fortnight. Just 
fair. 

State (Publix) (2,200; 60)—“The 
Laughing Lady” (Par). Won favor- 
able notices and well received by 
customers. Ruth Chatterton build- 
ing up big fan following here. About 
$14,800, .ood. 

RKO Orpheum (RKO) (2,890; 56) 
—“The Vagabond Lover” (RKO), 
Rudy Vallee and good exploitation 
drew in close to $12,000. Better than 
most of previous weeks. 

Lyric (Publix) (1,300; 40)—‘“TIs 
Everybody Happy” (‘’.rners). Thi 


one poor. About $4,700. id 
Aster (Publix) (v0; 35)—*“The 
Girl from Havana” (Fox). Fair, 


around $2,000. 

Grand (Publix) (1,000; 35)—“Gold 
Diggers of Broadway” (Warners), 
Second loop run. After a record- 
breaking run at Century and a big 
seven days uptown, this knockout 
had another record week; $5,000. 

Pantages (Pantages) (1,500; 25- 
50)—“Mister Antonio” (T.S.) and 
vaudeville. Picture well liked. About 
$9,000, including midnight show 
New Year’s eve scaled at $1 top. 

Seventh Street (RKO) (1,600; 60) 
—‘Jazz Heaven” (RKO) and vaude, 
Around $7,000; good. 


FRISCO BRISK, BUT 
NOTHING SENSATIONAL 


San Francisco, Jan. 4, 

Things were on upward grade in 
most of the downtown picture 
houses here last week, box offices 
spurting immediately after Christ- 
mas. 

Fox got one of the best weeks in 
several months with “Their Own 
Desire.” 

Publix houses likewise all did well, 
“Marriage Playground,” at Granada, 
hitting nice pace and maintaining 
it; “The Locked Door,” at Califor- 
nia, faster than usual for this thea- 
tre, and “The Love Parade” still 
holdin yp strong at St. Francis, 

‘ stimates for Last Week 

Fox (5,000; 50-65-75-$1) — “Their 
Own Desire” (Metro). New Year’s 
eve show at $2 swelled receipts to 
$49,000, big. 

Warfield (Fox) (2,672; 50-65-90) — 
“Hollywood Revue” (Metro). Final 
week pulled $10,000, satisfactory 
holdover gross. 








Granada (Publix) (2,698; 35-50- 
65-$1) — “Marriage Playground” 
(Par). Business about normal, 


with pretty steady and consistent 
trade. Around $15,000. 

California (Publix) (2,200; 35-50- 
65-90)—“Locked Door” (UA). 


Opened better than usual feature in ¥ 


this house, Class in $19,000. 

St. Francis (Publix) (1,375; 35-50- 
65-90)—“Love Parade” (Par). Hold- 
ing up well and still getting the 
femmes. $15,000, 

Orpheum (RKO) (2,270; 35-50-65) 
—“Vagabond Lover” (Radio). Gals 
fell for Rudy Valle name. Very nice 
at $20,000. 

Embassy (Wagnon) (1,365; 50-65- 
90)—“Disraeli” (WB). Second week 
strong for Arliss, $14,000. 


Davies (Wagnon) (1,150; 35-50- 
65-90)—“Phantom in the House” 
(WEB). Hit about average pace for 
this house. $7,000. 


Casino (Ackerman & Harris) (2,- 
400; 40-60)—‘Shannons of Broad- 
way” (U). Gleasons mean some- 
thing here, and this feature got off 
to pretty start and a build at b. o. 
steady through the week. Around 
$11,000. 
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The Chicago managed to hold the] several grand for biggest grosses in|NEW YEAR’S RUSdH/| ‘ make it appear 75% of the \the RKO Orpheum enjoyed fair ; 
loop lead in spite of the fast pace} months. Penn had “Navy Blues” } lights are out. | trade. “The Laughing Lady” re- @ 
shown by the competing houses,| and looked like $39,000, while the —— | ceived fine notices and jumped State 
and socked the bell at $49,500 with| Stanley, with “Second Choice,” “ 9 . biz nicely. “The Show of Shows,” 
“Pointed Heels.” This mark is] pulled close to $32,000, helped by a New Year's week was worth Show of Shows $19,500 in its second and final week at the 
rather disappointing for the ace] $1 tag after six p. m. New Year’s | $675,394 to Broadway's 17 major box - = . Century, made a disappointing box- 
house, considering the amount of] eve. offices. This is probably a record, In Big Louisville Week 
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Comes as a distinct surprise to note 
that the year of great realignments 
and mergers was 1928. Practically 
all the new combinations that have 


transactions are in a state of un- 
certainty, with Government Clayton 
Act suits pending which may force 
a disseverance. Paramount aban- 


and paid heavily for its unrestrain- 
ed expansion of 1928. A year ago 
everybody anticipated radical new 
realignments, but the market stead- 


ily refused to discount such de- 
velopments. A backward giance 
gives a good deal of significance 
to certain things that were mys- 
terious six or eight months ago. 
Even that far back, the market 


was somehow uneasy. 
of what has happened 
two months, 


In the light 
in the last 
there must have been 
somewhere a dim realization that 
the Fox program invdélved certain 
perils. 

It is recalled, for instance, that 
during the December break of 1928, 
and at other times of stress, Fox 
was especially hard hit for no rea- 
Son than at that time showed on 
the surface. A year ago the market 
was taking breath in preparation 
for the steep climb that ended last 
November and it was a marvel in 
the trade that the amusement group 
took small part in the bull news. 

The answer seems to be that al- 
ready 


ing put through too fast a forced 
growth. 

It takes a picture of the com-/ 
pleted financial year to crystallize 
what has happened to the group. 
The whole section lost an agegre- 
gate of something like 659 points, 
which represents a pretty thorough 
house cleaning, and ought to go a 
long way toward putting the securi- 
ties of the industry in a thorough- 
ly liquidated condition, particularly 
when it is considered that at no 
time in the bull drive were the 
amusements as a division exploited 
with any unreasoning enthusiasm. 

6 Stocks Down 325 

The drastic readjustments have 
been confined to a relatively few 
issues. Six stocks or bonds rep- 
resent almost exactly half the total 
aggregate drop, and for the most 
part these declines are explained 
by special considerations. Fox is 
down 71 points from this time last 


taken place in the industry had 
been completed before Jan. 1, 1929. 
These include Fox acquisition of 
West Coast, the Poli chain and 
opening of negotiations for the 
Metropolitan string, besides pur- 
chase of Roxy’s. 

At this time last year the trade | 
looked forward to still further con- 
centration of properties and blend- | 
ing of organizations. None of them 
have come off definitely. Fox bought 
controlling interest itn Loew’s and 
Warner Bros. took over First Na- 
tional in toto, but both of these 


doned its plan to take in Warner 
Bros. 
Paying for 1928 
As it turned out, 1929 was a year | 
in which the picture industry paid 


the germ of suspicion was |! 
planted: vague feeling was spread- |able development, bettering an al- 
ing that the amusements were be- | 


ladded 
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Looking back at the record, it;double that for the same month in 


1928. 

Company officials have declared 
repeatedly that new properties ac- 
quired over the past two years are 
now beginning to show in the net 
and will show from this on in an 
increasingly favorable way. Com- 
pany completed all the financing it 
had to do in 1928 when it issued 
bonds, retired its preferred stock 
and split the common three for one. 
| At current level the common is back 
to 150 on the basis of the old stock, 
ior slightly below the price when 
the split was made. Zukor has said 
he will recommend a $4 rate in the 
spring and the market accepts that 
}as sure. 

Loew likewise has all its refinan- 
cing behind it, having cleaned up 
the capital problem with its bond 
issue. Even at current levels it is 
above the 1927 price when it sold ex 





its 25 per cent. stock dividend. 
The Fox Jam 

} The Fox trouble probably has 
idone as much as anything to de- 
press prices for the whole group, 
coupled with several other “sick 
spots in the list With the Fox 
laffair near a climax, if it has not 


| developed before this is printed, 
ithe outlook ought to be better. A 
ireceivership possibility — first 
linto print last week when the stock-| 
|holders committee made their state- | 
iment, declaring they would move) 
i\for a receiver if the trustees failed 
ito do so. 


got} 
| 


That came out on the ticker about 
;2 o’clock Jan. 2, last Thursday. Fox 
immediately broke to a new low 
of 17 and held there to the finish. 
On the first impulse all the other 
film stocks backed down also. But 
jat the close there was a distinct 
improvement in the film leaders, 
reflecting the feeling that even the 
worst that could happen to Fox 
would be better than uncertainty. 
Also brokerage circles were prompt 
to point out that if a collapse came 
lin Fox, the two big rivals, Para- 
mount and Warner, would probably 
benefit in the long run. Same 
argument was made for R-K-O. 


Warner Bros., continued its favor- 








a succession of profitable pictures 
to the sensational money 
maker, “The Singing Fool,” with Al 
Jolson, it is estimated company will 
show in the neighborhood of $16,- 
000,000 profit on the year. Presi- 
dent Harry Warner has estimated 
net for the year at better than $6, 
which would put current price 
around 39; just over six times net. 


Element against the stock market- | 
wise is company’s rapid expansion 
and heavy refinancing during the 
year just passed. Company split 
old stock two for one and increased 
authorized total. In addition $20,- 
000,000 in debentures was floated 
and within the last two months 
nearly 500,000 o2 treasury stock 
was offered for listing. Authorized 
shares are now 1,500,000, ratified by 
stockholders in June. Stock pays 
$4 and returns around 10%. 

Shubert common was the first of 
the amusements to break badly, 





year; R-K-O preferred is off 49; 
Shubert common is off 60 and 6% 
bonds of the same company are off 
44; Universal 8% preferred is down 
59, and Pathe bonds, paying 7%, are 
off 41 or so. That's a total of 325 
out of 650. 

By contrast Paramount is down 
only 4 net, not so far from its 
level of a year ago and in the 
meantime only two active stocks 
in the lot have been through wide 
fluctuations. These are Loew and 
R-K-O, Loew because of the opera- 
tions of Fox in acquiring control, 
and R-K-O as a result of pure 
market manipulation based on pos- 
sibilities from the Radio Corp. as- 
sociation. The internal situation of 
Loew would justify a much better 
price at this time were it not for 
the confusion arising through the 
Fox ownership. This is bound to 
be cleared up sooner or later and 
there are those in Wall street and 
8 Jimes Square who look upon it as 
the best bargain in the group, as 
a long pull proposition. At current 
TIevels it is selling at only a little 
over four times net and pays 8.7%. 

Paramount has a prospect equally 
favorable. Selling around 50 it is 
well within the scale of ten times 
net. Based on estimates for the 
fourth quarter, it is figured the 
company will net $15,000,000 on the 
year to Dec. 31, close to $6 a share 
of the 2,654,000 shares outstanding, 
with profits continuing on a rap- 
idly increasing scale. The fourth 
quarter figure, according to Presi- 
dent Zukor in a recent statement 
in Los Angeles, showed a net about 





long before the crash of iate 
October. 
From a top of 74 it dropped in 


spurts to under 40 almost without 
a rally. From there the further 
decline to 8 flat at the end of the 
year was’ gradual, with brief 
stopping places on the way. In- 
creasing pressure from talking pic- 
tures was the company explanation. 
but financial observers figured the 
trouble lay deeper than that, point- 
ing to weakening of assets before 
the advent of talkers as an impor- 
tant amusement item, by growth of 
mortgage total in the balance sheet. 
As early as last June the market 
began to discount the passing of 
the autumn dividend, ig spite of 
company assurances the regular 
rate of $5 year would be recom- 
mended, At the November meeting 
the directors took off the dividend 
of $1.25 for that quarter. Progres- 
sive decline in the net was shown 
at the end of the fiscal year June 
30, company showing $5.05 a share 
compared to $7.53. ‘ 
Also balance sheet showed mort- 
gages at $9,084,188, an increase of 
$3,621,813 from the figure of June 
30, 1927. At one time an effort was 
made to ballyhoo a merger with 


another time an agreement with 
Warner Bros., nature of which was 
never quite plain was exploited. 
They bolstered Shubert on the 
ticker only momentarily and never 
materialized. 

Universal has been under extreme 


had not been made and trade un- 
derstanding was that the company 
was doing moderately well. 


Spicuous improvement at the box 
ready enviable trade position. With |°ffice noticeable, but a distinct bet- 


a good deal of encouragement from 


Pathe on theatre operation and at! 





JOE BROWNING 


Presenting 
“A Timely Sermon” 
Assisted by Joe Browning, Jr. 
This week, Jan. 3, Chicago The- 
atre, Chicago, in Charles Nigge- 
meyer’s “Marathon Frolics.” 
Direction Abe Lastfogel, Harry 
Lenetska, William Morris Agency. 
R-K-O direction, Morris & Feil. 





28 at one time in De- 
cember and rallying only weakly 
to 36 subsequently. Company has 
been falling behind in rentals and 
at the box office in the last year and 
was pressed toward the end of the 
year when some $2,500,000 of obliga- 
tions became due. Reports of sales 
of properties in the east have been 
circulated in the trade and nothing 
has come from the company to off- 
set bear rumors. 

Pathe held its own fairly well, 
with 13 for the common and around 
30 for the “A” stock until the 
October crash. On top of the pres- 
sure on all weak spots at that time, 
especially low priced issues, the 
studio fire in New York brought 
adverse publicity. Bonds dropped 
below 30 although there was no 
sign that the amortization quota 


sinking to 





R-K-O stood in about the same 
position as a year ago. No con- 


terment in the output of its picture 
producing ally, Radio Pictures, and 


this angle. Spurts , from time to 
time had the appearance of market 
operations and plenty of propa- 
ganda on the Radio Corp. connec- 
tion. At around 19-20 stock has a 
good public following at this time 
and tipping bureaus are recom- 
mending it as a speculation with 
possibilities. 
Qutside Issues 

Only notable change on the Curb 
was the absorption of National 
Theatre Supply by Gen. Theatre 
equipment new company which 
bought up the leading projection 
machine makers and with control 
of Grandeur film, the new wide| 
angie screen device, seemed to con- 
trol the whole supply field. Com- 
pany operated by voting trust and 
stock dealt in is voting trust cer- 


Hollywood Chatter 
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18 BRANCH OFFICES 


Vitaphone Adds N. O. and Minn— 
Will Stop at That Figure 








Two additional Vitaphone 
branches, bringing the number to 
18, likely be the set number of cities 
in which the company will have ex- 
changes, are planned. One is for 
New Orleans, the other for Minne- 
apolis. New Orleans branch will 
supposedly be ready for opening this 
week. 

It is reported as improbable that 
Vitaphone will open 32 branches, or 
in all the key centers where the pro- 
ducer-distributors have branches, 
Branches having trouble on deliv- 
ery service, due to long hauls, use 
express, and are in the west and 
the more spread-out territories. 
Physical distribution of Vita shorts 
will always be handled through the 
company’s own exchanges, no plan 
being in mind to load this on the 
regular Warner-FN exchanges, 

The 16 branches now operating 
are New York, Philadelphia, Pitts- 
burgh, Albany, Boston, Atlanta, 
Dallas, Kansas City, Cleveland, De- 
troit, Chicago, Denver, Los An- 
geles, San Francisco, Seattle and 
Toronto, 





125 Illinois Indies 


Chicago, Jan. 4. 
Illinois Independent Theatre Own- 
ers’ association began life with 125 
Chicago indie operators. They 
favor affiliation with Allied States 
and exclude chains. 
At the organization meeting last 
week officers were elected as fol- 
lows: Aaron Saperstein, president; 
Fred Gilfred, vice-president; Sid 
Selig, treasurer, and Sam Halperin, 
secretary. 
Membership fees will be a 10 or 
15 cent seat tax. 


Los Angeles, Jan, 4. 
Local MPTO wired Abram Myers 
unanimous endorsement by its di- 
rectorate. Every paragraph of the 
Allied States manifesto met ap- 
proyal by the local body. 


R-K-O Leases Park Lane 


Leasing their 2,200-seat Park 
Lane theatre to RKO for a long 
term, Charlie O’Reilly and Al Gould 
are now planning to work up a Bronx 
chain composed of theatres aban- 
doned by indies who couldn’t stand 
the sound gaff. Six houses are al- 
ready under the consideration of the 
O’Reilly-Gould interests. 

First move to revive the local 
indie box offices is to make them 
talk well, and at the same time to 
renovate generally and pay enough 
for pictures to keep the neighbors 
out in the neighborhood. q 


WHEELING’S SUNDAYS 


Wheeling, W. Va., Jan. 4. 
Wheeling, may have Sunday films. 
Arrangements have been made 

for the theatres to operate on the 
Sabbath, and it is said municipal 
authorities are not opposed to the 











tificates. Zoomed on listing on the 
Curb last spring from 30 to 66 and} 


to around 28, where it continues. ! 


lation. Rush. 


Summary for year 1929. 











pressure, with its preferred stock 








|} move. 


Some of the show houses are re- 


then dropped back on the break! ported having a stormy time of it, 


. | and want to run Sundays to avoid 
Stock is well regarded as a specu- | 
a 


going out of business. 
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Lenore Ulric is with the hubby, 
Alice Joyce back in town. 


Pat Dowling will give the Huta 
girls in Honolulu the double o, 


George O’Brien is some basketball 
player. 

Walter Anthony back on Warner 
lot. 

William Tooker out of hospital 
and at work. 


All of Fox contract players are 
learning to step with Ed Tierney, 
the maestro, 

Fred D. Trowbridge, after 16 
years with May Robson, looking for 
another long engagement. 

Dudley Ayres wooing talkers after 
year and a half with the Savoy 
Players at San Diego. 

Suggestion that Franklin Pang- 
born might do “The Monster” with 
a comedy treatment. 

A new disease has sprung up here 
among those who go rumble seat 
riding. It is called “Rider’s Cramp.” 

Joe Reilly says the Hollywood 
cops now call roof bungalows pest- 
houses. 

Eddie Welch claims 
usually is for everyone, 
time only 

Charles 
La Scala 


Christmas 
but this 
the toys got a break. 
Daimores, tenor of the 
Italian Opera company, 
here from Nice with a picture yen, 

They’ve solved the origination of 
Louis Mann’s collars on the M-G 
lot. Made by Queen Mary’s milliner. 

Third largest commercial user of 
air mail is Fashion Features, with a 
weekly fashion reel costing $35,000 
a month for delivery to theatres. 

Frances Dee, University of Chie 
cago girl, extraed on the Fox lot 
and has been kept active since as a 
bit player with much raves. 

Local paper carried an adv: 
“Greetings of the season, J. M. Ben- 
ton, Deputy Sheriff in charge of 
prohibition enforcement.” 

Tommy Clifford, 11-year-old actor 
brought to the coast from Ireland 
by Fox, is now taking dancing les- 
sons. 

C. B, DeMille gave his p, a., Bare 
rett Kiesling, a dictionary for 
Christmas, ‘with a card reading 
“the second best book in the world.” 

Two line girls at the Fox studios 
were conversing about the gross on 
Christmas, when one asked the 
other, “And who did you get for 
Christmas this year?” 

Duncan Renaldo brings a new 
cocktail recipe back from Africa. 
Equal parts of fresh calf’s blood 
and milk. He tried one with the 
Masais, but is not encoring. 

Regis Toomey, former student 
manager of the Pittsburgh U. team, 
had a seat of honor on the Panthers’ 
bench at the New Year’s game in 
Pasadena. 


Lou Goldberg Advanced 


Lou Boldberg, chief publicist of 
the Brooklyn (N. Y.) Paramount, 
has been promoted to divisional 








publicity supervisor for Publix 
houses. in New York, Brooklyn, 
Syracuse, Rochester, Denver, To- 


ledo ahd Kansas City. 

Goldberg has been at the Brook- 
lyn Rar about a year, conducting 
aggressive campaigns from the 
start. 














SEASON’S GREETINGS 


LEW WHITE 


Radio's foremost virtuoso of the 
organ and Roxy's premier organist. 

Exclusive N. B. C. and Brunswick 
Artist. Now featured on Lucky 
Strike Hour. 


Lew White Organ Studios, 1659 





Broadway, New York City. 
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Year in Pictures 


No student of the film trade, even 
casually informed, is not cognizant 
that each film year has eclipsed its 
predecessor in innovation, accom- 
plishment and establishment. Nor 
does one forget tho degrees of tur- 
bulency, as consistent tm their fluc- 
tuation as the stages of develop- 
ment which have been characteristic 
of the industry since its inception. 


1929 dwarfs ’28 as ’28 did ’27. But 
29 is an outstanding year and will 
remain distinguished among those 
to come. 


1929 has been a year of materiali- 
gation. It has cleaned up matters 
long on the industry’s books, and 
has exceeded in the breaking of cus- 
tomary records. It witnessed the 
rejuvenation of filmdom., 


Unanimous acceptance of sound, 
with the schooling advantages of 
the previous year reflected tech- 
nically, has driven legit shows to 
the side streets and given filmdom 
a command of Broadway with an 
array of pictures unexcelled numer- 
ically and in quality. 

Color and wide film, especially the 
former, were revived from their 
dormancy of a decade. Both were 
given their first real impetus dur- 
ing 1929; a start which should wit- 
ness their permanancy in the scope 
of production during the new year. 


Geographically, the year definitely 
honed the industry down to the long 
expected leadership of a few. The- 
atre acquisition dominated until late 
in the fall, fairly accurate figures 
estimated that under 5,000 survived 
as independent houses. Sound and 
the closing in of the big boys just 
as rapidly brought an end to the 
hordes of indie picture makers who 
had bred undisturbed in other years, 
disbelieving the economic finger 
pointing to 1929. 

Particularly incomparable was 
1929 for mergers and rumors. Hard- 
ly a week elapsed but that two or 
more of the giant interests were 
not ‘amalgamating or absorbing one 
another. Even the smaller com- 
panies were reported in the vacunm. 


Biggest Buy 

The biggest combo in film history 
broke when Fox actually snatched 
Metro-Goldwyn-Mayer away from 
the Warners. And now the gov- 
ernment is looking into that as well 
as the Warner’s First National buy- 
out, which could not be sealed until 
Fox relinquished his 28% in that 
company for $10,000,000 a week after 
Wall street took its tumble in Oc- 
tober. 

Paramount and Warners threat- 
ened to get together and break the 
Fox-Metro precedent. They had 
even agreed on the elimination of 
vice-presidents and the new title, 
Paramount-Vitaphone, when things 
shifted. The brothers decided that 
their $17,000,000 earnings for the fis- 
cal year proved they could go it 
alone. Still the possibility of this 
get-together out-flickers 1929. In 
December the outcome seems to de- 
pend on how rapidly stocks right. 

Warners launched into the music 
publishing business in January, with 
the taking over of Witmark’s. This 
marked the first of a series of sim- 
ilar buys which wound the broth- 
ers up at the end of the year with 
an estimated $10,000,000 worth of 
music interests in their laps. 

Foreign sales troubles, more prev- 
alent in 1929 than in any other 
year, commenced piling up when 
Germany declared film as the only 
artistic article of merchandise sub- 
ject to government import restric- 
tion. 

January witnessed laying of cor- 
nerstone for French quota trou- 
ble that reached a crisis later with 
Americans retaliating by withhold- 
ing film until modification. 

Before the exceptionally eventful 
January closed it was also an- 
nounced that FBO, as a Radio ac- 
quisition, would change its name to 
Radio Pictures. 

Roxy’s Average 

Roxy theatre was announced as 
starting its third year March 11 
with the second year averaging 2 
weekly take in of $107,000 with an 
overhead cut of $10,000 weekly also 
considered. 

The biggest deal of the year and 
one that had the industry almost 
as much agog as when the bankers 
and Western Electric took Fox over 
in December, occurred with Fox 
taking over Loew’s. The buy-in 
was unknown even to many Loew 
executives and came as a complete 
surprise to the Warners, who had 
figured through their bankers that 
the Loew holdings were in the bag 
for them. 

One of the first of the talker re- 





By Tom Waller 





vues, although Fox was already at 
work on its “Movietone Follies,” was 
announced by Metro at a cost of 
$250,000. Picture, “Hollywood Re- 
vue,” was still running at the Astor 
New York, at the close of the year. 

Hollywood began taking stock of 
its philanthropy and someone fig- 
ured it was donating a million a 
year in free talent to worthy causes, 
etc, 

Backing musical shows as the 
cheapest means of securing screen 
rights to material was early seen. 
It failed to develop to the point then 
anticipated. 

Newsreels 

In no year have been the strides 
made by newsreels more conspicu- 
ous than in 1929. Particularly true 
of Fox, in innovation and progress. 

Fox is entering the new year with 
five units assigned to work only on 
wide film. Hearst’s swing to Fox, 
following the ending of Interna- 
tional’s long engagement with Uni- 
versal, witnessed another powerful 
ally. The Laemmle company is now 
making its own reel through a 
newspaper hook-up bigger than any 
one thing of its kind in the business. 
Paramount, the last of the reels to 
go sound, is now making up for 
lost time. Pathe is also a sound 
newsreel meker. 

Indie Exhibs 

Independent exhibitors as well as 
producers realized their crisis in 
1929. A few weeks back things with 
the small box offices had come to 
the head long anticipated by the 
Hays body. End of all national or- 
ganizations and functioning of sur- 


vivors under the Film Boards of 
Trade is practically assured for 
1930. 


Abram Myers put up a better fight 
for the small men than any of the 
many outsiders they had imported 
from time to time. He is credited 
with stirring a lot of the activity 
in Washington for the small b.o. 
welfare. Situation proved purely 
an economic one beyond the control 
of any individual or group. 

In the electric field Western -on- 
tinues in command. De Forest and 
Pacent are practically the only two 
big indie equipment makers sur- 
viving. De Forest is hopeful of a 
favorable verdict for patent claims, 
while Warner support has been main 
reason for continuance of Pacent. 
All are mixed up in litigation with 
none of it matertalizing, except on 
technicalities. 

Satisfying Washington 

Radio’s equipment subsidiary, 
Photophone, made little progress 
over 1928, which was nil. Shake- 
ups didn’t help and only indication 
of competition against successful 
sister electric was announcement of 
a $3,000 device. Year closed with 
unfilled contracts for this and mass 
production unordered. Informed 
parts of trade seem stronger in be- 
lief that Photophone is one of those 
symbols of A, T & T to keep Wash- 
ington satisfied. 

Wide film looks certain for 1930. 
During latter part of ’29 it was de- 
bated long enough in Hays head- 
quarters to get Radio and Fox actu- 
ally producing on different widths. 
Both companies were successful in 
their demonstrations, although Fox’s 
was the only one to the public. Now 


Fox has a half dozen features ready 


to let go. General Theatres Equfp- 
ment, composed of five Wall Street 
houses, is handling the Fox equip- 
ment, and installations have been 
made in many Fox houses. Smaiier 
companies unprepared and will prob- 
ably become licensees of the bigger 
outfits. 
Buying Theatres 

Year witnessed the greatest the- 
atre corralling in industry’s history 
and one that will be hard to dupli- 
cate in times to come. 

Sales policies were so revolution- 
ized by sound that most of the com- 
panies are now using the percentage 
system. Double-featuring was ended 
because of shortage ef talker prod- 
uct and high rental. Sales forces 
have realized their worst cut in his- 
tory, with important theatres con- 
trolled by producers able to do 
over-the-table bargaining. 

While there were more $2-top pic- 
tures than in any other year, with 
the industry having as many as 13 
on Broadway at one time, road- 
showing became ofvolete, Percen- 
tage system partis! y responsible for 
this, also desire for ready money in 
quick releases. 

Prosperous 

Financial statements show the 
leading producers never enjoyed & 
greater prosperity than during 1929, 





en a 


despite its hecticism. Warners’ fig- 
ures, with approximately $17,000,000 
te the good, were a sensation in 
view of the spirited traveling that 
company has recorded since three 


years ago when its assets had 
slipped to a single million. 
Foreign 
Foreign countries got their worst 
jolt in 1929. An expose of film con- 
ditions in England showed that only 
about two companies were sound 


and that others, worked on a racket 
basis, had taken the patriotic and 
gullible on the continent for $200,- 
000,000. Elsewhere contingents and 
quotas working against 
product are now boomeranging to 
such native box offices. 

What is recognized as one of the 
most stupid moves abroad was that 
pulled by France. A reciprocity act 


whereby Americans would have had | 


to father French producers to get 
on the French screens. France, 
while changing, is still whining in 
a what’s-it-all-about manner. 
Germany is the latest to pull on 
the iron helmet. Tobis-Klangfilm 
has succeeded in keeping the Amer- 
ican electrics out, and 1929 winds 
up with meetings in the Hays office. 


American | 





| FOX’S BOSTON SUIT 





' 

| Hamburger Asks $135,000 for Ar- 
| ranging for Site 

HP a 

Boston, Jan. 4. 
of Brook- 
| line, Mass., former rea] estate agent 
and broker, and now a shoe manu- 


Solomon Hamburger, 


facturer, has started suit against 
| ; ' 
| Fox theatre interests to recover 
commissions of from 135,000 to 

140,000. He claims this sum is due 
him for work in obtaining > prop- 
ertiés w h were to form the site of 
the proposed theatre and office 
building at Tremont and Boylston 
streets. Project included the pres- 
ent hotel Touraine site. 

Hamburger also maintains that he 
conceived the idea of having the 


street without a cash consideration 
|and that if the deal 
ithrough, it is not any fault of his. 
He claims to have been working at 
ithe request of Fox interests for 
four years. 

Understood that Fox people claim 
Hamburger is not entitled to any 
commission because the city council 


placed an encumbrance upon the} 
|property, insofar as Tamworth; 
street is concerned, by voting that | 


| $100,000 should be paid for the Tam- 
|} worth street land unless the struc- 
| ture was erected within three years. 








LARRY CEBALLOS 


The screen’s first and original 


dance director came to Hollywood 


when dance numbers were unknown, in motion pictures, and cast his 


lot with Warner Brothers in their pioneer days of Vitaphone. 


original technique is that used by 
for screen production, 


His 
all the later masters of terpsichore 


Larry had a hand in the production of the song and dance numbers 
of practically every screen epic both from the Warner Brothers lot 
and First National. He clicked again on his last trip to New York 


when he staged the numbers for the 


Broadway hit, “Fifty Million French- 


men,” which reported a $44,000 gross on opening week. ° 








FALSE “FIRE” CRY 


Ottawa Offers Reward for Capture 
of Man Causing Panic 








If the malicious practical joker 
who yelled “Fire” during a film 
showing in the Francis theatre is 
ever picked up, he will be used by 


the police department as an example 
of what happens to guys wihio yell 
in picture houses. Reward for his 
capture has been started with an 
offer of $100. 


Theatre was crowded with 1,500 
persons, mostly children, when the 
false alarm was shouted. A 
stampede started, and manager 
Joseph Paquin and employees threw 
open all exits. Later Paquin 
quieted the crowd and returned 
them to the theatre. No injuries 
were reported. 


Aschers Withdraw 


Chicago, Jan. 4. 

Ascher brothers, once extensive 
theatre operators, passed out of 
show business last week. Only 
theatre being operated by them, the 
Diversey, north side 2,500 seat 
house, has been leased by Publix 
which takes it over around Feb. 1. 

Fred Beckbenberg, owner of the 
property, will operate until Publix 
takes the reins. 





ee 





CHRISTIE LEAVING PAR: 
ONLY 2 MORE 2-REELERS 


Holiywood’ Jan. 4. 

Christie’s three-year contract 
with Paramount ends with the sup- 
plying of two more two-reelers. 
These will be made this month with 
Charles Murray and Ford Sterling, 
respectively featured. 

The Christie contract will not be 
renewed. Paramount will look to its 
own short subjects department to 
fill the deficiency while the Christie 
Brothers will seek another release. 

With these two shorts, making 37 
two-reelers for the year, Christie 
will suspend operations for about 
two months, to begin their 1930 
product in March. 


WB-Ziegfeld Reported 
After Chi Hotel Theatre Site 


Chicago, Jan. 4. 

Work on the new 40-story addi- 
tion to the Morrison hotel starts 
May 1. New building will include 
la 3,000 seat theatre, with two com- 
(panies reported interested in secur- 
ling the house, They are Warners 
and Ziegfeld. 








Fox was at one time dickering 
for the site, but dropped out of the 
running. Probably rental will be} 





$350,000 annually. 


‘ 
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city grant the location of Tamworth } 


has fallen | 
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St. John House Mgr. Is 
| Reporter on Local Daily 


St. John, N. B., Jan. 4. 

Capitol, recently renamed from 
| the Imperial, and owned solely by 
| E. F. Albee, playing sound pictures 
| and occasional road shows, has an 
| unusual publicity channel. Its man- 
} ager is a reporter on one of the two 
} 

' 





| local dailies, 
W. H. Golding, 
| house since it was 


manager of the 
built about 14 
is also on the “Tir 
afternoon paper. 


years sO, nes- 
i E 


Globe,” Conse- 


| quently there’s never any difficulty 

jin getting plenty of publicity for 
the Capitol The other exhibitors 

| are not so fortunate. 

' Practically daily the Capitol pene- 

| trates the news columns of the two 


papers for maybe two columns and 
| big heads. If the windows of the 
Capitol are washed there’s an item 
about it in both papers. And the 
manager, besides getting the pub- 
licity for the house he directs, gets 
his regular weekly pay from the 
newspaper, telephone, street railway 
monopoly, which owns the two 
papers. 

Since the number of dailies dwin- 
dled from six to two, due the 
efforts of the monopolists to elimi- 
nate criticism of their service and 
activities, the cost of advertising 
has increased over 100% and the 
circulation nut has gone up as high 
as 200%. 

It isn’t every publicity man who 
gets paid on both ends of his dope, 


POL] CLAIMS HOUSES 
IN SEPARATE CORP. 


| Bridgeport, Jan. 4. 

Former Poli houses, now part of 

Fox's theatre holdings, will not be 
affected in the advent of 
legal complication it was stated by« 
Louis Sagal manager for S. Z. Poli 
in New Haven, in a statement is- 
sued toda, 

Fox New England theatres are a 
separate concern and would not be 
a part of any such legal procedure, 
the statement declared, 


District Shakeup 


Addition of two new operating 
districts, and rearrangement of 
some of the present 12 districts, 
splitting up territories, has been ef<- 
fected by Publix. 

George Walsh, division manager 
of New York state outside of Great- 
er New York, has keen appointed 
in charge of the Saenger circuit in 
the southwest with Bob O'Donnell 
under him. J. A. Koerpel, division 
manager in Tennessee, and later in 
Ohio, has been given a newly cre4 
ated district embracing North and 
South Carolina and Tenessee. 

Territorial changes are*® Texas, 
Arizona, OCklahoma and Arkansas 
as L. E. Schneider’s future dis- 
tricts; Georgia, Alabama and Flor- 
ida as John Friedl’s districts. All 
of Great States and Indiana is un- 
der Jay J. Rubens. Pacific coast, 
Utah and Colorado are being super- 
vised by Ralph E. Crabiil. 


to 

















Chicago, Jan. 4. 

Publix has added the 30 Fitz< 
patrick and McElroy houses (In- 
diana) te the string being operated 
b Jules Rubens. With the 53 fore 
mer Great-States houses already 
under his supervision, Rubens will 
now handle 83 theatres in the twe 
siates, 





Sees Friendly Truce of 
Film Boards and Exhibs 





Minneapolis, Jan. 4. 
Yhe Minneapolis Film Board of 
Trade, comprising representatives 


of all the distributors, will continue 
j|to exist in 1929, despite the fact 
that arbitration now is at a stand- 
| still, film salesmen of the branches 
|here were told by T. A. Burke, the 
board’s newly elected president, at 
the salesmen’s annual banquet. 
Some amicable method of settling 
| disputes between exhibitors and dis- 
tributors “unquestionably will be 
walked out within the next few 
weeks,’”” Mr. Burke declared. 


BOOKING JERSEY SHORTS 
John Groak has been promoted to 
jgeneral booker of shorts for all 
| Warner-Stanley houses in Newark 
j}and New Jersey with headquarters 
tin the home office. 








! 
| A former Skouras man from St 
! 
; 


Louis, Groak arrived at the New 
York office via a sojourn at News 
ark headquarters. 


a Fox - 
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Talking Short 
“UPPERCUT O’BRIEN” 
Mack Sennett Comedy 
18 Mins. 
Gaiety, New York 
Educational 

Combination of Harry Gribbon 
and Andy Clyde always good for a 
couple of laughs. Far from the best 
this team has turned out, but has 
enough to merit the better spots. 
Earl Rodney directed from story by 
John Waldron. 

Gribbon is a ham and egg pug 
managed by Clyde. First scene 
shows Gribbon lying on his back 
after a boxing bout, still out though 
the crowd has gone home, Clyde 
washes his hands of him and starts 
training a younger fighter. Latter 
goon becomes fliyweight champ of 
the world. 

Gribbon returns to town heading 
a medicine show and carrying a 
Chinese flyweight to draw the 
crowds. Offers $500 to anyone stay- 
ing three rounds with the Oriental. 
Clyde sends his fighter in after 
raising the bet to $5,000, with Grib- 
bon not knowing the youngster’s a 
champ. Gribbon’s Oriental is on 
his back at the end of the first, but 
Gribbon conceals the Chinese boxer’s 
twin brother in a long flowing robe 
he wears. Fight continues, with 
Clyde’s young champ not knowing 
he’s fighting two guys alternately. 
But Gribbon’s robe is opened and 
the twin fighters are seen. Clyde 
collects the dough as Gribbon is 
chased up a tent pole by one of his 
Chinese medicine troupers who 
backed him for $2,500. 

Clyde’s elderly sap characters are 
uniformly likeable. Gribbon is the 
usual inflated ham-and-egger char- 
acter, and convincing. Bang. 


SONG WRITERS’ REVUE 
With Jack Benny 
Pianos, Talk, Specialties 
20 Mins. 
Gaiety, New York 

M-G-M 

This moderately entertaining short 
Wwas supposedly born of a crap game. 
Strolling about the M-G-M lot, Jack 
Robbins noticed six of his composers 
and lyricists hot in session with the 
bouncing ivories. “If these enthus- 
iastic playboys have time to roll 
bones,” concluded Robbins, “they 
have time to do a short.” It has 
become the vogue in Hollywood to 
make a short or participate in a 
revue instead of going home to listen 
to the radio or take a bath. 

Shortly thereafter eight musical 
minds, including the interrupted 
crap shooters, found themselves 
seated at eight pianos, with Jack 
Benny in the middle. On display 
are Gus Edwards, Ray Egan, Alan 
Dryer, Turk and Allard, Brown and 
Freed, Dave Schnell and Ray Hen- 
dorf. Each is introduced by Benny 
and plays a snatch of something he 
wrote at one time or another. An 
Egyptian dancer and “personality” 
girl are rung in for specialties and 
eomedy. 

For a good finish Benny pulls out 
a lyric he said was created by him- 
self, and has the boys put it to 
music, one bar at a time. It has all 
the threadbare words and doesn’t 
sound half bad at that. A group of 
girls dance to it for the windup. 

A fair percentage of Benny’s easy 
@rollery clicks. Accentuated un- 
favorably in pictures is his vaude 
habit of folding his arms like a mer- 
chant refusing to go one dollar lower 
on the price of a suit. Short will 
interest customers partly because it 
exhibits the men behind the tunes. 
Aside from that it has entertainment 
value. 

All houses can play it. 


“THE FALLEN STAR” 

With George Rosener 

Dramatic Playlet 

8 Mins. 

Strand, New York 
Vitaphone No, 910 

Comedy-drama outline of an old 
time actor reviving a Civil War 
memory in a boarding house room. 
Away from the usual and good 
enough for inclusion on a bill of 
shorts, but can’t be rated a big 
sock. Degree of reception will vary 
according to the type of house, al- 
though that it will be generally 
liked seefns assured. George Rose- 
ner has done this in vaude and mu- 
gsicals. 

Camera fades Rosener into the 
aged Rebel who isn’t backward 
about kidding himself during the 
solo reminiscing over a battle. Bit 
is approached by the actor lightly 
bewailing his unemployed fate. 
Finish is “Dixie” in the street as the 
G. A. R. marches by, with the Reb 
stiff legging it out the door to join 
the boys. 

Under the length to make it 
tedious and Rosener keeps the in- 
terest alive on his work. Used here 
as the lone short preceding the re- 
served seat opening performance of 
“No, No, Nanette,” and the house 
designated approval. Sid, 


“VOICE OF HOLLYWOOD” 
With Reginald Denny 
Comedy 
10 Mins. 
Gaiety, New York 
Tec-Art Photophone 

One of a series designed to pre- 
sent gossipy bits concerning better 
known picture players. Customers 
are required to address questions 
and requests for appearances of 
their favorite performers to “Station 
S-T-A-R, in care of this theatre.” 





Bang. 





PARTY GIRL 


(ALL DIALOG, with Songs) 


Tiffany release of a Halperin production. 
Differences between program and _ slides 
seem to say (slides) that Edward Halperin 
is the director with Victor Halperin the 
producer. On sound the slides don’t even 
agree with themselves. First slide mentioned 


RCA _ Photophone. Later another said: 
-|*‘Made at Metropolitan Studios (Holly- 
wood). Western Electric System.’’ Monte 


Katterjohn adapted from unnamed book. 
Douglas Fairbanks, Jr., featured. Dialog 
by George Draney and Messrs. Katterjohn 
and Victor Halperin. Words and music by 
Harry Stoddard and Marcy Klauber. At 
Gaiety, New York, opening midnight New 
Year’s Eve on “twice daily $2 run. Run- 
ning time, 73 minutes. 

Jay Rountree Douglas Fairbanks, Jr. 
Acc ceseedscenevoee .Jeanette Loff 
A CUNGP rn teccccccetcscec Judith Barrie 


eeeeee 


Diana Hoster.....seseseee++.Marie Prevost 
ORD TOUNIIGS. ccccccccoctors John St. Polis 
Pe LUNE, ceacoBMccccsces Lucien Prival 
a reer Sammy Blum 
MONEE AMWES. cccceccocsces Harry Northrup 
Maude Lindsay...ccccccesss Almeda Fowler 
a Mas 6.0560 00s 06eecaasee Hal Price 
Lawrence Doyle.....cecess:: Charles Giblyn 
RCONCIRUOE,. 0.2 00 008020600% Sidney D’Albrook 


Miss Manning Florence Dudley 


and 
Earl Burtnett’s Biltmore Orchestra and Trio 





A warm picture on 
ject that will bring 
about girls subject to call for busi- 
ness men on parties. The picture 
goes pretty hot pretty often, espe- 
cially when the parties are being 
held. In one party Marie Prevost 
must have taken a bath in a per- 
fumed pool. Not having actually 
been in it at the Gaiety, although 
all of the preparations are on view, 
including two of the men, carrying 
the girl to the pool, it looks as 
though the censors would not stand 
for that one. But they stood for 
enough to make this a money pic- 
ture in the regular houses, with a 
good chance that when it gets noised 
around in New York they will give 
up $2 to get a flash. 

The party girl and call office for 
them will be entirely unknown in 
Upsanddowns Corners, but the exhib 
may assure his patrons it’s oke; that 
there is such a thing or things, for 
this story of the call shop has its 
counterpart in a Times Square office 
that is and has been operating for 
years for this very purpose, among 
its other nefarious bookings. And 
that a woman is the boss of the 
racket in the picture and a woman 
also bosses her racket in the Times 
Square office suggests the author of 
the book this film story has been 
taken from knows more about Times 
Square than most of the authors 
and also playwrights. 


Miss Prevost is the pip party eye- 
ful of joy. She is classified as “A” 
and “popular” on the index card, 
with her party salary $100 nightly. 
Different girls have different prices, 
with the business organization pay- 
ing a lump sum for the lot. Play- 
ing the party route shows on Miss 
Prevost, She has a maseuse after 
each one. The rubberess slaps and 
pounds her. This is one of the 
scenes the censors went near-sighted 
over. You see the maseuse doing 
the slapping with Miss Prevost just 
showing enough of herself to let you 
know she has a lot. - 


Two of the lead girls look very 
healthy, Miss Prevost and Jeanette 
Loff. Miss Loff is the former party 
girl gone straight and now the sec 
to a big business house, the head 
of which doesn’t believe it is re- 
quired to have dames at parties to 
boost sales. Almeda Fowler as 
Maude Lindsay, the boss of the call 
shop, says business men have found 
these parties with what goes with 
them are the best salesmen. 


So the son of the proper business 
man got tangled up with two party 
girls, the one in his father’s office 
and another who framed him. Plain 
bit of blackmailing in this scene, 
winding up with a marriage, and 
a good educational for many a grow- 
ing boy. But the grift girl he mar- 
ried fell out of a window trying to 
escape from the police and out of 
the picture at the same time. While 
his wife was lying on the pavement, 
dead, the son ran to a party where 
his sweetie had gone and rescued 
her while the cops were raiding the 
place. The cops arrived in autos 
from the freight elevator right into 
the banquet rooms. One can’t tell 
what town that was. 


Two or three of these parties are 
shown and always something doing. 
That’s when it grows warmer and 
warmer each time. 


A sort of theme song is rung in, 
sung by two or three different prin- 
cipals. Singing in pictures, as 
someone may have said, doesn’t 
sound as badly as it is when picture 
people are doing the singing. Prob- 
ably because too much is not ex- 
pected. Here, however, there was a 
fault somehow in the print or in the 
projection for the voices had a little 
bit something wrong with them. 

Douglas Fairbanks, Jr., is the juve 
soused college boy. Does all right, 


a warm sub- 
"em in. It’s 





There are possibilities in the idea, 
but this one is sloppily prepared. 
Reginald Denny is at a micro- 
phone announcing the program. For 
comedy, Bobby Vernon is attempting 
to work in an instrumental solo but 
always is stopped after a few notes 
Anita Page is shown praising long 
skirts in answer to questions by 
Julia Faye. Julian Eltinge, the fe- 
male impersonator, is seen ina night 
club set leading a troupe of girls. 
Paul Whiteman is shown being ini- 
tiated into the Hollywood Breakfast 
Club. This last shot was a spot 
affair, not staged. Needs comedy to 





hold. Bang. 


— 





as do the girls and the entire cast. 
It isn’t their acting or singing in 
this picture that counts, it’s what 
is done, how they do it and what 
they say. 


In its way a good picture for the 
moral lesson it tells without teach- 
ing. Sime. 


NO, NO, NANETTE 


(All DIALOG, With Songs) 
(42% Color) 


First National production and release. 
Featuring Alexander Gray and Bernice 
Claire. Adapted by H. BB. Rogers from 
musical comedy of same name. Directed 
by Clarence Badger. Sol Polito, camera- 
man. Dance numbers staged by Larry 
Ceballos. Additional songs by Harry Akst, 
Grant Clark, Herb Magidson, Ned Wash- 
ington, Michael Cleary. At Strand, New 





York, on grind run starting Jan. 3. Run- 
ning time, 98 mins, 

PUOMOEER, 46 ocvceeseceosceses Bernice Claire 
Tom Trainor..... eccecese+-Alexander Gray 
Jim Smith...ccese escseess-Lucien Littlefield 
Sue Smith...cccccsesese++--Louise Fazenda 
Lamotte. ..ccess esceccesees-Ldlyan Tashman 
Bill Early..... Ceveccccccccocere Bert Roach 
POUlGS.ccccccsovetecsccececsescic Zasu Pitts 
BOY viv ccsrdescdiccdccosscicss Mildred Harris 
BrOAGy . cai dccécéd Seoetce »»-Henry Stockbridge 
FIOrA.ccccece ecccce evedseceees Jocelyn Lee 





Good program picture making the 
grade on its color sequences, stage 
ensembles and comedy in the late 
footage. It’s overboard on inaction 


| with most of the deadwood up front. 


Like other film musicals adapted 
from stage namesakes, “Nanette” 
seemed all tied up in the New .York 
traffic as it gets under way. But 
that the film becomes stronger as it 
progresses makes of it a bull rather 
than a bear. 


Feature inaugurates the Strand’s 
run policy, same as the Rivoli, Ri- 
alto, and Globe. First National 
hopes are that it will stick on 
Broaway for five weeks. Film 
doesn’t look that strong and three 
weeks will likely entail a bit of forc- 
ing. Whether it will develop into 
a holdover release around the coun- 
try depends on how strong they go 
for the color in the stage stuff and 
the snicker opportunities as sup- 
plied by Louise Fazenda, Zasu Pitts 
and Lucien Littlefield. 


First National hasn’t done much 
with the original script on action, 
but has blown up the celluloid pres- 
entation by a lavish production. A 
couple of the stage sets and en- 
sembles are eyefulls, and need to be, 
as there is nothing out of the ordi- 
nary in the added tunes or their 
leaders. Ceballos’ staging of a 
Dutch wooden shoe number is ex- 
cellent and much superior to the 
melody of which it is a part. Wit- 
mark will have to give these songs a 
terrific plug to make them catch 
the public ear. 


Attempt to give the love interest 
more attention than it had in the 
show has fallen down principally 
because of Alexander Gray. Pos- 
sessing a splendid voice, Gray, in 
his second picture, is still too color- 
less and slow a moving juvenile for 
the screen to intrigue the interest 
of either sex. Gray doesn’t believe 
in taking anything big or is suffer- 
ing from direction. Either way it’s 
not to his or the picture’s advan- 
tage. It’s just as bad to constantly 
under as over play. 

This~also marks Bernice Clair’s 
studio debut. Formerly Vivienne 
Segal’s understudy in a stage show, 
Miss Clair uncovers enough here to 
indicate that additional work, and 
she’ll get it, will make her more at 
home as a femme lead. Best con- 
tribution here is a lovely voice. Her 
appearance changes for the better 
as the picture goes from black and 
white to color, which means need of 
that all important camera attention. 


Mr. Littlefield, the Bible printing- 
show backing angel individual 
around whom the story revolves, 
doesn’t appegr to catch the farce 
spirit of the occasion until the pic- 
ture is well on its way. This might 
also be Clarence Badger’s fault for 
not starting it out as a farce and 
keeping it there for speed. But the 
treatment handed the director evi- 
dently had its eye on the fan pub- 
lic, which must have its proverbial 
amour tangent. Anyway, “Nanette” 
hasn’t the laughs and pace it might 
have had either because of the 
adaption, or the director, or both. 


Film has two color sequences of 
8 and 33 minutes each, the latter 
display building up to the finale. 
Most of the final half hour is taken 
up with the stage numbers, cuts 
to the story flashing intermittently. 
“Nanette” could still increase tempo 
if eliminations were possible in the 
first two reels, but the disk record- 
ing calls a halt on that idea. Cam- 
era and microphone work is up to 
standard and past that in some in- 
stances, 


Strand is going to the wide angle 
projection lens for a big screen look 
at the stage stuff and there’s plenty 
to look at. Which is what is going 
to place the okay on “Nanette” for 
coin, even though it fall short of 
two-week sojourns, Sid. 


Julanne Johnston and Poliy Ann 
Young, for “Songwriter,” M-G. 

Dickie Kilby to “Hollywood Revue 
of 1930.” 

Stanley Fields and David Durand 
to “Ladies Love Brutes,” Par. 

Eari H. Robinson engaged by Par 
as technical director on “Young 
Eagles. 
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HOT FOR PARIS 


(ALL DIALOG—With Songs ) 

Fox production and release featuring 
Victor McLaglen, Fifi Dorsay and Et 
Brendel. Written and directed by Raoul 
Walsh with dialog by Wm. K. Wells. 
Music and lyrics by Walter Donaldson and 
Edgar Leslie. Adapted by Charles Mc- 





Gurk; Charles Van Enger, cameraman. 
At Roxy, New York, week Jan. 3. Run- 
ning time, 71 minutes. 

John Patrick Duke..... ...- Victor McLaglen 
Be a eee Fifi Dorsay 
Axel Olson...... ecccecevscecs.- Bl Brendel 
NEY do wi ds 0406666 ecccecesceses Polly Moran 
mr. Prett.. cvs Ceeceeecccece Lennox Pawie 
Papa Gouset....ccss oes baad August Tollaire 
Chop Captain...... Seocesecee George Fawcett 
Charlott Gouset......ce+.e.. Charles Judels 
BD COOK. ode cctecboosecss Eddie Dillon 
We BOONE iscccavedocece Rosita Marstini 
. yf ie. eee Agostino Borgato 
Peewee DUNG Gicicscectecesss Yola D’Avril 
Ti vctseases ede Anita Murray 
Monsieur Furrier........esee:: Dave Valles 





“Hot For Paris” is not so hot a 
picture as it is a title, but coupled 
with the McLaglen name, it should 
be box office. As an afterthought 
to “Cock-Eyed World,” the record- 
busting hit done by the same direc- 
tor, this one falls short. It is light, 
fanciful, adventure stuff, nowhere 
near the robustness of some of the 
previous efforts combined by Walsh 
and McLaglen. 

First attempt by the 
project the sturdy 


to 
into 


studio 
Australian 


musical comedy and the result is 
none too happy for either picture 
or player. But where the latter 
misses on the vocal chords, Fifi 
Dorsay more than makes up in both 
voice and looks. Miss Dorsay, out 
of vaude ranks and with her only 
other picture credit that of “They 
Had to See Paris,’ with Will Rog- 
ers, just about steals the works 
here. Being opposite the homely 
mugged McLaglen is a decided ad- 
vantage to Miss Dorsay, whose 
clear diction is flavored with a de- 


lightful French accent. 

Hers is not the only accent in 
the picture. The oo la la biz and a 
lot of French chatter abound all 
over the film. Im spots it even be- 
comes too heavy. 

Story is carbon copied with noth- 
ing expressively new about it in 
slants. Comedy suffers from the 
same source because a good many 
of the gags and situations have 
been seen and heard before. As an 
example El Brendel is permitted 
to spring a parody song he’s done 
in a former picture. Also this finds 
McLaglen a very subdued tough 
guy, though he’s started off as a 
rouv> and ready sailor, itching for 
action that doesn't happen. 

Plot, planted early, evolves 
around the winner of a lottery prize 
on a horse race. Checkup discloses 
the winner to be Duke. Messenger 
is immediately dispatched to find 
him and turn over the million flat 
he won. When Duke encounters 
the runner he mistakes him for a 
detective come to nab him for an 
old offense. And then the chase 
begins, winding up in the expected 
manner. 

Duke steps out rarin’ to take in 
Paree and falls right into the lap 
of a torrid baby who takes to him 
like a duck to water. No suspense 
about this love affair. A couple of 
pretty outdoor shots, showing a 
rustic wedding, and the climactic 
cafe scene, ordinarily spread, is 
about all. There wiil be no censor 
aggravation with this picture, dia- 
log being handled along careful 
lines, with the suggestive or double 
meaning words apparently ruled 
out, Closest to it is a bit where 
McLaglen listening to the incessant 
harangue of a Frenchman stops 
him with “Nuts.” Natural laugh, 
and done previously in “Big Parade.” 

Three principal songs by Walter 
Donaldson and Edgar Leslie with 
none outstanding. Too light to be 
taken into serious consideration. 
Miss Dorsay sings two, the theme 
number, “Sweet Nothings of Love” 
and “Look Into My Eyes, Baby.” 
McLaglen is given a comedy tune 
in “I’m the Duke,” but it’s a straight 
miss because of his lack of vocal 
ability. 

On the comedy end Brendel’s 
Swedish antics and dialect get 
across, while Charles Judels comes 
in for rating as an eccentric French- 
man. Judels’ biggest laugh getter 
is his imitations. Polly Moran has 
just a bit with Brendel but scores 
on it. Rest of the cast is sub- 
stantial enough for what it does, 
but the picture is strictly McLag- 
len, Brendel and Miss Dorsay. 

Span. 


THE LAUGHING LADY 


(ALL DIALOG) 
Paramount production and release. Fea- 
turing Ruth Chatterton and Clive Brook. 
Directed by Victor Schertzinger from Al- 


fred Sutro’s story. Adapted by Barlett 
Cormack and Arthur Richman. George 
Flogey, cameraman. At Paramount week 
Jan. 3. Running time, 77 minutes 

Marhorie 14O..cccscccesceer Ruth Chaterton 
Daniel Farr..... ecscce Cccvcvese Clive Brook 
Me Bes ccaceens Ceeccccesccese Dan Healy 
James Dugan....e+--- Seevces Nat Pendleton 
Hector Lee....seseee+++-Raymond Walburn 
IB 00 ceveecce PTT TTTIT TTT TTT Dorothy Hall 
CREME. 6 oc ccee Occecccsecces Hedda Harrigan 
4s 1... PRYTTTUTILT TTT TTT ee Lillian B. Tonge 
Mrs. Piaygate.........-- Marguerite St. John 
Hamilton Playgate.......... Herbert Druce 
Mra. CollOp..csccccccccccess Alice Hegeman 
CBty WEEE. oc cccccescccoccecveses Joe King 





The satsifaction a sophisticated | 


mind realizes through its interpre- 
tation of a well-written book is 
rarely true of screen transitions. 
The salient point in this respect has 
been captured by Paramount in its 
adaptation of the Sutro story. Co- 
operation of details with the ex- 


j tremely smooth and yet virile per- 


PTE, 


~ I  e 





formances of the leads, Ruth Chat- 
terton and Clive Brook, make “The 
Laughing Lady” a picture that will 
be highly appreciated by the upper 
Strata of fans and one that will be 
enjoyed for the general] tensity and 
semi-originality of its plot by the 
commonalty. It will register as an 
exceptionally fine program attrac- 
tion, one fully capable of standing 
a week's run. 

The scandal sheet, city and court 
rooms, beach party and house dance 
are alla part of the theme, but com- 
pact, finished and never allowed to 
verge on the point of satiation. 
While the audience knows from the 
Start that Marjorie Lee did not en- 
courage the lifeguard who had res- 
cued her to later visit her bedroom, 
it is never positive that Daniel 
Farr, dignified but vitriolic counsel 
for Hector Lee during the divorce 
trial, is going to close the production 
by assuming his client’s place. 

Why Mrs. Lee interposed no de- 
fense and yet immediately after the 
decree set about ruining the young 
attorney, forgetting the freed hus- 
band, would have indented the con- 
tinuity were it not for the versatile 
Miss Chatterton and Mr. Brook’s 
ability to reciprocate with a con- 
sistently finished and sincere per- 
formance. 

Lee, a small part fittingly charac- 
terized by Raymond Walburn, is 
also early revealed to the audience, 
but is kept from the principals un- 
til his double life takes a natural 
course and the attorney who ob- 
tained him the divorce is enabled to 
return the child to the defendant. 

Again Mrs. Lee, framing the law- 
yer with a newspaper as the climax 
to her vengeance, is in return quick- 
ly reframed by the attorney into a 
willing second marriage. Waly. 


THE RACKETEER 


(ALL-DIALOG) 

Pathe production and release. Ralph 
Block, associate producer, and Howard Hige 
gin, director. Original story and adaptation 


by Paul Gangelin, with dialog by A. A, 








Kline. Josiah Zuro, musical director, 
Photography, David Abel. Sound recorders, 
A. A. Cutter and Harold Stine. Robert 
Armstrong and Carol Lombard featured. 
At the Hippodrome, New York, week of 
Jan. 4. Running time, 66 mins. 
Mahlon Keane,....ssseeess Robert Armstron 
PRMOGR co6cccccsens .-Carol Lombar 
BORE oo ccdecececseves -- Roland Drew 
Millie... cccece »-- Jeanette Loff 
POM cic g 0 0.0806 6 b4b4046000084066 John Loder 
MEORRITOY Ss 60050 ccc cee ce scebdese sé Paul Hurst 
Sar. - GIMRORids vs cc kccdeedtivas Winter Hall 
Mrs. Simpson........ «e+e. Winifred Harris 
GR. . ocd canbdededveccedese eeseeee- Kit Guard 
RP ceaceve bwdedss Cone he Al Hill 
TRO Bat. ccccccess ecccece +«++.-Bobbie Dunn 
TR. TRO. cccccsocces eeereces Hedda Hopper 
WE bs Kcdccdsenesdancace psaanede Bub Fine 





With the edge off the racketeer 
type of picture, silents having re- 
duced their originality and novelty 
to the point where only sound can 
add anything new, Pathe had the 
odds stacked against it before pro- 
duction was started on this celluloid 
exhibit. It has done little to sur- 
mount the odds, turning out a hack- 
neyed, stereotyped production built 
around the activities and love affairs 
of a suave bootleg king who drills 
people for less than a grudge. For 
first runs of the better class “The 
Racketeer” is weak material. Its 
best chances are in the daily 
changes and for double feature pro- 
grams. 

While technically a high class 
job, with some of the photographic 
work out of the ordinary, story, dia- 
log and direction let the picture sag 
below average rating. Last minute 
eeenet to inject action comes too 

te. 

One of the talkiest talkers to date, 
“The Racketeer” becomes so im- 
mersed in dialog, much of which ifs 
superfluous, that it never has time for 
action, A few spots command at- 
tention. Too few. Best handled and 
most effective scenes are those tn 
which the cop (Paul Hurst) cleverly 
questions the racketeer’s chauffeur, 
and the sequence, all too brief, in 
which the girl resents the intrusion 
of the swanky bootlegger into her 
apartment. 

Story, minus any new twists, 
concerns the successful efforts of 
Robert Armstrong, rich from rack- 
eteering, to obtrude himself into the 
affections of the girl by posing as a 
good samaritan in financially assist- 
ing her drinking sweetheart-iover to 
health and success. Tables are 
turned at the 11th hour when the 
girl decides to stick to the violin- 
ist and the racketeer is ended by 
police bullets. Short shooting scene 
represents the only instance where 
there is anything approaching ac- 
tion. Selection of Bob Armstrong 
for the role of the gentleman-rack- 
eteer a satisfactory one, and per- 
formance of Carol Lombard equally 
as good, Char. 


THE PAINTED ANGEL 


(ALL DIALOG) 

First National production and release 
Directed by Milliard Webb from original 
story credited to Fannie Hurst. Starring 
Billie Dove. Edmund Lowe, Farrell Mac- 
Donald, Peter Higgins In cast. At Loew's 
New York, N. Y., one day, Jan. 2. Run- 
ning time, 68 minutes. 








Night club revue of the kind or- 
dinarily projected in one or two 
reels. As a feature it is held to- 
gether by the dancing and singing. 
It has a triumvirate of the hostess, 
| head waiter, and a wealthy chump. 
Theme is threadbare and secondary 
ito the revue, which, because it is 
well staged and coached, will get 
this one by as a fair program pice 
| ture. 
Picture also introduces a “‘talking 

(Continued on page 93) 
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This table shows total number of 


STUDIOS 


Number of pictures produced annually— 
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DEPARTMENTS 


SE rer 


Studio operation division..........eceees 












OMpPlOved ..cecccccssccrecsscece 








Total number of pictures made during year 
Executive and creative division....... nae 


Mi WEEUOGN 6 06 cc ccccccecccesccccceseee 
Sound at hh ans ok 0000866008 000666 
Publicity division.....ccccccccccccccscers 


Film laboratory division......ce.eeeeesess 
New construction division.........++++++- 


Grand total of employees permanently 
Total number extras registered with Central Cast 


a, Total number free lance featured players who work from studio to studio on single picture contracts and not included in above figures. 
Total number persons engaged outside of the studios but who depend solely upon the industry.......... 





amount. M-G-M. 


SUMMARY 
First Na- Uni- United Metro- 
tional. versal. Artists. Radio. Pathe. Tiffany. Cruze. Chaplin. politan. 
62 117 30 30 84 
225 126 103 184 27 
865 681 542 410 151 
69 48 10 16 f 9 
147 100 45 32 fe 41 
30 28 19 21 2 17 
110 120 45 53 & 39 
140 157 11 30 6 30 
130 42 253 215 oe 81 
1,716 1,687 1,028 961 495 K 
ing and who depend part or solely on picture work...........6.0ccceeececccuceccucucce 





Grand total registered . 6 
Total number of placements made from this group of registered talent from Jan. 1 to Oct. 31, 1929, are divided into the followin 


BO 
43 


1,771 
1,367 
405 


rate.... 27,622 
rate.... 53,130 
rate.... 50,898 


United 








MEN. WOMEN. 
150 146 
15,410 
28,195 
28,605 
§,227 1,899 
6,516 2,012 
+ -143,543 76,267 


pictures produced in Hollywood during the past year and the 
First Na- Uni- 
amount. M-G-M. Fox. Warners. tional. versal. Artists. Radio, Pathe. Tiffany. 


Total extras registered with the Central Casting Corporation and who depend part or solely on picture work for livelihood: 
number of regular extras registered. 
number of children registered.. 
number of colored people registered. 
number of dancers registered 
number of singers registered... 
number of musicians registered............0. 


107 
4,155 





ee ee 





eee ee ee ee ee ee | 
seer e teers ee eeeeeeeees 
eee eee eee ee eeeesreeeses 
tenes eee ee ee ee 


eoccccee 17,541 








226,723 $1,878,873.50 
Total number of free lance featured players whose earning capacity ranges from $150 to $2,500 per week on a picture to 


2,000 men, or a total of 3,000, of which only 555 are daily engaged throughout the year by the various studios alrea 
ance of....... ETT TITiTT iT ee TETRA T EOL Thee eee 


Total number of persons engaged outside of the studios but who depend solely upon the industry: 
Studio wardrobe, costumes and “prop” rental establishments—approximate number of people employed 
Artists’ representatives and their office help 


total number of persons employed throughout th 
Metro- Teo- 
Cruze. Chaplin. politan, Art. 





18 
DN Jc chueweeds Seba cenetineteekes 50 62 18 30 
EEE 6 U hencas ov hnsbdha vs ¥avkb othdcectns 12 50 12 + S 
OMEN 1b -25-Cx'ks ects O4aeee eck sa bade eee ee ) ee ies icin 
OE as kes 0s 40 i scackieadasmicaacs 62 117 30 $0 8 84 
Average number of employees engaged 
through year. 
OCCUPATIONS 
Memecutives .....cccccce EVeS COVES ees 27 42 38 31 50 14 20 10 * 
BIPOOCOPD SCGM SHS oa i occ co 6 cc ek occa cken 3 5 i 4 ty 5 2 3 : : 
Directors from screen...... see seeee ee 15 23 11 12 20 10 8 5 ; 4 
Male writers from stage.......... eeceecs 8 12 1 4 5 5 4 2 13 
Male writers from screen..........ssese: ° 18 21 7 10 10 18 8 10 4 
Female writers from stage........se+see08 2 1 ee 1 ee 2 ee 2 ee "3 
Female writers from screen........eseees 5 11 oy 5 ei 4 ee 5 2 : 
Pee GORTR TCE BORO. 66 Sic ccc esc ccseens ee 4 a 2 1 1 5 pe 1 ee 5 
Male stars from screen...........0. eceees 5 5 3 5 2 5 1 2 a 
Female stars from stage.......ccssceceess 1 2 1 ne 1 3 3 1 1 *s 
Female stars from screen.........se+: — 3 6 2 2 6 3 es 2 2 ee 
Male featured players from stage......- ° 7 11 4 3 2 8 a 1 ee ee ee 
Male featured players from screen....«+- 16 12 6 5 1 6 6 3 oe lee ee 
Female featured players from stage....+-. 6 14 2 3 1 5 2 1 oe ee 
Female featured players from screen... 5 15 8 3 “4 10 4 1 ee 2 
id Average free lance male players....... ee 30 20 15 30 5 4 3 
4 Average free lance female players..... ee 15 10 8 15 8 4 16 
SER ORE Reine oo diets sin 225 126 103 184 "16 9127 
4 PRODUCTION . 
i Cinematographers ......-.+.seeees teneepeese 35 20 12 6 6 2 2 5 > 
| Cinematographers’ assistants.........- eee 35 25 24 15 6 2 2 4a 
| Unit managers and assistant managers... 16 2 10 10 6 4 2 2 q 6 
1 Casting office...........0- A ee aad ee ee 6 6 2 5 2 3 ‘ing 1 2 es 
q Designing and wardrobe.......+.++eee: ous 50 30 15 60 6 2 6 2 4 of 
De «Property ........cesc0- ea baa eis ea isae 275 37 12 15 10 6 b 2 12 5 
Special effects....... evcewieebesece geadoes 10 10 45 5 3 2 ie 2 es ee 
PRRIMIPOTCMEION .cccccceccccccvececoscecse 30 60 10 20 2 6 2 6 10 3 
Studio electricians. ...cccsccccccccsces eee 95 200 123 90 30 12 10 6 3 5 
EOE «iakvrereceee neue e460 eeaare sé 80 45 31 38 6 35 2 1 6 3 
GATED cc cccesesese oP oc eeecceseesoeescoeses 20 40 18 25 6 10 5 2 14 6 
Carpenters ....... nbddo dhs 09S4R 5) RS eon CHS 160 175 225 60 13 50 6 2 50 6 
Dance directors..... cee veeseeeesceces eee 3 1 2 1 1 1 oe ee ee ee 
SIOSGE CHOTUS PWITIS.c.. cc vccccesecvces oenees 19 at ay 40 : sé es és se 
Art Department and draughtsmen....s-+-+> 3 12 12 20 2 4 4 
i) ne Pee Tr cre cwa vc tewens 865 681 542 410 161 
MUSIC DEPT. 
MEMOOUTIVE <csdrecciscecos eceebescoceveee 2 2 1 1 1 1 1 1 
Composers and Lyricists. 12 18 10 8 4 6 2 4 
Musical COMductors.....scccvesesevesesers 4 4 2 1 1 1 1 2 
Stafl musicians.....ccccccsessccsssessces 25 2 12 23 se 4 mi a 
APFANBETS oc ccvcct’evdecccccsccscnsccceges 6 13 - 3 1 2 ee is 
Librarians ..csccsscccvcccccescesecvecvers 5 5 2 4 1 2 fy ie 
Miscellaneous ....cceecesecccssessevveces 10 15 5 8 2 és ay 2 
CMAN up 45 Ab od0e 6 errr terre er 63 d 48 10 16 4 9 
SOUND DEPT. 
Sound engineers... ..csccessevcsvevvecsecs 14 5 3 3 9 
Sound effects... .ccccscvesscsccvsesesseses 15 5 ms 2 3 
Sound mixers......... Gehan os dedsesaqreete 40 14 5 17 4 
und miscellanecOuS.....cesesesceecesess 78 76 36 10 32 
WONG. 35 i He sks SEE eC as. oe Peery pene oP 147 100 44 32 41 
PUBLICITY 
Directors .......- Cavecccccscvcsecvecccees 1 1 4 1 4 
DWMIt writers... ..cccccccccccccsccsecccves 7 5 2 6 2 
WOFUAlt 6. ic .cccces occ rvesccccccsccsocees 4 1 1 5 1 
Still’ cameramen... csecececcsssecseceses 14 7 5 5 4 
PPETIRSUEEIRS og. ccc cae ceenseceuceeccetee 4 14 7 4 os 
TUNE. 5 e0,a%s 0%,6 o6ebeesnbecasesecesed 30 23 19 91 17 
OPERATING 
Accounting .......... eer S Tere e 27 2 18 15 14 
Police and fire patrol......sceeceesessees 38 43 2 8 2 
StenOgsraphic ....cccrcesesevessssensesess 35 10 10 10 23 
Miscellaneous TP eTTTTT OTT TTL eT 10 40 5 20 ay 
TOtAis:. ..cc0% ends od aeeboeesspoececses 110 120 45 63 39 
LABORATORY 
Laboratory employees.....cceessceesereese 75 100 i» eo ae 
Positive film cutters.....cceeseeeceeecewe 22 27 4 10 16 
Negative film Cutters... .ccccsescevcecees 25 7 4 10 5 
Assistant film CuttersS....csecseeseevesves 18 23 3 10 10 
Totale co. bs ceseccccscecccccsccscseces 140 157 11 30 30 
CONSTRUCTION 
Construction engineers........eseeeeevees 20 12 3 10 1 
Laborers eee eee eee ee ee ee ee ee 50 40 100 100 20 
Carpenters eee ee eee eee ee ee eee eee eeeereee 20 175 100 50 50 
BPlectricians eee ee eee eer ee ee eraser eeerere 20 200 50 30 10 
Miscellaneous .....esceeececceseeneercees rd es ee 25 c% 
ye rn 7 oe mi st ews Sere ee oe 130 427 253 215 Ai 81 
TABLE SHOWING TRADES AND EMPLOYEES ALLIED WITH THE PICTURE STUDIOS BUT WHO ARE NOT PERMANENT 
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Total number of people directly or indrectly engaged in making motion pictures in Hollywood. .ccoccccsveses evesessssseseseseces 
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Studio Labor Survey 





Hollywood, Jan. 8. 
More than 47,400 persons and their 
families depend directly or indirect- 
ly upon the picture studios in 


Hollywood, as shown in _ the 
table on the opposite page. oOf 
this number 17,614 are perma- 
nently employed throughout the 
year and 9,800 in line of busi- 
ness outside the _ studios, but 
who depend entirely upon the 


making of pictures for their jobs. 
The balance of approximately 20,- 
000 persons are made up of free 
lance people satisfied to buck the 
extra list for an occasional day’s 
work while waiting to land a more 
permanent job inside the studivcs. 

Out of the 17,541 extras regis- 
tered with the Central Casting of- 
fices, there was an average of 621 
jobs handed out to this vast army 
of job seekers every day during the 
first 10 months of 1929. In other 
words, one out of every 28 extras 
registered was called for a day’s 
work in pictures. 

There are about 3,000 free lance 
feature players who work from stu- 


dio to studio on a picture to pic- 
ture contract and receive all the/ 
way from $150 to $2,500 a week | 
when employed. A check on the/ 


average number of daily placements | 


from this group throughout the year 
shows 555 or one job for every 
three registered. Before the ad- 
vent of talkers the group of fea- 
tured screen players rated around 
6,000, or one job to every six, but 
because a number of the old line 
screen actors found themselves un- 
suited to the present requirements 
of talkers, they dropped out of the 
field, which makes it all the better 
for the few that are left. 

As for the exfra player, it is just 
the opposite: the demand for voices, 
dancers and musicians has _ in- 
creased registration in this group 
from 12,000 to 17,541, 

Increased Personnel 

The new scheme of making talk- 
ers has increased the permanent 
studio personnel in all departments 
besides adding two new departments 
that heretofore never existed. These 
are the music and sound. The for- 
mer employs a permanent staff of 
494 while the latter requires a staff 
of 949 to operate under normal con- 
ditions. 

In the executive and creative di- 
vision of picture construction, many 
new artists from the stage have 
been added as a permanent fixture 
in picture making. There are 60 
stage directors now employed as 
against 425 screen directors; 162 
male writers from the stage as 
against 272 old line screen writers; 
63 female writers from the stage 
as against 195 of the screen; 18 
maj» stage stars as against 39 
screen stars; 16 female stars as 
against 35 screen stars; 66 featured 
male players from the stage as 
against 73 from the screen; 49 fe- 
male featured players from the 
stace as against 63 from the screen. 

The foregoing list includes only 
contract people which shows total 
of 434 artists from the stage and 
1,102 of the old line screen artists 
holding their own in the new scheme 
of making pictures. 

The production division of studio 
operation has been increased about 
30% by the additional work re- 
quired in the making of both sound 
and Technicolor pictures. All de- 
partments in this division from the 
photographic to the art department 
as shown in the following chart of 
occupations have been affected in 
increasing their staff to cope with 
new conditions. The departments 
increased mostly are the painters, 
carpenters and electricians. Much 
more work is required for the erec- 
tion and dressing of sets to meet 
acoustic requirements of sound re- 
cording, more electricians for the 
general making of sound pictures 
and particularly, where Technicolor 
is used, it requires two and three 
men on the set to every one used 
in photographing black and white. 

More cameramen are required to 
register action at different angles 
so the recording can be made at 
one shooting, whereas in the old days 
two cameramen were used, be- 
cause they could move from one 
angle to another and photograph 
the scene without having to rely 
on the recording. 

The present cycle of musicals 
where use of large elaborate set- 
tines and bizarre costumes have not 
only increased work of set build- 
ine and set designing, but the ward- 
robe and costume department as 
well. Heretofore outside costume 
houses were able*to fill any order 
for a cafe or stage ensemble from 
their stock of rented costumes, but 
today the demand for originality 
in costumes and settings have 


} commands 


moved this work inside of the pic- 
ture studios where it can be ex- 
pedited under the personal super- 
vision of studio designers. 


The publicity and operating divi- 
sions of studio operation have been 
affected slightly with additional 
work, while the film laboratory and 
new construction divisions are made 
to carry the brunt. Film labora- 
tories are handling double the film 
they did in the silent days, which | 
automatically increases the work 
of film cutting im the same pro- 
portion. 

More new construction has been 
done within the studios during the | 
past two years than the previous 
ten years and new buildings -con- 
tinue to go up, making the struc- 
ture of motion picture production a 
more permanent and outstanding 
factor among other major indus- 
tries of the world. 

The accompanying table compiled | 


from reports furnished by the 
various studios involved, pictures 
in figures, the size of the present 








position the motion picture industry 
in the field of indus- 
trial achievement. No attempt has/| 
been made to determine the amount 
of money paid out to all employed 
because of the wide variation in 
salaries that range from $20 to 
$10,000 per week. Outside of union | 
| controlled trades, there is no stand- 
}ard of wage scale prevailing in 
studio operation. 


|; atre firms on 


Publix Division Men 


Publix division changes reported 
cut several territories and enlarge 
others. In the changes the Indiana 
Fitz-McElroy theatres go from the 
supervision of Arthur Mayer to that 
of Jay J. Reubens. The latter also 
has charge of Publix-Great States 
circuit. 

George Walsh, division manager 
for New York State (New York City 
excepted) goes to the direct man- 
agement of the Saenger circuit in 
the south, with Bob O’Donnell as 
division manager. Ed Richards is 
the Publix general representative 
in the south. 

Texas, Arizona and Arkansas go 
to L. E. Schneider, and Publix the- 
atres in Georgia, Alabama and Flor- 
ida will be supervised by John 
Friedle, 





Ralph Crabill will direct activities | 


on the Pacific Coast, including Utah. 


INSURANCE SUITS 

New York Casualty Company is 
defendant in a suit brought by three 
allied picture theatre corporations 
of Brooklyn for $868.38. Claim is 
that this sum represents the amount 
of unpaid premiums which the in- 
surance company owes to the the- 
unexpired policies. 








Suit is in the Supreme Court, where | 


it is expected to be heard this week. 

Plaintiff companies are the Eldor, 
Benrose and Doren Theatre Corpor- 
ations, formerly included in a group 
headed by Julius Joelson, Bronx 
theatre operator, and sold recently 
to Fox. Law firm of Cohen and 
Hass represent the plaintiffs. 











Productions. 


All feature dialog productions. 





LOIS .WILSON 


Is credited with an unusual year among the successful stars of talking 
pictures, having to her list of successes such outstanding hits as “Show 
of Shows,” “The Gamblers,” “Kid Gloves,” all Warner Bros. Vitaphone 
Talking pictures cun at least be credited with discovering 
one of the greatest emotional actresses of the screen, for Miss Wilson 
disclaims any relationship with the English speaking stage. 

First National produced “The Dark Swan” with Miss Wilson in the 
leading role and immediately upon its completion she was assigned to do 
the lead for Alan Crosland’s production of “The Furies.” 











Youth 


By Claude Binyon 





It is not uncommon to note in a 
newspaper review of a picture that: 

“Gloria Volupt is far from being 
a noteworthy actress, but she is 
young and pretty.” 

Or, as the great unwashed of 
“Variety” must have it: 

“Get a load of Gloria Volupt in 
this flicker. What this femme lacks 
in talent is forgotten when she 
swings that million dollar build 
across a bedroom shot. And she’s 
young enough to be taken without 
mustard.” 

Youth is one thing pictures must 
have. Pictures without it are called 
“artistic successes” or “epics.” 

It’s a great break for the young- 
sters. Those who crash have in- 
come possibilities that couldn’t be 
found in any other biz. Those who 
don’t are the same those-who-don’ts 





to be regarded with a sad tsk, tsk 
in any line. Pictures have more} 
of them because pictures appeal to 
the youngsters as an ideal profes- 
sion. 

Not so long ago most youngsters | 
who talked out of turn were given 
a stony glare and told reach a dig- | 
nified age before they had any 
thoughts of their own. Now the 
'old folks are planking down four, 
| bits, more or less, to hear as well’ 





ys 


as see flaming youth. 

The kids are all over Hollywood 
getting by with stuff that only 
youth could alibi. A young, al- 
most beautiful boy, plays a cyn- 
ical, world-wise gambler and just 
a few sticklers for realism squawk. 
An amazingly pretty girl plays the 
wife of a turkey show comic, who 
succeeds while she can’t get any 
farther than turks, and the unani- 
mous trade opinion is that she’s 
great in the role, even if the public 
didn’t rave. Baby-skinned faces 
are everywhere, dismissing the 
problems of life with a song and 
a production number in Technicolor, 
and people love it. 

Reverse the situation. Put a 
matron in a part just a few years 
younger than her actual age and 
listen to the wolves howl. Count 
middle-age picture box office sa- 
tellites on the fingers of both hands 
and throw away the useless thumbs. 

As long as there exists a credo 
that the younger years are the 
happier, youth will dominate pic- 
tures. And nobody is 
they're easy on the eyes. 

Legit ambles along with its. el- 
ders. Pictures rely on the kids 
and swing into a typically youthful 
gallop. 


| house manager daily 
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| headquarters 


Broadway Alibis 


By Claude Binyon 





Vaude layoffs on the street in 
stage clothes just had their pictures 
taken. ° 


Stopping at that hotel because it's 
so convenient, 


Eating over the counter because 


| they’re in a hurry. 


No new clothes lately because she 
can’t stand the new styles. 


He’s in row “R” because being 
closer destroys the illusion. 
They haven’t worked lately be- 


cause the wife isn’t feeling so well 





Haven’t played any dates outside 
New York recently, as the salaries 
are insulting. 


Bookers are paying too much at- 
tention to new faces and neglecting 


| real talent. 





Bookers are using old, no-good 
acts and shutting out new talent. 





Producers are afraid to try any- 
thing by a new playwright. 





Producers are playing with junk 
and passing up worthwhile plays. 


Confidentially, the producer 
a personal grudge. 


has 


| A hat really doesn’t show char- 
acter until it’s old and battered. 





Men who get their hair cut often 
are slaves to standards of civiliza- 
tion. 





You know how you feel about an 
old suit—-it’s almost a living, 
breathing companion. 


Pictures have ruined everything. 





She’s a friend of the wife, and the 
wife knows he’s with her. 





Sure she’s homely. He took her 
out as a personal favor for a friend. 


As soon as the market 








He has nothing but a $50 bill, so 
you pay the check. 

“Variety’s” box score is based on 
commercialism and cares nothing 





for art. 

He tried to make her once, and 
now he’s driving her out of show 
business. 





Reading tabloids just for the gags. 





Critics are screwy. 





It’s better to see plays on the 
second night, because openings are 
always upset. 








Broadway is a lousy street. 





Handling House Managers 





House managers receive a bit of 
attention now and then, but usually 
collectively. They are seldom in- 


dividualized unless for a promotion 
stunt, and in a trade paper. 

What a house manager, away 
from the main office of a chain 
may be thinking of might be of 
interest to the chain’s heads. The 
seems to be 
growing more important in the- 
atre operation. He's on the spot, 
is the contact locally, and re- 
sponsible for the theatre he man- 
ages. 

That responsibility places the 
manager in his own class. As a 
rule it entails a working day for 
him from 12 to.15 hours or more. 
If he’s not overly rubber stamped, 
that means a lot of work of every 
character coming under the head- 
img of house direction. 

It’s only a short time since an 
act in a combination theatre 
walked out of the engagement, giv- 
ing as the reason the house man- 
ager had not come backstage to 
say hello. 
nutty or the reason an alibi, but 
the house manager, up te his ears 
in taking care of the front of the 
house with everything that goes 
with that, received a bawling from 
the home office for “inattention to 
the artists.” 

On the Job 


Perhaps a better communion of 
feeling and understanding between 
the home office and the house man- 
ager would work wonders in the 
way of promoting the house man 
to be 100% on the job all of the 
time. With one eastern chain this 
Xmas and New Year’s not a house 
staff man anywhere received a 
letter or wire of good cheer from 
anyone in the home office. That 
could not do much else than force 
the house men to believe they were 
but machines in the estimation of 
the home office. 

Promoting good will from the 
home office through the division 
managers or even directly may in- 
still that loyalty everyone in head- 
quarters is always talking about, 
with none there presenting any 
ideas how to secure and hold it. 
Most of the division managers have 
been house managers. But they also 
seem to forget. 

The fellow away from the home 
office is by himself. He believes 
he’s important to his theatre and 
likes to operate under that impres- 
sion. 3ut he would like also to 
believe that someone else on the 
circuit thought he meant something. 
While in the home office that local- 
important house manager may 
be but one of hundreds like him. 
So all he hears is another order. 


For the Future 
It doesn't appear that any chain 
has yet developed a 


Re wr, 


system of intimacy )between the 
home office and the house manager. 
The home office may think a house 
manager is a house manager and 
let it go at that. 
true in a field of 15,000 house man- 
agers. But there are exceptions 
and besides, in the present house 
managers are the future division 
managers—maybe general operators. 
No special complaints have been 
received by “Variety” from house 
managers for any reason. Some 
talk over their jobs in conversa- 
tion, but usually. beyond saying the 
credit received for the amount of 
time put in daily is nothing at all, 
voice no plaints. This story was 
rather suggested by the reproduc- 
tion last week in “Variety” of an 
article from “Publix Opinion,” head- 
ed “Swivel Chair Managers.” 
While that swivel chair thing 
could go for headquarters as well 
as the house manager’s office, it did 
strike as though the swivel chair 
managers could be taken off the 
chairs by more leeway, more in- 
centive and a little something now 


The act may have been gand then to further endeavor, to 


make the house man believe he is 
a ‘ittie more of a cog than the 
union mechanics of his theatre; 
that headquarters looks upon him 
as the important person he thinks 
he is, locally, because the house 
manager, if nothing else, may be 
the guardian of a theatre costing 
$1,000,000 or more. 


Good Will Maker 


And as that guardian, also the 
guardian of the box office, the local 
promoter and good will maker for 
his chain, following suggestions and 
making suggestions he trust will be 
approved so he can follow his own 
at times. 

While the house managers, when 
more than one of the same chain 
are in a town, wili find if they try 
that more will be gotton out of 
“competition” by framing between 
them under cover and over a table 
than by fighting each other for the 
best grosses. 

Handling a house manager looks 
to be a task if not an art in itself. 
The bigger part of the handling is 
to carry the house man along for 
the chain’s and his own interest. 





Lisa Gora added to “Sarah and 
Son.” Par. 

Mary Astor opposite George Ban- 
croft in “Ladies Love Brutes,” Par, 

Roscoe Karns and Kay Francis 
added to “Safety in Numbers,” Par. 

Jean Arthur to “Benson Murder 
Case,” Par. 
| Complete cast for “Let’s Go Na- 
| tive” (Par) includes Jeanette Mac- 
| donald, James Hall, Jack Oakie, 
Skeets Gallagher, William Austin, 
Kay Francis, David Newell, Charles 
| Sellon, Eugene Pallette. 
| Raymond Hackett for juve lead 
| “Jail Break,” FN. 
| Winifred Eaton Reeves to talker- 
‘ize John Erskine’s “Sincerity,” U. 
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Real estate mortzawes. ......cccccccccccccccoceces eecetseve 105,000 105,500 | 
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Profit and loss surplus.......... be 6dbesaseteeses baceqcelee 1,143,823 916,970 | Notes PayADle ......e+seeeseseeerseeereccceesses teoeeDevede 1,254,204 1,694,397 | Hickey” (Tif) om 
CURRENT LIABILITIES— Accounts payable and accrued..........0seessreecccececece 1,668,957 1,605,377 ae y ig MacD ld i “Ladi — 
Notes payable ........ een wad buch duh’ $08 5 o8s Fea $800,908 $732,544 | Rental reserve prior to release............eeeeees saadtenes 127,764 819,738 Francis RAcUons n es time, 
Accounts payaite ...... eee ee een ne eee 852,219 493,620 TG FE BERMNEN eee hc cre ritacceucceseccvcesicqaadeepes ©. ekeke 90,000 | Love Brutes” (Par). 1980 Phi 
by DD  wcacecccoesd sees OPP P Pee eee eee eee eee eee eee eee Se 32,772 2 win - evuse 
mua S423 s¢6-h0 ee eeceeoes ee eeeaeeeceesseees eebeees 233 612 237,052 Total current Hiabilitios............eseeerevecveece $3,050,925 $3,709,512 weet Gee oe . ; get u 
vidends payable ....... oe cenee oe ecccecerecccccccceseees . 350,000 150,000 ony year 
Tote UabiMiles v.......cccccssccsccccccevccccsseces $19,650,771 20,512,471| Lloyd Taylor in “The Case of Sere 
Total current liabilities.........scccccccesscses secs «$1,769,511 $1,634,280 : $ | geant Grisha” (Radio). possi 
Pe I NNO 5 a ccits cis bscn ad es ectndasaasous $7,502,216 $8,984,357 Pat Cunning in “Young Eagles” Ch 
SEE DPMINOE i'd ah sea bobenhes gctWncdeescacdéeeds _$10, 188,541 $9,950, 672 “INCOME ACCOUNT (Par). seat 
noe a ee Ope eS MEP EEE ~~ $2,871,654 $2, 758,567 -—————Net per share —,| _ Leonard Simmons added “King of clain 
** — Nine months ended— Net income. 1st pref. 2d pref. Common. | Jazz’ (U), 
INCOME STATEMENT Aug. 3. 1929. «-+esereeereeeseeseess $119,961 $5.03 *$1.16 *$0.51 Gil Pratt will direct the first of a mact 
on sine months ended— a income. Preferred. Common, | AUS: 4+ 192B.++c-eeeereerereseereees 1,286,576 52.18 56.92 **+ | series to be made by the newly 
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Outstanding, $804,300 preferred 8%, $100 par; 251,760 Class A, no par; 950,890 com- | $e ‘i Be 
mon, no par, Funded debt, 7’s, debentures, 1987, $5,676,778. $ \ all ¢ 
CONSOLIDATED BALANCE SHEET \, But 
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Land, buildings, equipment, etc. (less depreciation)....... $2,016,322 $2,310, 746 \ \ of $' 
Goodwill, patents and contracta.. aie SAGE KS DeoRdnmboenatece 1,387,826 1,232,978 
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Outstanding—28,861 1st preferred, par $100 ($8). 20,000 24 preferred, par $100 ($31.50 | 4 
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May 4, 1929. Nov. 5, 1928. : i ac 
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EA ead Adesssces 00se Secsavsatececseccasesecsonn | SMRGI 875,091 bh 
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Catholics are said to be indirectly financing the Eddie Dowling pic- 
tures produced by Goebel and Weeks. Reports had the financing tied 
directly to the National Catholic Welfare Conference. Instead, it traces 
back to O. E. Goebel’s vice-presidency of the Associated Arts, formerly 
the Catholic Arts’ Association, N. Y. C. Goebel’s company has Anthony 
Matre, Jr., of Chicago as its president. His father is a wealthy leader, 
and one time, president of the Holy Name Society of the Illinois city. 

Matre-Goebel association was originally formed to finance Catholic 
pictures with funds secured by play dates arranged with various 
parishes throughout the country wherein a split was made. Stock is 
also being, sold in the enterprise, according to the information at the 
headquarters in Washington of the National Conference, exclusively 
to Catholics. 

Matre, Jr., is stated to be still continuing the church showing idea, 
plus the stock selling. 

It was stated at the National Conference headquarters that no money 
has ever been put out to finance pictures for anyone. Picture bureau 
of the conference is merely used as a contact office between church or- 
ganizations throughout the country in the selection of films for show- 
ings under its auspices and to recommend those that Catholics should 
support in the regular houses. 





Preparation for the inclusion of the Universal theatre chain, for which 
a deal is now on, is seen in Paramount’s realignment of territorial the- 
atre division*and managers in Publix. 

While agreements have not yet been signed, inside info has it that 
the deal is ail set save for that formality. It includes approximately 
120 theatres—all of Universal’s middle west and southern houses and 
will be closed any time now. 

Terms of purchase are by exchange of stock. Universal is to receive 
Paramount and Publix stock with a guarantee that fixes the value of 
the exchange at $85 per share in two years and guaranteed not to have 
less than $40 a share value for borrowing purposes now or later. The 
amount is in the neighborhood of 50,000 shares approximately valued at 
current rates at about $2,500,000. 








Hollywood’s lack of a sense of humor got Ralph Wheelwright, p. a. 
on Pete Smith’s publicity staff at Metro, in bad. Wheelwright’s Christ- 
mas card was a newspaper clipping to the effect that he had committed 
suicide from despondency because he was unable to think up a good 
idea for a Christmas card. The clipping looked too good to be any- 
thing but true. Several celebs sent flowers to his home, others called 
up the studio and asked where the funeral was to be as they wished 
to send wreaths. 

Wheelwright’s sister heard of the “death” at another studio and pulled 
a flop. One director at Metro who ordered flowers, then recalled the 
order when he learned it was a gag, later met the p. a. and wanted to 
fight. 

Next year’s card for this chap will simply say “Merry Christmas.” 





Radio’s talker subsidiary, Photophone, over-stepped its 1929 approrpia- 
tion by approximately $6,000,000, according to insiders. The mother 
company, RCA, fed the over-drawal at the rate of two million each 
time, reports say. 

Photophene, even with many managerial changes, has been unable to 
get underway since its inception. Students of filmdom during the past 
year have frequently pointed to the A. T. & T. relationship and the 
possibility of one talker being used to play straight for the other. 

Charles Ross, former RCA comptroller, has been in the Photophone 
geat a little over two months. He admits the lethargic quality but 
claims that 1930 will be started with 250 contracts on the portable 
machine, alone. 





Pacific studio exec tried to cut another niche for himself in studio 
economy by issuing a mandate that all chorus girls on his lot would have 
to take a cut in salary, meaning $50 instead of $65 weekly. When the 
girls heard it, they all went on strike and dance directors, who had 
worked for months training them, became panicky. 

Boys went to the executive for leniency, but the exec said, “Let ’em 
all quit. I can get thousands of girls around here who'll work for $25.” 
But when it was made clear by the dance instructors that it would take 
three months to train the new girls, it was decided to retain the old scale 
of $65. 





Trade paper reviewers on the Coast are using every means to learn 
where private previews are being held. Producers try to keep the dates 
dark, as previews are generally a try-out and are often followed by 
radical changes. 

To get away from the preview chasing mob around Los Angeles, the 
producers now hold the test screenings three and four hour jumps from 
the colony. But one trade paper lad has engaged a chap in every city 
where such advance shows are held to tip him off by wire when a house 
advertises an advance showing. To make it in time he often has to doa 
fireman, the swindle sheet taking it on the chin. 





A stage juvenile new to the screen colony, and who, evidently, figures 
himself domineering as well as pugilistic, met his waterloo at the Coast 
home of a stage comedian some 20 years his senior on Christmas Day. 

Young actor started to brag about his femme conquests and to prove 
that he was king, he hung one on the chin of his girl companion. Host 
requested that the youngster pick up the girl and leave his home, but 
kid said, “Let her get up herself.” Host then proceeded to give the 
Juvenile similar treatment. 

Youngster now doesn’t stand so forte with Hollywood fair sex. 





Hubert Voight, publicity director at First National’s Burbank studio, 
and a staunch believer in telling a story by pictures, has established a 
precedent in studio exploitation by taking FN players on distant location 
faunts to obtain unusual art instead of creating the artificial background 
at the studio. 

Having just completed a series of publicity stills at Palm Springs with 
five First National stars, Voight plans to repeat the stunt in all principal 
southern California resorts. 





Unique for this sort of plugging, Radio Pictures is ballyhooing num- 
bers from “Hit the Deck” at the Carroll theatre before the current pic- 
ture, “Seven Keys to Baldpate” is out of the house. Its leaving is 
acheduied for Jan. 15. 

The songs are reproduced out front through the large horn that bel- 
lows to the passing crowds, while inside trailers (this not unusual) are 
run on the forthcoming tenant. 





Making foreign versions have increased the work in the studio ac- 
eounting departments as well as that of the production offices. Auditors 
heretofore had nothing to worry about but one order number to each 
Picture. Now each production before it goes into work is identified by 
four serial numbers, one for each of the English, French, German and 
versions. All requisitions have to specify the nationality of the pro- 
@uction as well as the serial number. 





A penny candy slot machine, in brilliant oaken finish to jibe with the 
Other furnishings, started off the new year in the office of the TOCC 
president. Outside was a water well with accompanying sanitation. 
Some of the older boys dropping in after the eventful day took cognizance 
of this rather sorrowfully. Not so many years ago, they recall, things 
Were a little dirtier but there was plenty of hospitality that didn’t cost 
even a cent. 


"29 AND TALKERS 


(Continued from page 78) 


able player rejected on an east- 
eri. test. Quite a few have gone 
to the Coast, taken one there for 
another company and impressed. 

Cameramen in the east have been 
allowed to supervise makeup and 
direct tests, the screened outcome 
breaking legit hearts and convinc- 
ing that pictures are not for ther 
Between what those camera and 
sound+*crews can do on the coast 
it almost seems that they can make 
anybody look good in pictures if the 
studio cares enough to sanction the 
necessary time to experiment. 

The Camera 

Among other things .’°29 has ac- 
complished is the loosening of the 
bonds binding the hands of the 
cameramen where sound is con- 
cerned. The boys are already back 
to their lap dissolves, calling for 
“mixer” co-operation, and are not 
afraid to go up againr+ double 
photography, some examples of 
which, coupled with sound, have 
been very intricate. 

When the microphone arrived 
for film use the camera immediately 
went into its shell figuratively and 
literally... But development has been 
| SO fast that directors are again 
| traveling the lens all over the stu- 
| dio and “dolley” and angle shots in 
sound are long since common. This 
has been accomplished by moving 
the cameras from within their 





Broadway's Nite Clubs 


By Wallace Sullivan 





have used this device. It was pri- 
vately developed in each case, Be- 
lief is that no regular program 
house has made it a permanent 
practice. Meanwhile Western Elec- 
tric, Photophone and Pacent are 
checking houses installed with their 
wire as rigidly as the theatre chains, 
The studios also have spotters out. 
Carelessness in Shorts 

As concerns shorts (one and two- 
reel pictures) sound appears to have 
given new impetus to the animated 





jcartoon. And the drawings have 
|had the path made easier by the in- 
iferior quality and booking judg- 
ment of the average two and three 
shorts included in the film house 
program. <A few unusual two-reel- 
ers have been released by the 


makers of former silent comedies 
but, in the main, the talking short 
has fallen down in the careless se- 
lection, production and presentation 
of material. Inaptitude of the brief 
reels has caused the death of many 
ihouses which have tried the all- 
lsound policy. Few full length fea- 
tures are sufficiently strong to stand 
| oft mediocre shorts week after week. 
'Both trade and public are fully 
aware of the inferiority as concerns 
jthe shorts and the current year may 








JOSE 


Predicted by many critics te become equally as popular on the Spanish 


and Latin-American 
audiences. 


screen as is 


cities. 


Glory.” His next starring. picture 
versions of “Heartstrings.” 





BOHR 


Maurice Chevalier to French film 


Before coming to this country Bohr had earned the distinction of being, 
the ace stage attraction in the Argentine, Cuba and other South American 


While playing vaudeville in New York, he was discovered by Lou Dia- 
mond, which resulted in a film contract with Sono-Art, where he starred 
in “Sombras de Gloria,” a Spanish version of Eddie Dowling’s “Blaze o’ 


will be both English and Spanish 








booths with the studios constantly 
reducing the bulk of the metal 
bungalows, or blankets, used to 
smother the noise of the camera 
motor. 

The controversy between sound 
track and disk recording is still on, 
Warners rigidly adhering to the 
wax and now using sound trucks, 
with disk, for exterior recording. 
Using the play-back of a number 
by which to fit the corresponding 
dance routine, thereby eliminating 
uss of the orchestra after the 
original recording is not unusual 
any more. 

Bad Projection 


There has been an advance in 
theatre reproduction although thea- 
tre chain, studio, and the electric 
company executives are far from 
satisfied. In the case of the stu- 
dios it’s a matter of fretting for 
regardless of how well they record, 
the lad in the booth can ruin the 
picture. Due to this, the Coast 
contention is that the theatre can 
do as much to hurt or impede sound 
pictures as the source from which 
they spring. 

Technicians are reported working 
toward the desired automatic con- 
trol, to take the reproduction out 
of human hands entirely. Perhaps 
the most satisfactory method yet 
jhit upon for uniform control has 
been an audience “fader,” controlled 
by a man seated in the auditorium 
who increases or lessens the ampli- 
fication at will. As far as known 
only two houses, both playing twice 
daily $2 pictures, east and west, 
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see some sort of a form reversal. 
Shorts currently conform one of the 
crosses the chain operators are 
bearing. 


Wide Film and Color 


And after all is said and done, in 
the immediate future looms the wide 
film for the wide screen. Poten- 
tialities are that it will give picture 
fans another new experience and, 
after they’ve become used to that, 
the studios will add color as a 
further wrinkle. What follows this, 
who can say? Except perfection 
of the third dimension, for which 
there seems little necessity, inas- 
much as the wide film and color 
gives such an allusion. Meanwhile, 
theatres will again have to adjust 
themselves to almost entire new 
equipment after the studios reach 
some decision on a standardized 
width. Such an agreement is not 
in sight at this moment. 

It’s probable that the cost of mak- 
ing color films will be reduced dur- 
ing the new year. Estimates on the 
cost of all-color pictures turned out 
to date run around 42 cents a foot 
for film alone on the first master 
print, and 10 cents a foot for every 
print thereafter. Various devices 
;are being experimented with to re- 
lduce the overhead as well as to per- 
lfect the coming wide film so that 
lit will catch and reproduce the rain- 





bow. 
What wide film and color may 
imean is something with which the 


jimagination can play. A print 
of the first feature completely in 
wide film is now in New York. It’s 


> | 
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Broadway’s night clubs continue 
to incubate despite every handicap, 

Already the Main Stem has wit- 
nessed 18 premieres this season, 
and only one closing, a record low 
for shut-downs. : 

The class clubs maintain their 


lead. Eleven are in operation to 
seven of the middle calibre. 

Four clubs failed to open this 
fall: Frivolity, Monterey, Mirador 
and Little. 

For the first time the night life 
belt does not extend below 48th 
street. It reaches to the Central 
Park Casino. 

The Main Stem averages one 


night club a block, from the start 
to 58th street. 
Coveurs Off 

Couver charges remain the same 
in all the class clubs, $4 and $5; 
while the mediocs have fallen, some 
dispensing with the fee. 

Most revolutionary is observation 
of the eurfew law. That started 
before and continued after election. 

More talent now employed in the 
joy haunts than any pre- 
viously. Some floor-show clubs 
have staged elaborately. 

Close to 100 girls are stomping 
in the night club ensembles. Wages 
are lower, $40 to $45 a week. 

The Stem harbors only one cole 
ored club—also is the only one open 
after 3 a. m., protected by the hotel 
clause. 


season 


Harlem Opposish 


Harlem still offers stiff oppish to 
the Broadway joints and far out- 


numbers the Stem in places of 
mirth, Sven its revues are more 
lavish, and entertainment hotter 
generally. 

Less drunkenness now in nite 
clubs and virtually no disorder, 


Gypping tactics near obsolete in 
many spots. 

Business in the class clubs was 
temporarily at a standstill due to 
the market crash, but they have 
survived, several doing very well, 
comparatively. Week ends are 
strong in almost all, while the mid- 
dle-class clubs are doing well 
throughout the week, but likewise 
depending on the Friday and Satur- 
day night influxes for the gravy. 

As to night club profit, that de- 
pends upon how many ways it is 
spent. The actual management hag 
changed in but few instances, 





THE PAINTED ANGEL 


(Continued from page 89) 


reporter.” The hostess’ past is ex- 
plained in a series of fade-outs by 
one of the guests. Through these 
Billie Dove, a little too pretty and 
refined for the part of the hostess, 
is seen handling men in different 
drinking towns. One of these is a 
violinist, currently the head waiter 
and business manager of the new 
club, while the other is just an oil 
man with the usual dough. 

Night club sequence opens a cow- 
girl dance which Miss Dove paces, 
First intermission brings Edmund 
Lowe as the rough-spoken but mild- 
acting business manager in contact 
with the oil magnate. Girl, how- 
ever, retrieves the gun, and nothing 
ever happens except more dances 
and that she marries the poor lad, 
Song, “A Bride Without a Grooxn,” 
is another of Miss Dove’s solos, fol- 
lowed by the chorines flocking out. 
Miss Dove has no singing voice, 
choosing to articulate and pout her 
way through. She avails herself of 
a full wardrobe, 

Spanish dance number and a male 
singer are part of the screen club’s 
bill. Another divertissement from 
the revue is a home scene. Here 
the hostess, always bathrobed, hob- 
nobs with her business manager, 
never minus his collar. Chorines 
upstairs and relatives below make 
the stab for comedy, which is not 
usually fast in registering. 

High-perched camera, as weil ag 
under-leg lens studies relieve the 
monotony of revue grind element. 
But it’s a bad piece of casting for 
Miss Dove, Waly. 





a revue plus a thin story to take 
the edge off that classification. 
What the big camera can do for 
jthe settings and number of people 
Involved 1s easily understandable, 
and plus color, the spectacles to yet 





‘come out of Hollywood can be 
| guessed at. 
Theatre men may, and probably 


iwill, holler at the new scheme of 
ithings, but this year figures to see 
ithe establishment of the wide 
iscreen. And there is every indica- 


|tion that the future of the Class A 
iand B program houses lays in this 
| direction—which, after all, probably 
jmeans as much a turnover in the 
| studios as in the theatres. Those 
| who care to can dig into the prob- 
lem and ascertain, 
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Booking Men Talk 


(Symposium of Expression by the Three Heads of the R-K-O Booking Office, New York) 


By Charles 








J. Freeman 7 


(General Western Booking Mgr., R-K-O) 


Vaudeville to me means a laugh— 
two, three or more. The more the 
better. Call it variety or anything 
else, it still calls for laughs. 

That has been my experience as 
a booker of vaudeville. I prefer 
that experience to anything else as 
a gauge. 

Patrons of vaudeville 
believe they will be amused by the 
performance. If they don’t believe, 
they hope so. If not amused, then 
it’s not vaudeville and they stop 
going. That makes bad business or 
business worse. 

There is no place, to my mind, in 
vaudeville for the “name” act. It 
may have its place in some houses, 
but not in the combination theatre 
of vaudeville and feature pictures. 


No guarantee of entertainment goes | 


with a name. About the only thing 
that can be depended upon to xo 
with it is a big, unhealthy and un- 
earned salary, for the name act 
rarely ever draws its salary, and as 
a rule it flops on the stage. As a 
freak, the audience sees it in the 
first minute, but there are fourteen 
other minutes to follow and fill in. 
The minutes foilow, but are not 
filled in as a rule, so the whole 
show tumbles with its topper that 
topples. 

An exception in name attractions 
may be one that is local to a city 
or a section, and worth while now 
and then because the local appeal 
will draw and perhaps draw new 
patrons. 

New business is the breath of 
vaudeville. Not only must it hold 
its trade, but make new patrons, 
and, after making them, hold them. 
That may only be done by amusing 
them. 

As a comedy show it is not neces- 
sarily to be inferred that each turn 
must be laugh _ splitting. That 
vaudeville is variety in its defini- 
tion is true in fact, but the base of 
every vaudeville bill should be com- 
edy, and enough to satisfy. 

That is primarily the foundation 
of the R-K-O intact vaudeville 
bill designed for the western end of 
its chain. To inject comedy of a 
standard vaudeville brand in a bud- 
geted limited number of acts com- 
prising an R-K-O intact show of 
this character it is self-evident that 
to remain within the budget or 
salary appropriation no crazy sal- 
aries can be paid. 

Crazy salaries as a rule are paid 
to crazy attractions. These high 
salaries reduce the budget or ap- 
propriation to such an extent that 
the remainder of the bill .must be 
cheapened under its usual run. 


theatres | 


nect there is nothing to uphold the 
performance or cause a new patron 
|} to return the next week. Accord- 
lingly a double hurt is inflicted upon 
}the regular clientele of the theatre 
j}and the possible upbuild. 


Nowadays with vaudeville major- 
ly a part of a performance, includ- 
ing a feature picture, the burden 
of the variety portion is made more 
important. All of the show business 
| knows that a theatre cannot play 
|a@ drawing picture every week. The 
100% annual picture program has 
yet to be delivered by any distrib- 
utor of films. 

That is why “A Good Show” 
should be the weekly headliner, as 
support to a drawing picture and a 
mainstay with a picture that does 
inot draw. The good show becomes 
| the balancer. Vaudeville may keep 
|} the theatre 
when the 
function to 
aids when 








current picture 
that end. It 
the picture comes first. 


upon the untested picture. 
In my estimation it is ever so 
}much more valuable to have an 


R-K-O theatre anywhere identified 
with the city as the place you can 
always see a good show than for 
that theatre or any other to have 





freak. or name acts. 

Since standard comedy of the 
vaudeville sort must come from the 
standard act, that act should have 
a drawing power of its own. With 
the medium salary turn, the salary 
should be returned through the box 
office. The standard act after trav- 
eling around should be well enough 
known, or make itself well enough 
known, after opening to draw back | 
its salary to the box office. If it 
doesn’t or can’t, why standard? Or 
why a standard salary for a non- 
standard act? 

In this attempted revival of the 
vaudeville vogue of some years ago. 
wholly business principles must be 
the propeller between the acts and 
the bookers. If vaudeville comes 
beck the act will reap a greater 
benefit than the theatre, so the act 
must work with and in the theatre 
and outside the theatre; work all 
of the time for vaudeville’s return. 
The harder work, on and off the 
stage, the more and better chance 
have vaudeville. 

The R-K-O booking office is try- 
ing its fullest to do its share—acts 
must co-operate and do theirs. This 
is vaudeville’s eo-operative period. 
We all must work if we want to 
survive. 





When the crazy act fails to con- 


By Ben J. Piazza 


(General Booking Office Manager R-K-O) 


Back in the good old long ago— 
somebody said there were only 57 


plots in existence on which an 
author could fashion his_ story 
structure. The early dawning of 


1930 will herald a decided step in 
this direction by vaudeville taking 
on a new garb—a brighter sur- 
rounding—a speeded tempo bereft 
of barnacles accumulating over a 
30-year period—from Tony Pastor 
to R-K-O and 14th Street to Times 
Square. 


This year sees a new policy for 
R-K-O vaudeville. Not experimen- 
tal. Not drastic. And certainly 
not destructive. 

The new R-K-O intact pro- 
gramme is prompted by the well 
founded theory that any going en- 
terprise is either moving forward 
or backward—it cannot stand still. 
What it needs to lead all other 
factors in stage entertainment is— 

Modern presentation. 

Co-ordination. 

Editing of material. 

Speed. 

Skillful balance. 

Co-operation. 

New Intact Or Unit Program 

These units will consist of four 
acts of diversity and contrast, the 
greatest amount of entertainment, 
novelty and variety within its time 
limit. 


To be perfectly blended, to avoid 
conflictions in music, in “business,” 
and in material, and to assure it 
being effectively staged and lighted, 
these intact shows will open under 
the observation of the R-K-O book- 
ing, the production, the general 
musical and the technical depart- 
ments in New York. 


They will be revised, edited, co- 


ordinated, timed and completely 
scheduled. 
Preparation 

Each act will be developed to 
the utmost for the success of the 
ensemble result. When completed 
and ready to go en tour, the gen- 
eral publicity and exploitation de- 
partments will prepare complete 
sales plans, press books and ad. 
vertising material for the compusite 
show and all its principal features. 
These will reach each manager tec 
gether with necessary photogiaphs 
for lobby and newspapers many 
weeks in advance of the piaying 
date. 

This plan has many advantages 
for the artist; it assures each act 
of being properly surrounded and 
presented, It means his being in 
the same “spot” each week on the 
tour. Through co-operation and 
teamwork, the performers on each 
unit will do their utmost to have 
their programme bring results in 
entertainment value and box-office 
returns. 

Newness in fact 
of the entire plan. 


is the keynote 
New entertain- 


ment! New kinds of entertain- 
ment! New ideas in entertain- 
ment! New faces! New _ per- 
formers! New theatre-goers! New 
vigor in showmanship! 

It’s all new! 


Talk R-K-O 

To the great body of vaudeville 
artists who love the old craft and 
desire its guidance to a sure haven 
of success: 

Talk R-K-O vaudeville wherever 
you go—wherever you play. 
mutual endeavor to again erect 
vaudeville to its former high stand- 
ing—let’s all contribute our share. 

Let’s take the ego out of our 





|to hazardodusly exist by reason of | 


from entering up a loss} 
cannot | 
likewise | 





salesmanship to audiences—exhibit 
the simplicity and humility of all 
great artists of the past and pres- 
ent—stop the everlasting bowing 
and milking audiences—emulate in 
your daily work the advice of that 
great performer and inspiration to 
all—George M. Cohan—who said— 
“Leave them laughing when you 
say goodbye.” 

Our shows have been entirely too 
long. Prune your acts to the meat 
with very little padding. The 
brevity of presentation theatre 
shows is a shining example of tak- 
ing the meat and discarding the 
waste. With the rapidly increas- 
ing necessity for playing big pic- 
tures with our vaudeville and ex- 
actly as timed and recorded, we 
must book fewer acts as the length 





of the show assumes major im- 
|portance to the welfare of the 
program. 

Street Drop Going 


The mechanical department of 


| our theatres will enhance the value 


Vaudeville stands a much better | . 
chance of being a good show week pomue y 


in and week out than dependence | #7" hak 


of our speeded-up shows by as 
as possible eliminating the 
drop and bringing into use 


moving braile or traveler 


street 


|ecurtain directly over the footlights, 
| which will eliminate the everlasting 


putting out and on of lights—for 
moving pianos and tricking spot 
cues to the detriment of running 
time and a false inflation of ap- 
plause secured. 

We plan a system of scouting 
material whigh will take experi- 
enced vaudeville men to the hinter- 
lands of small time theatres—men 





Broken Billing Promise Protest 
By Trahan Walking Out of Palace 








Still Handy 


Fally Markus, now with an 
employment agency, is greet- 
ing many old stage friends who 
have deserted their former 
ealling because of a scarcity 
of work and are now looking 
for commercial employment. 

A former acrobatic duo ap- 
plied to him for a job. Markus 
placed the understander of the 
duo as a porter of a building. 


L.ILR.R. ORDER TO PAY 
FOR DELAYED TRUNK 














a jury in the Central Court, 
Manhattan, in favor of 
Marguerite Guiran, against the Long 
| Is sland Railroad was for $1,000 for} 
temporary loss of baggage in transit | 
and consequent delay in delivery 
that prevented the Guirans from 
filling out-of-town engagements, 

The baggage was atrunk. It con- 
tained approximately $600 of cos- 
tumes and equipment which the 
Guirans, dancers, use in their act 
known as Guiran, Marguerite and 
Viacy. The trunk was shipped from 
Jamaica to the Penn depot at 34th 
street. Through the carelessness of 
the railroad’s baggage checkers the 
trunk failed to reach the depot on 
time. 


| 
| 
; 





(Continued on page 96) 


Instead the baggage arrived in 
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EOUS GIRLS 


THERINE LEE 


(THE FAMOUS LEE KiDS) 
Extend Season's Greetings 
Playing Loew Circuit 
Representative, JOHNNY HYOE, WM. MORRIS OFFICE 





MUSICIAN OR ACTOR 


Vaude Artists Using Instruments 
Must Quit or Join Union 














In our | 


Chicago, Jan. 4. 
acts here are spending 
trying to decide whether 
they'll be musicians or not, follow- 
ing the ruling by the local Musi- 
cians’ Union which brings all per- 
formers using musical instruments 
in acts under its jurisdiction. 
| Many acts are 
struments if possible and 
jon the house band for the miuisic. 
Those unable to dispense with the 
instrumentals are falling into line, 
going into the union. These acta 
plank down $1009 for the initial foe 
jand $10 every three montha beside 
2% of their earnings if 
employed. This 2% 
,"emergency fund” has caused a 
good deal of rumbling among the 
musicians, 


i Vaude 
some time 


relying 





Murphy-Daley'’s Agency 
Mark Murphy and John Daley, re 
cently released Kelth 
starting an indle booking agency in 
New York, 


bookere are 


| 


giving up their in- | 


steadily | 
ruling for an} 








New York about four days later. 
Meantime, the act was scheduled to 
fill three separate three-day en- 
i at $500 each in Water- 


bury, New Haven and Hartford. 
That was last January. No cos- 
j}tumes and the Guirans cancelled, 
suing the road. 
toad claimed Guirans were de- 


manding special damages to which 
they were not entitled, and that all 
| complainants could collect were taxi 
fare and traveling expense inci- 
dental to search in an attempt to 
locate bagrage, 


attorney, Francis X. Dineen, was 
that loss of time was natural dam. 
ages and therefore entitled to can- 
celled salaries. Verdict was for en- 
tire amount sued 


| juirans’ contention through their 
j 
| 
' 
}* 
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| 
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Judge Kelly With Loew’s 
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A recent verdict handed down by | 


John and} 


| Trahan in all 


Over a broken promise Keith's 
came very close to losing one 
of the best comedy acts unearthed 
by vaude in years when Al Trahan 
walked off the Palace, New York, 
bill in the middle of last week. He 
remained out for two days. 


When Trahan refused to discuss 
the matter further with the booking 
office, naming previous similar ex- 
periences, it was necessary to lay 
the case before Hiram S. Brown. 
The R-K-O president is reported to 
have held George xodfrey re- 
sporsible for the making and 
breaking of promises, and decided 
in Trahan’s favor. 

The breaking of a promise caused 
the Palace to lose its comedy hit for 
two days and cost the Palace, on 
Brown's order, Trahan’s full week’s 
salary ($1,250), with nothing out for 
the four performances not rendered. 

In addition the Palace was forced 
|} to stand for payment of $300 mors, 
a debt incurred recently when Tra- 
han was paid off $300 short at the 
Hamilton, New York. The booker in 


that instance discovered his bill 
exceeded the house budget at the 
last minute. Also added to Tra- 


han’s Palace salary was $400 owed 
to him by Keith’s on a_ booking 
change made over a year ago. In 
all, because of a broken promise 
and two booking boners the Palace 
was taxed $1,950 for Trahan’s ser- 
vices for five days of a seven-day 
week. 
2d Billing at Palace 

Trahan walked out of the Palace 
over billing. When Keith’s recently 
picked up the option in the co- 
median’s contract, Godfrey, who 
engineered the bookings with Tra- 
han and his agent, Charles Morri- 
son, verbally agreed to top headline 
theatres but the 
straight vaude Palaces in New York 
and Chicago. Trahan admitted the 
right of a better box office name to 
top his at the two Palaces and 
agreed to it, but was promised sec- 
ond billing by Godfrey in both the- 
atres., 

Palace, New York, last week had 
Estelle Taylor as its natural head- 
liner, Instead of billing Trahan sec- 
ond as per Godfrey’s agreemént, 
the house billed Trahan equally 
with three other acts on the bill. 


Before the opening show Satur- 
day matinee Trahan entered a4 
complaint and was advised the bill- 
ing would be changed for the night 
show, from accounts. Same routine 
was repeated Sunday and Monday, 
it was said. On Monday, 48 hours 
before he walked, Trahan notified 
the booking office he would step 
out Wednesday if the promise was 
not kept by that time. By Wednes- 
day the promise remained broken 
and Trahan did not appear at the 
matinee. He returned to the bill 
with second billing in the same 
sized type as the headliner Friday 
afternoon, after a conference the 
previous day with Mr. Brown. 


Another Complaint 


Earlier in the week Miss Tay- 
lor also objected to her billing. The 
booking office acquiesced imme- 
diately and placed her name alone 
on the marquee. The reported 
wedge in this instance, from. re- 
ports, was a threat from Jack 
Dempsey that he would also walk 
out on his Keith bookings if the 
booking office did not live up to its 
agreement with Mrs. Dempsey. 


As a result from now on all 
verbal promises will be out, the 
R-K-O president stated. Promises 
that cannot be fulfilled should not 
be made, he sai@é That the honor 
of the booking ofauce which the new 
regime is earnestly attem,.ting -” 
build up, should be held up to rid- 
icule because one booker used bad 
Judgment, appeared to pique Mr 
Brown. 

A contract drawn up and issued 
to Trahan now guarantees him No. 
1 billing in all theatres but the two 
Palaces. He opened a western 
route for Keith's this week in 
Syracuse and will be away from 
New York until May. 

Trahan's rise as a vaudev!iiinn 
has been rapid in the last year or 
“0, His salary has jumped from 


$650 to $1,250 and he is now rec- 
ognized as in a class with few 
other comedians in vaude. 


When signing his last Keith op- 
tion, Trahan ac vertised that he had 
turned down six Broadway musica! 
offers to do so, at salaries exceed- 





ing his Keith's figure. 
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MAJOR CIRCUIT 


R-K-O Leads With 81 Play- 
ing Weeks—Loew’s, 28— 
Presentation Time, 45 
Weeks—Independent 


Vaude Now Unimportant! 


INCREASE EXPECTED 


Vaudeville begins the year 1930 


with approximately 125 weeks of 
major playing time in the United 
States and Canada to offer the 
actor. 

That estimate is based on the 


time now on the books of the only 
remaining vaude-playing circuits 
and booking offices of prominence— 


R-K-O (Keith's), east and west; 
Loew, east and south; R-K-O, 
Chicago, west; Interstate, south; 


Fox and Warners’, east. 
What else remains is owned and 
booked by the independents. In the 


past two years it has dwindled to} 


extremely small proportions. It is 
doubtful if there is now 15 weeks 
of playable indie vaude time on the 
continent for professional acts. If 
it exists, the acts have not heard 
about it. 

Besides the 125 weeks of major 
vaude time is the total of 45 weeks 
of presentations, contributed by 
Publix, Loew and the theatres play- 
ing Fanchon & Marco productions. 

R-K-O’s 81 Weeks 

R-K-O leads all vaude groups 
with 57 weeks booked out of the 
New York exchange and 14 in Chi- 
cago, a total of 71 of the combined 
125 weeks. Interstate’s 10 weeks, 
also R-K-O-booked, throw 81 of the 
125 directly under the Keith ban- 
ner. 

Loew's total is 28 weeks, ranking 
that circuit second, ten of the num- 
ber are in the south, the remainder 
northeast. 

Warners’ vaude booking office 
has increased its time to nine weeks 
by withdrawal of several Warner- 
owned houses from the Keith of- 
fice and now books all its own 
theatres but two. 

Much of Fox's eastern vaude time 
of last season has since been turned 
over to F. & M. presentation units 
and now rests in the picturg house 
class. Playing of the coast-produced 
“Ideas” intermittently in several 
Fox vaude houses periodically re- 
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duces the vaude time further, but | 


the average Fox vaude total is| 
around six weeks. 
Presentations 
Publix continues to lead _ the 


major presentation circuits with 25 
weeks. Loew’s picture house route 
stretches 11 weeks, recently in- 
creased from six when five Loew- 
owned and Publix-booked towns 
were returned to the home fold. 
Fanchon & Marco units play a total 
standing route of 20 weeks in the 
West Coast theatres on the Pacific 
Slope and the Fox and Fox-Polis in 
the east. 

R-K-O Palace and Riverside, New 
York, and Palace, Chicago, but three 
weeks of the 125, are the only re- 
maining straight vaude theatres in 
the country. In two more weeks the 
number will be reduced to two when 
the Riverside changes policy. 

It is optimistically anticipated 
throughout vaude at this moment 
that by 1931 the major vaude time 
will have been increased to 150 or 
more weeks. 


STUBBORN JIMMY 


Jimmy Hussey has left Gus Wil- 
son’s training camp and is back in 
New York. 

He still stubbornly refuses to do 
as his friends earnestly urge and 
zo away for his health. 





Acts for Shorts 

First batch of acts picked by Par. 
this year for shorts at its L. L. 
studioes inciude Mitchell and Durant, 
Lulu McConne!!, Howard Bros., 
Venita Gould and Cheer Leaders. 

Booked through 
office, 


| 
Ted 
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LTEUR BOXER TRIED 
OUT AT HOME, ON WIFE 


Chicago, Jan. 4. 

It took two weeks to teach Peter 
Verrie, amateur boxer, that the 
marriage ring was circular, and not 
square. On Sept. 7, 1929, 
ried Dorothea Fleming, who is un- 
der contract to Universal to teach 
dancing to the chorus girls on the 


lot. Sept. 21 he packed his grip and 
skipped when she objected to his 
practicing the one-two on her. 


She charges him with giving her, 
gratis, a right to the jaw, followed 
by a neat left hook. The bill, filed 
by Irving Eisenman, charges cruelty 
and desertion, and-hints that Verrie 
married the girl because she looked 





he mar- 





Their 
nomenal, 


MARY and MARGARET GIBB 


lobby receptions are phe- 


America’s only native born 
“Siamese” twins. 
Opening western vaudeville tour} 


January 5, South Bend, Ind. 
E. A. Vinson in advance. 
An ARTHUR KLEIN-TERRY 


TURNER ATTRACTION, Suite 
1405-6, 1560 Broadway. 





HEAVY LOSERS IN 
TUE McCLARY’S LIST 


A number of show people who had 
invested money with Mrs. Zue Mc- 
Clary, formerly con- 
nected with Keith’s fair department 
in New York, 
vhen the lady promoter wound up 
last week by going into voluntary 
bankruptcy. Recently Mrs. McClary 
went into the hotei biz. Among 
others she operated the Hotel An- 
sonia, New York. With her in the 
venture is said to have been Ed 
Arlington, circus man. His name 
is not mentioned in the bankruptcy 
proceedings. 


Not all the show folk understood 
to have been in on Mrs. McClary’s 
financial bust were listed in the lat- 
t.r’s petition, from report. Among 
the principal creditors named were 
Beulah Livingston, scenarist and 
former press agent for United Art- 
ists, $5,300; . Harry Lamore, wire 
walker and juggler, $31,850; Zoe 
Beckley, writer, $10,600, and Joseph 
Gollumb, writer, $1,060. 


Kidding for Publicity 
Spokane, Jan. 4. 


Olsen and Johnson, playing here 
last week, drew the attention of 


financieress, 


were nicked pretty 








| the entire city with their kidding 





| 


antics, off the stage. 


Upon receipt of $6 worth of chile, 
sent collect to the theatre by one 
Oscar Levitch, they retaliated the 
morning after the opening of the 
RKO bill by hiring painters to 
change the complexion of the prac- 
tical joker's jewelry store front. 
The job was completed before 
Levitch arrived for the day’s busi- 
ness. Display windows and wood- 
work were an olive hue. Want ads 
run in a daily deluged the jeweler 
with job-hunters, who had to be 
appeased. A convenient break- 
down of an automobile 40 miles 
from town allowed Levitch to make 
his way back to the city in the 
early morning hours after a rabbit 
hunt, in which the punsters in- 
dulged before their departure. 


The antics of Olsen and Johnson 
drew the attention of the press. 
Now all Spokane is talking of the 
adventures of the pair here and 
Levitch is the butt of jests pro- 
jected by the wags. 


Bob Murphy’s Ham And 

Los Angeles, Jan. 4. 
Murphy turning down 
vaude offers. Reason, he is opening 
up an eatery in Hollywood to be 
known as the “Ham and Cabbage 
Cafe.” 





is 


30b 


Murphy will broadcast three 


the Wm. Morris | nights a week to plug his restau- 


rant. 





like a free meal ticket, having just 
inherited some estate, besides the 
contract. : 


| 





| _ 

Pulled Gun—Fired 
Chicago, Jan. 4. 

| Bert York of Lord and York is 

| done with brandishing a pistol at 


| 
theatre managers. 


i Scheduled to play the Kenosha 
| (R-K-O) at- Kenosha, Wis., on a 
| Sunday, York arrived late for his 
| first show. When the manager ex- 
{postulated York pulled out the 
| antique. 

| After the house staff had beer 
routed York discovered he didn’t 
want to go on after all, since he 
| had been promptly fired. Cook and 
Langdon replaced. 


Keith's Is Through 





GAG CLIPPING BUREAU 
FORGOTTEN BY KEITH'S 


Big time vaude—or what's left of 
it—rejoices at the apparent end of 





the Blue Materials Bureau and gags 


that formerly were ordered out ot 
would have been are. regaling 
Keith audiences. 

When the new booking trium 


virate was lately formed, the censor- 
ing bureau under Arthur Blondell, 
who many ‘acts claim overdid the 
scissoring, suddenly stopped func- 
tioning. At that time it was said 
it would be continued, but since 
then it has been forgotten, accord- 
ing to insiders. 


Billie Burke Next 
Billie Burke may go vaude, Anita 
has submitted a sketch, en- 
“Cousin Connie,” to Miss 





Loos 


titled 
Burke. 


If the latter likes it the M. 
Bentham office will 
rangements for a R-K-O tour. 








Vaude’s Comeback—And How? 





About the most difficult writing 


task on vaudeville is to present a 
view of its past, present and possi- 
ble future, without falling into the 
useless but seemingly unavoidable 
waste of time to go into its errors, 
to date. 


Taking Keith’s, now RKO, as 
the symbol] of American Vaudeville, 
and admitting the errors, then may 
it be said that the salvatign, the 
savior and the come-back of Vaude- 
ville as now represented by Radio- 
Keith-Orpheum, depends upon in- 
telligence, that and that only. De- 
fining intelligence as here intended 
as showmanship, ability, intuition, 
knowledge and experience. 


Until 6¢ days ago Kelith’s didn’t 
have a chance with its Vaudeville. 
That’s when RKO reorganized its 
booking department. It’s not yet 
completely reorganized. That how- 
ever is strictly up to RKO. If it’s 
entirely pleased, the rest of the 
world will continue to pass on, re- 
gardiess. And with this one para- 
graph concerning the past of 


its 10 months of inexperienced and 
experimental vaudeville, but from 
the day Keith-Albee started to 
bury itself alive through the blind- 
ness of an.egotist, let the past in 
vaudeville be passed. 


Intelligence in vaudeville means 
intelligence in vaudeville booking. 
The booking office is the heart of 
vaudeville. So often mentioned in 
“Variety” and believed evidently 
only by “Variety.” The theatre 
operator, the exploitation depart- 
ment, the division manager, the 
house manager, have their useful- 
ness and part, but it’s the booking 
that must again advance vaude- 
ville to the forefront, where it once 
reigned as the most popular form 
of entertainment in America, if not 
the world over. 

The Booking Man 

For the booker in vaudeville se- 
lects the acts that must amuse the 
audience. If they do not amuse, 
the audience will remain away. 
That sounds simple and is even 
more so, in this respect. If pictures 
are the reliance and the vaude- 
ville doesn’t fully amuse, the andi- 
ence will go to the pure picture 
theatre, thereby leaving the feature 
picture in the vaudfilm house the 
handicap of the unsatisfactory bil! 
of acts. That eventualiy obliges 
the vaudfilm theatre to go to pic- 
tures only, as has been witnessed 
so often so far this season on the 





ee 


Vaudeville, not onty with RKO in’ 


RKO circuit and in other theatres. 

Should the vaudeville be enter- 
taining and drawing from that ele- 
ment preferring some human 
comedy projection from the stage, 
the vaudfilm theatre has a staple 
offset to the presumably ordinary 
pictures tHat, must go‘ in and not 
infrequently. .To ‘build a house up 
therefore for its stage preformance 
is to give that thegtre some se- 
curity against the, fed, in any 
event. Which of course means that 
when the picture can draw, it will 
draw additional picture patrons, 
added to its vaudeville followers 
with the total known as “a corking 
week.” 

No Alibi 

This staple good stage show the 
vaudeville booker must supply. Not 
may, but must. That’s his busi- 
ness, booking. He's a _ specialist. 
He must give da good show and 
without an alibi. In show business 
there is no alibi for the box office. 
There's always a reason but what- 
ever the reason may be, it’s no 
alibi. With a touring intact vaude- 
ville show other than In a town 
that’s turned down vaudeville pres- 
ently, that show if not wholly 
pleasing, has had time to be shaped 
up, with its weak points strength- 
ened, if any. 

The booker, however, should be 
supported by* his organization. The 
booker must be supreme and held 
accountable for his bills. One man 
can book 20 houses but 20 men can’t 
book one house. That should be 
tacked up on the wall of every 
circuit’s headquarters. 

To bring vaudeville back, and to 
be of first aid in reviving the ap- 
proval of the general public for 
this long time but currently some- 
what disused diversion, there must 
be salary appropriation readjust- 
ment. With the added cost of the 
films, features or shorts, and more 
so since taiking or sounded, the 
vaudeville end cannot stand the 
brunt of high salaries in the com- 
bination houses, It looks as though 
vaudeville is due for a reversion to 
first practice, in booking, salaries 
and acts. 

Keith’s unit intact bills may be 
the solution. Those bills place a 


acts for the same money are 
perior to five or six usual acts, but 
there one point yet to be de- 
tertiined, not only with R-K-O’'s 
(Continued on page 105) 


is 





S. | 
complete ar- | 


Salary limit as the maximum, but 
they play four acts. The idea is 
sound in principle, that four good | 


Su- } 


as High 


Salary Payer for Stage Acts; 
Budgeted Intact Bill Policy 


, 


Big vaude salaries are due for the 
| skids. All future lines of operation 
|laid out by Keith’s are noticeably 
| lacking in provisions for acts and 
attractions asking for big money. 
That may go for all vaude. 


Intact rotating bills 
around $3,000 top, 
been adopted as the vaude policy 
of the Keith vaude time in the 
west. That kills all chances for big 
imoney acts in that direction. 
| Keith’s eastern booking division is 
working on a similar arrangement 
which would eliminate R-K-O vaude 
almost entirely from the big buying 
fleld. 


The shortened vaude show, in 
number of acts and salaries, is 
Keith’s admission of the secondary 
position of vaude in the combina- 
tion houses. On a 52 weeks a year 
tasis the picture Is regarded by 
Keith’s as pre-eminent at the box 
office. 


In 


costing 
complete, have 





a short time Keith’s Palaces 





in New York and Chicago may be 
the only star money act playing 
vaude theatres anywhere. They 
alone are set .to continue with 
| straight vaude. Palace, Cleveland, 
and possibly a few Keith vaude- 


films in the east may use occasional 
money attractions topped by a $2,- 
| 500 limit, but hardly likely that any 
; will hand cut that kind of salary 
| consistently. 
Limited Weeks 
| The signs point to but two vaude 
weeks for $4,000 or more acts and 
six or eight weeks for more mod- 
erately scaled high price people. 
Most of the big salaries dished 
out by Keith’s in the last two sea- 
sons have gone to past and present 
picture stars and names resting for 
easy money in vaude between films 
or attempting public comebacks on 
the vaude stage. Majority were in 
the freak class and many failing as 
attractions. 


Vaude’s plans for budgeted bills 
of standard acts only with the 
vaude playing under the pictures, 
leaves this and all other forms of 
big money people out in the cold. 

Either vaude will be out of their 
reach altogether, or they'll be forced 
to cut, and cut plenty. Unless they 
and the higher scaled vaude turns 
can find a place at their salary in 
the picture houses, 


Lomax Cut Up 


Lawrence Lomax, colored, who 
with Freddy Johnson forms the 
vaude team of Lomax and John- 
son, was severely cut about the 
face and body when he was as- 
saulted by a Negro at 141st street 
and Edgecombe avenue, New 
York, Dec. 26. According to Lo- 
max and Johnson, it was mistaken 
grudge against another man whom 
Lomax resembled. 

Lomax is recovering at his home. 

Lomax and Johnson were to have 
opened for Keith at the 8ist Street 
Saturday. 











Rubin’s Two for Tiff 


Hollywood, Jan. 4. 
Benny Rubin leaves Metro Jan. 
13, declining the extension of his 
six months’ contract then lapsing. 
Rubin is slated to do two fea- 
tures for Tiffany, the first to be 
ealled “Sunny Jim.” Comic is re- 
ported receiving $2,500 weekly. 





QUICK HOP 


Leo Morrison, agent, abruptly 
concluded his eastern stay Thursday 
to rail it to Kansas City from which 
| point he flew to Los Angeles. 

Morrison is negotiating for the tn- 
clusion of George Olsen’s band and 

Shy in M-G-M’'s version of 
“Good News.” He has a picture deal 
; on for Chie Sale. Shy leaves for the 
west Jan. 15. 
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Booking Men Talk 


(Continued on page 94) 


alive to the necessity of securing ;show—there are many independ- 


and developing the potential head- lent clients in America who are 
liner of the future, | bound to eventually benefit by 
Many of the great names gracing playing these bills, With the 
the electric signs of Broadway/musicians and stage mechanics 
musical comedy came-from the so- | meeting us in a helpful spirit, many 
called bush league territory ad- | managers who are now running 
. talking pictures will give their pa- 
jacent to Chicago and the far west | + ong at least three days of a live 
small time vaudeville lstage entertainment. Independent 
New acts should be expoited and | managers can look for the same co- 
built as quickly as possible into| operation in the assembling of their 
draw attractions. shows as is being given our own 
In our plan to standardize our|R-K-O, with all participating in 
traveling intact four and five-act'mass purchase. 
By George A. Godfrey 
(Gen. Eastern Booking Mgr., R-K-O) 
A great change has come over;and all-vaudeville programs _flour- 


all forms of amusement in the last 
five years. The greatest forward 
development has been in the enter- 


ished in every city in this country. 
Today the large majority of vaude- 
ville bills share the program with 


tainment of the masses. Theatre- {motion pictures. The various prob- 
going in America is said to have|lems which brought this change 


increased 600% in this past decade, | about, such as increased cost of tal- 


which means that where one went/ent, the physical impossibility of 
to the theatre in 1920, six are going giving more than two shows daily 
today. This increase has been] with representative material, and 
drafted largely from the younger} the undeniable vogue of the motion 


but the 
way of 


element of this country, 
convenient facilities in the 


picture, with its accompanying con- 
tinuous policy and low admission 


vastly increased numbers of neigh-| price, are economic questions which 
borhood playhouses, the attractive- | need not be recounted here. Only 
ness of moderate priced programs,|the last of them is of real im- 
and the fine quality and variety of | portance. 

screen entertainment has enlisted T el] and most popular 
the entire family as regular patrons | 50! to be the com- 
whe-a formerly theatregoing was . sound pictures 
but an occasional treat confined toj ant tie i-C ® of vaudeville, 
the elder members. with a ix exceptions where the 


Vaudeville has always been classi- 
fled as popular amusement—enter- 
tainment for mass consumption. 
Its appeal has been to all classes, 
all nationalities and all ages. In 
the past it has discovered and de- 
veloped more personalities and 
gifted stars than all the other de- 


metropolitan centers still cling de- 
votedly to the all-vaudeville bill, as 
is the case at the Palace in New 
York, 
Composite Show 

These being the exceptions which 
prove the rule, we are naturally 
more concerned at present with the 
partments of the stage combined.| perfection of the composite bill— 
Its character is essentially cosmo-|the one which becomes a companion 
politan, and vaudeville, more than|of and provides the variety and 
any other program of the theatre, |contrast to the screen attraction. 
quickly reflects the national ten- To bring this type of vaudeville 
dencies in music, dancing, comedy|to perfection is therefore the pres- 
and fashion, ent important thought. Being cou- 

Vaudeville, within the recollec-| pled with sound pictures presents 
tion of all present day bookers, for-|a different need even than accom- 
merly was able to stand on its own,| panying silent film. Sound pic- 





tures present more active, more 
colorful and more diversified en- 
tertainment than the exclusively 
silent drama of former years. 

The tempo of the program has 
completely changed. Speed and 
precision are essential. Even 
the beginning and end of vaude- 
ville bills today have to disregard 
the former accepted formula of 
program building. Following a 
sound picture the present day 
vaudeville bill must provide a dash- 
ing, moving act at the very outset— 





| The bill must be more carefully | 
| blended and the acts must be devoid 
| of padding and dull material and/| 
| get down to the “meat” of enter- | 
tainment. The modern vaudeville | 
show must be mounted and pro- 
duced with an attractive back- 
ground and the whole combination 
of acts which constitute a bill must 
be a concrete and fast playing, 
varied and satisfying unit. 
Demand for Stage Show 
This, in short, is the present re- 
quirement. Its development pro- 
vides vaudeville artists with new 
opportunities and attractive pros- 


pects. There is no lack of possi- 
bilities. Vaudeville is represented 
from coast-to-coast. In several 
towns where it was temporarily 


discontinued, the patrons, public 
officials, merchants and newspapers 
have joined together in a united 
request to have vaudeville restored. 


The artists of vaudevillee have 
mucl torward to. The real 
miss » theatre is to amuse, 
to ent: . Laughter is the great- 


est toric of all. It is also the great- 
est of all factors in the box office. 
We must have novelty, charm, good 
humor, youth, beauty—also proper 
embellishments in the way of cos- 
tumes, scenery and lighting effects. 

We have the finest facilities to- 
day ever offered for the encourage- 
ment of new material Vaudeville 
in its general character may have 
altered, as indicated above, but the 
transformation is in its own in- 
terests and will lead to a greater 
and more populdr vaudeville. 

In the change which has come 
over the entire »musement industry, 
vaudeville will not be behind in 
accepting the demands made upen 
it. It has already readjusted itself 
and will continue to be a leading 
factor in the popular deserving and 


}and it must keep moving. 





Bootleg Agents 


Although their franchises 
were supposed to have been up 
Jan. 1, several agents out in 
|| the last shakeup are stili seen 
around the Keith booking of- 
fice. Some may be allowed to 
come in now and then when 
they have something special to 
offer, it is understood. 

“The agency situation is get- 
ting to be like prohibition,” one 
of the agenty gentry remarked. 


VAUDEVILLIANS’ DANCE 
SCHOOLS’ BID FOR BIZ 


Many schools for stage dancing 
are springing into action under the 
name and management of vaude- 
villians, most of whom have prac- 
tically retired from the profession 
through failure for various reasons 
to find regular bookings. 

These school proprietors use as 
their sales argument and advertis- 
ing the idea, expressed, that the 
chief benefit of their instruction will 
be entry to vaudeville via presumed 
connections of the mentor, 

With thousands of mothers cher- 
ishing ambitions for talented off- 
spring the professional training 
school racket was never better than 
right now. Profits made by a couple 
of the really big and well-operated 
enterprises lize Ned Wayburn has 
encouraged the hordes of small 
schools. It’s anybody’s opportunity 
and an easy familiarity with vaude- 
ville together with a record as a 
seasoned performer helps impress 
the doting mamas. 























D’Arcy-Cohan 2-Act 


Roy D’Arcy, picture player swing- 
ing around in a vaude sketch re- 
cently, is reported to be doubling 
up with Georgette Cohan, daughter 
of George M., in a turn. 





Venita Gould With Loew’s 
Venita Gould is switching from 
Keith’s to Loew’s, opening for the 
latter Jan. 18 at the Siate, New 





desired amusements of America. 





York. 
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In 1900 Dan Hennessy organized the Vaudeville Managers’ Associ- 
ation, the first theatrical managerial group of its kind. Mr. Hennessy 
became the general manager of the Association, with its offices then in 
the St. James Building, Broadway and 26th Street. His picture does not 
appear in the above group, as Mr. Fennessy was not an active manager 
when completing the organization. Previously he had operated vaude- 
ville theatres in Cleveland. Dan Hennessy is now retired, living in 
New York, after with the Association, which later became B. F. Keith's 
booking office, for many years. The same Keith’s is now the R-K-O 
Booking Exchange. 

In the group: 


THE VAUDEVILLE MANAGERS’ 


Top row—E. F. Albee*, A. Paul 
(Cleveland), Charles Kohl (Chi 
(Detroit), J. J. Murdock® (Chicagc 

Middle row—Lou Behman 
Tate*, B. F. Keith, 
ville), J. L. Kernan (Baltimore), 
Meyerfeld® (San Francisco). 


Front row—Martin Beck* (fan 








*Living. 


ASSOCIATION in 1900 


Keith (son of B. F. Keith), Lou Eric 
cago), J. K. Burke, James Moore® 
»). 


wehman (Brooklyn, of Hyde & Behman), Frank 
Pop” Wiggina (Detroit), Colonel Hopkins (Louis- 


Max Anderson (Cincinnati), Morris 


Francisco), Mike Shea® (Buffalo). 
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SARANAC _ 
By “Happy” Benway 


The Christmas card contest fog 
1929 was the biggest yet, those tops 
ping the list were Allie Bagley, wig, 
ner; Lilly Leonora and Xela m4, 
wards, second; Anna Mae Powerg, 
third and how. 

For the gentlemen, Ben Sc 
Harry Namba, close second; 
Lundberg, third, 





Gladys Bishop and Edith Co 
are new arrivals at 80 Park aven 
both doing well, and like it much, 





One of the most wonderful come, 
backs was staged by Olga Kalinig, 
now up and smiling. 





Mister Ben Schaffer is now lex 
cated at the 80 Park avenue sgana« 
torium, Harry Namba putting th 
final okay on our Ben, 





Jack Blank, Hearst newspaper 
scrib, paid a visit to Bobby Hata, 
just an old school mate visiting ¢ 
pal, How welcome the visit wag 
to our Bobby. 





Dr. Hector Benoit (U. S. V. Hom 
pital), Rutland Heights, Masa, 
motored to Saranac and paid Ben« 
way a visit. 





Gladys Elser wired the 80 Park 
Ave. San.: “Here’s to the good 
health of every one, hoping that 
there is no one there to receive thig 
message,” 


Eddie Voss did not leave for the 
anticipated Buffalo visit. He wag 
informed the Flu flew into the home 
of his pal, and Eddie couldn’t care 
for Flu. 


WRITE OFTEN 
To Those You Know in 
SARANAG 

Passing Show 

New Year’s Resolutions: 

Dick Kuni will keep away from 
women ‘till January 2nd or 3rd, 
maybe....Harry Namba will never 
handle chop-sticks again....Ethel 
Clouds will tell her right age.... 
Harry Clark will never drink any- 
thing again or yet....Ben Schaffer 
will shake hands with the “Variety” 
reporter....George Harmon will 
stop smoking White Owls, cigara, 
the feathers bother his eyes....Os- 
car Loraine will never again jump 
the wall to Wall street....Thomas 
White will admit he knows where 
the N. V. A. Club is in New York 
-.--Hlsie McGinn will take no more 
piano lessons from Vernon Law- 
rence....Lawrence McCarthy will 
drop his southern dialect while 
talking to Viola Allen, and Viola 
Allen will talk Delancy street to Mc- 
Carthy....Allis Bagley will take 
her codliver oil without “cussing,” 
while Mary Bradin will “cuss” only 
when Dr, Bill Willett fails te ap- 
pear....Nellie Quealy wiil give 
away 20 pounds, while Alice Car- 
men is willing to give twice as 
much....Dr, Edgar Mayer will give 
g00d reports to all patients, and Dr. 
Geo, Wilson ditto....Xela Edwards 
will start the new year on a buck- 
shot diet, while Anna Mae Powers 
will continue hunting for weight 
without the diet—And you will 
write to these that you know ia 
Saranac. 


Mike Scott’s 24th Letter 


New York, Dec. 21. 
Editor Variety: 

I am proud to be able to write this 
24th letter to you on the anniver- 
sary of the paper that knows me 24 
years, 

Iam 27 years in America and only 
away once, 10 years ago, to Dublin, 
to find all my folks dead. 


I am 65. I am 50 years singing 
and dancing all alone around the 
world. This is my 24th wish of 
success to “Variety,” a record to put 
in the book when Mike is gone. So 
you see, my hopes have come true 


I am still in hopes you will see 
Mike dancing in 1930 on his 50th 
anniversary. There are many of 
my old managers left to give Mike 
a farewell. 


To roam this world alone over. 
Those rocky roads are all right to 
read about, but to go along in those 
storms is something 5,000 could not 
do if they had no stiff heart, stiff 
legs to keep up the fight to win. 


God bless you all, my true blue 
friends, who have helped Mike to 
win. May you have the best of good 
health, God will help you. 


These words are from your lonely, 
true friend. Success to you all 
From your old favorite to the end, 
Mike Scott. 
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M. C, 1929 A. D. 


By Claude Binyon 





When the flaps started talking 
again about the good-looking guys 
fim pictures, the stage band m. ec. 
whistled speculatively and dis- 
charged his secretary. 

When the m. c.’s fan club mem- 
bership became so small he could 
hold meetings in an ante room, he 
yelped in annoyance and gave his 
valet air. 

The m. c. was let out by the thea- 
tre just as he was writing a two 
weeks’ notice for his chauffeur. 

It was swell money while it 
lasted. 

While there are a few isolated 
instances of m. c.’s retaining in a 
measure the popularity that placed 
them on a par and sometimes above 
picture stars as drawing cards, the 
stage band policy, with its featured 
m. c., is today far below its peak. 
An m. c., as well as any other stage 
performer, may point a rightfully 
accusing finger at talking pictures, 
but his popularity was on the down- 
grade before pictures added dialect. 

The heat of the m. c. fever a few 
years ago was riotous. It affected 
more than the worshipful little gals, 
who can’t live and breathe unless 
they have somebody of prominence 
to adore. Staid business men and 
pad-hipped housewives were in- 
volved. Wise m. c.’s who worked 
the personal contact gag as much 
as possible received the pent-up 
adulation of a public previously un- 
able to achieve speaking terms with 
its stage favorites. 

An anti-Semitic organization held 
@ special meeting to consider letting 
down the bars to admit one Jewish 
m. c. 

Popularity 


Ice cream sodas, sundaes, rain- 
coats, suits, hats, neckties, candies, 
etc., were named after m. c.’s. 

Numerous band leaders received 
special police courtesies in their 
respective cities, 

Some of the flaps in m. c. fan 
¢lubs worshipped the m. c. to a point 
verging on insanity. 

A stenographer who was presi- 
dent of a fan club devoted all time 
away from business to plugging the 
band leader and keeping the club 
running. 

Each fan club member was a free 
press agent, and many became 
skilled publicity snatchers. They 
got the m. c.’s name in papers by 
writing letters to the dailies over 
phoney signatures, asking numerous 
questions about the idolized gent. 
Impressed by the mob of mail, 
newspapers started devcting more 
space to band leaders. 

One picture column, originally de- 
voted exclusively to picture fan 
mail, became just as exclusively an 
m. c. department. It has since re- 
verted to normal. 

Girls who liked one m. c. would 
write panning letters to the dailies 
about rival m. c.’s. 


Threats 


A theatre circuit. head received 
threats against his life after he had 
discharged a favored m. c. 

The first m. c. fan club was start- 
ed by a press agent, with an eye to 
publicity and personal plugs for the 
m. c. It became so large it broke 
away from control of the press 
agent and his theatre, and managed 
its own affairs. When the m. c. left 
the city the club took paid ads in 
newspaper protesting his removal. 
It is still in existence and holds reg- 
ular meetings, several years after 
the m. c. has left. 

M. c.’s at the start of the craze 
were recruited from vaudeville, or- 
chestras and even from musical 
comedy. Appearance and person- 
ality were of prime importance, with 
musical ability secondary and some- 
times not present. Many men with- 
out a fundamental knowledge of 
music started waving sticks at mu- 
sicians. 

Sidelines 


Rakeoffs were plentiful. They 
came from music publishers with 
songs to be plugged, manufacturers 
with something to be endorsed, and 
even acts anxious for a personal 
recommendation. 

Many opportunities for business 
sidelines could be worked. One 
m. c. started a dancing school and 
enrolled many of his fans. Then he 
opened a dress shop for his wife, 





and at last report was about to 
start a restaurant bearing his name. | 

M. c.’s with no quality other than 
& way with women received their 
stage training while drawing a good 
salary. They studied dancing, sing- 
ing and elocution. Some secretly 
took up the study of music. 

A gent dragging down less than 
$250 per week for giving ‘em the old 
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personality was unusual. Consid- 
ering the absence of all traveling 
expenses, this salary provided easy 
living. 

Highest price ever paid for m. ec. 
work was $15,000 for one week, 
drawn by Al Jolson. Cream of the 
m. c.’s drew $1,000 and over. About 
nothing but the cream left, and 
they’re still getting that much. 

With the stage band policy pass- 
ing out, best exemplified by the 
change of policy at the Paramount, 
New York, the m. c.’s are slowly re- 
adjusting themselves. Some have 
taken over dance bands and are 
Playing cafes and ballrooms. Many 
have returned to vaudeville. Some 
went broke with the Big Break and 
let it go at that. 

The original m. c. fan has lost 
interest. Flaps have become wives 
and mothers; sheiks have hopped 
into business and fatherhood. 

The new younger crowd is all hot 
and bothered over picture stars, just 
as was the crowd previous to the 
m. c. generation. 

Somebody must get the gravy. 











SEASON’S GREETINGS 
FROM 


BERNICE and EMILY 








- Publix Unit Production 


With the release of Charles Nig- 
gemeyer from Publix’s stage pro- 
ducing staff, production schedule 
affecting units is being switched 
around, moved up and “revised. 
Units will now be regularly dis- 
tributed between the four remain- 
ing producers: Jack Partington, 
Frank Cambria, Boris Petroff and 
Louis McDermott. Latter has been 
assigned to the unit Niggemeyer 
left uncompleted when going out. 
It’s scheduled te open Jan. 16. 

Under the new arrangements, 
awaiting the okay of A. J. Balaban, 
units will be distributed among the 
four producers to cover one show 
every three, four or five weeks, de- 
pending on the amount of picture 
short work the individual producer 
is doing between time. 








Gives Up Franchise 

Jack Hart, formerly with David 
Sablosky, who on acting as a Keith 
agent obtained a Loew franchise, is 
now with Roger Murrel, producer- 
agent with Keith’s. 

Sablosky is personally conducting 
his agency now. 


R-K-O Switches 

Included in new managerial 
switches and appointments in the 
R-K-O are: 

Bill Mick from Madison, Brook- 
lyn, to Chicago territory and Joe 
Perlston (Cleveland) to Madison. 

L. R. Pearce appointed to St. 
Louis Theatre, St. Louis. 

Clarence Williams appointed to 
Orpheum, Memphis. 

c. D. Miller made 
Seventh St., Minneapolis. 

Cliff Work, offered assistant divi- 
sion manager job in Los Angeles, 
remaining at Orpheum, Frisco. 





manager 





Virginia Valli Rehearses 
Los Angeles, Jan. 4. 
Virginia Valli is rehearsing an 
act for vande. 
It will show at Long Beach week 
of Jan. 21. 


Irene Rich’s Route 
Los Angeles, Jan. 4. 
Irene Rich starts a Keith route at 
Omaha Jan. 3. 
Ten weeks to follow. 


~ 





PETROFF’S CUTE LETTER 


Admitting that if the Va- 
riety reviews had been un- 
favorable he wouldn’t mind 
remaining anonymous, but 
since “They’re Off” and “In- 
genues Gambols,” Publix 
units, received nice notices, 
Boris Petroff wants to know 
why he shouldn’t be properly 
credited as their producer. 

There is no reason why. 

















NAT SOBEL ALONE 


Joe Sullivan’s 
Agency’s Door 





Takes Name Off 





Joe Sullivan is out of Keith’s; out 
of his own office, with Nat Sobel. 
Sobel, who operated a Keith agency 
with Sullivan as his partner, has 
taken the latter’s name off the door 
and is looking around for someone 
else to help him bear the burden of 
his agency, ft is declared, having 
been left with the bag, including 
bills incurred in opening the office 
several months ago. 

This is the second time that Sulli- 
van is out of the Keith office, leav- 
ing first four years ago. 

After disappearing this last time, 
Sullivan went to Montreal. He re- 
turned to New York about a week 
ago, but has not shown around the 
booking office. 


B. & K. Vaude Names 


Chicago, Jan, 4. 

Continuing the splurge at the Ori- 
ental, B. & K. is going heavy on the 
stage shows, with a string of vaude 
names booked for the house. First 
vaude and picture name will be Nick 
Lucas, opening Jan. 17, booked in 
at present for one week. 











Wallingford In 
Another indie house lately play- 
ing straight pictures has been added 
to the Keith books, Wilkinson, Wal- 
lingford, Conn, 
It will play a split week with acts 
from the Keith Boston office. 





Eastern Keith Intact Units, With 


A Acts or 5 When and if Needed 





— 


FLASHES DISAPPEARING; 
NO DEMAND IN VAUDE 


Flashes are further out than ever 
While book- 
ers for the past year have decried 
the yalue of the flash act, even 
where managers insisted they still 
seemed to get over, they now are 
reported almost practically turning 
thumbs down on them. 

Production of the straight flash 
type of offering is at the lowest 
minimum, with few if any pro- 
ducers now willing to invest a 
nickel im them. Producers are 
finally becoming as convinced as 
the bookers, original enemies of the 
flash acts, that no matter how suc- 
cessful picture houses may be with 
its units and flash productions, in 
vaude it’s no go. As a consequence, 





before, vaudites claim. 


producers active at all are con- 
centrating on full stage comedy 
acts or turns in “one” or “two.” 


The investment in any case is half 
or less than it used to be for the 
flashes of former yéars. 





F-M Unit Moves 


Fanchon-Marco “Peasant” idea 
opens in Pasadena, Cal., Jan. 9 with 
Diehl Sisters, Gen. Ed Lavine, June 
Worth, Bert Prival and Belcher 
Dancers. “Trees” follows Jan, 16 
with Shapiro and O'Malley, Nayons 
Birds, Keo, Toki and Yoki. 

“Byes” unit includes Wells and 
Winthrop, Six Candrevas, Bob and 
Ula Buroff. 





Eddie Lambert’s Hops 
Los Angeles, Jan. 4. 
Eddie Lambert left the F-M “Idea 
in Green” at St. Louis to play a 
Coast picture date. He then joins 
“Types,” F-M units, in Detroit, Jan. 
24. 





Why I Fall So kasy 


By a “Variety” Staff Sobber 





Put yourself in a sob sister’s 
place. Who could be brought in con- 
tact with producers who want to 
give you a 4@rink right out of ‘heir 
desk drawer or take you to the 
speakeasy next door, or with 
charmingly sophisticated press 
agents who write novels and stories 
for the “Times” and yet stop to talk 
to “Variety,” with picture actors so 
overflowing with “it” they have to 
bar the women from the door, and 
fail to fall a victim? 

Press agents are adorable cres- 
tures. They read Marcel Prot, 
they go abroad, they write plays 
about press agents, and yet they call 
up to say, “We've got a hot story for 
you. Gloria Swanson stubbed her 
toe.” 

Cunning things! What would a 
newspaper gal’s Hfe be without 
them? They are usually or un- 
usuaily young and handsome. About 
one-eighth of them wear tortoise 
shell glasses. The rest “Sheiklure”’ 
their hair. 

And film actors “Divine.” 

You can never tell what a picture 
actor is going to do to or for you. 
If you have a father complex. he is 
sure to have gray hair. If you are 
a clinging vine, he'll bulge. Even 
if you are on the defensive he will 
turn out to be meltingly coy and ask 
you to the Ritz to lunch, making 
certain you are not encumbered bv 
rubbers and an umbrella. 


Mason for Protection 

Sometimes they become so friend- 
ly and protective to a young news- 
paper woman, they insist upon be- 
coming confidential. There was that 
perfectly sweet actor, of cave man 
type, too, who after a series of 
passes toward a highbrow line, got 
down to earth and a fatherly inter- 
est in his lady interviewer. 

After the sobbie had gone through 
a series of interrogations and the 
actor had divulged many secret 
events of his life, the discovery 
was made that the actor was an 
ardent Mason and sobbie’s grand 
father hed? belonged to the secret 
society. 

“Little Girl,” said this personal- 
ity, “this is not for ‘Variety,’ you 
understand, but I like you, and I 
want to tell you if you are ever out 
with a man and he ‘annoys you too 


| squealed in the pride of her adver- 





far,’ just say, ‘My grandfather was 
a Mason,’” 

And what about those interna- 
tional beauties who were not so hot. 
They knew it and such heroic reali- 
zation is enough to make a person 
of the same sex rally round. When 
they came to sister and explained 
that the best beauts had remained 
in Europe because they didn’t want 
to be bothered with the trip, and 
asked her not to mention the fact, 
did she refuse? 

Instead, sister held a secret re- 
gard for those deauts. For just the 
week before she had met a daft for- 
eign apparition labeled a picture 
beauty who was despicable enough 
to own a gold tooth and who 


tised beauty until sobbie was suf- 
ficed with blushes for her. 
Compliments 

In going around daily to the man- 
gers an dagents’ offices, cutside of 
the press agents, a sobbie can never 
accept as a compliment an invita- 
tion for a date or dinner through 
the inner fear maybe the guy is only 
out for a notice, But some of them 
seem to take an awful chance on 
what kind of a notice would be 
given them in “Variety” or in a 
police court. 

They are so profuse and so kindly 
a young girl must believe in their 
sincerity, but always in the front 
office. And from the amount of 
money they want to spend or talk 
of, business must be big, although 
reports don’t say so. 

One’s inclination is to find out 
just what is what, remembering the 
protection always at hand frum 
Geandfather and the Masons “Yet, 
somehow, there is the wonde.ment 
behind in the subconscious mind, 
perhaps, that maybe this or that 
fellow isn’t a Mason. And suppos- 
ing he was and didn’t admit it, 
Gran<father in person couldn’t help 
his little sobbie descendant. 

Msybe cow and ther there is a 
nice yourog man in the shew busi- 
ness, bn* by that time yon’re so 
tired, and if you do happen to look 
twice, you will probably see the nice 
young man’s girl right benind him. 
And she may be his wife, which, of 





course, proves he’s a Mason. 
So the sobbing sister keeps 
falling—always the other way. 


on 


Standard intact unit bills for 
Keith’s eastern time, originally 
starting with regulation of five 
acts, has now been changed to a 
maximum of four acts, with an 
additional act to be picked up 
where and when needed. Idea fol- 


lows closely on the standard four- 
act plan instituted by Charles Free- 
man for the Orpheum route some 
time ago. While the switch has the 
sanction of George Godfrey, Keith’s 
eastern booker, the inside report 
is that Hiram Brown urged the 
adoption of the four-act system. 

There are now four compact 
units outlined for eastern playing 
time, with a fifth under way. First 
one includes Wilton and Weber, 
Lulu McConnell, Tiny Town Revue 
and an act to be selected to re- 
Place Margaret Schiiling, who has 
dropped out. 

Unit No. 2 has Jean Carr, Bobby 
May, Billy House and Burns and 
Allen. This group is playing the 
Palace, New York, this week intact. 
No. 3 show is topped by the Wea- 
ver Bros., their after-piece, “Home 
Folks,” and Roy Rogers. Fourth 
unit holds Paul Sydell, Billy Farnell, 
Sylvia Clark and Lane, Osborne and 
Chico. The No. 5 show, now be- 
ing assembled, to be headed by 
Harry Carroll, with the wundere 
standing it is to be an office act. 

These unite will have from 14 to 
15 playing weeks in the east alone. 
Whether they will later be tied up 
with the western time has not been 
decided upon, It doesn’t look likely. 

Can’t Get Set 

Keith’s eastern bcoking depart- 
ment can’t get set with the intact 
bills and to date has been forced to 
break up three of the four unitized 
shows formed. 

Show No. 4 opened last week at 
the 86th Street, New York, and as 
yet is unchanged. Its three prede~ 
cessors have been almost entirely 
rearranged, all pulled apart after 
first or second dates over money anc 
piaying difficulties. 

Meanwhile Keith’s western di- 
vision, booking the Orpheum and all 
time west of Cleveland, is making 
progress with the rotating type bill 
and is reported set well into Feb- 
ruary. Detrimental material, inher- 
ited from the last booking regime 
and clogging up the western books, 
is said to be in the way of perfect- 
ing a through route for rotaters in 
the west. Held likely that as soon 
as the Charles Freeman division’s 
books are relieved of present un- 
wanted turns, the way will be clear 
for a definite unit bill schedule in 
the west. 

The west’s four-act bills, moulded 
expressly for the western grade of 
theatre, cost $3,000. While not as 
punchy looking on paper, since they 
were less costly, on the stage the 
few weaterss forme? up te date 
have surpassed the east’s bills in 
entertainment value, 

A move reported on in the booking 
office may result in one or two 
weeks of New York playing time 
being allotted to the western units 
where they may be seen before pro- 
ceding westward. Any needed fixing 
or changing can thus be done near 
the booking office and under the 
western bookers’ eyes. In that way 
any trouble in the new units can be 
corrected at the booking point 
rather than chancing trouble out of 
town where fixing could not be as 
conveniently handled. 

If suitable jumps can be devised 
going west, it is probable a showing 
ground will be opened up for the 
western bills in or around New 
York, 





UNIT’S HOTEL DATE 


Los Angeles, Jan. 4, 

F-M “Speed” unit jumps from At- 
lanta, Ga., to play the Hotel Muel- 
bach, Kansas City, Jan. 27 for the 
Chevrolet Motor Car Dealers’ As- 
sociation convention. 

Unit then makes its Tulsa, Okla., 
date. 





Er Wayne Vaude 


‘hieago Ja 
Vaude in the Palace, Ft. Wayne; 
Ind., rec: -t’vy aequired by R-K-C 
a likelihood. 

Probable policy will ue five acts, 
split week. Only obstacle is an 
agreement with musicians, 





The Stroud, Stroudsburg, Pa., 
which eliminated vaude for sound, 
has restored vaude, using five acts 
on the last halt. 
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An Acrobat’s Son 





ny Boy 


(Or, “Don’t Expect the Offsprings to Do Handsprings”) 


By Joe 


Bigelow 





Adolph Kranzerschmalz was an|{say to Adolph, “Bist du oke?” the 


acrobat. 


so nobody knows. Adolph 
wanted to be a comedian. 
that’s the solution of his 
abouts. 

Adolph used to open his act with 
a couple of gags at the first show, 
gags he had heard real comics tell. 
But he never told gags the second 
show. The managers attended to 
that. It got to be a habit with 
Adolph to tell his gags at the open- 
ing performance, take the custom- 
ary cut from the manager and stay 
mute for the rest of the date. It 
became habitual with bookers to 
say to Adolph’s agent: “We'll give 
him $175 if he doesn’t talk and can- 
cel him if he does.” 

Wherever Adolph is at this mo- 
ment—a full fledged comedian back 
in Berlin, perhaps—he left a host 
of friends and a sad, sad story 
behind, Adolph never advanced be- 
yond opening a show, but he had 
a next-to-closing heart. 

In Germany before coming 
Adolph was the juvenile lead ir 
traveling weight lifting troupe. 
The owner, Papa Limburg, picked 
up little Adolph, then 12, when pass- 
ing through a v: 


vhere- 


in eC. 


the bars of a window in the town 
jail—from the inside. It was little 
Adolph. He was in the pen for 
fracturing his old man’s skull by 
hitting him with the thin end of a 
toothpick. Such strength in a 
youth impressed him. 
“A strong arm natural,” 
Papa. 
Leopard Skin for Life 
Little Adolph joined the Limburg 
Troupe and as a member grew to 
manhood. He was tail, strong 
and handsome. His muscles 
bulged beautifully, peeking out 
where his leopard skin ended and his 
own skin began. He never changed 
Where they 
began to show the many years of 


said 


He may still be an acro- 
bat, but nobody has seen him lately, 
always 
Maybe 


over | 
al 


Papa Lim- | 
burg noticed a slip of a lad bending | 


| 


sheriff fumed. 

“Two Kaisers getting away with 
lthat Dutch lingo in this town!” 
protested the sheriff, “They ought to 
ibe run out.” He'd fix ’em, he said. 
When over the 
i sheriff went backstage. Julius had 
| left te 
| still in his dressing room. 

‘Get this, you,” yelled the sheriff, 


the show was 


back to Germany. I heard that 
Dutch gab you were pulling off in 
the show. You guys talk English 
from now on or we'll throw you in 
jail. “If you and your partner don't 
talk English at the next show it'll 
prove you’re German spies.” 
Wrong Hit 

Adolph was scared. 
the tougue he and 
best. But they were 
eans. “I’d better tell Julius when 
he comes back,” said Adolph. 
Julius’ date was a heavy one, 
| he showed up just in time to go on. | 
Adolph didn’t have time to tell him. | 
When he tried todur 3% prelim- 
| inary acrobatics on the stage, Julius 
| would answer in German, telling 
| him to keep quiet and wait till the 
act was over. 

The sheriff 
One—listening. 

The worried Adolph picked up the 
anvil cord, placed it in his mouth 
and lifted the 450 pounds. As Julius 
started to swing he asked the usual, 
“Bist du oke?” Adolph almost faint- 
ed as he saw the sheriff shake his 
finger. But the anvil was held be- 
tween his teeth and he couldn’t say 
a word. Julius started the second 
swing, and as he said “Bist du oke?” 
Adolph forgot himself in his fear 
and let the cord slip out of his 
mouth to caution Julius. It was too 
late for Julius to pull his swing. He 
missed the fallen anvil and struck 
Adolph full on the chest. 

Girl Partner 

When Adolph came out of the 


German was 
Julius knew 
true Ameri- 





was sitting in Row 





usefulness in America, Adolph had 
the center patched up with a mole- 
skin. They looked fancier than 
ever. 

On his tours through Germany 
Adolph cause@ many a remale 
heart to flutter so loud he mistook 
it for applause, and bowed in-the 
middle of each trick. Adolph could 
lift a weight in any company. He 
was gettiiz~ “10d, and imnew it. 

“Lissen, metich, said a Dutch 
racketeer one day, ‘way <un’t you 
blow to the U. S. A. In 2 month 
over there you’d be a _ sensation. 
All you need is the address of the 
Palace theatre building, New York. 
It’s a secret over there, robody 
knows it; but I know it, menchy. 
Some bimbo who's a friend 62 mete. 
eabled it over. I never told anyone 
about it before. You'll need it. I 
like you and Yili give you the ad- 
dress cheap for 50,000,000 marks 
($12.50).” 

Adolph forked over the 50 mil- 
lion, too« the address and a berth 
on the next boat from Hamburg. 

When he arrived in New York, 
Adolph learned the address of the 
Palace was no secret. The real 
secret, he found, was finding work 
for a German acrob>+ 


The 2 ‘iss 


Just as the third strike was 
called on Adolph’s bankroll he met 
another German acrobat, Julius 
Knopfelkraut, who knew where a 
split week could be found if he had 
a suitable partner. Their dialects 
were so similar they teamed on the 
spot and went to work. Then they 
got some more work. Then they 
saved enough to buy an anvil and 
became a good opening act. They 
called themselves the Two Apollos. 

The anvil stunt was the punch 
of the turn and they used it for 
the finish. Adolph suspended the 
450-pound anvil by a cord froin his 


hospital he knew he wag through 
for all time for he-man acrobatics. 
He began to look around for a lady 
partner and lighter work. He found 
a girl named Anna—Apollo and 
Partner, billing. Anna looked good 
in tights and was graceful on @ pole, 
They did a pleasing perch act, 
Adolph as the understander. It was 
only natural that Adolph and Anna 
should like each other off as well as 
on, so one day they were married. 

When Adolph walked inte the ho- 
tel room on an evening and found 
Anna sewing baby clothes, he hoped 
it would be a boy. So did Anna. 
Their wish was granted. 

“A fine boy,” Adolph told the 
nurses at the hospital. “He’s going 
to be a great acrobat, like his 
father. There never was a better 
acrobat than Adolph Apollo Kran- 
zerschmalz. Only Adolph Apollo 
Kranzerschmalz 2d will be greater.” 

Young Adolph was raised in a 
wardrobe trunk, but he was a ro- 
bust child. His father handled him 
right. Some day he would be the 
greatest acrobat in the worid. When 
young Adolph was old enough his 
parents sent him away to military 
school. They had been working 
steadily and had gathered a tidy 
sum. Adolph would have the best 
education they could buy, and then 
he would become a great acrobat. 


Mother Knew Best 


When little Adolph would visit his 
folks during vacation, wearing his 
school uniform, his mother would 
say, “What a little soldier!” “Bah!” 
his father would answer. ‘Wait un- 
til you see his muscles in a leopard 
skin.” But everyone else agreed 
with Adolph’s mother. 

Other folks on the bill would ad- 
mire him in that soldier suit and 
tell him how cute he looked. Little 
Adolph was 10 years old and had 
started to do his own thinking. He 
noticed people didn’t admire him to 





mouth and Julius would strike it 


in full swings with a sledge ham- | 
y mer while 


the orchestra played 
“Anvil Chorus.” It got them over 
and they were doing nicely. 

Then came the Great War. A 
towel spot for Adolph and Julius. 
They did their best talking in Ger- 
man and when speaking Engiish 
in their broken way it was a cii.ch 
to tell they were enemies. 


them deliver their cues in German 
would whisper. 


The break came in Charlotte, N.C. 


Adolph and Julius were on the 
bill at the Carolina. The sheriff 
caught the first show from the first 
row. When before each sock with 
the sledge hammer, Julius would 





Folks in 
the first few rows when hearing 


the point ef telling him so when he 
wnt *«ve his uniform on. Little 


i 4% -a was getting stuck on him- 
} Bef in uniform. 





keep a date, but Adolph was 


‘if you’re going to be German, go | 
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and aka to be thinking of acrobatics. 


Let him 
while. 


have his uniform for a | 
He looks cute in it,” inter- 


|rupted Mrs. Kranzerschmalz. 


“Do acrobats wear uniforms?” 
asked little Adolph. 

“No, they wear leopard skins,” 
answered his father. 
“Then,” cried the boy, 
want to be an acrobat.” 
Big Adolph was starting to burn. 
“Well, what do you want to be, a 
uniform wearer all your life? Ad- 
mirals wear uniforms. Do you want 
to be an admiral? Generals in the 
army wear uniforms. Is it a general 
you want to be, you dumb ox?” 

“No, father,” said little Adolph, 
‘But I have an idea. I know a job 
where I can wear the swellest uni- 
form with gold braid, epaulets and 
stripes down the sides of my pants. ' 
The uniforms I saw are really beau- 
tiful. Father, I want to be an usher 
at the Roxy!” 

In his anger big Adolph’s old 
strength returned to him. He 
picked wp an upright piano. He 
threw it without thinking of the 
consequences. It struck both son 
and mother. 

Young Adolph and his mother 
were lifeless on the floor after the 
piano had been wheeled off. At 
Adolph’s side was his father’s 
sacred leopard skin, with a note 
pinned on it. It read: ; 
“I wanted my son to be a grea 
acrobat in a leopard skin like his 
father. He wanted to be a flossy in 
a uniform. I only did my duty. I’m 
sorry about my wife. Yours truly, 
Adoiph Apollo Kranzerschmalz.” 


LOEW’S STAGE UNIT 
LIKED IN RICHMOND 


Owing to the successful opening 
last week in Richmond, Va., of 
“Dresden China,” first Loew picture 
house stage unit to be routed over 
the circuit’s southern vaude time, 
it has been decided to replace the 
regular vaude with presentation- 
vaude in that section on an average 
of about once every five weeks. 


“Fan Fancies” is the second Loew 
presentation selected for vaude 
playing in the south. It opens in 
Richmond Jan. 27. 


The units to be used by Loews 
for the Dixie vaudfilms will be those 
playing the ‘*1-week film house 
route starti:.. .u- “apitol, New 
York. Loew’r «+ . wern time com- 
prises 12 of the circuit’s 28 vaude 
weeks. The 11 picture house weeks 
end ensuing 10 in vaude gives the 
units a through route of 21 weeks. 


Out of necessity and in order to 
sweat down to the budgets of the 
smaller vaude theatres, the Capitol 
units will drop people and money 
weight when starting the vaude 
tour. Traveling line of girls with 
“Dresden China” was reduced from 
16 to 12, this probably marking the 
rate for others to follow. The pres- 
entation will be adapted to the 


‘I don’t | 








| During the holidays Adolph vis- 
ited with his folks. “My boy,” said 
|his father one night, “as your 
|mother says, you certainly look 
| swell in that uniform. But I think 


| 


|} you would look better in a leopard 


skin. Soon you will be a great acro- 
bat like your father and will wear 


A Boy’s Ambition 
“But I'd much rather 
uniform,” said the son. 
“Nonsense,” replied the father, 
“You shall be a great acrobat in a 
leopard skin.” 


wear my 





vauds style, with necessary acts in- 
| serted, 


Pit bands in the vaude houses will 
| be elevated to the stage. M.c. sal- 
jary is eliminated by the comedy act 
‘with the unit serving in that capac- 
ity. 
| New York Capitol’s band units, 


lone. Then I will be proud of you.” produced by Louis K. Sidney, range 


from $3,500 to $4,500 in cost weekly 
jafter the Capitol engagement, where 
|Broadway requirements demand 
elaboration and higher expense. 
Average cost of regular five-act 
jvaude bills to the Loew southern 
vaude houses is slightly more than 


“Let the boy be, Adolph. He’s too | $2,500. 


VAUDEVILLE 


Warner Agency Out for All Booking 


Business with 


SSS 





As a result of the complete break 
between the vaude ends of R-K-O 
and Warner Bros., climaxed last 
week by requested withdrawal of 
the Warner houses and staff from 
Keith’s booking floor, the Warner 
agency declares itself open and 
prepared to jump into the swim as 
|opposition to Keith’s, Loew’s, Fox 
land all others in the vaude book- 
ing business, indie or otherwise. 

When the Warner direct booker, 
|Harola Kemp, left the Keith ex- 
change, the two Warner theatres in 
Philadelphia and Hoboken, N. J., 
house, departed with him. Pater- 
son and Elizabeth are still in the 
Keith office, held there by booking 
contracts and partnership. Jack 
Hodgdon, head of the Family Dept., 
is their new booker in Keith’s. 
Keith’s and Warners’ each hold 
50% interest in Paterson, N. J. 
Agreement on the vaude booking 
of that house binds it to the Keith 
office, where it probably will re- 
main unless legally withdrawn. 
Keith’s booking contract for Eliza- 
beth, N. J., runs until May 30, 1930, 
after which date it will go over to 
Warners. 

14 Booked Houses 
With Hoboken and Philly added, 








Open Door System 


the Werner office is booking nine 
weeks of vaude time, contributeg 
by 14 theatres. Warner booking 
execs state efforts are under way 
for expansion. 


Recent decision to disregard jp. 
dependent houses has been drop-. 
ped, they declare, and road men 
will be sent out to sell the Warnes 
vaude to indie managers in com. 
petition with Keith’s Family Dept, 

Warners’ booking staff remaing 
unchanged. Kemp is head of the 
office and Steve Trilling the vaude 
booker. Kemp succeeds Lew Golde 
er, who is on a vacation. 


Outside dealings of Keith agents 
with the Warner bookers which 
Keith’s gave as the reason for or- 
dering Warners to withdraw, will 
be banned, with the agents quali- 
fied only to place acts in the two 
Warner houses remaining in the 
Keith office. Keith’s contended the 
Warner bookers used the floor and 
agents as a convenience, Keith's 
not profiting from the dealings of 
its agents with the outside Warner 
theatres. 


An open door policy for all agents 


will be maintained by the Warner 
| Office. 





ILL AND INJURED 


Charles M. Davis, treasurer, Bel- 
mont, Chicago, ill of scarlet fever in 
County hospital there. 


Felix Rich, office manager, Barnes 
Carruthers, Chicago, seriously ill of 
pneumonia in Oak Park hospital 
there. 

Philip Carey Jones, of ‘Infinite 
Shoeblack,” Chicago, hurt in an auto 
accident, is recovering in Columbus 
Memorial hospital there. 

Sonny Rio, (Maureen and Sonny) 
convalescing from pneumonia in 
Chicago. Until his recovery Mau- 
reen is doing a single with Publix’s 
“Song Shop” unit. 


MARRIAGES 


Valerie Taylor of “Berkeley 
| Square,” (Lyceum) to Hugh Sin- 
| clair rehearsing with “Recapture,” 
|in New York, Jan. 5. 


John Shepek, Jr., to Sally Haines 
at Hollywood, Jan. 1. Groom is a 
cameraman. Bride is Violet Dean 
(screen). 

Valerie Ferenze Taylor, English 
actress now appearing in “Berkeley 
Square,” to Hugh Sinclair, actor, 
Jan. 5, in New York. 

Kenneth S. Sanderson, known on 
the screen as Buddy Roosevelt, to 
Frances Harriet Gable, pictures, in 
Hollywood, Dec, 31. 











A new idea always wins out on 


by a brilliant list of 
millionaire racer in “Speedway,” his 
and his more recent one of “Christ” 





# 


va 


JOHN MILJAN 


the screen. For instance, there is 


John Miljan, who, inventing a new type of “heavy,” has in the past few 
months won almost stellar rank. Miljan’s outstanding work in “Unholy 
Night,” in which he played the shell-shocked “Mallory,” was followed 
“gentlemanly villain” 


characterizations. The 
role with Joan Crawford in “Jungle,” 
with Tom Moore and Blanche Sweet 


at the Metro-Goldwyn-Mayer studios, where he is under a long-term 
contract, are among his most successful work. 





; Theatres Proposed = 


Erie, Pa.—(M. P.) 
Amusement Co. 
Site not given. 

Rockford, Ui.—$175,000. 
and apts. 1504 N. Main Si. Owner, T. 
Watson, Freeport. Architect, C. Wol- 
fley. Policy not given. 

St. Joseph, Mich.—(Alit. from garage.) 
Owner, J. F. Wilkinson. Architect not 
selected. Site and policy not given. 


Owner, Columbia 
Architect not selected. 


Also stores 


Kane Catching Shows 
Jimmy Kane, formerly assistant to 
| Harold Kemp, Warner-Stanley di- 
}rect booker, remains with Keith’s 
las show catcher for the booking de- 
partment. 

He will cover and review acts ex- 
clusively. 


Van and Schenck start a seven- 
week Loew route Feb, 1 New 
York. 


in 








‘NEW ACTS 


Life Boys and Delmar’s girls, 
formerly with’ Princetonian band, 
now doing a four act. 





BIRTHS 


Mr. and Mrs. T. R. Gilliam, Dec. 


26, in Chicago, son. Father is with 
local First National exchange. 





Back in Janesville 
Chicago, Jan. 4. 

Meyers, Janesville, W1s., operated 
by James Zanias, has re-established 
vaude. 

Booked by the Chicago R-K-O 
office. Policy is five acts Friday, 
Saturday and Sunday. 
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Quitting Vande Booking After 
30 Years of It, 
Says Indie Field Hopeless 


“If I had remained an _ indie 
April 1 I would be cut- 


ting paper dolls. That’s what those | 


hooke r, by 


indie bookers still remaining in the} cut 


field will be doing when that time 
rolls around,” said Fally Markus, in 
explaining why he had forsaken the | 
vaudeville booking field after 30] 
years, He is now a member of} 
the Markus-Birman Employment 
Agency. 

“The indie vaude market is shot 
and there isn’t a chance of it being 
resurrected,” continued Markus. 
“Take my own books as an ex- 
ample. In November, 1928, I was 
booking vaudeville into 130 inde- 
pendent houses. By November, 
1929, my bookings had declined 
75% from the previous figure. 

“This is a good example of the 
decline in the indie vaude market. 
Pat Casey’s books show a slump of 
70% over the same period of time. 
Furthermore,” went on Markus, “I 
feel quite safe in predicting that 
by April 1 there will be easily 50% 
less than the present number of 
indie vaude houses. 

Asked the exact reason for the 
discontinuance of indie vaude, Mar- 
kus replied “Talkers,” 

“At first,” he stated, “they did 
not hurt us much because they had 
not built up a following and too 
closely resembled the silents, but 
with the diversification of the taik- 
ers and their resemblance to big 
time legit shows in courtroom 
dramas and musicals, the public 
learned to depend primarily upon 
the taiker features for entertain- 
ment. 

“Vaudeville was just a side dish 
of entertainment, and without a 





oo -—<“<‘< —-- — 


| ood feature 


} stand on its own feet as a draw. | 


| that 


Fally Markus 





picture, could ee 
Due to this and in the attempt to| 
many managers dis- 

1 ; | 
continued their vaude and found} 


expenses, 


without the added expense of 
paying acts and an orchestra, they 
could make more profit 

“Even those losing on a 
film policy and who had formerly } 
played vaude, would not consider | 
the added attraction of entertain- 
ment in the flesh in proportion to 
the cost it entailed. 


Too Much Loss 


“For instance,’ Mr. Markus ex- 
plained, “I sold quite a few man- 
agers who had discontinued vaude 
the idea of reverting to their old 
policy. But they discovered that 
where they had been losing, as an 
example, $500 weekly on a straight 
film policy, the cost of paying acts 
and an orchestra amounted to ap- | 
proximately $1,500 weekly. If they | 
gained $1,000 more in this mannei 
they were still losing $500 more 
than when playing straight films, | 
making the total loss $1,000.” 

Mr. Markus believes that circuit 
houses discontinuing vaude could 
show more profit with the addition 
of vaude, but that it will take a 
good man to operate them success- 
fully. 

As for the indie vaude field it is 
swiftly dying and in a short time 
will be deader than a door knob, 
according to Markus. The only 
place they may possibly exist is in 
highways and byways and they will 
be small seaters, located at wideiy 
separated points and meaningless 
to the indie bookers. ; 


straight 








Ki ieicdiia > Around ; 


By Courtenay Allison 





Funny place, Broadway. Bustling, 
enterprising, successful street, but 
most of the people on it daily are 
failures. Overrun with playwrights 
just about able to spell their own 


names: with producers who couldn't 
produce anything much above a 
peep show; actors who have been 
out of work 10 times as long as 
they have been upon the stage; 
actors’ agents whose main interests 
center areund being on the make; 
show girls ever anxious, 

And somewhere hidden in the 
throng are the few persons who 
manage to make Broadway pay. 

A theatrical office at casting time 


with chairs alonggethe wall filled 
with young, dressy, stagey girls; 


young men as dressy and stagey as 
the girls. All self-conscious and 
talk in audible tones for the benefit 
of each other, while the insolent 
semi-office boy looks the gals over 
with a speculative glance. 

In one corner a girl who has a 
rather definite air of superior seif- 
satisfaction. Better dressed than 
the others; her fingernails longer, 
redder, shinier. She wears a dia- 
mond, rather overwhelmed by an 
elaborate mesh work of setting. A 
diamond pin and bracelet similarly 
lost in setting are upon shoulder 
and wrist. 

The Routine 


Broadway jewels have fallen to 
the lot of this Broadway girl. The 
other girls cast slightly deferential 
glances in her direction. The semi- 
office boy singles her out for his in- 


solent inspection. One girl speaks 
to her: 
“Do you remember we were in 


together?’ She nods 
Then the 


‘Happy Days’ 
in aloof recognition. 
semi-office boy: 

“Didn't we meet some place?” 

She says “No,” and departs into 
the inner office, the first to be 
called. 

“Do you think she is beautiful?” 
the stenographer asks a newspaper 
person present. 

“Rather pretty.” 

“Well, I'll give her a break. I 
think she is beautiful. She must 
be,” say the stenog. “Don’t you 


know who she is?” she asks in 
amazement. 

“No.” 

‘Why, that’s Dixie Trundy. 


‘Graphic’? 
ing up her 
thing?” 
*No.” . 
“Didn't you see those jewels on 
her?” with reverential awe. “Don’t 
you know who her sweetheart is?” 


“Nope.” 

“Why, Gusberg, the 2-for-$15 
dress man. Some people get all the 
breaks,” she sighs enviously. “All 
that publicity in the ‘Graphic’ and 


now she’s looking for a job.” 


About the wife break- 
love nest. and every- 


Curious 


Incidentally, that any girl who 
hasn't a hair lip or cross eyes 
should work regularly seems an 
enigma to Broadway. When bent 
upon business any place along the 
street, curious questions are put to 
a newspaper girl. 

“You've been on the stage, haven’t 
you, Miss Variety?” 

“You haven't? Well, why haven't 
you tried. Den’t you know that 
some girls have to work and others 
don't? Did you ever think of trying 
a job as night club hostess?” 

These suggestions arousing no 
interest, the curiosity deepens. 

“How did you get your job? 
Have you ever been married?” 

Occasionally an individual will 
decide that maybe newspaper 
women are strange specimens, sole- 
ly interested in their work, so they 
decide along those lines. 


around the 
have a swell 


corner to 
story for 


“Let’s go 
lunch. I 
you.” 

“Why, aren’t you going to have a 
drink, Miss Variety?” 

“You know, I think you would be 
much better at your job if you 
just wouldn't be so stiff.” 

And so on, 


Such a fuss over Broadway's 
wonderful opportunities being re- 
fused. 


And i6 or 18 nice boy reportgys 











& The 


Everythirg 
| waits. 
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ask where and 
nac.” 
prima | 


BERNICE CLAIRE 


The screen’s youngest 
“Desert Song” company, came to Ist! one 
National to play the lead in “No, | 
No, Nanette.” Results, the lead in| 
“Spring Is Here” and the prima 
donna role in ist National’s all 
Technicolor epic, “The Song of the 
Flame,” followed. 


realized 


Van 
They 


Saranac, 
| Church. 





GETTING INFO NOW 
Keith’s in West Know Vaude Bills 
4 Weeks in Advance 
=" and 

Los Angeles, Jan. 4 
Keith’s west coast vaude theatr¢ 
managers are now advised as to 
who plays their theatres four weeks 
in advance of the play date. 

For the past four years managers 
have been advised of their vaude 
bills the day previous to opening 
day. 


sible for 
knew of same, 
“Variety” 





on their way, 
friends, 


little city. 
sort. 


The new system has been inaugu- 
rated by Charles Freeman. 





Flatbush. Shorts 


Vitaphone shorts just completed 
at Warners Flatbush studio include: 
Ruth Etting, Mason and Keeler, 
Eddie Buzzell, Ben Bernie’s orches- 
tra with Frances McCoy, Jane Dil- 
lon, two Spanish reels, Rodolfo 
Hoyos and Ruth Breton. 


the profession. 





Saranac, N. 
comes to 


| the show business. 
artist became ill, his friends would} 
i 


There seemed 
donna, recruited from the original} attached to that word, Saranac. No 


some day become an actor’s haven. 


that Saranac would} Hatz, Geo. Neville, J. C. 
| Charles Besnah, Mike 
Saranac years ago knew but lit-| Ben Schaffer, Chris 


tle about the actor. It was in 1916 
that two artists made their debut in 


| Hardly any one knew that these 
| two were staging a come-back, per- | lie 
|haps only those who were respon- 
their 


that time that same untiring plug- 
ging of “Variety” kept on going. 
Years rolled by. 
came to Saranac, some to be nursed 
back to good health, to be sent back 


Today Saranac is much a different 
There 
enjoying life in this mountain re- 


The beauty of Saranac cannot be 
praised too highly, 
surroundings of sun-kissed moun- 
tains, the freshness of the air, and 
there standing on Spion Kop hill 
the monument of the show world, 
the National Variety Artists’ Sana- 
torium, a reality for the artist by 
the artist and kept up by nearly all 


The N. V. A. has given the actor 
a home with the atmosphere of san- 
atorium missing. 
country club, and it is. 


Godliness of Saranac 
By “Happy” Benway 





Y., Dec. 22. is happy in Saranac. 
him who 


Their 


know are sick,” though for years! brought to a living fact by 
the ailing artists were scattered all! riety’s” ever standing slogan, “Writ@ 
over the country, |often to those you know in Sara 
“Variety” dug them uj] ind | 
ormed the thea profession it In varanac 
general of the whereabouts « l And now the memory of 
those who were ailing | two, Van Clive and Church, 
“Variety” kept up its plugging} since departed, leaves a 
way, always for the ill, when lo, a/ trail of happiness toward the road 
I sn ill mountain city was discovered to good health that is now 
It was not long before that same/| enjoyed by the many artists now ij 
| little city became the by-word of] Saranac including: 


y | 
When a fellow} 
Kuni, Geo. Harmon, Richy 
re la * Sora. | 4 : 
were told “In Sara-| jy Fred Rith, 


then to be a fear] Valentine Kincaid, 


dreas Erving, Edward 
Cleve and Charlie | Richard Moore, James Cannon, 
paved the way.| Pierce, Xella Edwards, Lilly Leon- 


Ethel 
Kalinin, 


Quealy, Clouds, 


O'Reilly, Olga 


being in Saranac! Keenan, Anna Mae Powers, 
but they were here | Allen, Gladys Bishop, Angla Papue«- 
found it out. Since} lislis, Harry Clark, Julia 

Luss Kelley, James 


ww tal @ 
Barrett, 


Charles Paula 


One by one they/| Joe Donatello, Harry Barrett. 


back to home and 


Artists. 
Write Often 
its beautiful 


Saranac. 
a present. 


once monthly. Cut it out. 


warded. 


It’s more like a 
Everybody 





ANYWHERE 























for some years. 





in the office when you return. 
none fresh! 


Irene Bordoni’s Act 


Coming into vaude on top of her 
talking picture debut in “Paris,” 
F. N. special, Irene Bordoni opens 
for Keith’s Saturday (11) at the 


the Flushing. 
Miss Bordoni formerly appeared 
in -vaude in 1927 when she toured 





Haven't you read about her in the 


the Orpheum Circuit. 





And | 


| NEW. YORK 
154 West 46th St. 


Fordham and plays the last half at} 


desired can be obtained at 


CHICAGO 
Woods Theatre Bldg. 


PARIS 


Paris Building 





sal Publicity 


tinder A Speaal Pian 


“Variety’s” Special Publicity Plan has been functioning 


It has been employed by many of the 
newly-made stars in Pictures and Vaudeville, while the 
standard players and attractions have long since discovered 
its value in the advancement of stage position and salary. 


The campaign is designed to keep a professional name 
continuously before the show business, all over the world, 
every week for 52 weeks in a year. This publicity may be 
used in displayed type or pictorially, but does not include 
reading matter, other than a limited caption under cuts. 


“Variety's” Publicity Plan is made sufficiently flexible 
in cost to meet almost any condition. 


A copy of the plan with other information as may be 


any “Variety” office. 


HOLLYWOOD 
Taft Building 


LONDON 
8 St. Martins Pl., Trafalgar Sq. 














} 

| 

happy moments are perhaps in th 
Year in and year out “Va-/ fact that they are remembered Bb 
| riety” says “Write to those you | those whom they love and know 
| 

} 


burning} 


Charles Quinn, Harry Namba, Dick 
Craig, 
Frank Walsh, Vers) 
non Lawrence, Lawrence McCarthy, 
David Mavity, 
Keith Lundberg, Eddie Voss, Bobby 
Louden, 
McMamee, 
Hagedorn, 
Thomas White, Ford Raymond, An- 
DeCaro, 


ora, Allis Bagley, Mary Bradin, Nel- 


Christina 







Kubas, 
Williams, 
Campbell, 













Everyone is happy, everyone coi« 
tented, all living at a big country @ 
club atop the Adirondacks, knowing’ 
that some day they will return to 
their loved ones, and with them will 5 











are 100 artists|go that never to be forgotten ™ 
thought of the National 








Variety © 


Write often to those you know in 
Every letter is as good as 





“Variety” prints a list of all show 1 
patients here with their addresses © 












often. If not knowing your patient- © 
friend’s address, send the letter care © 
“Variety,” New York, it will be fore 







Write to the ill and _ injured— 
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Framing Vaude Bills 


By Joe Bigelow 











' 
t 


— Framing, or booking, of vaude|name, these would-bes almost al- 
bills is not what it was. The meth- | ¥#Y* failing to draw. 

eds of vaude booking have changed 
with the shows booked, the theatres 





As Always 
Underneath the passe and pres- 
picture stars and other bor- 
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the same booker may also close the 
show with another and _ similar 
dancing flash, boneheaded booking 
but often done. 

Proper spotting of bills after they 
are booked, on many occasions 
more important than the actual 
booking, and always important 
enough, is nearly a lost art. There 
are few bookers left who really 
know bill spotting, who can make 
a good show out of a poor one and 


in an east side cafe. 
eyes and becoming soulfully com- 
municant with a beard as it tears 


East Side Hostessing | 
By Joe Hoffman 





It’s no gay dream being hostess 
Making coy 


into a herring or snaps at onions, is 
in direct contrast to a garden of 







































































































No longer individualistic stylists 
among vaude act buyers, men who 
book shows that at a glance can be |° 


@iscerned as their handiwork; al 
waude booking is basically the same | 
today. It is based on the picture 


I destined to play 


the vaude bill | 
Of course, there still is the same 
Igpan between good, fair and vad 
hookers. And there still is but one 
Mway to book and spot a vaude show 
as to do anything else—the right 
; way. 

’ Pictures, in changing most every 
other phase of show business to an 
extent. did not omit vaude booking. 
Vaude bookers the country over are 


up or tearing down around a pic- 
ture, with the picture booking the 
important booking of vaudfilm the- 
atres nowadays. 


pictures. 
The Turn-over 


ithe vaude to accompany the “big” 
films is often cut to three or two 
acts, in some cases to one. The 
lengthy running time of the film 
Was one cause of the vaude reduc- 
{ tion, but another was for economy. 
' While foremost was the turn-over 
E ot extra business induced into the 
theatres by these “big” pictures. 
; A full length vaude bill of the 
/Usual five or six acts and the film 
’running its extra full length would 
have omitted at least one perform- 
“ance on the day and one additional 
Peapacity or near-capacity gress 
that could have been procured with 
'a shorter performance. They 
* thought too much of the picture to 
' cut it, and thinking less of the 
Vaude as box office—justly—cut 
vaude. 
Another instance was Keith’s 
playing of-Radioe Pictures’ “Rio Rita” 
without vaude in its vaude theatres, 
hanging policy in a revoiutionary 
way to secure available turn-over. 
; When dates on that film for Keith 
theatres were set, approximately 
' 150 vaude acts booked in advance 
_ ‘were on the yaude bookers’ hands 
for the split or full week. They 
had to re-route or cancel and did, 
_ @ll because of the picture. 
This condition in vaude booking 
existed outside Keith’s for some 
while, With Keith’s now getting 
f fair share of the so-called “big” 
pictures, it is becoming as pro- 
nounced on that circuit. 
Same Pattern 
i Nine out of 10 bookers of five-act 
'} bills for the vaudfilms, when the 
film is not a factor, use much the 
same pattern. When a drawing 
name comes along the routine is 
broken, but sparse genuine names 
come along, 


; 
: 
' 
: 





Salaries 
Booking the few remaining 
straight vaude theatres is the only 
phase practically unchanged. If 
placing the borrowed drawing 
names in vaude on the same plane 
with vaude’s own drawing names of 
the past, there seems no difference 
at all. Salaries today hit the ceil- 
ing, but the budget is larger. A 
$10,000 bill six or seven years ago 
at the Palace, New York, was tre- 
mendous. Today $10,000 is average 
—at the same box office scale! 
That’s been found necessary to 
compete with the picture opposition 


pictures in as grounds for still an- 
other change. 
Numerous star acts today com- 


in vaudeé leave little for the rest 
of the acts on the bill. 
one turn of such proportions oft- 


. ;}ent 

red é he audiences played to. | < 
played and the < I trowed attractions, 
ithe Palace are 


| They 


1) | set started until No. 3. 
five-act bill bookers follow the rules 
most of the time, 
rarely to open with a dancing flash 


or some otner 


the date with. Dic aat acne Miia 


his skill at stalling. 
guiding their vaude booking by thej|sort of agent who would stall acts 
films their bills play with, building | og 
chances were slight. 
It wasn’t that Doakes disliked in- | beat him to it. 
Almost all vaude-|juring their feelings. 
playing theatres today also play | soft hearted. 
cause 


' In five and six-act houses cus-|booker might get 
tomarily using that much vaude,|forced to use this or that act. “Why 


up and down the street, bringing 


manding $5,000 and $6,000 weekly 
Presence of 


times makes a one-act show of it, “The books are clogged up with 
the other seven or eight turns in on |@ancing acts for 


vaude bills at}, 
is they always were. 
usually open dumbly and}; 
leuce it dumbly and hardly ever 
While the }; 
c 
departing but}; 





( 


departure. And then 


who can prevent a good one from 


and bad bills. 


jand framer. 


ooking bad. 

Just as there are good, fair and 
ad. bookers, there are good, fair 
Picture big or pic- 
ure small, it takes a good booker 
yr a lucky one to book a good vaude 
ill and frame it properly. The 
dds always favor the good booker 





The Stalling Agent 





He was the 


rather than tell them their 


He wasn't 
He stalled them be- 


he hoped some day some 


should I let another agent get the 
commission?” said Doakes. 

Eddie Eddy knew him well. Eddy 
was a hoofer among many, many 
hoofers. -He knew Doakes was a 
staller from ‘experience. 

The first time Eddie applied at 
the Doakes agency he was told to 
leave his name, address and phone 
number with the girl at the switch- 
board. He waited for a week, but 
Mr.,Doakes didn’t phone. 


“Maybe the girl didn’t give him 
my number,” thought Eddie. 
He went to the office again. 
“Where are you working?” Doakes 
asked, 
“Tm not working, Mr. Doakes,” 
Eddie replied. - “That’s what I’m 
here for.- I- want you to be my 
agent and book my act.” 
‘IT can’t book it unless I see you 
work.” < 
“But, Mr. Doakes, what do you 
think I want you as my agent for? 
I want you to get me some work, 
then you can see my act,” said the 
amazed Eddie. 
“Eddie,” 
wouldn’t be fair if I sold my pals, 
the bookers, an act that TF hadn't 
seen. Supposing it turned out a 
palooka. They'd be off me for life. 
You grab yourself a date somewhere 
and let me know. I'il hop out and 
take a look.” 
Eddie grabbed himself a date in 
Jersey for apples. He phoned 
Doakes. Doakes said he’d surely 
eatch him. Eddie did fairly well— 
“considering what a dumb audience 
it was’-—and- went to Doakes’ of- 
fice early next morning for the good 
news. 

Agent Forgot 


“Awful sorry, Eddie, but I couldn't 
make it. Forgot all about it being 
my mother-in-law’s birthday. I 
know how you feel about it, son, 
but it was a tough break. Next 
time I'll surely catch.” 

Eddie couldn’t find another “next 
time” for two weeks. Finally he 
landed a Saturday on Long Island, 
not far from Doakes’ home. The 
agent caught him. Eddie was pretty 
confident, for again he fared fairly 
well. In his own eyes he did great. 

“You're a cinch, kid,” said Doakes 
Monday. “You'll be working on a 
route by Saturday.” 

Eddie figured he was in. 

“Doakes is a real agent,” he 
thought. 

Before Saturday arrived Doakes 
tola him the bookers were cold. 


the next two 


Jim Doakes’ critics always placed dancers were working, why couldn't 


his ability as an agent second to he? 
Eddie Eddy. 
Doakes and his stalling was true 


stuck and be/|advice and play it,” he informed the 


answered Doakes, “it}- 


None was a better dancer than 
Maybe that talk about 


ifter all. 


much money, but it’s a chance for 
you to give ’em a look. Take my 


fuming Eddie. 


He played 
caught. 


the Gem and was 
Expectant of a_ break, 
Eddie parked at Doakes’ door be- 


fore the office opened in the 
morning. 
Doakes. 
‘Did they find out you | 


right?” asked Eddie. 
“No, Eddie; I'm serry to say they 
didn’t.” 





“They thought you had possibili- | 


roses. 


mospheric cafes, designed and dedi- 
cated to the belief that aliens get 
lonesome for the old country. And 
working 
aged hostesses, firm in the convic- 
tion that what the foreign-speaking 
| boys want in America is a generous 
allotment of back home 
who can make a chair creak when 
she sits in it. 


the type working a better class 
Times Square joint would be con- 
sidered dangerously ill by an east 
side customer. 
men broad. 
his table or nothing. Native Ameri- 
cans wouldn’t call these damsels 
pretty. 
terrific kick and will take the brace- 
lets off the bankroll and spend to 
The day he went to see Doakes | gome extent. 

to ask him to quit stalling, Doakes 
cafes he isn’t asked if he’d like 
“I got you a showing in town.|companionship; it’s up to the wo- 
It’s the Gem on Hester street. Not}|men sitting around to turn on the 


“Yep, the boys caught you,” said the strides in 1929 predicted in 1928. 
In 1928 it progressed little beyond 
were | 1927. 
of 1926. 


. producer faces 1930 with the same 
“What’s wrong?” moaned Eddie. } ojq hope. 


Dotting the lower east side are at- 
middle- 


these cafes are 


mamma, 


A big-time American hostess of 


He wants his wo- 


Billowy femininity at 


But an east sider gets a 


When the foreigner enters these 





appeal, and it's catch as catch can 
thereafter. 

The girls work on a small-time 
seale, getting an inconspicuous 
rakeoff on food and drinks and 
working the tables with songs for 
pin money. Liquor isn’t sold un- 
less the hostess vouches for the boy 
friend. As unpretentious joints go, 
the food bill is sometimes rather 
high. Table dhote dinner costs 
from $2 to $3.50, and the layout is 
arranged to give the customer a na. 
tive breath. A hostess finding her- 
self hooked with a guy who's in 
just to eat raises the take by order- 
ing high-priced incidentals. If she 
catches a drinking man, it’s easy. 
Wines are $1 a bottle, and liquors 
much higher, according to how well 
they know the customer. 

Besides ability to eat, east side 
hostesses must be able to sing or 
dance. If they eat they can’t dance, 
so vocalists are plentiful. At dinner 
the hostesses sing in English, some- 
times with a dialect. During after- 
theatre hours foreign ditties pre- 
dominate. 

Hostess’ income is enough to 
support the femmes satisfactorily. 
There’s no expenditure on evening 
clothes, and it’s true that the wait- 
ing lists are Iong. 





~ Colored Show Biz 


By Mark Vance 





Colored show. biz did not. make 


And the same might be said 


Yet the Negro show promoter and 


The colored shows rema.n on a 





year. With these hectic conditions 





DOROTHY GULLIVER 


Jumping from famous “Collegiate Series’ into feature leads and chang- 
ing from silent to talk, playing with the supporting cast made up of 
stage veterans, was the accomplishment of Miss Gulliver during the past 


Miss Gulliver was able to achieve her greatest success. She overcame 
all these handicaps, and is row entering into the realms of stardom. 

Her latest hit is the lead in Tiffany's super-feature, “Troopers Three,” 
which, incidentally, is the only feminine part in the picture. 


and tumultuous changes going on 














ties, but they didn’t like your rou- | 


tine,” answered Doakes. | 
“Whatdya mean?” Eddie yelped. 
“Just what I sald. They say you! 

need a new routine.” 

“Then they can’t use me?” 


“No.” 
“Because I need a new routine?” | 
“Ves ” ; 


“You and me both, Mr. Doakes.” | 





-| weeks. They won't listen until then. 





low salary and just support. O1 


to create the same situation. 


on two or three solid feature acts 
none drawing too much salary 
leaving enough 
others. But this 


It is conceded the best booked 
straight vaude bill is one founded 


to spare for the|the same, with variations. 
is not always|!owing week didn’t change it. Nor 


two big salaries on the one bill tend | But I got a promise of an opening | 


for you. See me Thursday.” 
Eddie wasn't eating, but retained 
his confidence, 
Weeks and Weeks 
Thursday Doakes’ story was about 
The fol- 


} 


' 


sai. Eddie as he blew. Bige. 


| Hyman Shafter has left the Ar- 
|} thur Fisher offices, New York. 





Miles Ingalls, associate of the Bill) 
Jacobs Agency, Chicago, is in | 
New York on a talent quest 





|} than some of the numbers were 
| different in 


| clothes, 


j}and it goes for the one that was 


| shows getting any money. 


par with those that paraded inic 
the Lafayette in Harlem in other 
years. No marked difference other 


musical construction 
and the chorus girls wore fewer 
This goes for the road 
troupe that buzzed Into New York, 


thrown together overnight. That 
putting a colored outfit together for 
a Lafayette day and perhaps one or 
two more in nearby colored show 
stands is an old racket uptown. Yet 
the Lafayette audiences seem to en- 


most part) comprising part of their 
entertainment. A glance at the 
Negro show list shows that most 
of the attractions are about the 
same as those that hit the hinter- 
land last year and the year‘ be- 
fore. 

Juggling Bills 


Down through the southland the 
different colored houses seem to 
juggle their bills, tabs and local at- 
traetions. Nothing of unusual in- 
terest that would indicate that col- 
ored show biz has displayed any 
unprecedented gain. A few new 
houses, but the average grade of 
stage entertainment of not any ap- 
preciable improvement. Why is 
something that even the agriz- 
zled vets of the TOBA time cannot 
answer, 


From Chicago come some dis- 
tressing stories of show conditions 
there for the Negroes. There are a 
lot out of work there, as well as in 
New York. Yet, somehow or other, 
still there with that unbeatable 
hope. 

Most of the houses may show 
profit, but it is not the voluminous 
returns that they would like. 


Colored vaude seems to have lost 
many of its best bets. Some of 
those who acquired any rep headed 
for New York or went overseas. 
Between the night clubs «rd the 
heap-much-tal¥ about all kinds of 
stage work in New York and sal- 
aries right, those acts are back in 
vaude, some in the white man’s 
theatres and others in the colored 
houses. 
West Coast Good 


From the west coast the best re- 
ports on colored show biz came dur- 
ing the past year. There appeared 
to be consecutive work for even 
dramatic players who went out 
there expecting anything, but sur- 
prised when the work held out. 
And the pictures appeared to do 
real well by the’ colored players 
during 1929. Yet the hurrah was 
dimmed somewhat when there were 
no more big all-Negro casts se- 
lected for pictures to follow ‘“Hal- 
lelujah.” 


Just what 1930 holds for the Ne- 
gro thespians is again miore than 
simple prediction. As usual, there 
will be work for the chosen few. 
and the rest will have to struggle 
as best they can until another year 


comes along and the same old thing 
repeated. 


Mrs. Wilson in Clubs 
The death of R. T. Wilson, 62, 
banker and sportsman, and presi- 
lent of the Saratoga Racing Asso- 





joy them best. 
On the road are a few colored 
Those 









possible, nor is it always possible 
to secure a genuine single name, 
there is such a shortage of real 
ones. It is when the booker is 
uck.for one genuine name or 4 
“feature foundation that he des- 

is bi on a synthetic 
- = . ; — Sag 





the many other weeks that passed. 
It was always, “Kid, they don’t| by Keith's for two weeks 

gut I do,|cinnati and Chicago. 

You just 

wait a little while till conditions 


know how good you are. 
and I’m going to sell you. 


improve.” 
Eddie was getting wise. 


i 


Jack Osterman has been hooked 


at Cin- 








Sid Hall formerly leader of Sid | houses divide their 
Hall's band has turned agent and!the traveling tabs’and the vaude 
Other jis with the Al. Silberman office. 


that seem to be getting some coin 
are operated by white men. The 
| whites seem to be more successful 
| colored shows than 


in operating 
|}the colored people. The colored 
time between 


| ciation, removes a popular figure 
| from society. His widow, who was 
preg e- Mason, has as many friends 
in Bohemia as in society, and is 
on cordial terms with various so- 
ciety reporters. She was one of the 
founders of the Embassy Club in 
New York, and conspicuous when 
a short-lived Embassy was started 
at Newport. with Dorothy Green as 


' shows with picturgs (talkers for thehostess, assisted by Jack King. 
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Serving the 








Public | 


By Herman Zohbel 


Treasurer, R-K-O 





Not so many years ago chain 
Operation of theatres was repre- 
sented by the Keith-Albee Circuit 
in the east and the Orpheum Cir- 
cuit in the west. Their houses were 
usualiy the most elaborate and best 
equipped in their respective com- 
riunities, and the shows which they | 
brought to the public were of a very | 
high quality. But even at their best 
the theatres of this earlier period | 
lacked the material comforts which 
have become standard. 

The old B. F. Keith’s Theatre in 
Boston, the pride of its day, could 
well boast of its mirrored lobby and 
spotless engine room. However, it 
possessed but few of the improve- 
ments in theatre construction, ven- 
tilation and other conveniences 
which modern science has recently 
developed. To the 2,100 patrons that 
it could accommodate, it offered two 
performances a day of eight acts of 





high class vaudeville, silent news- 
reel, ‘Lopics and Fables. The show | 
wa; run seven days a week where | 
th? law permitted a Sunday open- | 
ing And, because of the relatively | 


Small seating capacity, it was found 
necessary to charge a top admission 
price of $2 on Saturday and Sunday 
and $1.50 on week-days, to cover 
cost of operation. An ever-| 
increasing patronage showed the| 
public faith in the policies of the 
circuit, while intelligent. and pru- 
dent management enabled the com- 
peny to earn a satisfactory return 
on the capital invested. 
Vaude and Pictures 
The betterment in the quality and 
variety of the entertainment paral- 
lels that in theatre construction. In 
the beginning, for instance, the show 
consisted of eight acts with several 
short silent subjects. When motion 
pictures had improved sufficiently 
t~ attract a public preference, the 
circuit introduced a combination 
vaudeville-picture show to comply 
with the new demand. It soon be- 
came apparent outside producers 
would be unable to furnish a satis- 
fa:tory number of first class feature 
pictures. Fortunately the formation 
of Radio-Keith-Orpheum placed at 
the disposal of the circuits adequate 
ca>ital to engage in the production 
of their own pictures on a large 
scale. The great public acclaim ac- 
corded to Radio Pictures’ “Street 
Girl,” “Rio Rita,” “Hit the Deck” 
and other pictures attests to the 
ecvporation’s success in this field. 
Furthermore, the corporation has 
been quick to adopt any improved 
technical features in connection 
with the motion picture. Sound de- 
vie»s have been installed as quickly 
as the manufacturers could supply 
the units. By Jan. 1, 1929, 40 per 
cent of the theatres operated by 
R-K-O had been equipped with 
sound machines, Within the past 
vear this quota has been increased 
to 96 per cent, with a goal of 100 
per cent in sight within the next 
two months. The technique of using 
color in pictur’ production has like- 
wise been accepted and employed 
by R-K-O, while the $2 and $1.50 
admission prices have been lowered 
to 75-cent and 50-cent top prices. 
This apparent anomaly is ex- 
plained by the economic law of de- 
creasing costs or increasing returns 
—well known to the business man. 
Or, more simply stated, the cost per 
unit of output decreases as the out- 
put expands. 
The leaders of the fourth greatest 


| greater service to the public. 


| policy possible. 





industry in America have been ever 
quick to reinvest their profits in 
constructing better theatres and 
presenting better shows, realizing 
well that such a policy must in the 
end result in greater patronage and 
The 
automobile industry is another ex- 
ample of the application of this 
economic law. Here, too, a manu- |} 
facturer of a popular car has low- | 
ered its prices as the quality of its 
product has improved. As in the} 
case of theatre operation, increased 
public patronage this 


has made 


Competition, also, has had its part 
in this development. It is to be 
hoped that competition will con-| 
tinue to be in the future as it has} 
been in the past the most effective | 
spur to individual corporate en- | 
deavor. Third dimension and tele- | 
vision are on the horizon, and com- | 
petition more than any other force | 
will bring these and still other in- | 


ventions to a rapid perfection and | 
commercial application, | 
Radio-Keith-Orpheum will con- 


tinue to justify the confidence placed | 


in the company by the public by 
producing the best vaudeville and | 
picture shows that its great re- 
sources will permit. | 


| wise 


| pictures. 


las long as they are attractive. 
Flashlight and group pictures are 
valuable in this class, and 


| specialist, 
|} and 
|} every case there should be at least 


| cation in frames. 


PHOTOGRAPHS 


By John Pollack 
(Special Bureau, R-K-O) 

The value of photographs to both 
exploitation and publicity should be 
forcibly accented. This is a pieture 
age. They speak louder than words 
and the story they tell us must be 
attractively told, otherwise the mes- 
sage a blank. An old picture is 
like yesterday’s gown—out of style. | 
Further, it has no news value. The 
player who appreciates the 
power of the press should visit a 
gallery frequently and discard the 
old custom of reproductions and re- 
orders from old negatives. 

There are four distinct 
photographs—for lobby 
newspapers, magazines and 





is 


types of 
display, 


action 


The first may be any finish, just 


wherever more than four figures are 
shown an 11 x 14 is advisable 
Flashlights should always be this 
size, and they should be made by «a 
otherwise the figures 
Will be too small; musicians’ stands 
border lights will show, or 
otherwise bad result obtained. 


an 


In 


four different poses to avoid dupli- 


Newspaper pictures must be black 
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Harlem 


By Mark Vance 
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“Hey, boy, page Mr. and eight 
Colored Harlem! Tell to put) 


the children to bed and figure out 


"em 


| 


how come that Harlem, with its} 
300,000 Negroes, can’t stop some} 


of the things going on in their New} 
York district.” 


Some startling truths are coming 
(out of Harlem. One more so than 
any other, pérhaps, which has the 
white men in the New York health | 


departments trying to help the Har- 
lem Negroes is that Harlem has the] 


| highest death rate in all the entire 
commonwealth of New York Ac- 
cording to statistics, it is 65% 


higher than the whites. 

The majority of deaths in Harlem 
are due to pneumonia and tubercu- | 
losis. 

The year 1930 may see some sort! 
of intensive educational campaign | 
that may start something essential | 


in reducing this alarming death 
rate. Despite the high mortality, | 


the population of Harlem continues | 
to show increase. | 

Harlem, from all 
hotbed of superstition. 
there in the dice and _  card| 
games. In the fortune telling 
rackets. It Is apparent in the pic- | 
ture houses, dance halls and the} 
theatres. It bobs up at church af- 


accounts, is a 


It 


is 








BILLY 


Joe Flaum. 


Loew 


MARIE 


HIBBITT and HARTMAN 


Wall Street or no Wall Street, we’re booked solidly as usual. 


Circuit, now, via Meyer North and 


|mite. Many small stores, but 

big onés are missing, with the Drm 

cipal Negro interests trying to pu 
new life into a more 


some 


| somehow or other gets along as @ 


| ilies 


ji found in the picture houses or 


































































































































fairs, notwithstanding that the 
attending have got religion. 


Harlem’s greatest problem 
keeping its 300,000 entertained,? 


such a thing is possible. Its ches 
picture houses get the greatest a 
Its retail biz needs a lot of dym@ 


mode 
aspect of business. : 

Forgetting the Family 
general summarization, 
Negro wage-earner has I¢é 
in his envelog 
Harlem reside] 


On a 
average 
than 25 
weekly. 


bucks 
Yet the 


he can. Out of 25 he isn’t spendil 
so much for entertainment. He mag 
shoot it in craps or lose it, at ca 
but that is different—his enterts 
ment, not the family’s. 

Some calculator has figured 
lem spends $1,200,000,000 for reng 
but there .are any number of fa a 
that rent every part of thes 
flat except the bathtubs. Still a 
merous apartments with but Om 
bathroom to a floor. a 

Barber shops, the kind remindig 
of the old type in the days follo¥ 
ing the Civil War, are not as nu 
merous as believed in Harier 
There are less than 150. Less the 
100 grocery stores supply Harlet 
and under 100 restaurants. 

Some nice churches and s6 
that could stand some fresh paiti 
Fairly modern cabarets, some ev@ 
called night clubs, but aside from 
the leaders, none even to be com 
pared with the white joints in othe 
sections. 


4 


1 eS nineness oma teceneat te 


Abe 


Speaks 


As to speaks, Harlem has ‘em-= 
and plenty. Most of them are rua 
with the old secret lodge pass 
and out gag. Some of the driz 
might drop a mule, but some 
those inveterate drinkers don’t min 
their nightly libations. That 68601 
of drinking is a part of their live 

According’to several colored wise 
acres, prohibition won't stop { 
Negro from getting his little drink 
There is whiskey sold in Harlem tht 
same as it is elsewhere, accordin 
to the inside informers, yet th 
cheapest grade. and in some of thi 
bright spots it retails at 20c a drimi 

It is easy to imagine what 
would do to an iron constitution 
time. S 

Figures have been compiled giy 
ing Harlem 40,000 Porto Rican 
Also in the Harlem population ar 
Hindu and South American Negroe 
So it is readily understood how ba 
lot dislike can hit one of their om 
race. ; 

Harlem hasn’t changed so 
in the past year. Many of its st 
are still pitch dark at night. Eve 
the more thickly populated busine 
district isn’t so electrically bi 

Socially a 

Socially and in church work Har 
lem has held its own. Social gatl 
erings of some sort are continut 
being held. Those social conclaves 
go a long way in giving a different 
kind of entertainment than may be 


ens 


at 


pape? eg 


~ 


speakeasies, 

Some prominent Negro ind 
uals are doing their best to 
something unusually big out 


(Continued on page 102) 
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: Players and Directors 











Since its inception a ye:r ago, 
Radio Pictures, starting practically 
from scratch, has assembled a no- 
table array of stars, directors and 
featured players. The stars include 


Bebe Daniels, Richard Dix, Rudy 
Vallee, Betty Compson, Chester 
Morris, Jack Oakie, Polly Walker, 


Olive Borden, Rod La Rocque, Bert 
Wheeler, Robert Woolsey, Evelyn 
Brent, Conrad Nagel, Lila Lee and 
Sally Blane. 

Directors 


include Luther Reed, 


Herbert Brenon, Paul Sloane, Rus- 
sell Mack,*Roy J. Pomeroy, George 
Archainbaud, Lambert Hillyer, Mal 
St. Clair, Marshall Neilan, Melville 
Brown, Frank Reicher, Bert Glen- 
non, Rupert Julian, Reginald Barker 
and A. Leslie Pearce. 

Among the featured players util- 
ized by Radio Pictures are Margaret 
Livingston, June Clyde, Jota, Boles, 


“ 





Ann Pennington, Danny O'Shea, 
Helen Kaiser, Miriam Seegar, Rita 
La. Roy,- Joseph Cawthorn, Ned 
Sparks, Ivan Lebedeff, Guy Buccola, 
Raymond Maurel, Allen Kearns, 
Mary Carr, Lucien Littlefield, Sally 
O’Neil, Mitchell Lewis, Reginald 
Sharland, Hugh Huntley, Freddie 
Burke Frederick, Margaret Seddon, 
Lee Moran, Tom O’Brien, Alec B. 
Francis, Jean MHersholt, Clyde 
Cooke, Lionel Belmore, Montague 
Love, Lloyd Hughes, Hugh Trevor, 
Dorothy Gulliver, Dorothy Lee, Ar- 
thur Lake and Regis Toomey. 





' 





“Susie the Gorilla,” billed as the 
ape brought over from Germany on | 
the first trip of the Graf Zeppelin, | 
will go in the Johnny Jones Circus, 


° = ° ° . | 
now in Florida, as a side attraction. | 


Ape being handled by Vincent & 
Reiners. 
Fred Buchanan, owner of the} 
Robbins Bros. tents and titie, was 


in Chi last week picking off the men | 


he wants for 1930. 





|grade of paper, 


, magazine 


and white, and squeege finish Is 
preferable. Sharp lines and white 
backgrounds are important. of 
course, this suggestion is primarily 
for the fair sex. An editor puts a 
lot of stock in beauty, and mere 
man, even though he be a star, 
hardly qualifies in this respect. 
Heads and artistic postures are 
most serviceable. Skirts and just 
attire waste space. Every theatri- 
cal photographer understands news- 
paper requirements. Tell him you} 
want pictures for this purpose and 
he will know what to give you. 
Magazine and rotogravure sec- 
tions are usually printed on a good 
affording greater 
artistic elasticity, Fine heads, the 
bizarre, art poses, strong or beauti- 
ful faces, all make _ satisfactory 
pictures. It is better if 
these pictures are exclusive, We | 
maintain contact with every pub- 
lication using theatrical photo- 
graphs. If you give us pictures of 
the required sort, you are very like- | 
ly to find yourself in some of these 
valuable mediums. 
Fry Onions 
Action pictures are used 
(Continued on page 103) 
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Fun—and Fun 
By Molly Gray 








Any dictionary says fun is “mirth, 
But the dictionary 
doesn’t know everything. 


drollery, sport.” 


It may be very good as far as it 
but old Mother 


Lexicon doesn’t know how some of 
her most respectable children, hon- 
ored members of the famous firm 
known as “Words and Music,” are 
often shamefully mistreated by 
comedians giving them meanings 
she never intended. 

Good fun is one of the most im- 
portant things in or out of the the- 
Yet many comedians pollute 
it with their own vileness. 

Of all the wrong kinds of fun 
the double-entendre is the most vi- 
cious because it dragged into 
the better theatres where coarse 
stuff doesn’t blend. And usually by 
the headliner or star who gets away 
with stories that less important and 
more decent performers wouldn't 


goes, of course, 


is 





oe ete 


‘ 


think of telling. The thought that 
sterilizes the blood, makes it boil” 
is the low opinion this kind of 
comedian displays of his audience, © 
That works both ways. What the 
audience thinks of him is not 
carve on a tombstone either. A 
perhaps he may be right about the 
audience at that—or it woulén’t 



































come to see him. 


Women Funsters 4 
As for the women who go in for 
that infamous way of making a live: 
ing, there are only a few, but they, 
ire incomprehensible. How na 
they do it? What are they made 
of? Where do they leave their reals 
selves when they step on the stage? 
What philosophy do they use ‘ 
excuse themselves? And where or 
what does it get them?” Questiog 
without answers and as old as Eve, 
And “black outs.” A number of) 
stage people telling a story thal 


(Continued on page 108) 
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H FORD 


ings, Dancing 
ins.; One 

St. (V-P) . 
Ruth Ford's act is somewhat 
hanged since last caught six 
jonths ago and, with greater va- 
ety of numbers and a peach of a 
acing finish, clicks. As good 
aude fare as found hereabouts, this 
ttle comedy turn. 
Miss Ford still opens with “Yid- 
isher Flapper,’ in which the Fan- 
ie Brice style immediately figures, 
md then gives her impression of 
eople living in the same building 
there she does. These include 
panish chorus gal; Italian mamma 
tho’s bothered by a masher at the 
icture show, and the Irish prima 
onna that’s worse than awful. This 
jea of working up characterizations 
3 similar to that used by Frances 
ms. 
Dance nuggets for laughs are bal- 
st number and Miss Ford’s dancer 
i@ing her daily dozen. Both show 
fiss Ford—and her form—to ex- 
) mnt advantage. 

Spotted second here and walked 
way with things when caught. 
Char. 


CORE RG Reo a MAE I a? 














“~ J. CORBETT and Neil O'BRIEN 
Talk 


4 Mins.; One 

6th St. (V-P). 

| James J. Corbett and Neil O’Brien 
ire a new combo with a load of 
tomedy chatter. It is good in spots 
put can stand considerable jacking 
ip before set as a strong next-to- 
shut comedy act as on this bill. 
Corbett has been with divers part- 
tiers. His latest is from minstrelsy, 
fetaining the under cork character 
n the present skit. Corbett straights 
‘0 O'Brien’s comedy hot dog vender. 
fhe lingo has Corbett bragging 
about his war record with O’Brien 
later paraphrasing in burlesque. 

| Corbett interrogates O’Brien on 
us fitness to enter the revenue serv- 
as gin tester, asking the usual 
utine questions and some of the 
Swers bringing laughs. Duo work 
well together but need better mate- 
fal. Jim's popularity more than 
mything else will have to be de- 
jpended upon to put them over as iz. 
Edba. 





* 


INESE Whoopee Revue (18) 
Mins.; One and Full Stage 
St. (V-P) f 
of all-Chinese revue stands out 
'¥s the ace of all the Oriental revue 
7roups yet seen. Not only has a 
dancing personnel, but its in- 
vidual specialty people give cork- 
@ accounts of themselves. Joe 
| Vong, with a sense of humor, a 
‘lendid voice and an Americanized 
janner of working did impressions 
Rudy Vallee and Ukelele Ike Ed- 
ards that were an emphatic hit. 
Yong is certain to go long way. 
' Chinese Whoopee is very similar 
to the former “Honorable Wu” act; 
yt the one Wu is doing currently 
“Chinese Show Boat.” Where 
held forth there is a worthy 
tcessor in Peter Chang. Latter 
both the violin and the banjo. 
ide from his instrumental ability 
ne sings well, as shown by his ren- 
ition of “Eli Eli” in Yiddish. And 
: a house where they know this 
iWmimber fore and aft he was ap- 
“Si Bauded to the echo. 
em thers are Rose Low, a tapper; 
Bi dazel and Bill Wong, singing; 
Harry and Kee Kee Lowe in adagio 
work, and Bernee Ahi, in a sweet 
hula. 
Chorus of boys and girls work 
nicely together. All did a little tap- 
ping. This act has a “Floradora” 
sextette; so has the present Wu 
act (also playing Keith theatres). 
Whoopee” outfit could eliminate it 
‘without spoiling the act. 
Reported the act, known in Eu- 
ope as “Children of Asia,” was 
srought over here for Flo Ziegfeld’s 
Ming Toy,” but deferred produc- 
ion landed it in Keith vaude. 
Mark. 


+ 


hase 


EVILLE FLEESON and HELEN 
SHIPMAN 

ongs 
£4 Mins.; One (Special!) 

bth St. (V-P) 
Neville -Fleeson’s new act and 
hew partner, Helen Shipman, make 
air entertainment. With more work 
and the possible injection of a little 
more punch, the team could play 
3 anywhere. 
Miss Shipman comes from musi- 
cal comedy. Fleeson, composer- 
pianist who writes his own acts, is 
well known in vaude. A knockout 
for looks, Miss Shipman is a little 
' stiff at times. Maybe because of 
the newness of the act, 
Turn is called “Song Photos” and 
ntails character numbers 
‘around an assortment of things 
f from evolution of the pop song, 
“with mother singing in Victor Her- 
'bert’s time and daughter in the 
|. baop-boop-de-oop fashion, to a very 
"dramatic and sobby number built 
round a divorce case. Pop song 
= evolution shows Miss Shipman at 
y her best. The other, closing, is a 
little too heavy without making it 
clear if it is being travestied. 
é Next to closing here and con- 
_mected just lightly when caumnt. 


built | 


“66 WEIRD RHYTHM” (29) 
ie and Dance Revue 

35 Mins.; Full (Special) 
Academy (V-P) 

A bang-up girl flash that should 
hit the high spots without any 
trouble, after smoothing off the cor- 
ners and lopping off some time. It’s 
one of those song and dance affairs 








|that has everything: color, speed, 
irhythm, specialties and even a bit} 
,}of comedy. } 
Battalion of 24 Foster girls will | 
| probably top everything else, not | 
|disregarding some nifty specialists 
| here. This Foster bunch is snap 
istuff all the way; corking line of | 
|even-sized ponies who look smart | 
jand step like rockets. One number 
|} they do, a drum corps routine, is a 
sure applause getter. On formation 
j}and specialty work they're there too. 
Opening is scenically effective, with 
jazz vs. classics idea worked out by 
Winnie Shaw, blues warbler, and 
Phyllis Newkirk, prima. Femme 
chorus, shading the background, is 
collegiately garbed for the display. 
Ensuing numbers dovetail neatly 
and bring out clicking soloists in 








Betsy Rees, Gloria Lee and Miss 
| Shaw. 

Miss Rees is another big clicker 
|} towards the finale with a toe strut | 
| that hits °em between the eyes. This | 
|girl looks good. Only male in the | 
jlayout is Charles Elbcy, announced 
|}from Hollywood. Elbey’s eccentric 
| hoofing is a toss-up between Hal 
;} Sherman and Cy Landry. 
| In condensing this to normal run- | 
ining time it is suggested that the | 
| spot vocal by the prima be cut en- 
|tirely. Following a slow fan dance 
solo it leaves a dead lull right in the 
middle. Span. 


ROYAL REVUE (30) 

Midgets, Animals, Girls 

47 Mins.; One and Full (Special) 
Jefferson (V-P) 

Neighborhood material despite its 
pretentiousness, and mainly due to 
poor showmanship in the presenta- 
tion as now running. Moves slowly 
and awkwardly with its 12 numbers 
and eight scenes shifting alter- 
nately from one to full, Fixing up 
can make this a pip act. 

Opening is in one to introduce 
the midgets. Then into full against 
a drop of big painted faces and 
a miniature sawdust ring where 
midget girl attempts bareback drive 
of seven pony combo. After that] 
the routine meanders into every 
realm of stage biz from an ele- 
phant and acro tumbling to tread- 
mill racing and instrumentalizing. 

Act is owned by Harry and Bur- 
ton Lester, adult brothers, who work 
in the turn. Comprises 14 midgets, 
eight of whom are girls; 16 adults, 
half of whom are women, and two 
prop men. All are British except 
three. 

One of the Lesters does comic. 
Other acts as ringmaster, strong 
man, tumbler and instrumentalist. 
Treadmill race is done by aduit 
girls aided by three plants from 
audience. Good number is a ballet 
tableau called “Song of the Dres- 
den China Clock,” done by the mid- 
gets. Setting is a huge clock with 
side stairways. Closing number is 
Arab tumbling. 

Spotted closing a five-act bill and 
did very well. Touching up will 
give it speed and make it excellent 
fare, 





JEAN RANKIN and Blue Belles (10) 
Girls’ Band 

11 Mins.; Full (Special) 

58th St. (V-P). 

With one girl added, special drops. 
carried and various changes made 
in routine and presentation, Jean 
Rankin and Her Blue Belles, enter- 
taining girl orchestra outfit, rates 
at least 100% better than when re- 
viewed a year ago as a new act. 

Dressing of act and costumes, then 
bad, are now the last word. Where 
before there was lack of flash, it is 
now notable. Dancing has been cut 
out altogether, but violin number 
with all but one girl taking part 
and some very obvious faking, is 
effective. Harmonica ensemble spe- 
cialty now cut to a few notes by 
Miss Rankin for closing and soprano 
solo by pianist, though thought 
good, is also missing. 

All playing banjos, Miss Rankin 
at an over-sized instrument, still 
stands for the finish. 

Altogether a very pleasing act of 
its kind, deserving closing spots on 
good five-act bills as here, or better. 

Char, 


HARRY STANLEY (1) 
Comedy, Chatter and Dances 
12 Mins.; One 

Jefferson (V-P) 

Rigidly the neighborhood type. 
Unoriginal hoke comic and star- 
eyed brunette do chatter and tin- 
type adagio falls. He wears scrimpy 
raccoon and silk plug and she in 
three different costumes, from short 
dress to dancing rompers and 
ecrinoline gown, latter for adagio 
number. Second spot on five-act 
bill here and went over. Strictly 
an outlying deucer. 

Blue spot attempted once. Male 
offers description of girl to audi- 
ence with: “She's shell shocked 
from her mother’s eating peanuts 
in bed.” 





ELIZABETH MORGAN 
and Co. (4) 


Singing and Dancing 
20 Mins.; Two (Special) and Full 
Jefferson (V-P) 

Al and Jack. Edwards are given 
the spot more than either Elizabeth 
Morgan or the rest of the support. 
Both boys are good looking young- 
sters, pleasing warblers and oke 
steppers. 


Miss Morgan, slim blonde, weaves 
in and out as does Don Donaldson, 
her dancing partner. Both take the 


| spot twice, once for a ballroom spe- 


cialty and later for a tango. Latter 
bit was attempted to be made “hot” 
by Donaldson’s pawing and kissing 
of Miss Morgan and his burning 
glances. Entirely unnecessary and 


would go better without the burn-| 


ing stuff. 
Larry Raymonde at the piano. 


3 KASWELL SISTERS 


Trapeze 
7 Mins.; Full (Special) 
Sist St. (V-P) 

Opens with two girls on low tra- 
peze while the other goes through 
acrobatic routine on one of the side 
ropes. After that another trapeze 
is lowered for double-bar work. 


i|held on with admirable grit. 


PARAMOUNT 


(“Streets of Bombay”—Unit) 
New York, Jan. 3. 

Showmanship of the highest class 
is exemplified in the Paramount's 
routine this week. Perfect balance 
of the most entertaining ingredients 
from stage show to feature picture. 

Although featured in the C. A. 
Niggemeyer revue, “Streets of Bom- 
bay,” Rudy Vallee, at tonight's 
show, literally popped on and off 
as a mere incidental. It took him 
just six minutes, of 37 in the run- 
ning time of the presentation, to 
sing his three favorites. Between 
each he grabbed nervously at his 
golden sax for a few bars, then set 
it down and as hurriedly jerked the 
blindfolding meg to his face, Voice 
cracked slightly. Vallee, who is a 
pretty much over-worked boy and 
is beginning to exhibit the strain 
leven behind make-up and footlights, 
While 
applauded after each number the 
reaction was far below that which 
his silent presence evoked at his 
previous appearance here. 

Johnny Perkins, the pot-bellied, 
red-sweatered, near-collegian comic, 
practically m.c.’@. That infectious 
laugh carried over a few stale ones. 
‘Dream Mother,” talking and sing- 
ing, was. his one serious attempt, 
and the only mistake in the snappy 





Usual bar acrobatics are the rou- 
tine with a bit of novelty here and 
there. Girl working on uppermost 
bar is the outstanding performer. 


| Two good bits are: one girl spinning 


upside down, her leg caught in the 
noose supperted by the other end 
from another girl’s molars, and the 
closing bit, the interlocking of the 
two girls’ bodies and 
swiftly around the bar. 
Fair opener or closer. 


Four JACKS and GIRLIE 
Casting 

9 Mins.; Full Stage 

8ist St. (V-P) 

Good casting turn. Circusy in 
aspect but not flashy. Tricks done 
without any stalling, with passing 
of two men and a girl by the casters 
letter-perfect. 

Several standouts. A double in 
the air with one man doing the 
pass is the best, One man works 
in comedy attire and goes in for 
some nifty trampoline work. He is 
also a part of the casting routine. 
There was another casting act 
which worked vaude under caption 
of Four Aces and a Queen. Might 
have been inspiration for present 
title of this act. Mark. 





BARR and DAVIS 
Songs 

14 Mins.; One 
Jefferson (V-P) 

Two colored womén, using same 
type of material as when Miss Barr 
formerly appeared with another 
partner, as Barr and Cross. 

Both girls are hot warblers, and 
using matter best suited for their 
tonsils. Girl at the piano is a na- 
tural colored singer of “blue” stuff 
and makes it al the more effective 
by the gargling style of tonal de- 
livery. Other gal is also a capable 
warbler and takes the solo once with 
“Marching Home.” Otherwise both 
duet. 

Clicked solid here. 


HARLEM 


(Continued from page 101) 


Harlem, but it will take time and a 
lot of money. Where Harlem should 
have several of the biggest modern 
film palaces to help entertain those 
300,000 Negroes, it has only hopes. 
Harlem took more interest in the 
opening of several dance halls, one 
that seemed to prove a revelation 
in its operation by white interests, 
than it has in anything else that 
has happened in Harlem in a long 
while. Big modern picture houses 
in colored sections have not been 
big money-makers, 

With all the reported progress, 
Harlem still has its interest in Mar- 
cus Garvey. There is still a loyal 
Garvey following that looks forward 
to the day the Honorable Marcus 
will come back and reclaim every- 
thing in Harlem, making good on 
some of those phoney promises. 

The crossroads of the Harlem 
world professionally is the Lafayette 
theatre section. There the promi- 
nent and the near prominent either 
loll around or gather to hear what 
the Harlem comment is about him, 
and in return the profesh loves to 
teil what he is doing the ofays 
downtown. Knocking them lower 
than the pavement. It is all in the 
Harlem professional’s game. He 
has been doing it so long that if the 
Lafayette ever passes out of ex- 
istence, there will be a line of 
mourners miles long. 

What Harlem says to the rest of 
New York is, “Let us alone.” Yet 
there are many whites who have 
spent real time and money trying 
to help the Harlem Negro get some- 
where. So far, the black is still in 
Harlem, and Harlem looks good to 











Gag floppoed here. 


him, 


whirling | 


routine of the unit was that he 
| went into a second verse. : 

Pasquali Brothers were the hit of 
ithe unit. They earned it with 
jtumbling, rolling and body swirling 


Erno Rapee, gives full sway to an 
ancient overture ever popular. Sym- 
Newsreels complete with Fox 
phonic arrangement on Roxy over- 
tures are always something to listen 
clocking off four sequences against 
Metrotone’s two. 


(“Blue Garden”—Unit) 


Everything snugly cut this week 
to fit Metro's 
two hours, or, to be exact, 116 min- 
utes of feature picture. 
much time for one item and then 
look for turnover and you’re forced 
to trim the balance all around. 





inever equalled on the Paramount 
boards. Brothers were arrayed in 
jred, black and gold. 
| A Kane song student, 
lMcKenzie, performed with Perkins 
lassisting. Cute blonde divertisse- 
}ment in blue, and not too fresh. 
| Decidedly effective was the snake 
{dance rendered in Hasoutra’s part 
|of the bill on the gilted steps lead- 
ing up to the Bagdad street set. 
Iridescent serpetine folds covered 
the dancer. 

Dave Gould’s boys and _ girls 
made mueh use of the steps part of 
the set, confining all their dances 
to it. Girls changed costumes three 
times. Five of the lads in one part 
did a tap routine. 

Jesse Crawford, assisted twice at 
the other console by his wife, picked 
five good pops. 

Feature, Paramount's “The Laugh- 
ing Lady,” so well liked it was ap- 
plauded; unusual for audiences in 
this house. 

Newsreel was Paramount’s. 

Waly. 
STRATFORD 
(Presentation) 
Chicago, Jan. 7. 

Spotted across the street from the 
RKO Englewood, this house con- 
tinues to spend dough for a stage 
bard and four acts of small vaude. 
Stage is very small, making it im- 
possible to try production. 

Ted Leary, m. c., continues to be 
a fav with the southside mob. They 
like his roughhouse humor, even 
though it does tend to get blue. 
Opens with an old gag, Leary, out 
in front of drapes telling the audi- 
ence that the band is pepped up for 
the New Year and raring to geo. 
Drapes open to disclose the band- 
men grabbipg a snooze. 

Bardo and Cunningham went 
through a fair hoofing routine to 
satisfactory returns; Barbara Ver- 
non yodeled a couple of tunes list- 
lessly and tossed off-a few steps 
and called it a day. For real in- 
terest, Finks and Ayres delivered 
what is still the best picture house 
skating routine, although the boys 
were rather cramp2d for space, 
Shapiro and O'Malley didn’t grab 
a laugh with their comedy cross- 
fire, but managed’ a giggle when 
they resorted to the prattfall. 

“Is Everybody Happy” (WB) fea- 
ture. Business heavy. Loop. 


ROXY 


(Presentation) 


New York, Jan. 3. 

Big cathedral is starting off an- 
other year with a whale of a stage 
show, representative of the others 
here. In scope and taste the current 
display rates with the best. It’s 
atmospherically designed and pre- 
sented in prolog fashion to the fea- 
ee ae for Paris” (Fox), which 

as piling ’em in the ¢ 
Sridew niche seat acreage 

A two-hour and 10-minute show 
with the picture copping 71 minutes 
of the total, allowing plenty of time 
to the stage end. Big item on the 
bill is a Parisian layout in front of 
|a night club quarter, many and 
| Variegated. The Moulin Rouge comes 
|in for the best plug, the name being 
| prominently displayed in center, red 
mill and all. It’s a classic for color 
and effect, this scene. 

Five specialties, the Roxy chorus 
ballet corps, and 32 Markert girls 
flank it on all sides for an elaborate 
finale that fades into the picture. 
Feature in this number is the com- 
edy tango work of Dorothv and 
Harry Dixon, smacking of picture 
house experience. Girl rates the spot 
with corking eccentric stuff that 
should find its way into production 
sooner or later. 

Idea carries an _ international 
motif, with the first specialty an 
Apache reel from Cortez and Helene. 
Russia is represented by Viola Philo 
warbling the eternal “Black Eyes” 
and some fast hock stepping by 
Youry Yourlo. Keene and Ruffin, 


| 











Arthur Knorr's unit is one of 
those things. Blue costumes, blue 
scenery and blue lights—so “Blue 


Garden.” 
Madelyn ing of three chorus ladies on flowered 


ducer could more closely follow an 
original pattern. 
acrobats from vaude 
stoppers and nothing that preceded 
them presumed to be a departure. 

Allan Rogers, blond leading man 
of operetta and musical rep, seemed 
to go into a panic when called upon 


probably knows the rendition end 
of the music thing from 


tenor chirper, Rogers shakes a stick 
at stage band with considerably less 
ease than many hoofers who became 
maestros because they looked okay 
in a tux. 
straight for and gag wih Kaye and 
Sayre, who are dancers and don’t 
gag so effectively themselves. 
ers didn’t seem to be enjoying it at 
When vocally soloing he was eg 
at home, of course. 
the m. c. stated he was singing over | 





colored, are spotted for more hoofing 





IES oe 


with knee drops and soft shoe. Good 
flash from the Markert brigade at 
the close with radium light effects, 

Three minor, but significant, diver- 
tissements precede. 
Grecian ballet bringing out Patricia 
Bowman in an adagio routine with 
Leonide Massine. 
impresses more and more each time 
seen as a first rate ballerina. She 
has been seen to do almost every 
kind of dancing and excel in each, 
“Miserere” 
with Miss Philo and David Drollet 
dueting the operatic aria aro-ind the 
male choir. Another scenic and terp 
gem is the “Le Reveille” number. 
Boudoir novelty with the Markert 
girls stretched out on a huge bed 
and awakened by Lillian La Tonge, 
garbed as an alarm clock. 


First is a 


Miss Bowman 


is the next topic, 
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orchestra, conducted by 
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Span. 
CAPITOL 


New York, Jan. 3. 
“Hollywood Revue,” 


Allot that 


Finish flash is the lower- 4 


ee ee ee ee a a ee ae ee a eo 


Not even a band unit pro- 


While a pair of 


are the show 


n.d 221 oa & Be 


Besides which, while he 


“Baby 


to “Il Trovatore,”’ being a 


In this show. Rogers must 


Rog- 


Friday night 


Gomez and Winona, mixed ball- j 
room team, are on for a waltz at the j 
beginning. 
men, leg themselves over passably | 
and then return at their own risk : 
for some stunting with a small 

Scotch terrier. 
cuter still when “playing dead” or 
prancing on the back pins, 
that’s all. 
Paul and Nino Ghezzi are handed | 
@ swell layout and plenty of room, 
They got ’em and held ’em with | 
their hand-over-hand lifting stunt, | 
something many are trying but still 
executed best by Les Ghezzi. They've 

added a novelty finish, a “black bot- 

tom” on their hands. 

Chester Hale’s girls are on at both 


Kaye and Sayre, two ; 


The dog is cute, ) 


and 


In feather rompers they 


politely cooch the finale home. 
All incidentals out but newsreel 
and trailers. 
minutes, 


Stage show runs 35 


Bige. 
ORIENTAL 


(Presentation) 
Chicago, Jan. 3. 


“Knick Knacks,” locally produced 
by Will Harris of the B. & K, staff 
for the Oriental only, is under aver- 
age stuff. 

Slashing the stage show to 22 
minutes because of the length of the 
feature, “Flight” (Col.), should have 
been compensated by presentation 


Instead, it was paced at a 


walk. Got no snap from the baton 
of Lou Kosloff, back as m. ec. after 
a week at the Uptown. 
tinues to hold himself aloof, and 
still does not deviate from his stere- 
otyped “Now, friends—” introduc- 


Kosloff con- 


Another fault was absolute lack 
of continuity, a reason for the poor 
results gained by the Van de Velde 
trio, two girls and a man in equili- 
bristic acrobatics. This act is classy, 
ana though the routine was not 
shaped for a presentation house, de- 
served better reactions. 

Ainsley Lambert girls, 13 in num- 
ber, replaced the Bourman ballet, 
and opened in a novelty of doubtful 


Show started with the girls 


in the pit with band instruments, 
but blowing kazoos, and did not 
Kosloff came forward alone 
in “one,” with the front curtain still 
drawn, and fired them, whereupon 
the curtain parted and they tripped 
on the stage to execute a drill. 

Band was set against a staircase 
terrace used for two features with 
changing 
“Aren't We All?” with girls on pa- 
rade, but ineffective, and finishing 
with girls on giant wind glasses; 
the other, a Happy New Year finale 
flash, with the rear stage trans- 


back drops, one an 


into two terraced blocks 


carrying huge calendars, upon which 
the girls finished another 
stepping routine. 

Value of cross-fire between Kos- 
loff and Bobby Callahan, diminutive 
comedian formérly with Ben Bard, 
was practically nil. 


clever 


ignabishesdigeemnetmnnepuannnndibsy 
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VAUDE HOUSE REVIEWS 








PALACE 


(St. Vaude) 

Pride and joy of the booking of- 
fice and one of its chief headaches, 
sometimes referred to as the ace 
house of vaudeville, takes a back 
flip this week, and its bill as a unit 
doesn’t approach those of the past 


few weeks. That the Palace show 
can’t be great every week might be 
an excuse, but it’s not such good 
business, 

Current name, Georgie Jessel; 
George on the program, Mr. on the 
lobby boards. 

Pace is gimpy. Punches 
quent. And a scarcity of 
Stars with a girl, Jean Carr. Grace 
Allen (Burns and Allen) next, No. 
4. Mrs. Jack Benny, on for a few 
moments, and a song with her hus- 
band; three frails in Billy House’s 
act and one with Gitz-Rice, are the 
rest. It was a spot for even Kary] | 
Norman or Francis Renault 

Miss Carr opened the bill with a 
twist that always softens their hard 
old hearts—two old folks, introduced 
as Miss Carr’s parents, dancing. 
Miss Carr starts it alone, contrib- 
uting appearance to her deft tap 
dancing, then plants the kith and 
kin with an announcement. Imme- 
diately flag waving and bowing with 
the kid become small-time stuff in 
comparative effectiveness. Miss 
Carr's gray-haired companions are 
sprightly for their ages and clog 
dancers of ability in the old-fash- 
ioned way. Applause given the so- 
loists is doubled when Miss Carr 
and the folks go off to Buffalo to- 
gether. 

Bobby May, single, continues to 
spend more time than he should As 
a harmonica player before getting 
down to his business of juggling. 
Main part, the juggling, has been 
rearranged and -tightened up, and 

ay now hits hard in the deuce. 

Will Osborne, third on the bill, 
can hardly evade drawing the same 
comment at the Palace as else- 
where: that he’s not another Rudy. 
Osborne sings through a mike in- 
stead of a meg. and his orchestra 
sounds better than Vallee’s. Latter 
is all that now appears to be in Os 
borne’s favor, while Vallee’s edge 
is that he is Rudy Vallee. Vallee 
just got there first. 

Back to vaude in the next slot, 
occupied and well filled by Burns 
and Allen, a sweet comedy couple 
with material. Their “Lamb Chops” 
is by Al Boasberg, who is giving 
Paul Gerard Smith a race for vaude 
credits. 

Last week’s m. c., Jack Benny, 
grouped it into one spot and made 
it a half hour of fancy entertain- 
ment. As a surprise for the regu- 
lars he brought Lou Foreman, house 
leader, and the pit band on the stage 
for a gag on all stage bands. That 
came after some minutes by Benny 
alone and a bit with Burns and 
Allen.. Benny knows the Palace and 
the audiences there as few others 
do, knowing what else they like be- 
sides actor and show biz gags. No 
matter how often he returns with 
the same bright stuff, Benny always 
seems to be ad libbing. 

The band stuff with the pit crew 
was delivered in comedy style 
throughout. Foreman’s men finished 
the turn and closed the first part of 
their own, Benny having handed 
them the stage, and repeated a nov- 
elty arrangement played in the pit 
a couple of bills ago. Routine Benny 
put them through, announced as 
done Saturday matinee after but 
two rehearsals, was about the same 
he used a few years ago when 
bringing a cafe band into vaude 
with him. 

Much attention for Foreman and 
the boys this week. Everybody said 
hello, shook hands with the director 
and stage whispered a compliment. 

Billy House, one of the very few 
good Shubert reasons in history for 
picking a fight, sold himself pound 
by pound to an audience that im- 
mensely enjoyed his comedy and 
style, giving the second part a head 
start with his “Resolutions” musi- 
cal skit, done here before. House’s 
western tabloid manner holds a cer- 
tain freshness that becomes new- 
ness to an eastern vaude audience. 
They're accustomed to other types 
and this departure, so expertly han- 
dled, seems to be much to ther lik- 
ing. Lorraine Weimer, Helen La- 
Vonne, Frances Logan, Jack Kerr 
and Jack Young are the supporters. 

Jessel spent an even 30 minutes 
next to closing in “A Monosongolog 
Characteristique.” Quite necessary 
to see Jessel’s turn to find out just 
what that means. It means Georgie 
in a comical and tender monolog on 
the phone with mamma and a remi- 
niscent song in which he sobbily 
reminisces. About the old timers 
of the stage who have passed away. 
Jessel cries and sells the _ tear- 
dipped lyrics to a greatly impressed 
populace that falls before it realizes 
just what was purchased. The very 
way which this number lands is a™ 
high enough tribute to Jessel as an 
acting showman. And the act is not 
new for this Palace. 

Start of Lieut. Gitz-Rice’s full 
stage singing act was interrupted 
when they recalled the bill’s star, 
Jessel for a chorus of “Mother’s 
Eyes.” Pretty late spot for a 
straight vocal turn and although 
Gitz-Rice can hold them, many were 
lost before the Lieut. and his men 
commenced. No complaints at the 
finish from those who remained. 

No New Acts, 





infre- 
women, 


STATE 


(Vaudfilm) 


State’s stage is for women only 
this week. Everything turned over 
to Grace and Marie Eline’s all-girl 
unit, and Lillian Shaw. “The Tres- 
passer” (UA), talker with Gloria 
Swanson, made it look 100% fe- 
male, 

The Eline girls and troupe and 
Miss Shaw comprise a strong vaude 
show. All-girl idea can be some- 
thing else besides just a novelty, 
as shown currently at the State. 


stands alone. 


out argument, 


up the pep. 


McGlennon, 


the femme lineup Miss Whitman 
At least the colored 
wiseacres grant her that niche with- 


Miss Alice works in several num- 
bers with her sister, Alberta, 
dons masculine attire throughout 
Neither has much of a voice, but 
they dance well together and keep 
Lena Curry 
prima and also duets with Frank 
Not bad. 

The comics are Leonard Ellis and 
Willie (Toot) Sweet. 
the slow, unctuous type, deliberate | 
in working up their gags, but this 


They 































VARIETY 
RIVERSIDE PALACE 
(St. Vaude) (St. Vaude) 


The “big time’ wake of the River- 
side is being held this week with 
only a handful of faithful mourners 
gathering Saturday mat. Split week 
policy replaces the present two- 
show-a-day next Saturday. No 
change in prices, a Riverside sereen 
announcement says, but there will 
be a longer grind with two complete 
shows at night. Thus the Riverside 
goes neighborhood. With the new 


Chicago, Jan. 4% 

Biz boosted here remarkably sim 
the holidays with new high es 
lished last week and practically 
house On hand to watch the open 
of a fair bill today. 
Florence Richardson and 


troupe ran up the curtain 
proved an entertaining instrument 
turn. Sonny O’Brien tossed off” 


who 


is the 


of 


are 








: |policy the house goes talker again} yocal solo and Edn. Sedgwick eo 
e , straigh vaude ’ alee MT . é |p : = vocal solo anc 4 Seedg 
De agpecaggtnnn ee ot ‘eo a show method seemed surefire at the La-/as the wiring apparatus has not| tributed bits of hoofing that wem 
Palace, up the atres ; a ti s fayette. Show-stoppers are Miss|been used with the present shows, | just over the line. 
that is crying for feminine partici-| Whitman’s tapping, the dancing of | the newsreel being silent. | Falls and Reading and Boys 
pants. There - eh ptt inute the | juvenile trio, Albert Palmer The current bill proved pretty | showed enough speed in deuce @ 
Misses Eline have a 6 _— ciw hitman, Joseph Jones and Grace | good vaude; dancing, songs and in- | make the grade with especial 
band and specialty revue that Its | (Skeezicks) Johnson (who {s going | strumental music plus a dash of | turns to the boys for their hand 
an average with many others 1M/to develop into a topnotcher), and |comedy that for 50c. should have | hated tee Saal axhibited ass 
ea sneci: , line, but stands out | ¢} Ikulele Five. heade by the they : " ~ | hand stuff. epito exhibited agal 
the specialty line, bv the Ukulele Five, headed by the | packed the house even on a Satur-| pis unfailing eve for comic costum 
prominently, thanks to the twW0Oj/qdancing director, Virgil Scoggin. | gay afternoon. Even the gratis dis- |... resis bathe Sho ee ge ie Bey. 
inci Mines clown and| pr "3 with i :, Sa re o- Bevee : : sth ache |and clocked nicely with his variog 
principals. The Elines Clown ane | Four boys with instruments sure jazz | tribution of presents for the boys| pits. His act makes the grade 4 
. » » « . : , . | Ss. sg < AKCS 
romp everything over and hold it/ things up, with Leo Watson a sort | and girls didn’t appear to  help| i. : Saas ee 
: ” a They are extremely Uk A nites ale } le . . " “P | its novelty and color with suppe 
all together. They are ex ¥Y | of Ukulele Ike Edwards, who bowled | much at the first mat. Ted Lewis | fferéa by Juanita. dance: 
capable people. ‘em; Douglas Daniels doing some|was back, yet didn’t drag ’em in. | - Clift ra and Marion were se 
Unit is broken in two to make] fancy strumming, and Princess Wee ‘ . wes 


room for Miss Shaw, who, Satur- 
day evening, received the experi- 
ence of seeing her old material land 
as though it were shiny and new. It 
must be the way Miss Shaw does 


stuff~and how! 
The show 


“one” spot next for their own com- 
edy and the Bowery bit. Latter is 
remembered from the turn of Joe 
Weston (now Weston and Lyons) 
and Grace Eline and is done also 
by Weston and his new partner. 
Second part, following Miss Shaw, 
held most of the specialties, two 
singing and the rest dancing. Taps 
on a set of steps, like Bill Rob- 
inson, and a tap on toes were most 


at the Lafayette, 
some pretty 





When the new Beacon, at 75th 
and on the same side of the street 
as the 81st, opened Christmas week 
the Keith crowd closed its eyes and 
waited. Now the 8ist claims to 
have come with $200 of the house 
record for that week. And the sec- 
ond week for the 81st started off to 
capacity, with 50 or more standees 
last Saturday night. Reported the 
Beacon also sold out. 

No special b. o. significance at- 
tached to either the vaude as a 
whole or the picture, “This Thing 
Called Love” (Pathe). Vaude started 
by Four Jacks and Girlie (New 
Acts), casting act that held atten- 
tion. Ray and Nord were second. 
Boys lame ducked along with their 
foolish chatter, but once they be- 
came intimate with the musical in- 
struments they got quicker returns. 
Raymond Bond Co. in “Hello There! 
What?” whooped it up all the way 
for solid laughter. A farcical gem, 
slightly risque, but a veritable howl 
when the yokel bride greets her 
hubby on their first honeymoon 
night with that old-fashioned night- 
gown. Bond and Helen Sullivan 
work this skit up to the explosive 
pitch. 

Miss Patricola may not belong to 
the flapper age, but she’s there with 
bells when it comes to selling songs 
and putting over a number with the 
old violin. Varies with her num- 
bers nicely in that easy, effective 


big. 


accompanist, 


closer 
jazz dancer, 


hand at getaway. 


Chadwick 
11 girls. 


the women. 


blonde. 


way. She had the audience with 
her all the way. A hit without 
question. 


In closing spot was “Chinese 
Whoopee Revue” (New Acts), a 
fast-moving array of entertainment, 
with several individual — 

ark. 


only mild dope, 
acts, 


LAFAYETTE 


(Colored Revue) 

The Whitman Sisters’ Revue was 
in Harlem last week. It’s not the 
first time the Whitman outfit has 
been at the Lafayette, yet this T. O. 
B. A. ace hung up a new b. o. record 
for the Lafayette. This is one 
show that made its rep on the T. O. 


appearance. 
ing turn best. 


bangers, 


with unoriginal 


ored tap dancer on the American | plenty here. 
stage. 
The Whitman revue has no theme | 
—just songs and dances and some 
comedy bits worked up by the com- 
edy contingent; individual special- 
ties, of course, the standout. 
Watching the 10 girls who com- 





jusless. Singing’s 
| hand just 
te 

Chamberlain 


and they get it in the dancing feet 


of these chorines. After seeing ity of 


tap of the way, it is evident that her | Same old stuff. 
direction is somewhere back of that | 
tapping chorus. Bill Robinson may 
be the big tapping shot in Harlem 





No acrobats. Bige. 


on the male side of the fence, but on 





Wee, colored lilliputian, who did her 


is thoroughly 
girls make no pretense 
careless of dress, and there isn’t as 


the risque and blue tab producer to 
run over on his mathematical piano. 
It proves that it can be done, even 


where 


raw shows sometimes. 


ACADEMY 


(Vaudfilm) 


go for eccentric hoofing rather than 
routine ballroom stuff and get over 
The tune ticklers are a versa- 
tile quartet with an essence of com- 
edy which helped along the laughs. 

Eddie Miller and Co., latter girl 
held the deuce with 
songs and comedy talk. Miller han- 
dles the songs and got plenty out 
of “Old Man River.” 
an Ann Pennington impression 
with Miller firing across a 
snappy number to accompany the 
with both whooping 
things up to a torrid finish and good 


Ida May Chadwick and 
Daisies” clicked in follow-up with 
a fast song and dance revue. 
is backed by colored 
dancers and singers, three men and 
Miss Chadwick spots her 
tap dance and another with the sup- 
porters spacing with fast hoofing 
by the men and jubilee singing by 
The combo gets over 
for tops and provides a good build- 
up for the featured dancer. 

Harry Howard and Co. whammed 
for comedy with a nifty potpourri 
of nut stuff and eccentric comedy. 
Howard clowns all over the place 
to results, winding up with a dance 
with the femme assistant, attractive 
Howard rolled them for 
laughs and walked off a solid hit. 

“Christina” (Fox) screen feature. 


GRAND O. H. 


(Vaudfilm) 

Like to like and freak flash head- 
liner that opened Saturday change 
day blus (WB) feature, Evidence,” 
makes good draw here—but bill’s 
comprising 
Four Flashes, 
Chamberlain and Earl, 
Night fin Coney Island,” 
All hit the bell, clos- 


Hi 


Opener, Four Flashes, milk wat- 
ered act of routine tap and 
two girls and two 
military tap 
buck in cadet uniforms of gray and 


Hi-Ho Boys, singing trio includ- 
ing pianist, do about five : 
\that go lukey, fair, mild, n. g. and | Utes. Offering is somewhat changed 


away 


the sdme, especially 
1e comedy numbérs. 
and Earl, 


troupe of side show freaks, major- | 
whom recently 
Alice Whitman do about 15 minutes | Hubert’s museum, 42d street. 
in a tap solo that was sold every |ular sideshow offering without band 
All right here. 
Vaude ran 69 minutes, feature 78 
with about 20 minutes of overture, 
sound news reel and trailers, 
ling show 167 minutes. 


The girl did 






































































































Lewis and his musical gang enter- 
tained those there but it was ad- 
mitted as a b. o. proposition. Ted 
Lewis didn’t mean much that after- 
noon. 

Show opened with songs by the 


and grabbed for themselves the he 
ors of the entire bill. The @ 
femme didn’t miss a laugh 
landed ‘solidly every time. a 
Richard Bennett Company cle 


clean; 
as being 








it, for even the before-and-after| much body shaking as one would | pixie Four. Warbling along former porta ag: oe with a skit —_ 
wedding and baby carriage number | imagine. There is far more nudity |}ines. The Ushers have an act that over on ennett's — rep. = 
Miss Shaw has been singing for|in other Negro tabs than this one | gidn’t overstay, thanks to the way | “/S® the turn was co wee 
so many moons, could not last that | would ever attempt, probably due to | parry Usher ‘speeded things along Lina Basquette and her Sever 
+3 ” thine shi i the apr strings ine pulle ight | wae “his ay “© | Hoofers hoofed for some 20 minute 

long without something behind it. 1e apron strings being pulled tight | ana quit when the quitting was | rete, Se 

As the Eline unit has been laid | and close by “Boss” Whitman. who|gooq. Third held Bill Farrell ana | 2"4 then Miss Basquette made 
out for this date, the band Ssec-/| is back stage at every performance.|CGo. There was a wait and Farrell's | speech. _Overladened with danci 
tion climaxed by Flo Mayo’s aerial So the Lafayette, with a house | music cue was played about six bits, with the only outstandim 
arm twists on a high trapeze, open- | record by a show sans nudity and |times before he finally appeared. number being Miss Beste oe 
ed up. Grace and Marie had the body syncopation, is something for |qpe Farrell act has a number of work, which was excellent, 


Jim McWilliams delivered the ole 
hoke and clicked easily with 
piano and talk nonsense. Exampie 
of what a guy can do with exuber 
ance, a couple of horselaughs 
the good old showmanship. 

Bruno Weise and Co. closed 
held the majority of the large cro 


STATE LAKE 


good laughs and speeds up on the 
dancing by “Pop” Farreli and Bill. 
Corinne Tilton has been around for 
some time and seems unwilling to 
let go that “souse” she does, It’s 
her standby and puts her across, 
Jay Brennan and Stanley Rogers 
again and getting the laughs. They 
have dropped some of the old tags 
for new ones just as effective. Then 
Lewis, who picks up his cues faster 


they get 


Mark. 





outstanding. Toe tapper looked Good lineup for first half. Singer's j}and still struts around in the spots, (Vaudfilm) 

like the best of the many seen Midgets toplining and offering prac- |The talkers gave Lewis some new a re : 

around lately. Names caught were | tically a whole show in themselves. | 2umbers, yet it's Ted Lewis and the Chicago, Jan. 4... 

Elliott Sisters, Ruth Love, Jean | Bill well spotted, even running and [Same old jazz. Steve Freda and Johnny Palace 
Spence, Meryle Smith, Lillian Daw-| plenty of laughs on the show.| Vivian and Walters closed with Italian dialecticians, top a slow >’ 
son and Betty Jane Cooper. Business capacity Saturday after- | Pleasing handbalancing. The woman | paced, five-act bill, running 90 minsae™ | 
- Near capacity biz. Bige. noon. | does her work neatly and gracefully | utes. Marinoff’s Russian Canin ‘ery, 
Blue Slickers, mixed dance team | #8 the topmounter. Mark. opened and went tremendously 61 ba | 

1ST STREET mp a se Png ome ae mans after slow start. Don Gain 
opened and satisfied with dancing ss ei 
8 (Vaudfilm) and instrumentation. The dancers HIPPODROME mings, pleasant chap with a 


and a few gags, filed the deuce 
pably. Act of Jay Dillon and 
Parker with pianist, girl dancer 
colored boy legster, unbilled, 
first 15 minutes on Dillon and 
ker song-chatter, but saved by 23mm 
Robinson imitation by colored I@ 

Freda and Palace, next to closii 
ran high, wide and handsome mid 
of their 20 minutes. Rose’s Mié 
some 20 of the little folks, 
merry with nice cabaret ente 
ment and played to no walke 
On the screen, “Dance Hall” (F 
and Pathe Silent Reviews. 

Business was excelent at 
show with holdouts. 


86TH STREET — 


(Vaudfilm) 


Restitution of regular vaude here 
after a disappointing experiment 
with the stage band idea, together 
with passing of the pre-holiday de- 
pression, has this big Sixth avenue 
grind looking like a subway during 
rush hours. By 2:30 Saturday af- 
ternoon seats were as scarce as on 
the I. R. T., but outside of a better 
than fair vaude the sitters didn’t 
get very far or the fares paid. Pic- 
ture, “The Racketeer” (Pathe), 
playing a first-run here. No big 
names in the six-act vaude lauout, 
but the entertainment at pop prices 
is there and satisfying. 

Oklahoma Bob Albright scored 
solidly with his monolog and other 
comedy material. Albright, also 


CO, 


at 


(Al 


 . 
Re, 
#€ , 


“Dixie 





Miss 


possessing a good baritone, has long (Vaudfilm) 
been standard in vaude and the way| Good show for type of ho 
he got over in this huge stand is| first half. Four acts 


proof of his surefire quality. Spot- 
ter here in next to closing and en- 
tirely justifying the position. 

Runners-up for honors on cur- 
rent six-acter, in order, are Barry 
and Whitlege, doing an A-1 com- 
edy double, and George Beatty, a 
strong single. 

Barry and Whitlege were on third. 
It would have been better to place 
the Colleano Family in this spot to 
follow Beatty, thus sandwiching the 
acrobatic troupe between the two 
comedy acts. 

Doing a crack comedy turn with 
sure-hit crossfire, Barry and Whit- 
lege registered nicely, landing for 
returns secend only to Albright. 
The circus aggregation, Colleano 
Family, featuring Maurice in a 
double somersault round-off from 
flip-flops without the aid of a 
springboard, is out of the acrobatic 


Thing Called Love” (Patk 
screen. Fair biz at the 
show Saturday. 

Nothing wallopy but 
Show Boat” had fun and 
the closing spot. The almond 
flapper chorus is a novelty © 
neighborhood houses, 

Felovis, male juggler, pz 
with juggling and ball manip 
tions, going big. 

Lou Cameron, assisted by Ru 
Marvin, got plenty of laughs 
Cameron's nut stuff. Miss 
spotted a vocal acceptably 
Cameron going into his ce & 
hoofing and acrobatic stuff for a # 
finish. Nifty nonsense and the 
liked it. s 

James J. Corbett and Neil © 
(New Acts) held next niche 
comedy crossfire of familiar vir 


a 


Edba. 


i 
> 
a 
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eae pbeeee tan ® 8, AAMT LALO A ROS 


but handled for value by the 

four | Class and as a consequence is de- 3 Ed 
-Ho Boys,|™anding better spots. Several of 
and “Aj|the girls do dance routines, and 
order of | Maurice, besides being something 


 (Vaudfilm) 

Always a lengthy bill here. 
first half it ran about 195 minu 
Vaude, seven acts, took..up 101 
minutes. A small supper “shor 


of a hoofer, is becoming a fair 
comedian. ° 

Another act offering comedy, 
George Beatty, held No. 2 with as- 
surance, getting across soundly in 
a routine of special songs and com- 
edy. Talk is improved, if anything, 


buck 
boys 
and 





> 


~ «Uy a crowd were me ; me 
B. A. (colored circuit), and sticks to| white. Used full platform with | Since caught by “Variety” as a new | the featured tures. while oivan “— @ 
it. May Whitman’s the boss. The| special drop for collegiate air but | act, but the violin finish deters the majority of their applause to th > FF 
sisters heading the show are Alberta | never occupying space only tends to | punch of the act, killing effect of on either end of the bill oo § 
and Alice Whitman, the latter|shrink act's atmosphere. Slow in | drunken sailor song and dance vaude looked good on paper, Ta . } 
claimed to be the best femme col-| hitting cues, too, but went over | that’s a cinch close. , , but 


didn’t play as well. 
to the small audience. 
Elizabeth Morgan and Co. ( 
Acts), small dance flash, open 
Deuce was filled by two coloré 


Probably due*® 


Tinova and Baikoff, dancers, as- 
| sisted by Fred Martin, opened and 
proceeded slowly through 16 min- 


numbers | Po : 
since reviewed by “Variety” in 1928, 


off. Good 


for |now being a three-people instead gery Barr and Davis (Ne 
|of a four-people act, with som Bena tg 
man and | routine Ath . =? eae Saeees held the third spe 
prise the chorus background, it’s | woman pair, latter violinist, man a | Closing, Eno Troupe of Jap pao MBtill dressed i tramee aaa 
readily understood why the Whit-|hoke comic, and both sing, just an | equilibrists did a six-minute perch | Got jgughs & 
man sisters have builded a rep. The/|act. Returns okay. and foot-juggling exhibition notable Bobby Folsom trouped on ne 
colored boy and his sweetie love pep, “A Night in Coney Island” is a/| for smoothness and novelty. , , 





with three characterizations, by Ne-=-™ 





Pathe Sound News; Fred Kinsley, 





. a > laa | Ville Fleeson, preceded by a pe 
showed at Forgan _numbe r, “Bathtub fallads, ltune. Miss Folsom did not do 
Reg- | and overture of numbers from “Rio | well as expected. d i £ 
| Rita” (Radio), with Charles Stein | Well a8 expected, due mainly to the 

- j jlength of the bits. Closing, that o 
;conducting better pit band than : Rae : ’ 
lever here before, represents the |a gold digging Priscilla, lifted t 
| filler. a - ; turn out of the rut. Opening num-) 

oe Whole show, 8 hours 5 minutes. ber, as a cigaret girl telling about 

Char. (Continued on page 128) 
" i ta e = Van 
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Kane & Ellis 
Raynor Lehr Co 
Peter Higgins 
“d half (8-16) 
Ada Kaufman Girls 
Murray & Allen 
Foley & Latour 
Murdock & Mayo 
Peter Higgins 
WINNIPEG 
Orpheum (11) 
4 Cirillo Boys 
M & A Skelly 
Scott Sanders 
Pepito 
(One to fill) 
(4) 
Lee Twins Co 
Snoozer Jr 
Jack Pepper 


Medley & Dupree 
Larimer & Hudson 
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F Richardson 
Evans & Mayer 
Francois Densmore 
4 


( 
Hill Billies 


Marie Marlow 
White & Manning 
Kramer & Boyle 
Mijares 





| Fanchon and Marco 





ATLANTA 
Fox (10) 
“Jazz Bue’ners’ I 
Emilie & Romaino 
Chas Brugge 

Eddie Ray 
Helen Warner 


La Petite Marie 
BROOKLYN, N. Y. 
Fox (10) 
“Sweet Cookies” I 

Eva Mandel 
Jones & Hull 
Roy Loomis 
Bobbe T hompson 
DEN 
Tabor Grand (9) 
“Far East"? Idea 
Frank Stever 
Helen Pachaud 
M Sanami Co 
2 Jacks & 2 Queens 
Ruth Kadamatsu 
Joan Hardcastle 
DETROIT 
Fox (10) 
“Drapes” Idea 
Frank Molino Co 
Jerome Mann 
Dorothy Kelly 
FRESNO - 
Wilson 
Ist half (9-11) 
“Intern'l’ idea 





“Peasant”’ Idea 
June Worth 
Bert Prival 
General Ed Lavine 
Biehl Sis 
Belcher Dancers 
PHILADELPHIA 
Fox (10) 
“Speed” Idea 
Black Cat 4 
Norris's Greyh’ds 
Parker & Mack 
Helen Burke 


PORTLAND, ORE. 
Broadway (9) 
‘Black & Gold’ Id 


4 Kemmys 
Arnold Grazer 
Maxine Hamilton 
Lee Wilmot 
SACRAMENTO 
Senator (10) 
‘Carnival Russe’ Id 
Countess Sonia 
Alex Sherer Bekefi 
Russian Sunrise 3 
Sam Linfield Co 
Doris Mirley 
SALEM 
Elsinore (11) 
‘Let‘s Pretend’ Id 
Tillyou & Rogers 
Lyda Roberti 
Ed Cheney 





African Theatres, Ltd. 
Johannesburg, South Africa 





& Faun 
Flores 


Haskell 
Fedrico 
M Laird & B Carr 
Osaka Boys 
GREAT FALLS 
Grand (14) 
“Baby Songs” Idea 
Penny Pennington 
Miller & Marx 
Rose Valyda 
HARTFORD 
Capitel (10) 
“Tazz Cinderella’ I 
Mae Usher 
Roy Rogers 
James Gaylord 
Albert Hogo 
Adair & Stewart 
Billy Randall 
Pauline Alpert 
L’G BEACH, CAL. 
West Coast (10) 
“Overtures” Idea 
4 Hi Hatters 
Edison & Gregory 
Goetz & Duffy 
Charlie & Nell 
LOS ANGELES 
Goanman’s Egypt’n 


“Desert” Idea 
Ed & Morton Beck 
uriel & Stryker 
ropley & Violet 
Harry Rapee 
Carla Torney Girls 
w's State . (9) 
“Manila Bound’ Id 
H & F Seamon 
Romero Family 
Stella Royal 
MILWAUKEE 
Wisconsin (10) 
“Types” Idea 
Trado 2 
Carlen Diamond 
Harold Stanton 
NEW HAVEN 
Palace (10) 
“Gardens” Idea 
Slate Bros 
Moffa & Mae 
Vina Zolle 
Cliff Nazarro 
NEW YORK CITY 
Audubon (10) 
“Watermelon BI's’ 
Mammy & Picks 
Louise & Mitchell 
Ted Bedford 
Southern Steppers 
NIAGARA ALLS 


ist half (10-12) 
“Columns” Idea 
Rome & Gaut 
Niles Marsh 
Billy Rolls 
Maxine Evelyn 
Dorothy Henley 

OAKLAND 


Fox (10) 
*tniforms”’ Idea 
Armand & Perez 
Ruth Hamilton 
Joy Bros 
S Shore & H Moore 
PASADENA, CAL. 
neat ee 


Rita Lane 
SAN DIEGO 
Fox (9) 
“Ivory” 
Alene & Evans 
Hy Meyer 
H & F Seamon 
SAN FRANCISCO 
Fox (10) 
‘Hot Dominioes’ Id 
Les Klicks 
Paul Mall 
Dexter Webb & D 
SAN JOSE 
California 
2d half (i2-15) 
‘“Tntern’l’ Idea 
Haskell & Fann 
Fedrice Flores 
Laird & Carr 
Osaka Boys 
SEATTLE 
Fifth Ave. (9) 
“Jazz Temple’ id 
Wally Jackson * 
Nora Schiller 
Gus Elmore 
Sylvia Doree 
Temple Beauties 
SPRINGFIELD 


Palace (10) 
‘Ser’nl’d M’l’dies’ I 
David Reece 3 
Sherry Louise 
Franklin & Warner 
JI & B Welling 
Lucille Iverson 
Everts & Lowry 

ST. LOUIS 


Fox (10) 
‘Art in Taps’ Idea 
Myrtle Gordon 
Rodney & Gould 
Al & Hall 
Jeanne McDonald 
Johnny Plank 


Gayety 
2a half (12-14) 
“Columns” Idea 
Rome & Gaut 
Niles Marsh 
Billy Rolls 
Maxine Evelyn 
Dorothy Henley 
VANCOUVER 
Strand (13) 
“Idea in Green” 
Eddie Lambert 
Moran & Weston 
Franklyn Record 
Way Watts & Arm 
at eng} a 
Palace 


10) 
Up in the AY Idea 
Walter Nilsson 
Neil Castagneli 


Palace (10) 
“Hollywood. Studio 
Girls’ Idea 
3 Gobs 
Chas Rozelle 
Lorris & Fermine 





Miles &~Perlee 
John Vale 








Association | 





OD’R RAPIDS, IA. 
lowa 


ist half (12-14) 
Geo Broadhurst Co 
Edith Griffith Co 
(Two to fill) 

2a half (15-18) 

& High Flyers 
Bobby & King 
Powers & Walisce 
Max & Gang 

IA. 


ene r, 


1st — -14) 
Corey & Mann 
Ben ‘Varks & Ethel 
Powers & Wallace 

2a half (15-18) 
Butts & Cal P’ches 
Geo Brendpaess Co 
(One te fill) 
DES M ae TA. 


Orpheu 
ist half 2. 14) 
6 High Flyers 
Sargent & Cammie 


4 Camerons 
2a half (15-18) 
Ben Marks & Ethe!) 
Edith Griffith Co 
(One to fill) 
MICH. 


DETROIT, 


H. wood 

Ist half (12-15) 
John Steel 
(Two to fill) 

2a half (16-18) 
Paul Yocan Danc’rs 
(Two to fill) 
lie | — 3 IND. 


2a half (16-18) 
Delong Family 
Birdie Reeves 
Joe Freed Co 
Fauntleroy & Van 
(One to fill) 

G’D R’TIDS 4 M’CH. 


Keith’s 
let half (12-135) 
Frances White 





Paul Yocaa Danc'rs 











(Three to fill) 

2a half (16-18) 
Thomas's Saxotette 
Big Parade 
Georgie Hunter 


N’SHVILLE, T’NN. 
Princess (11) 
Manahan & Co-Eds 

Grace Doro 
Jimmy Allard Co 


(Two to fill) Frankel & Dunlevy 
IND’POLIS, IND. | (One to fill) 

Lyrie (11) ROCKF)RD, ILL. 
Opera vs Jazz Palace 
Harry. Hines Ist haif (12-14) 


Pickerd & Saal 
Cowboy Revels 
GibL 2 


Eddie Dale Co 
(One to fill) 


LINCOLN, NEL. ‘Pwo te ait 
oy euart (13) 2d nalt (15-18% 
Stanley Ivollickers 


Wilton & Murrhy 
Roses Midgets 
(Three to fill) 


Victor Oliver Co 
(Three to fill) 


wats 7 o , wae. SHEB’Y«'N, WIS. 
Sheboygan 
Ist halt wire 15) Ist half (11-12) 
Dot Myers Co A & Il, Rudack 
| Fern & Marie Fr & J Rinehart 
(One to fill) Bruno Weise 3 
2d half (16-18) Hart's Krazy Kats 
Flashlights | (One to fill) 
(Two to fill) | SIOUX CITY, IA. 
MADISON, WIS. Orpheum 
Orpheum Ist half (11-13) 
Ist half (12-14) Max & Gang 
| Gleason Browning Jovee Lando Co 
Princeton & Renee | (Three to fill) 
|} (One to fimN) SO. BEND, IND. 
2d haif (15-18) Palace 
Cowboy Revels ist half (12-14) 
Jack Hanley Wilton & Murphy 
The Meyakos Rose's Midgets 
MEMPHIS, TENN. |! (Three to fiil) 
Orpheum (11) 2d half (15-18) 
Eisie Greenwe2!1 Co]! Sargent & Cammie 
Senra & Dean 4 Camerons 
Lonesome Club (Three to fill) 
Joe Roberts ST. LOUIS, MO. 
Le Grohs Grand 





| Moss & Fontana 





MILW’KEE, WIS. 
Riverside (11) 

Wylie & Young 

Spirit of-Minstrelsy 


Ist half (11-14) 
Joe Freed Co 
Bob Witt 
(Three to fill) 

















Tueker & Smith WINDSOR, CAN. 
Herbert G & V Capitol 
(Ore to fill) ist half (13-15) 
MINN’PL’S, MINN Flashlights 
Seventh St. (11) (Two to fill) 

6 Belfords zd half (18-18) 
Pat Daloy Co Dot Myers Co 
Broadus Erle Fern & Marie 
{Ore to fi'l) '(One to fill) 
AMARILLO, TEX.| (One to fill) 

Fair (10) MIAMI, OKLA, 
Carr Lynn Majestic 
Wheeler & Morton 2a half (8-10) 
Stop, Lock & List’n | Colleano Family 


Texas Comedy 4 
(One to fill) 
ATLANTA 
Keith’s (12) 
Irene Vermillion 
Angus & Searle 
Frank Devoe 
Honey Family 
(One to fill) 
BIRMINGHAM 
Ritz (12) 
St Clair Sis & O’D 
Henry J Kelly 
A & F Stedman 
Our Gang Kids 
(One to fill) 
CHARLOTTE 


Jos Regan Co 
Stanley & Ginger 
(Two to fill) 
NEW ORLEANS 
Orpheum (11) 
Tom Davies 3 
Permaine & Shelley 
Kitty Doner 
Val Harris 
Margaret Morrell 
OKLAHOMA CITY 
Orpheum (10) 
Ray Huling & Seal 
Hall & Erminie 
Britt. Wood 
Lee Gail Ens 


Orpheum 
2a half (14-16) (One to fill) 
Ryan Sis SAN ANTONIO 


Majestic (11) 
Lottie Ath@rton 
LaMarr & Boice 
Lytel & Fant 
McLallen & Sarah 
(One to fill) 


WACO, TEX. 
Orpheum (10) 
Carr Lynn 
Wheeler & Morton 
Stop, Look & List’n 
Texas Comedy 4 
(One to fill) 
WICHITA FALIS 
Majestie (10) 
Carr Lynn 
Wheeler & Morton 
Stop, Look & LAst’n 
Texas Comedy 4 


Great States 


JOLIET, ILL. 
Rialio 

ist half (13-16) 
Marcus Follies 
(Twe to fili) 

2d half (16-16) 
Lena Basquctte Co 
Fails Reading & B 


Stan Kavanaugh 

Conlin & Glass 

Marion Wilkins 

(One to fill) 
DALLAS, TEX, 
Majestic (10) 

Yacopi Tr 

Al K Hall 

Kerr & Ensign 

(Two to fill) 

ET. WORTH, T’X. 
Majestic (10) 
Count Bernivici Co 

(Others fo fill) 
HOUSTON, TEX. 
Majestic (10) 
Saxon Reed & K 

Parker Babb 
Pressier & Klaiss 
Princess Pat 














The Meyakos 

2d half (1€-18) 
Hait’s Krazy Kats 
Claudia Coleman 
Intern’] Rhythm 
WAUKEGAN, ILL. 


Genesee 
Ist half (12-15) 


(One to fill) Graumar. Hess & V 
PEORIA, ILL. Frances White 
lace (One to fill) 


ist half (12-14) 
Larimer & Hudson 
Chas Ray 


2d half (16-13) 
Marcue Follies 
(Two to fill) 


Cabarets 


NEW YORK 


Gallant’s McCunn Sis 
B & M Johnston Keith Rayne 
Elinor Kerr Tira Kewin 
Cardell Twins Marie Regan - 
Harry Stockwell Joey Chance Bd 
Hale Beyer Orch Les Ambassede 

Casanova 
Ramon & Rosita 
H Rosenthal Bad 

Club Lide 
Libby Holman 














urs 
Clayton, Jackson, ~ 
Durante & Bad 
Frankie McCoy 
‘s Terrace 
Buddy Kennedy 
ake —— Rev 
elen ville 
Bey Broek Pa, | Ada Winston 
Jack White Peggy Bolton 
Pat Harrington Kay Green 
Georgia Paine Joe Storacy 
Anthony Trini Bd Rosalie Wynne 
Richman Shirley ‘La kar 
Morton Downey 7 


I t lushi 
Bankof & Cannon | Mildred Lorraine 
Connie Clayton 


Landau’s Bd 
Abe Lyman Bd Paramount Hotel 
Harry Richman 


DuVal 4 


Connie’s Ins Roy Ingraham Bd 
Swan & Lee Silver Slipper 
Jazzlips Rich’rdson | Dolores Farris 


Leonard Harper Rv 
Le Roy Smith Bd 
Cotton Club 
Dan Heaiy Rev 
Wells Bryson & M 
Cora La Redd 
Duke Ellington Bd 
Everglades 
Le Roy Prinz Rev 
Eddie Davis 


Beth Miller 
Vivian Hall 
Ginger Snaps 
Jeanne Joyce 
Billy Toy 
**Mousie” 
Jean Wcodward 
Ben Pollack Bd 
Yacht Ulnb 
Yacht Club Boys 
Fawn & Jordan Gwen Rickard 
Frances Wilson Lou Raderman Bd 


CHICAGO 


Thelma Villard 
Louis Stover 
Isabelle Gerhardt 
Jimmy Noone Bd 

Beau Monde 
Joe Lewis 
Lillian Bernes 
Jean Gail 





Alabam 
Earl Tucker 
Kai Al Hui 2 
Dale Dyer 
Bernie Adler 
Eddie Jackson Ba 


Ambassadeurs 
Esther Durneli 





audeville Comeback—and How? 








(Continued from page 95) 


four-act bills, but with the three- 
act stage shows contemplated by 
Publix. 


Quality or Quantity 
The current audience anywhere 
has been trained to a certain num- 
ber of acts to a show. That has 
been five or six, more often five, in 
the sticks. If quality will be ac- 





cepted rather than quantity by the 
natives, the reduced bills without 
reduced cost will go over, for they | 
will be ever so much the better 
But if the townspeople 


sense they are being cheated in 


somehow | 


numbers, without understanding the | 


| Situation that cannot be explained 
to lay people, then the chains had 
best revert immediately to their 
former quota of acts, doing what- | 








ever can be done at the same 
in bulk for the show, 


money 
or spending a 


' 
i 


little more while the comeback 
campaign is on. 

Only vaudfilm houses are now on/| 
the map, but that class of house 
needs to be considered. The two 
Keith big time theatres left, the 
Palaces in New York and Chicago, 
are a hindrance to all vaudeville 
and especially Keith's. They are 
the heavy weighted tail to an un- 
wieldy kite. They swerve vaude- 
ville as it is, and though but two 
out of hundreds, those two are run- 
ning vaudeville and all varietv 





Natale & Darnale 
Sol Wagner Bd 
Black Hawk 
Coon-Sanders Bd 
Cinderella 
Hank Liskin Ba 
Coffee Dan 
Frank Shaw 
Johnny Tobin Bd 
College Inn 


Golden Pumpkin 

Benny Strong 

M Sherman Bd 
Green Miil 

T Guinan & Gang 
My Cellar 

Charlie Rose 

Joe Monnone Bd 
Petrushka 


Lloyd Huntley Bd George Nelidoff 
Colosimo Claude Avrey 

James Meo Bd Inna Miraeva 

Snyder & Wa!ton A Arafeloff 


Rose Lane 
Jean Jordon 
Angelo De Soto 
Cotton Club 
Lucino Venable 
Mal Alix 
Walter Barnes Bd 
Frolics 
Jack Waldron 
Geo. McQueen 
Miss Harriett 
Edith Murray 
Loomis Twins 
Buddy Howe 
Louis Sales Bd 
Garden Allah 
Castles 
Bddie Clifford 
Cecil Lehman 
Babe Payne * 
Dew Lewis Bd 


Mutual Wheel 


Weeks of Jan. 6 and 13 


M Marusina 
Geo Stcherban Or 
Stables 
Singing Waiters 
Johnny Dodds Bd 
Terrace Garden 
Dusty Rhodes Bd 
Triangle 
Ray Reynolds 
Jimmy Green Bd 
Turkish Village 
Freddie & His 
Parodian Bd 
Uptown Village 
Eddie Varzoo Bd 
Varsity 
Al Handler Bd 
Vanity Fair 
Rick & Snyder 
Keith Buchet's bd 











Bare Facte—Grand, “Hartford; 13, Lyric, 
Bridgeport. 

Best wy In rewe Tee. Jamaica, N, 
Y.: 183, H. & 8S. Apollo, N 


> Cc. 
Big Revue—H. & S&S. Apollo, Mi. Cis 
13, Steinway, Astoria. 
Bohemians—Colonial, Utica; 13 o. 
Bowery Burlesquers—Gayety, haliwaukee: 
13, Empress, Chicago. 


Burlesque Revue—Empire, Toledo; 18, 
Columbia, Cleveland. . 
Broadway Sesnapte-hetaway, Astoria; 
13, Irving Place, N. Y. C. 

Cracker Jacks—6- Me Wedgeway; 7-9, 
Schenectady; 13, New Empire, Albany. 
Dainty Dolis—Gayety, Buffalo; 13, Co- 


lonial, Utica. 
Dimpled Darlings—Gayety, Baltimore; 13, 
Gayety, Washington. 


Flapper Follies—Lyceum, Columbus; 13, 
Lyric, Dayton. 
French Models—Galety, Scranton; 13-15, 


Lyric, Allentown; 16-18, Orpheum, Read- 


ing. 

Frivolities—New Empire, Albany; 13, 
Piaza, Worcester. 

Get Hot—Lyric, Bridgeport; 13, L. O. 
Ginger Girls—Gayety, Detroit; 13, Em- 
pire, Toledo. 

Girls From the Follies—Orpheum, Pater- 
son; 13, Hudson, Union City. 

Girls From Happyland— —Trocadero, Phila- 
delphia; ay Gayety, Baltimore, 
Girls Blu Lyric, Allentown; 
9-11, ie. FR, Reading; 13, Star, Brook- 


lyn. 
Hello Paree—L. O.; 13, Gayety, Boston. 


High Flyers—Empire, Newark; 13, Or- 
pheum, Paterson : 
Hindu Belles—Hudson, Union City; 13, 


Gayety, Brooklyn. 
nar ene Revue—Gayety, Kansas City; 13, 


ceeding Kuties—Gayety, 13, 


Lafin’ {Thre—Gayety, Boston; 13, State, 
nefield. 
Mischief Makers—Modern, Providence; 13, 
Gaiety, Scranton. 

Moonlight Maids—State, Springfield; 13, 


Brooklyn; 


Grand, Hartford 

Moulin Rouge—Gayety, Louisville; 13, 
Mutual, Indianapolis. 

Naughty Se es ee, Chicago; 13, 


Gayety. Detroit 
Nite Club Girls—Columbia, Cleveland; 13 


Gayety, Buffalo. 

Oriental Girls—Gayety, Washington; 13, 

Academy, Pittsburgh. 

Parisian Flappers—Cagsino, Boston; 13, 

Trocadero Philadelphia. 

Pretty Babies—Lyric, Dayton; 13, Em- 

press, Cincinnati. 

Puss Puss—L. O.; 13, Fox, Jamaica, 

Record Breakers—-L. 0O.; 13, Howard, 

Boston. 

Social Maids—L. 0O.; 13, Gayety, Mil- 

waukee. 

Speed Girls—Academy,. Pittsburgh; 13, 

Lyceum, Columbus. 

Seay a ee Worcester; 13, 
no, 

Step iach * Girls—Star, Brooklyn; 13 

Empire, Newark. 

Steppe Show—Empress, Cincinnati; 13, 


Gayety Louisville. 
Sugar Babies—Howard, Boston; 13, Mod- 
ern, Providence. 


Take a Chance—Columbia, N. Y. C.; 13- 
15, Wedgeway; 16-18, Schenectady. 
Tempters—iIrving Place, N. Y¥. C.; 13, 
Columbia, N. Y. C. 

Watson Show—Garrick, St. Ipuis; 13, 
Gayety, Kansas City. 

Wine, Woman and Song—Mutual, In- 


dianapolis; 13, Garrick, St. Louts. 





ragsed in the salary end, that end 
now being so important. 

If the Palace on Broadway is a 
show window for vaudeville, it is 
the most expensive one in the 
country. Though the Palace, New 
York, makes money weekly for it- 
self, it is costing its chain plenty. 
Aside from the salary reflection 
the New York Palace sends down 





j} along the line of all vaudeville acts, 
it is a competitive variety house in 
salary bidding; it creates false sal- 
aries for overnight false alarms, 
without really a reputation other 
than local: it forces rival variety 
houses to bid for stage attractions, 
and by this means assists in main- 
taining the high salary marks 
which have proven so ruinous to 
the balance sheets of all circuits | 
paying them. 

$12,000 Bills 


Besides which, this one house on 
the R-K-O chain, without consid- 
ering the Palace, Chicago, is but 
one of its kind that can play or pay 
the bills the Palace, New York, has 
been and is now playing. While on 


top of al.of the rest, it can be re- | 
corded here that any office boy | 
who can spend $12,000 for one} 


vaudeville bill and fail to supply a 
good show should be fired. Any 
office boy can book a $12,000 show. 
It's no trick. The agents do it, not 
the booker. 

The trick in vaudeyille booking 
is to make a limited sflary bill look 
well, play well, and thoroughly en- 
tertain. 

On the Loew circuit 
past three months, but one 
single man, has received a salary 
as high as $1,500 a week. For 20 
years Loew’s has been presenting 
the combined vaudeville and pic- 
ture show in its vaudeville theatres 
Loew's has not found it necessary 
to change policy or bookers. Just 
now Loew’s is trying another way 
of presentation in its vaude, the 
first instance, but otherwise its lay 
out is the same. 

Fox goes in for names in its 
New York vaudeville houses, usually 
of the freak kind,.due mostly to the 
large capacity of the Fox de luxe 
vaude theatres. These, with its 
picture house shows, can offer a 
few weeks for high salaried turns. 

Keith’s has but two weeks that 
can play a $5,000 act, the two Pal- 
aces. It may have eight or ten ca- 
pable of surviving a $2,500 headline 
salary. The act going into the Pal- 
aces for over $3,000 as a rule want 
more than two weeks. The $2,500 
act cannot always be given the 10 
weeks, They may be mostly avail- 
able for four or five. That imme- 
diately tangles up the. situation. 

While the salary reflection is 
chiefly found in the acts vaudeville 
mostly needs, citing Palace salaries 
and insisting upon a proportionate 
amount for themselves. And the 
vaudfilm houses with an intact bi'l 
of maximum limit can not pay. 

Last Minute Bookings 

One of the biggest faults in 
vaudeville bookings has been the 
laxity of preparation. Bills have not 
been filled until the last minute. 
That enforced compliance with acts’ 
salary demands. It was the easiest 
way. Whereas acts should be under 
contract long ahead or booked suffi- 
ciently in advance to avoid this 
continual condition. Last minute 
bookings prevent proper exploita- 
tion, cut down the advance work, 
and result very often in an attrac- 
tion in a vaudeville theatre remain- 
ing a secret for want of required 
publicity. 

It is estimated there are from 
5,000 to 6,000 vaudeville acts at 
present in this country. By the 
same estimate there are not over 
1,500 working in theatres today. 
Nor yesterday. Nor tomorrow. 
That’s the supply and demand 
proposition in sight. The booker 
who says there’s a shortage of acts 
is the booker therefore who waits 
until Thursday afternoon at four to 
fill out the bill opening the follow- 
ing Saturday. 

It seems quite compulsory that 
the surplus acts take cognizance of 
this employment condition they are 
confronted with. No lomger can the 
two hoofing boys off the street cor- 
ner expect $400 for No. 2. Nor the 
bunk and punk flash act with 30c. 
worth of talent in it ask for $1,200. 
On the record it appears the pro- 
duction act for any sized money is 
washed up for the intact vaude 
bills. For the money they ask 
and give nothing, two worth-while 


within the 
act, a 


comedy acts can be obtained. This 
takes in all production acts, $1,200 
or $4,500. 

That brings up comedy acts. 


It’s quite certain that ihe in- 
tact vaudeville bill, while composed 
in. the variety way, must rely upon 


| very 


iof 


ithe bulge on the field. 


comedy support. For comedy fs’ 
mainstay of vaudeville, or was W 
vaudeville meant comedy, and ¥ 
riety only in the strictest vauf 
ville sense of both. ; 
Due for Comeback 
Vaudeville, booked with inte 
gence, is due for a comeback. T 
time is opportune. It does look 
though R-K-O, which came 
Keith’s when vaudeville was at 
lowest, has picked the spot for 
revival. While vaudeville must 
ways rely upon its bookers, of 
causes may contribute within 
near future to the restoratio@l 
front is that immense porti 
of the masses who were vaudevil# 
lovers. They may have gone, Bs 
they can be returned. An audiené 
10,000,000 can’t be lost in a da@ 
Another is all sound and the com 
tinuous flicker of the image. T . 
may be raw meat all of the time & 
the flaps, but there are others WE 
like to and hear in pers@ 
While the talking short is workif 
every day for vaudeville’s recover 
R-K-O must receive unlimitg 
credit for its vaudeville try. As & 
founder’s successor to Keith} 
vaudeville, R-K-O believes it : 
It has, if} 



















































































































In 


see 


doesn’t surrender to the othe 
ichains, particularly the pict 
houses. 3ut R-K-O has the eds 
on that also, since the R-Ke@ 
houses playing vaudeville Wwe 
i built for vaudeville; those play 


| pictures were built for pictures, # 


makes a huge difference in a stag 
show that must get over its 
edy, for the more intimate 
house the more certain the 
whether in business or dialog. 
only break the picture theatre 
get in rivalry is on action, and 
mostly means dumb acts. 
Acts and Co-operation 
Since it is so important and 
perative for acts that vaudéevié 
does come back, their co-opera 
must be whole-hearted. The the 
atre can still play all pictures — 
some other policy. Most of 
vaudevillians are specialists 
can do nothing else. Re 
Remembering that, acts will pen 
efit themselves by working with tim 
booking office and theatre 100%. B 
longer can the act safely swear @ 
the circuit it is working for wh 
working on the stage. No long 
should he tell the orchestra } 
what he thinks of soandso in 
booking office. No longer sho 
the act write anonymous lIette! 
the head of a chain, as that © 
says another act is on its way @ 
and no longer need the act 
excuses to explain why it 
working, for all acts know 
are 3,500 layoffs every week | 
America. , 
Those acts who don’t co-ofF 
don’t work with and for the 
of vaudeville, may, to their « 
cost and cause, join the 
vaudeyille doesn't come back. 


New Technical 


Hollywood, Jan, 
Technical Research Bu 
the Motion Picture Producers 1 
be realigned under the wing « 
Academy of Motion Picture 
and Sciences as a part of ti 
ganization’s existing technical © 
tivities. . 
Producers will donate $15,000 an 
nually to keep the bureau goin 
under the Academy. It will 1 
known as the Technical iter 
with G. F. Rackett in charge, 


Both Reno-Bound 


Holly wood, Jan. | 

Natalie Moorhead, screen act 
and her husband, Ray Phillips, 
come to an understanding whe 
both go to Reno. 
Couple expect to get one of 
quick divorces. 











Armstrong With Warners fe. 
Hollywood, Jan, 4, 

On concluding his two-year 
tract with Pathe, Robert mst 
was engaged by Warners 
“Dumbbells tn Ermine.” It goes in- 
to production Feb. 1 with John 


Adolphi directing. - © 
Balance of cast will included 
Claude Gillingwater, Beryl Me = © 


phe 
h 


Charlotte Merriam, Marie 
and Arthur Hoyt. “Dumbbells | 
Ermine” will be the screen ve 
of the stage play “Weak Sisters.” 





POR: 


One Week in Yonkers 
James Carroll reopened his ‘ 
at the Warburton, Yonkers, N. 
last week following a Christ 
layoff. He’s sorry he didn’t 
closed. 
No biz forced Carroll to 
the Warburton. The after-C 
mas week is reported to have e 





Carroll $1,000 to find out that ste 
doesn’t pay in Yonkers. 
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: ~The Village—Az Iz and Isn't 


By Ed Barry 









































































| Greenwich Village fs almost new 
/AS a noeturnal playground. 

1 The Village had been punch 
'i@runk for two years as far as 
fi patronage was concerned, but still 
| Wouldn't take the count. 

A new mob is playing the racket. 
P)Plappers and sheiks have been 
1 }pushed into the background of Vil- 
)iiage night life, with a more mature 
sand rougher crowd now on Bunk 
Alley. 


i 


{ 
} 


wash up of spooky joints which for- 
}) merly made perfect cuddle spots for 
jqthe youngsters. Speakeasies out- 
}) mumber the former tea rooms and 
} Cabarets at a ratio of 10 to 1. 
ie” The latter joints are too fast for 
| the kids, most working a Coney 
) island rush on drink setups and 
i " Won't tolerate the spooning couples 
who would linger for the evening 
)} ever a bottle of pop or something 
stronger. 
There's little or no entertainment 
iE tm the speaks other than whatever 
) stimulatin; kick one can get out 
|of the laughing soup. The new 
)°mob down there is satisfied with 
}) the change but the collegiates with 
: i their short allowances have shifted 
‘possibly to some of the cheap creep 
jeints skirting the Village and up- 
town where youth can have’ its 
/ fling if paying the tariff. 
Little left of the former atmos- 
» Phere that had traditionally lured 
© the yokel for years. With impres- 
» sionistic tea rooms having gone 
Sy -@ateries and no longer going in for 
ee might-trade, the small cabarets suc- 
speak op- 





a 





‘Cumbing to the heavy 
| posish, all’s left are the speaks 
ie Where one can name his or her 
) poison at a price to fit every purse. 
7 Red Inks There 
» Remnants of the former free and 
-@asy spirit that qualified the spot 
has bohemian center still obtains 
» in a small way in. some of the red 
i inks. The cheap spots in this dt- 
‘Vision are getting the pseudo in- 
) tellectuals, principally because of 
: "theap prices. Several offer a reg- 
) ular wop dinner and pint of red for 
'%6c. These are getting the strug- 
© gling garret and cellar dwellers, 
and provide the only unconscious 
“freak show still left in the Village. 
| Most of the red inkeries operate 
closed doors, although there 
‘Sare a number of off the street stores 
Ging wide open. The speaks, ex- 
those that have gone tall mil- 
through having built up a 
fientele, are wide open, serving 
body that rolls in with the price 
ia not as particular as the uptown 
ints on identification. Taking 
and don’t care what, if they 
an get theirs before the bump- 
comes. The speaks with good 
entele have gone gyp, locked 
their doors to rough trade and tilted 
pri so the chump mob they draw 
feel at home. 
ii J Better Cabarets 
4% The better grade cabarets and 
“night clubs still left in the Village 
“are stil! getting their quota of trade 
and probably will as long as their 
popularity helds out. Barney Gal- 
‘lant’s gets the swank mob, mostly 
= uptowners from Broadway and 
: Park avenue, mostly a late crowd 
=e wallowing in after show time and 


a 
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The change has been due to the! 


sticking until who knows. The 
Blue Horse also gets its share as 
does the Greenwich Village Inn. 
| Neither of the latter has floor shows 
with food and dancing the double 
iallure. Mori's, Lafayette, Brevoort 
land Francisci’s are in usual rating 
as food places and see swells at 
dinner hour but slim on the 
stuff. 
The Real Life 

Real night life of the Village is 
in the studios and shacks. This 


unless he has an in. With the Vil- 
lage having undergone considerable 
structural changes in past year, 
most of the former picturesque 
shacks have been supplanted by 
modern apartment houses, with the 
dwellers cold shouldering the neigh- 
boring joints and throwing parties 
in their own apartments, rather 
than go out and be taken, 

Local caterers and bootleggers 
jare getting plenty of a break. on 
jthis change. Anyone living in the 
Village is automatically elected host 
to his friends and most of the mob 
down there are that way. Clerks 
and other moderate salaried play- 
|}boys are in majority as lessees of 
ithe apartments, figuring with even 
ithe high rent, it’s cheaper to have 
their own place. More private and 
more swanky. When things get 
tough, a couple of rent parties pull 
them out and take them off. More 
rent parties staged nightly in the 





Village than Harlem ever thought 
of having. 
Chumps, still accepting worn- 


down rookeries for atmosphere, are 
renting the few cellars and garrets 
left. An artist or writer hitting the 
Village and going native soon finds 
out the strenuous nite life orgies 
and drinking bouts sap up too 
much energy for work. Liking the 
glamour when things get tough, he 
rents one of the rookeries and de- 
pends upon his uptown or out-of- 
town friends to carry him in ex- 
change for the parties in his studio. 
Package Parties 

Most are package parties, with 
guests bringing their own and slip- 
ping the chap something for the use 
of the hall. If required, he can 
dig up other poseurs like himself, 
men and women, with a thirst, to 
sit in and go naughty for the edifi- 
cation of the uptown visitors being 
entertained, and sending them away 
with the set idea that free love still 
reigns in Greenwich Village. 

Other near-artists with better 
commercial sense throw studio par- 
ties that are just dressed-up stags, 
strip dances by professional gals 
palmed off as models, and all else 
that goes with it. 

No Inside Stuff | 

Most of the speaks operate on the 

up-and-up. Only the take joints 


regular shutting off the dame when 
getting too stewed and advising her 
host she’s had enough. Most pro- 
tect their spenders and won't 
stand for any lifting stuff on the 
premises, What may happen out- 
side later is nobody’s business. But 
on the whole the speak operators 
are trying to be as legitimate as 
their racket will permit. 











Good—Bad Booze — 


By Wallace Sullivan 






















With the holidays comes the usual 
toll of victims poisoned by dele- 
terious hgotch. Thanksgiving start- 
ea off the annual epidemic, the hos- 
pitals receiving an average of two 
to three a day. 

- octors’ offices have been invaded 
by the army of inebriates in need 
of prompt attention. One physician 
'tm the 50’s reported 10 cases (pa- 
' tients) in one day, He declared 
‘the disorders were mostly eye trou- 
} with two of paralysis, while 
' three were “nerves.” 

' He asserted, as a specialist in 
treating bad liquor victims, that 
there have been fewer cases of 
megerious illness: this year than in 
_ previous years, due mostly to the 
> fact that the laws have become so 
' stringent the peddlers are vending 
a better grade of merchandise. 

» One girl, he attended, told of ob- 


until she and her escort start- 
, ng. While on the floor she 
g Taq and suddenly passed out, 

ropping to the floor. 

ia @ fact that the Main Stem- 


taining her drinks from a friend in | 
Sa night club. She said she felt all | 


mers have more confidence in liquor 
now than in prior times. Only the 
“cheaper grades” cause any fear. 
Stuff in the speaks that goes for 
$3 is prima facie innocuous and 
even the $5 stuff is understeod to be 


“cut.” But payment of $10 for a 
quart of rye reassures anybody 
nowadays, for there is plenty of 


stuff of the finest grade floating 
about. In nite clubs the prices 
double, 


One sees even the “wisest guys” 
imbibing freely with no ill effect. 
There is more bad stuff sent back 
| by “speak” owners than ever before, 
|so careful are they to keep from be- 
ing rapped. 


Plenty of superfluous liquor is on 
the hands of bootleggers, who ordi- 
narily would have a steady mart on 
Park and Fifth avenues. Due to 
the market conditions, less has been 
|} sold this holiday period than in any 
previously. 

Viewed generally this is the best 
year for buying, for the stuff can 
be gauged as to quality by the price 
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pass out downs to the gals, with a; 


late ! 


is not open to the sightseeing mugeg | 
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BENNY ROSS 


Season's greetings!! to all my 
friends in and out of the profession. 
Second year with-Warner Bros., 
Stanley Theatre, Jersey City. 
Management 
HARRY W. CRULL 








- Chatter in Loop : 





MCA dished out eight-day clocks 
for Xmas gifts. 

Ez Keough has sold the automo- 
bile given him as a present by the 
Comedy Club members. 

Col. Roche has 45 #£Shetland 
ponies now, all with the same name, 
“Peggy.” 

Four more peep shows on State 
street. 

Oldest speak operator in the loop 
is 77, and drinks a quart before he 
closes and a pint when he arises. 

Ralph Kettering has finally let his 
youngster into show biz, via the 
Civic theatre box office, | 

May Dowling has not varied from 
breakfast of scrambled eggs, - toast 
and black coffee in two years. 

Despite plush and gold of the new 
Civic Opera house, program boys 
bally with foghorn voices through 
the marble halls, 

Groucho Marx is using Jack 
Hess’ punch lines for the “Vaga- 
bond Lover” in his “Animal Crack- 
ers” burlesque of Rudy Vallee. 

Harry Munns’ greatest treasure is 
a book of old vaude programs. He 
once won a case on proof offered by 
a certain bill. 

A deeper mystery than most of' 
the Shubert mystery. plays is why 
the Shuberts have been getting the 
first night bréaks from all seven of 
the city’s dramatic critics. 

Art Schoenstadt, the south side 
theatre operator, is slowly living 
down the question, “Are you going 
hunting?”, since he took to a col- 
legiate coonskin coat. 

A mother whose son was born on 
an L platform doesn’t know what to 
name him, but a search of city birth 
records shows ro girl born on 
Christmas ever was named “Carol.” 

Fox-Case people engaged in mak- 
ing local Chicago talking film are 
looking for a girl to represent Chi 
spirit which is “I Will.” Girls don’t 
like the title. 

Viola Dana says she would rather 
do three-a-day and four-a-day than 
burn up under the incandescents 
used in dialog shots, even if the 
weekly result nets her less. 

Chick Castle, fashion plate of 
music row, wasn’t going to get his 
pearl-gray trousers in the snow 
when his cab stopped in the middle 
of the street in front of the East- 
gate. So he had the doorman dig 
a path to the taxi. 

Local tab sheet grabbed a picture 
of three gunmen after a battle. That 


| evening its circulation jumped sev- 
, eral hundred, most of the sheets go- 


ing through the local office of the 
Los Angeles Chamber of Commerce 
to folks they are trying to keep in 
the land of suntans. 

Things Randolph street's most 
penetrating observer has never seen 
...Roscoe Ails with a dirty shirt... 
John Henry Mears without his hat 
..-Fritz Leiber eating a hot dog... 
An orchestra in Henrici’s...Pro- 
found silence in Coffee Dan’s... 
Judith Anderson talking to herself 
...Harriet Calloway showing em- 
barrassment...Mary Garden shop- 


ping at Woolworth’s...Harpo Marx 
jon parade...Actors at the Comedy 


Club...Arthur (The Great) Shires 
in vaude...Jim Petrillo being 
bested at a conference...Racketeers 
mulcting funds from the Woods 
building tenants....Charles Win- 
ninger riding a tandem bike with 
Leon Friedman. 
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For sake of redundancy, the com- 
posite “Variety” reporter is name? 
Huh What. 

At the hospital, when the as yet 
unchristened Huh What was car- 
ried to his mother’s bed for in- 
spection, his father forewarned 
with a suggestion of caution. 

“I’ve seen him,” said pop, “and I'd 
advise you not to look at all of him 
at once.” His expression was a 
cross between fatherly pride and 
wavering faith. 

“What's the matter?” demanded 
the mother fearfully. “Has he six 
toes or something?” 

“If it were only that!” exclaimed 
the father. “What mostly bothers 
me is his face. There’s no fore- 
head and the ears are big enough 
to set sail. The eyes are open, but 
the doc says he’ll never be able to 
understand what he sees. 

The mother lifted one corner of 
the swaddling cloth.. “Eek!” she 
shrieked, and fainted. 


Mother never did completely con- 
quer the tingly feeling at the nape of 
her neck whenever Huh What wad- 
dled into a room unexpectedly. 

“Tt guess he’s different from other 
children,” she alibied to startled 
neighbors. “It looks like he was 
born for the show world. A freak.” 

In grammar school Huh What was 
a sensation. As soon as the other 
mutts became somewhat accustom- 
ed to his appearance and ceased 
poking him with inquisitive thumbs, 
teachers started doing straight for 
the unintentional comic. 

“What is your name?” asked the 
first grade teacher. 

“Huh What,” said the youngster 
surveying the young lady specula- 
tively. 

“I mean, what is your name?” 
said the teacher impatiently. It 
went on for days, like Kolb and Dill. 

In second* grade, Huh What was 
still anybody’s fool. 

“If you had three apples and ate 
two,” said the teacher,” how many 
apples would yuu have left?” 

“None,” said Huh What. 

“What happened to the other 
one?” asked the teacher. 

“IT gave it to that alleged blonde 
across the aisle.” 

The teacher laughed but threw 
Huh What out, because the deuce 
spot is no place for a sex gag. 

Wise Kid 

Busting into third grade on a 
pass, Huh What watched his step 
and reached the seventh before he 
was again aired—permanently. The 
teacher had mentiond Washington's 
ferry ride across the Delaware as 
an enviable feat and Huh What 
snickered, 





By Claude Binyon 


“Don’t you admire his bravery?” 
asked the teacher. 

“Nuts,” retorted Huh What. 
“Just a press gag. They wanted to 
steam the muggs.” 

“Oh yeah?” said the teacher, who 
had done the coffee routine in bur- 
lesque. 

“You heard me,” snapped Huh 
What. “And take my advice and 
lay off of me. If you don’t, the great 
American public will be surprised to 
learn that you have been hitting it 
up with the school janitor.” 

A slight error by Huh What. The 
guy he thought was the janitor 
turned out to be the mayor, doubling 
in overalls for secrecy. 

“Which would you rather do?” 
asked the school president later, 
“Be kicked out of school or ge 
home and tell your folks you're too 
smart for us?” 

“T'l] tell them the truth,” said 
Huh What. “I mean, about being 
too smart for you saps.” He left in 
a huff, wrapping it tightly around 
his throat to protect himself from 
icy stares. 

Many Jobs 

The next few years witnessed a 
steady succession of jobs for Huh 
What. He was a plumber’s assist- 
ant, newsboy, professor of philoso- 
phy, “Abie’s Irish Rose,” waiter, 
newspaper reporter and sang 
“Laugh, Clown, Laugh.” It made no 
impression on him. 

Strolling into the “Variety” office 
one day, he sat himself before a 
typewriter and absently typed the 
following: 

‘It is rumored that Willaim Fox 
will took over a nother theater in 
Joisey, it is said. Although no con- 
firma— Although Will’m Fox has 
not con— Although Fox ain’t said 
it’s the truth yet, still is believed 
by many that he will take over a 
nother house in Joisey, according to 
report.” 

Fox did take over another house 
in Jersey and Huh What was hired. 
Because he wouldn't leave the office. 

Huh What now gets his news 
from a ringing in those big ears, but 
it’s right more times than even he 
himself knows. “I guess it’s in me,” 
says Huh What. “I guess I’m born 
with a sort of instinct. Like an 
ostrich hides its head when the In- 
dians come.” 

Huh What is not married. He 
used to go with a girl, but now she’s 
going with somebody else. He’s 
going with another girl, and she, 
also, is going with somebody else. 

“Life,” says Huh What, “is a 
fake.” 

He smileg sadly. 

“According to report,” he adds. 


—“_- 





Broadway Chatter 





George Kaufman is doing the legit 
chatter in the Sunday “Times,” 


Lynn Farnol is throwing the 
medicine ball regularly. 

Joan Bennett was tea-ed at the 
Ambassador by U. A. 

No difficulty getting accommoda- 
tions to Miami, Florida, just now. 

Warren Nolan tips the scales at 
210, new high. 

Nite clubs trying so much econ- 
omy only the couvert will be left. 

Laura Carpenter has quit legit for 
Loeser’s department store. 

Al Selig counts up at every show 
at the Gaiety. 

Al Ansbacher, the cameraman, is 
letting it grow again. 

Ileana Kazanova wants to change 
her residence. 

Bernie Fineman still thinks he’s a 
dramatic editor. 

Gladys Bentley, pianist at the 
Clam House, goes on the air with 
her blues yodels. 

Don Henderson Clarke has writ- 
ten his first book review—at last! 

Val Lewton idea of epitome is an 
epic poem. 

The Fox matter as much talked 
about in Wall Street as in Times 
Square and Hollywood. 
| Harry Cohn, from the coast, is 
due here pretty quick to buy that 
yacht. 

Charlie Einfeld has the coldest 
office in town. Fresh air fiend works 
with all windows open. 

Harry Reichenbach spent the ex- 
;act changover from ’29 te ’30 wait- 
jing for the mayor. 

An early season backstage dress- 
ing room squawk squared a couple 
of supposed theatre fire regulation 








violations when the protesting miss 
was appeased, 

Guggenheim, Hollywood’s champ 
parlor entertainment, is also taxing 
eastern minds this season. 

Lily Damita and Irene Bordoni 
icicled each other at a New Year's 
party. Homme trouble. 

Beatrice Houdini, widow of the 
late Harry Houdini, has opened a 
tea-room in the 50’s. x 

Max Weiss, of Artclass, and Irvin 
Willat to Europe for a production 
and distribution survey. 

Sid Skolsky and his wife can sit 
side by side on a Morris chair with- 
out wrinkling. 

“New England,” the play written 
by Don Clarke and Halsey Raines, 
both of Metro, has two acts. 

Harry Rosenthal says he’s on the 
wagon because of overweight. 
-Jimmy Durante Says its a lie. 

Marty Bloom, Gene Austin’s g. m., 
has a snapshot of himself fast 
asleep. 

Bob Sisk is thinking of taking the 
wife to Baltimore and exhibit the 
new production. 

Walter Craig, legit juvenile, has 
libretoed a musical based on a stage 
farce. Herman Gantvoort has it. 

Pat Casey has been going to the 
coast for the past eight months. 
He hasn't made it yet and he’s got 
a new house in Beverly Hills. 

Claiborne Foster wrote a play for 
herself which hasn't had a stage 
nibble, but the picture lads are in- 
terested. 

A Broadway star went to Los An- 
geles not long ago. Ensconsed him- 
self in a handsome Hollywood home, 
Swimming pool and everything. The 





(Continued on page 108) 
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Broadway, associated in provin- 
cial minds with steep prices, gyp 
rackets and how-much-have-you- 


ing. 

Out-of-towners are taken for 
Simps bécause they muff the exit 
cue and hang around to pay the 
piper. 

The ‘sex lecturer at 47th and 7th 
avenue is dishing a load of hot 
physiological info — for nothing. 
When he pauses to clear his throat 
and ease into a sales spiel for book- 
lets, etc., the Broadway vets heed it 
as a Clarion signal to save their 
pennies. 

So it is up and down the street; | 
free shows everywhere for those 
who can anticipate the passing of 
the collection platter. 

Consider Broadway a five-act 
vaude show and look at it without 
opening the purse. 

Opening the bill are the Times 
Square Pedestrians, pyramid and 
tumbling act. This troup has a slow 





but interesting opening bit, with the “Hello,” said the butler in a 
company divided into halves, facing | »0oming voice. 

each ‘other like football squads.| “Helle,” said the new taxi driver 
Slowly, as reinforcements arrive for | in a small vol re, “T have ‘brought 
each side, they advance upon each | YOU" Papers. ns 

other and merge into one milling] ,, ‘Come ne” boomed the butler. 
mass. It’s snowing.” So the driver moved 

Cries of “Hey, Ethel!” ana|*™ 
“Where are you, Maggie?” At the He’ noticed the butler had} 


thickest points the acrobats start 
piling into pyramid formation, dis- 
playing amazing lack of regard for 
danger. The act has numerous com- 
edy sidelights, such as the guy who 
starts to buy a ticket at Loew’s 
State and sudden finds himself 
jostled into Child’s for a stack of 
pancakes. 

In the deuce is Jewelry Auc- 
tioneer, flip monologist, with sassy 
gags. This guy imbues a pop bottle 
chip with sex appeal, and now and 
then ‘works straight for an uninten- 
tional comic billed as Chump. ~ 

“Tam reminded,” says Auctioneer, 
“of two Irishmen who had never 
been to this country before. It 
seems—” 

This boy has good entertainment 
values,’ but carries a deadly after- 
piece. Wise guys duck the: sales 
follow-up. ™ 

Special Set 

Middle spot is held by a comedy 
sketch titled “How Lucky Strikes 
Are Made.” Act is in fullstage with 
special setting. At opening numer- 
ous attendants costumed in white 
stand beside machines which are 
doing mechanically what Tom Mix 
does with Bull Durham and a slab 
of rice-paper. 

Then enters the comic, Otto K. 
Public, who gets preliminary laughs 
by nifty mugging while watching 
the machines. Best expression has 
his eyes popping wide, his jowls 
loose and his tongue slightly pro- 
tuberant. He cinches the act with 
a series of fast questions and com- 
ments, including a derogatory crack 
that “men who do are men who 
chew.” Finish has Otto, who had 
come in to watch a free show, buy- 
ing a fancy souvenir package of 
cigarets to send back home. 

Strong comedy,crossfire in next- 
to-closing, handled by Traffic Cop, 
comic, and any one of numerous 
automobilists who play straight for 
him. 

: Copper’s Chatter 

“Where do you think you’re 
goin’?” bawls cop. 

Having no gag lines, the straight 
remains silent. “How would you 
like a ticket for a swell show in 
Traffic Court?” gags the copper. Al- 
ways good for a laugh from anyone 
but the straight. “You're dizzy 
enough to be runnin’ a merry-go- 
round,” continues the cop. ““Who do 
you think you 
Whalen?” 

If the straight 
Grover Whalen, the act's a riot. 


Closing spet is held by a dance 


flash, to be seen through the win- 
dows of numerous chop-and-dance 
emporiums. A mob of novel routines 
in the act, including stuff too hot 
for the ordinary stage. 

During elections a free series of 
talking shorts are thrown in for 
good measure, as the Square has 
been wired for sound. 





Astor Marquee Flash 


For the first time in memory the 
Astor Hotel is turning its marquee 
over to advertising purposes, 

This week it’s been given a regu- 
lar $4.40 top touch. General Elec- 
tric has sold the idea, giving its 
exhibition a display in bulbs on all 


ad 


are — Grover 


happens to be 


BEER BARON DOESN'T 
FORGET HIS EARLY DAYS 


Chicago, Jan, 4, 

The taxi driver was new—an un- 
assuming youth better fitted for a 
white-collar job. 

When the call came-for him to 
pick up all the evening papers and 
deliver them to a mansion in River- 
side, a fashionable suburb, he had 
visions of a palatial home, obsequi- 
ous butlers and all of that. 

He set out in a blizzard and final- 
ly reached the address, finding a 
magnificent house on the edge of 
an estate. Certainly there would be 
a butler. He walked to the front 
door, after searching for a _ ser- 
vants’ ‘éntrance, and gave the bell 
a short ring. 

The huge portal swung open, re- 
vealing a handsomely accoutred 
butler, as butlers go, and all of that. 





Se en — 


= TIMES SQUARE 
. Plenty for Nothing on B’way 


By Claud 





GRANT WHYTOCK 


Now affiliated with Tiffany as as- 


sistant production manager to Phil 
Goldstone, after. serving more than 
ten 
M-G-M he serveé as studio man- 
ager for Rex Ingram unit in France 
and handled the 
company 
assistant to Hunt Strombers. 


years with M-G-M. With 


“White Shadows” 
in Tahiti, then became 
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Cameraing 


By Wallace Sullivan 
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Clemenceau Tablet 


Services for-~ unveiling of the 
Georges Clemenceau tablet in the 
wall of Loew’s Sheridan theatre in 
Greenwich Village, were held Sat- 
urday afternoon. 

Tablet was unveiled by a Jeanne 
Berthe, daughter of a French war 
veteran. Two wreaths were laid on 
the tablet, one by the Manhattan 
Council of the Boy Scouts of 
America and the other by four res- 
idents who recalled when Clem- 
enceau resided on the Sheridan site. 
Mayor James Walker was among 
those present. 

Department of Plants and Struc- 
tures erected special stands to seat 
the representative committee and 
amplifier horns were spotted 
throughout Sheridan Square so that 
the speakers could be heard by all. 
One hundred policemen were pres- 
ent to handle the crowds. 

Entire services went over the air 
through a C.B.S. hook-up and also 
over WHN. 














a face like a gargoyle, cauliflower | 
ears and a giant’s physique; also} 
that something gleamed in his hip 
pocket, 
“It’s cold outside,” said the: butler. |‘ 
“Yes,” said the taxi driver, 

D’ Marster 
‘T’ll call the marster.” The butler 
walked to the foot of the stairs and 
bellewed: “Hey, Frank, . whvynell 
don’t you come down, da’ cabbie got 
de poipers here!” 

“Ouch!” said the cabbie 
self, aS an undignified 
stamped down the stairs. 
“D’ marster,”’. said the butler. 
“Hello, kid,” said the marster. 
“Come on in and have a drink. 
Whassa matter w'd 4d’ bum-butler, 
dat he didn’t serve yah one al- 
ready ?’’ 

He gave the taxi driver $3, a cus- 
tomary amount for delivery. .of the 
papers. 

Several highbalis later the. mod- 
est young taxi driver hit his stand 
in Cicero, 

“Who,” he asked, “is the guy with 
the butler?” 

And then he found out he had 
teken his turn on delivering the 
dailies to Frankie Lake, beer baron 
and all of that. 

‘When Lake was poor he was a 
taxicab driver. In affluence, he re- 
members the cabbies, having his 
papers delivered by a different 
driver every night from a Cicero 
cab stand, 

Which also explains the butler 
with the cauliflower ears. 


CHORINE PLAYGIRL IS 
UNDERCOVER BRY SPY 


Rochester, N. Y., Jan. 4. 

Amy Hunt, blonde chorine looker 
in “My Maryland” and “Blossom 
Time” road companies, is credited 
with being chief factor in a dry 
wave in Rochester. Said to have 
found tipping more profitable than 
tripping before the footlights, 

Known as “the tall blonde in the 
spotted coat,” she frequented hotels 
here and made the acquaintance of 
men who could show her a good 
time in some of the class wet spots 
in and about the city. Dry men from 
outside usually raided the next 
night. 

Warrants charged selling liquor 
and enabled raiders to take every- 
thing in the place. Consternation 
until someone discovered that the 
name of Amy Hunt on the warrants | 
corresponded with that of the blonde | 
in the leopard coat. Then it was | 
all off. Brunettes were welcomed | 


to hime 
figure 











messengers say 


columnist 
haired scribbler’s 
once should be sentenced to a gag- 
less life. 


cultivated word slingers 
well-read persons or else they think 
the public is the same. 
it’s just as bad. 


The Broadway Columnist | 


| 


By Sam Shain | 


TEOMA BRAINS 


chiselers and info 
there ought to be 
1 Baumes law on plagiarism; any 
printing another fair- 
item more than 


Main Stem 


Reprinting of advertised maxims 


and theatre programs, these bimbos 
aver, must be due to either of two 


that the columnists are un- 
and not- 


causes: 


Hither way 


When the newspaper columnists 


are not reprinting the house organs 


er Joe Millér’s joke book they’re 


using other folks’ wit and claiming 


it as their own. It’s all a racket. 
Not an unusual experience to hear 


one Broadway peeker averring his 


contemporary has piked one of his 
blurbs, 


Broadway has 100,000 columnists | 
The | 


—but only about six have jobs. 
remaining 99,994 make up an army 
of gossips and gag pinchers who 
supply the columnists with their 
pilfered patter. 

Habit of printing most every- 
thing that’s gay or frisky has de- 
veloped to make the columnists 
arch conspirators. Often one may 
be found to be stealing his own 
gags—forgetting that he had used 
something similar previously. 

For any of these info snitchers 
to be caught supplying a contem- 
porary with tips or gags is akin to 
treason. * He is blacklisted by the 
deserted columnist. No gag clip- 
per on Broadway can serve two col- 
umnists, It’s all for one and one 
for nobody. 

Prima Donnas 


Having sprung from the theatre 
arenas the Broadway tin-typers 
have carried with them into their 
journalistic reaim of digressions 
certain attributes of the stage that 
has made of them super-cultivated 
prima donnas with most sensitive 
temperaments, They’re the “it” of 
newspaperdom and they know it. 
Star reporters—they are in a class 
of their own, envied by most and 
courted by everybody. 

Their trick is merely the bring- 
ing of the trade paper angle to the 
dailies in the only possible way that 
it could be catalogued as news. 

Like prima donnas they are shell- 


|shocked with touchy sensibilities, 


moving about with that royal air of 
extreme boredom and patronizing 


Broadway dislikes it’s the swelled 
head. 


anywhere, but even short 
were looked on with suspic 
Amy blew. 


over the holidays. 


Did everybody get a load 
Hollywood “stills” the 
printed of Wincehll and 
last Saturday? 
one of these boys did take 
test (silent). And enough 


sar uniform—busbe, cape, 
sword, serious pan, 


want to. 





sides of the hotel's shed. 


level for the aspirant to don 


profiles, 
Few ever saw or have seen it. Or 


Most of them have an unbounded 
admiration for the air. This in- 


blondes 
ion. So 


Local dry officials al’ |clues the radio, and next to talking 
pass the buck on who hired her. labout themselves these guys would 
Made tough going for road houses |rather broadcast before a mike. One 


jhas even been movietoned for ex- 
| ploitation purposes. 


’ | Yet, while most of their stuff is | 
of those; brought in to them the columnists, | 


“Mirror” like ancient Spartan soidiers, 


a screen'time in night clubs, speaks, 
on the;tres, Broadway restaurants 
Hus- other hangouts. 
dangling; It’s a rare thing to 
n’all.|them at their offices. 
Extraordinarily Interesting 
What makes their racket so pro- 


thea- 
and 


find any of 


also ; 
Coleman | forage along the Great White Way ' 
As a matter of fact, for dope. They spend much of their 


dozens of bottles of liquor and 


ductive is that it's mostly theatre 
| centered and therefore curiously in- 
teresting to a public that roman- 
ticizes about Broadway and its sub- 
jects. Broadway and Hollywood are 
the world’s gossip centre. All are 
affiliated to a more or less degree 
with the theatre in some way or 
another. Tipsters range from every 
walk of life and occupation who 
sense that peculiar pride of seeing 
something they had discovered in 
print. 


The pay-off is a squib about 
themselves at the’ opportune mo- 
ment, 

These armies of Wwhisperers and 


peek-a-boo artists have helped to 
create a new newspaper type, the 
Broadway columnist, who after all 
is said and done, is the racketeer of 
the newspaper profession. 





John J. Ward, who died aboard 
the “Berengaria” while bound for 
London, was secretary of the Bing- 


ham Photo Engraving Co. in New 
York, not president, as reported. 


Haik Kavoakjian is: president. 


. 2 


jactual liquor traffic and “have @ 


itrucks unloading beer and cases 






































































































Some of the inside tactics Of] 
government for accumulating” 
dence for a drive against int 

aie 
fing beverages has been reveale 
an operative who declares : 
prohibition department has eno 
“on” virtually every hotel and Ba 
legger along the New York 
to padlock the hostelries and 
the purveyors, . 

Like big game hunters but Wa 
cameras instead of rifles, the 
stead enforcers have been. shoom 





goods” on scores of persons 3 
places, not alone on the main 
but throughout Manhattan, ‘s 
ture cameramen and kodak “Di 
have been recruited for the @ 
lection of evidence. The devel 
ing and cutting rooms of the 
partment are as elaborate as 
of some of the picture st! 
Even directors are on “lo ( 
with the cameramen, superintend 
Ing the jobs. @ 

Not only have the official shutter 
men secured, undetected, shots ai 


P oll 


a 


whiskies, but actual film is 
Washington showing proteciiel 
money being paid patrolmen, 38m 
geants, and others. Photograph® 
empty bottles in hotel refuse BF 
and pictures of hotel rooms "WaRR 


toxicated guests have been obtaames 
by the lurking “snappers.” J 
stored in the basements of 
big hotels has also been phe 
graphed, showing it being moy 
and out. 
Actual scenes of hijacking, @ 
gloss prints of night club pati? 
stooping under their tables for 
tles have been made. A 
camera with a tie exposure, ¢ 
cealed in the coat, trouser legy® 
sleeve of the agents is the Gover 
. < 
ment’s latest weapon against lia 
Dialog of bootleggers and ¢€ 
tomers is alse on file, Care 
planted. dictographs. are used” 
secure talking evidence, such 
pictures and talk can be synch 
nized to give added potentiality, 
film used as Federal exhibits | 
trial. : 
It is said that the prohibition 
partment’s work is about comp 
but that it will take its time ab 
‘roping the violators. Reason ist 
the department wishes to s 
its victims. Po 
In other words, don’t become 
bootlegger until you've had y 
screen test. 















































The Greatest 


Lighted Lane 





New York's greatest free side 
show is the spectacular electric ad- 
vertising in Times Square. To pro- 
duce this display for more than 
1,000,000 spectators daily, national 
and local advertisers who use elec- 
tric signs, painted bulletin or poster 
space in the area spend about $15,- 
000,000 annually. 

Times Square is considered, ac- 
cording to a recent survey made by 
the Merchants’ Association, one of 
the seven wonders of New York. 
The candlepower required to light 
a single sign on Broadway, such 
as the new Warner display nightly 
opposite the Winter Garden is suf- 
ficient to light any town in the 
country with a population of 20,000. 

A check by the business analysis 
department of the General Outdoor 
Advertising Co., which controls 
most of the advertising space in 
Times Square, says people come to 
Broadway from every state in the 
Union and 30 foreign nations, which 





indifference Consequently they ; means that people from every cor- 
. : : : + of the ‘world see tl Times 
have nearly as many ill wishers as |™*" ° " © «6s IMCS 
friends, for if there’s anything | Sauare free show overhead. New 


York draws 150,000 transients daily 
and few leave town without getting 
a lond of Times Square at night. 


Huge Subway Center 


The Times Square subway station 
is considered the world’s greatest 
traffic point, the number of pas- 
sengers leaving trains at that point 
during 1928 being estimated at 
180,000,000. The number boarding 
trains at the station is estimated 
at slightly less than that figure. 

A crew of men employed by the 
General Outdoor concern travel 
around Times Square each night in 
autos, checking up on all electrical 
display to that they are. in 
proper working order with all bulbs 
} burnt out instantly replaced. 
Electrical advertising, 


see 


bulletin 





and poster space rates have 
creased but slightly in the past 
years, when it was said the p 
had been reached. Be 
$500,000 From One Bidg. — 

The most valuable piece of 
property in Greater New Yo % 
still the Publicity Building at 
Broadway. This triangular s 
building at 47th street contains tw 
spectacular electric displays, Squ b 
tooth paste and Chevrolet Motor 
signs, and the Camel cigaret 
ed bulletin, all facing south, For 
gigantic painted bulletins are als 
located on the sides of the b ‘in 
netting the lessee over $500,000 
nually. : 
The building next door, 
houses a Chinese restaurant; 
the upper portion of the b 
devoted to 34 twenty-four 
stands with additional space 
cently added. Be 
Sign which gets the most atten 
rtion and favorable comment from 
passersby is the Chesterfield cigare 
display at 48th street and Broads 
way. New Coca Cola sign atop | 
Brill Building at. 50th street: ; 
Broadway is said to cost $150,000) 
a year to operate. ie 
Warner Bros. now is the 






















































































Warner Bros. now is the la 
candiepower buyer among 
atrical advertisers. Several che 






locations such as the two signs ; 
the Miller Building at 46th street” 
and Seventh ave. which netted | 
;}around $100,000 annually to tn 
| theatrical shoe concern, have } 




















| dark for some time. “9 
| Cost of spectacular electrics im 
'the Times Square area runs 








$3,000 to $6,000 a month. In 
| tion to the cost of operation, mw 
| lions of dollars are invested in 
| construction of the signs which @ 
| about 35,000,000 candlepowi 
| nightiy. : 
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Broadway Chatter 
























































































































































































(Continued from page 106) [ 


once belonged to a picture 
now rarely heard of. When 
Baer heard about the place 
who originally owned it he 


Hi 


1d 


itacked: “That was B. S.” (before | 
| jund). | 
The S. Jay Kaufmans are sailing 


Mrs. 
Away 


\ijtis week to visit 
aks in Vienna. 
}/4onths. 


Kaufman's 
about four 


Looks like a great winter for | 
pwling. The boys are giving the 
iileys more than the usual atten- | 


on. 

‘They come, meet and gang up at| 
ui) womany Marie’s, where a hangout is 
} till free and everybody tries to be- 


i 


pweve he amounts to something. 
grille 





: 
i }Gerson’s new is between 
) iving credit to the names it has 
"a the walls and squaring those who 
Gdn’t get their names there. 


Charlie Morrison wanted to name 
jijhe new baby R-K-O Morrison. 
i) Pidn’t take. Wife said might be all 
ii ight without the hyphens. 
©» Willie, the bright Metro office boy, 
pyill be given a job with Robbins 
Music Co. and trained by Jack Rob- 
| #ins personally as a protege. 

}, A girl reader of the New York 
/abs wants to know if the column- 
sts on all are realiy one man writ- 
mg under different names? 

| With eight months at Saranac as 
nager of N. V. A. affairs there 
finder his felt, Col. C. E. Bray is 
ea this burg with Mrs. Bray. 
Paramount's tests of the “Heads 
Up” cast are said to have been okay. 
jMost of the original players will do 
Ri. picture at the Long Island stu- 
= .ohn Hundley made his mother 
Weep Christmas by sending her a 
Phonograph record of his voice spe- 
mialiy made for the occasion. For 
y, of course, she®weeped. 


: 
| 
j 
‘ 
{ 
j 

















» Ben Piazza received a letter from 
eight-year-old daughter, want- 
to know if okay to take a new 
weourse just started in the convent: 
fap dancing. 

© Martin Herman slipped away on a 
Mttle vacation. Hopped the Pres. 
wehnson, world cruise boat. Stopped 
Sat Havana, but may keep on- go- 


ipa 
inn 


Hi! They're talking about a New 


@ar’s party thrown by Al Knight, 
peolored elevator runner at the 
Smmuvcerc theatre building. All 


guests were whites. 
~ “Pit” is the latest juvenile game 
to be rediscovered by local fun- 
makers. Bridge and anagrams are 
on the decline. Too many head- 
Mrs. Chandler Sprague in town, 
"returns to the coast late this 
| Bes Picture house having the 
most consistent box office line from 
mas to Jan. 4 seemed to be 
Rivoli. 
3 hual motor boat show will 
brobably see someone step in and 
buy a $40,000 runabout as a port 
tender for the yacht to balance the 
eargo on the starboard side. 
It always happens. 
Walter Woolf, who recently 
‘opened with the Shubert operetta, 
“Duchess of Chicago,” but left that 
show in Philadelphia because of 
illness, has gone to Bermuda for a 
rest. He sailed Saturday. 
- Never were so many changes in 
Stock brokerage partnerships as 
this year. Partly hangover from 
the Oct.-Nov. crash, partly the 
"usual shifting around incidental to 
new year. . 
' Hotel Astor brokerage branch is 
Z me the throes of another remodelling. 
zs h change makes it tougher for 
the non-trading droppers-in. One 
of the few places where women are 
asked not to sit down. 
_._ Scott Sanders, a Scotchman in 
vaude over here, says he can’t un- 
derstand why, after carrying his 
grip from the train to the hotel, 
a bellhop then insists upon taking 
it to his room. 
Jake Wilk made his radio debut 
™ Jan. 2 plugging First National via 
' WJZ and a scenario talk written by 
' Charlie Einfeld. Wilk’s discourse 
came during the Lehn-Fink half 
hour, with which firm FN has an 
exploitation tie-up. 
_L. M. Rubens’ family arrived in 
New York last week on the “Asama 
Maru” after three months in the 
» Orient. Two of the daughters are 
"Erma King, films, and Charlo 
\ Dawn, vaude. 
j |. States theatres exec, besides being 
meu chief of police of Joliet, Il. 
mor” The Mike Meehan brokerage 
branch in the Hotel Biltmore hotel 
$s the last word in equipment. 
. Electrically operated quotation 
board. Figures snap into view me- 
chanically and there are no board 


vO0OZe 









Rubens is the Great» 


Grandeur Trans-Lux is visible from 
any place in the room. 


Leading motor companies are 
maintaining prices on used cars, 
but smaller out of town agencies 
are breaking line. Many owners 
who turned in old cars for an al- 
lowance on new models to be de- 
livered in the spring, are trying to 
get loans and it can’t be done 

While Ethel Dade argued with 
Business Mgr. Hulvey over $100 dif- 
ference in salary 20 photographers 
waited in Samuel Goldwyn’s office 
over an hour to get a picture of 
Ronald Colman’s new lead. Miss 
Dade an unknown, having had 
only a couple of bits in legit. 
Women’s gown shops are dizzy 
with change in styles. Mamas don’t 
like the new long skirts, they’re 
afraid they won't be stylish in 
short ones and they won’t buy any. 
Kick against new lengths comes 
from the matrons who feel younger 
in the abbreviated models, 

The proletariat had the most de- 
lightsome New Year’s stomping in 
revolution-formation along the 
Main Stem, knocking off the high 
hats of the gentry. Several broken 
canes were mute testimony of the 
fight for their crowns, put up by 
the formal parade. 

The tribulations of securing taxi- 
cabs New Year’s is yet the talk of 
the merry contingents, many of 
whom got their first walking exer- 
cise that night. Broadway and its 
contiguous streets were a sea of for- 
mally attired pedestrians, haggard 
from seeking conveyance and dizzy 
from hootch, 


Blizzard-Bound Leggers 
Sell Stuff at Bargain 


Plattsburgh, N. Y., Jan. 4. 

With more than 100 booze-laden 
automobiles stalled along northern 
New York highways because of 
heavy snowfall, cases of liquor in- 
tended for happy New Year down- 
state were disposed of at knock- 
down prices to any nearby bargain 
hunters. 
Boys sold the stuff right out of 
the automobiles. Drivers who didn’t 
have authority to gel! transferred 
their cargoes to sleighs and paid 
fancy rent prices for surrounding 
barns. 


is 








|}and spirits of everybody about him; 





FUN-AND-FUN 


(Continued from page 101) 


needs a quick cloud to hide their 
shame. 

One of the wonders is why some 
smart, clever men turn their talents 
to catering to the worse traits in 
human nature—which need no ca- 
tering to. 

What They Think 

The thought sometimes occurs, 
“What do they think of them- 
selves?’ Not what they tell their 
agents or the fellow on the corner 
but what they think when they 
feel bootleg low and the doctor 
shakes his head. 

A real comedian raises the hearts 





makes people laugh, not blush; feel 


good, not bad. He adds to the 
gaiety of the world and its people 
as only smiling can, and is even 


good for the health. A noted doctor 
spoke over the radio on “Laughter 
for the Liver.” 

Comedy is a vocation, not an 
avocation. That recent gift of Mme. 
Cure should be duplicated to search 
for a gram of humor which would 
be just as great a help to the hu- 
man, or supposed to be, race. 
“They say “money makes the mare 
go” and “Love makes the world 
go round,” and if so, fun (as Dame 
Dictionary thinks of it) is what 
keeps it from getting dizzy. 


PHOTOGRAPHS 


"(Continued from page 101) 


lustrate special stories. A prima 
donna in the kitchen frying onions; 
a fishing trip; a midget boxing Jack 
Dempsey; any picture that shows 
motion and activities. A good 
snapshot enlarged toe an 8 x 10 will 
do. 

Remember photographs used for 
publication are never returned. The 
only pictures that come back are 
the ones used for the lobby and al- 
lowance for ordinary wear and tear 
must be made for these. Look at 
photographs as a perishable prop 
and put them in your budget. Good 
pictures are good salesmanship. 

Our staff understands photog- 
raphy perfectly. Our advice and 
assistance always at the artists’ 
disposal. Even to the extent of go- 
ing to the studio. Our help may 
bring economic as well as artistic 
results, 











ROUND THE SQUARE 





finished. 


Will H. Fox was not present. 
Sweet. 


of plain clothes men. 


friendly. 
only. 


he owed Lahiff on a cash loan. 


before when financially jammed. 


Village. 
didn’t get it and went home. 
joints to themselves and help. 


evening if prices had been right. 


instead. 
fold as consequence. 


settle for the week. 
got $28,000, in cash. 


with the door locked. 
rest. 








mn 


Dboys. News ticker on a sort of 


* 


another. 


Cutthroats Social Meeting 
The Order of Cutthroats held a social meeting Thursday in the restau- 
rant newly opened by Myer Gerson in the Hotel Somerset. It was late 
when the double crossers got together and later when they adjourned. 
In between a piano in an alcove behind the chair of the president, Al 
Trahan received the most attention. 
thing heard during the meeting. 


The Order of Cutthroats was formed with the avowed purpose of its 
members to do unto others what others shouldn’t do unte them. 
eral if not all of the members have rewritten that into its original 
shape and the cutthroats are practicing. 

Everything was going along pretty well. 
be worrying over who would pay the check, most unusual, and the 
boys had the restaurant to themselves when Herb Williams came in. 
Herb was late and didn’t want to eat. 
ing about the piano right behind them, Trahan expressed a regret that 
Herb regretted also and added Charlie 
That was too deep for some of the younger element at the 
board and they commenced to blow, believing Fox and Sweet a couple 


The cutthroats don’t meet so often but their get togethers are always 
To guarantee that Mr. Gerson supplied each plate with spoons, 





When Lahiff Socked Harry Carroll 
Billy Lahiff had to sock Harry 
showed up at the Tavern and loudly blustered he would not pay $100 


Carroll made himself so obnoxious the sock followed. 
roll filed bankruptcy proceedings, a legal expedient he has employed 


Carroll probably had in mind the legal angle when loudly welching 
yon the Lahiff loan. 





New Year’s Eve N. S. G. in Village 
New Year’s Eve proved a bust in the small cabarets of Greenwich 
Muggs hitting the hobohemian centre and hoping for a break 
Consequently the cabaret owners had the 


Gyp prices put on by the small places with neither entertainment or 
anything else in return queered possibilities of a fair intake for the 


chilled after being apprised of the tariff, didn’t fall and walked around 
Annual rent parties flopped and it's figured a number will 


In Times Square about as usual, with no big spending. 





Holdup Without a Holler 
A holdup without a holler occurred very recently in a Times Square 
office building containing a “clearing house” for bootleggers. 
with guns held the office for four hours, taking ’em as they came to 
Mostly small liquor dealers but the stick ’em ups 


As fast as a caller was frisked, he was shunted into another room 
The bankroll of the establishment went with the 
None could say anything since it was all booze in one way or 


‘ 


In fact the piano was the only 
Several started speeches never 


Sev- 


Mr. Gerson didn’t seem to 


He and Trahan commenced talk- 


Carroll when the actor-composer 


Next day Car- 


Those hopping down to the Village 


; Dark Theatres 


By Molly Gray 
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ROSENBLOOM UPS AGAIN, 
BADLY BEATING LOMSKI 


George Courtney in Comeback 
Beats Banovic 


By JACK PULASKI 


Good show at the Garden Friday, 


career. 


betting. 


already 
Rosenbloom. 


that blow. 


going down 


his stance. 


rarely 


division. 


no newcomer. 


George 


heavy class. 


the close, 


| interlude. 


Carnera, 


In the 
Sheckls was 





Five bandits 


with 


iit go at that. 


his right hand, 


arm for some 


Canada 
) Arturo claimed a foul and they let! club in the 


The odds favored Maxie, 
but during the day so much money 
on Lomski turned up that he was 
reported favored in the last minute 


It was the fourth time the men 
had met, each winning a decision 
and one match a draw. 
could be no question as to the best 


two rugged men, yet during the rest 
periods - Maxie 
without taking a long breath. 

The fight was to decide the lead- 
ing contender for the vacated light 
heavyweight title, which the 
York state athletic commission had 
indicated 


sat 


They say that Maxie slaps with 
but he must slap 
very hard, fur frequently he sent 
Lomski spinning yards away with 
Then occasionally Rosie 
closed his right fist and sent in up- 
percuts that all but spilled Leo. 
Only the ropes saved Lomski from 
in the ninth round. 
Referee Tommy Sheridan raised his 
reason and Rosié 
stayed away while Lomski regained 


In the fifth round Lomski’s right 
eye was opened, and the sharp- 
shooting Maxie picked on that lamp 
until he got tired of 
bloom’s left hook is his best. 


isn’t as careful as he ghould be with 
his training, but the man certainly 
looked in great condition. 
He may be a slap- 
per, but is fast, crafty and game, 
and it will take an exceptionally 
good man to beat him. 


Courtney’s Good Showing 
Courtney who 
like a million bucks two years ago, 
made a comeback and won from the 
tough Joe Banovic, of Binghamton, 
N. Y. George weighed 168 pounds, 
so he is pointed toward the light 
Courtney slipped from 
favor after displaying a propensity 
for night-clubbing, but he is back 
in form again, 

Banovic started very fast and had 
Georgie bothered for a time. 
he got started, the Courtney fel- 
low slammed rights and uppercuts 
to Joe’s chin and the up-stater was 
battered plenty. 
displayed a tendency to hit low. In 
the eighth Banovic dropped to his 
knees claiming to have been fouled. 
He arose at nine still protesting and 
flailed his arms in such fury that 
there was no doubt about his hav- 
ing been stung, fair or foul. 

In the 10th and last round, near 
George did land what 
looked like a low left hook. With 
his hands down Banovic started 
calling George every fancy name he 
could get through his swollen lips. 
Courtney might have stepped in and 
knocked his man flat, but instead 
he stood off and took the tongue 
lashing, replying that he had not 
meant to hit low. 
The men 
were tangled together, bent over the 
ropes, at the bell, 

280-Lb. Laugh 

The 280-pound Wop giant, Primo 
was 
crowd laughed as the “Italian in- 
vention,” Joe Humphries called him, 
pulled his mammouth feet through 
the ropes after him. 
}are sure big, but the man’s hands 
| look like hams. 
of his schnozzle, 
hit on the beezer plenty. 
first 


Many men love the dark. : 

And any woman who may be sit- 
ting near. 

Ordinarily no one wishes to cause 
another to perish, but there are 
times when if thoughts were rights 
to the jaw, there would be lovers 
of the dark well on their way. 


The inventive genius of Man has 
given pictures movement, voice and 


p color. The day it removes the ne- 
|but the crowd was rather light. In cessity of darkness, the feminine 
| the main event Maxie Rosenbloom, sighs of relief will reach skyward. 
| of Harlem, oan Leo Lomskl, om When an unsuspicious, naturally- 
aod ™ Ng iy ae phone anxious-to-give-the - other - party « 

acings oO e es s Fad 


even - a- man - the - benefit-of-the- 
doubt female first encounters that 
man of feeling in a dark theatre, she 
thought he was just tired and was 
spreading himself all over the seats 
unconsciously. So she accommo- 
datingly kept her elbows in her lap 
and even crossed her knees in an 
effort to make herself as small as 
possible. After tiring of this 


There 


man in the ring this time. In every pase Te 

round Rosenbloom copped the cramped, but usually necessary po- 

points. It was a fast bout between sition, she decided to attend the 
tie : first show and before the -lights 


went out, pick herself a seat with a 
pillar on one side to give her a 
little margin as it were. But still 
she couldn’t avoid the contact man. 
When danger of becoming lop- 
sided reached an acute stage, it 
finally seeped into her head that 
these were no continuous accidents. 
It wasn’t always the same man. She 
knew it was nothing personal. Too 
dark to see faces. And the “white” 
not so important, either, maybe. 
Useless Mean Looks 

Necessity being the mother of in- 
vention, she tried raising a few 
ideas. Giving the free-handed one 
a mean look didn’t help because he 
couldn't see it. Jabbing the arm 
with a sharp pencil was taken for 
play, and jabbing the back of the 
hand disturbed it no more than it 
would an overcoated oyster. The 
best persuader was a right or left 
to the shin or a heel (feminine) 
to a toe (masculine). Of course, if 


in his corner 


New 


belonged to 


it. Rosen- 


He , , 
; one Ww ady, x} $2 
missed with it. Looks pyar s 8 sere, eee Se 4 
a heel to a heel. 
like Rosie is the best man in the R a : , 
According to reports he ainy days were a great help, 
umbrellas keeping off things that 


should be crawling, but were sit- 
ting, them knees not caring for them 
ribs. Fur coats helped in a way, 
but, of course, that’s the overcoat 
season too. It is remarkable how 
tenderly a man sometimes handles 
his overcoat, regardless of whose lap 
his hand rests in. 

It wasn’t the overcoat season 
when she reached for a hanky and 
found a cold hand instead, which 
she returned to its owner, holding 
it as she might a worm. 

Of course, she tried changing 
seats, but soon discovered that the 
chaaces were a hundred to one she 
wouldn’t be any happier; better 
fight it out on the first site and clear 
the field. 


The Shin Kick 


She adopted that shin kick or 
ankle putt, and while some were as 
sensitive as an E] pillar, they usual- 
ly decided to stop wasting their tal- 
ents on such stupidity. 

Mayhap now that the long skirts 
are with us again the old reliable 
hat pin may be revived. When 
that day comes, unless the present 
reform wave lasts, the knees will 
have it. 

But for the present it is a case 
of came the talkers—and lordy, 
lordy, the knees are still. May they 
forever stick to their owners. 


Max is 


looked, 


Once 


Courtney again 





Films Entire Rose Bowl 
Game for U.S. C.’s Coach 


Hollywood, Jan. 4. 

First National, at the request of 
the University of Southern Califor- 
nia, filmed the entire Rose Bowl 
Pittsburgh game in sound and with 
high speed cameras. Film will be 
used by Coach Jones to teach the 
boys by slow motion during future 
seasons. 

First National donated the film 
for the privilege to buy 50 good 
seats to the game. 


It was a comic 
resumed and 


introduced. The 


Those dogs 


From the contour 
Primo has been 





10-rounder, Arturo : 
Guaatek to‘ taxtee 90-Minute Club 
Lee. jJald-headed 





Probably the most unique night 
country is the Candle 
| Light, spotted in a hotel in E. 60th 





Tina 





Meller, 


Dave Fitzgibbons, all of “Wake Up| 10:30 p. m., and carrying a nut of 
and Dream,” 
weeks at the Central Park Casino, | orchestra. 
New York, Monday night. 
will double from the show. 


| Street and operated by Charles M. 
Jean Barry and! Bellak. Open only from nine to 


opened for eight!a big floor show and Eddie Davis’ 


Trio Place opened a week ago, with biz 


reported nil. 















a as 


| 


Mt Blair aENeeen, 


+ 


- Wednesday, January 8, 1930 


News From the Dailies 


VARIETY 





























GoW Vw mam FF 


n 
d 














lished during the week in the da 
San Francisco, Los Angeles and 
for these news items; 





This department contains rewritten theatrical news items as pub- 


each. has been rewritten from a daily paper. 


ily papers of New York, Chicago, 
London. Variety takes no credit 








LONDON 


“Ten Nights in a Bar Room, or 
Ruined by Drink,” being done at the 
Gate with due solemnity. Just to 
brighten things. Old time playbills. 

Latest City sensation is the resig- 
nation of William Harrison from the 
board of Inveresk Papers and sub- 
sidiary companies, important news- 
paper group. Shareholders commit- 
tee formed. Company. is said to 
be 10 million in the red. 

As reported in “Variety” and then 
promptly contradicted all around, 
the Hotel Cecil has been sold to the 
Shell-Mex oil group for offices. 


Six more prosecutions. against 
renters failing to comply with the 
Quota Act mooted by the Board of 
Trade, who have just beaten F.B.O. 
in a test case. 

Queenie Day, chorus girl, tripped 
up nine months quod for shop lift- 
ing. 


NEW YORK 


Benefit 
perial 


performance at 


several weeks ago provided 


$1,646 for each of the four families | 


of the girls burned to death in the 
Pathe studio fire. 

Studio building occupied jointly 
by General Talking Pictures Corp. 


and Weiss Bros. was ordered 
equipped with sprinklers for the 


second time by fire headquarters. 


Tenants state there is no need for | 


sprinklers, as the studio isn’t being 
used for picture production. 


Harry Carroll filed a voluntary 
petition in bankruptcy, listing no 
assets and $15,000 in liabilities. He 
is also asking relief from 
weekly alimony payable to Christy 
Carroll. 


Alden, 


Marion show girl, was | 
willed $30,000 by her late foster- | 
father, T. C. Alden. She receives 


the sum Jan. 10, her 21st birthday. 





Irvin Willat, director, 
New York without his wife, 
Dove. 


came to 
Billie 





Texas jewelers are suing Mabel 
Boll, international actress, for $2,- 
400 payment on a diamond lavalliere 
which she said was given to her by 
Lieut. Albert Bach at a dinner in 
Dallas. 


Drena Beach, suing Sam Shan- 
non and his defunct “Temptations 
of 1930” revue for $179 alleged due 
in salary, also claims Shannon 
copped her “Tiger Girl” billing and 
pasted it on Pearl Regay, who re- 
placed her in the show before it 
closed. 


Will Hays wouldn’t deny or affirm 
reports that he is engaged to Mrs. 
Virginia Lake, of Indianapolis. 
Friends say it isn’t true, 


Frances Dade, stock actress, has 
a five year picture contract from 
Sam Goldwyn. Her first will be in 
“Raffles.” 





Editorial in current issue of “The 
Churchman” asks Bishop Francis 
J. McConnell, president of the Fed- 
eral Council of Churches, to inves- 
tigate the organization to determine 
whether it is dominated to any ex- 
tent by Will Hays, Carl E. Milliken 
and officers of the M. P. P. D. A. 
Editorial also refers to Rev. Charles 
Stelzle, who has been doing pub- 
licity for both the church council 
and picture organization. A 
“housecleaning” is suggested. 

Casino theatre, constructed on 
$9th and Broadway almost 50 years 
ago, will be demolished April 30, 
at which time the Shubert lease ex- 
pires. An office building will occu- 
py the site. 





Dr. Victor Nilsson, music critic 
of the Minneapolis “Journal,” has 
been knighted by King Gustfa, of 
Sweden, with the order of the North 
Star, in recognition of his work in 
Swedish letters and music. 





Clare Briggs, 54, cartoonist, died 
Jan. 3 in the Neurological Institute, 
New York. He had been suffering 
from a complication of disorders. 


LOS ANGELES 





Superior Court Judge 


vorce from Edward J. ; . "ar a 
cruelty. Miss Barnes testified that vorce from Martha Grief Moir, 
her husband struck her when she | dancer. Judge Joseph Sabath indi- 
smoked cigarets leated no alimony would be allowed. 
. Aft — >. 
pital at 
Superior Court Judge Archbald | Detectives used tear gas to raid | 
eranted Mrs. Pearl Taylor a divorce | 4 Gold Coast bookie headquarters. 


from Glenn H, Taylor, stage, on the 
grounds of desertion. She was given 
5-year-old 


the custody of their 


daughter. 





Max B. DuPont Vitacolor Corp. 
filed suit in Federal Court against 


al 


the Im- | 


the $200} 


Schauer 
rranted Anita Barnes, pictures, di- | Phas: 
gra —s Klein. for Harry Moir is to be granted a di- 


Multicolor Films, Inc. and the 
3inocular Stereoscopic Film Co., 
charging that the two companies 


named have infringed on Vitacolor’s 
patents. Vitacolor seeks a perma- 
nent injunction and an accounting 
of all profits made by the defend- 
| ants, 





Trial of George Scarborough, au- 
thor, and cast of “Bad Babies,” 
| charged with giving an indecent 
performance, was postponed again to 
|} Jan. 22. Grounds were that defense 
} attorneys were tngaged in the trial 
| of another case. 
Billie Dove and her husband, Irv- 

ing Willatt, inaugurated the new 

year by announcing they had come 

|to a parting of the ways. This ac- 
| tually took place three months ago, 
when Willatt went to New York to 
|make pictures. it is likely Miss 
| Dove will go to Reno 
| secure a divorce Couple have been 
| married seven years. 





Charles Yorba, 38, bulled a lot of 
screen illuminaries and executives 
that he had a lot of old whiskey in 
government warehouses and that he 
had been granted permission to re- 
move same. All he wanted was 
freight, and then would 
price adjustment later. He got $7,- 


theft. 





When her parents refused to per- 
mit her to marry an 
Merill MacIntosch, actress, attempt- 
| ed suicide by poison. Her condition 
is not serious, 


Charging that her husband was 
cruel and didn’t believe in marriage 
vows, Rose Parker filed suit in Su- 
perior Court for a divorce from Eu- 
gene Parker, actor. 


Carter 
| Brighton 


De Haven, Jr., and Sue 
have filed suit for $38,850 


|}damages from Richard “Skeets” 
Gallaghes, actor. Outcome of auto 
smash. De Haven wants $10,200 | 


}and Miss Brighton‘asks $25,650. 





CHICAGO 


In the second alienation suit filed 
by the ex-wife of Henry Bedford- 
Jones, short-story writer, against 
the present spouse, Mrs. Mary Ber- 
nadin Bedford-Jones, the first wife 
claims that she “made” her husband 
the writer he is today. She criti- 
cized his writings, taught him rhgt- 
oric, encouraged him, acted as his 
business manager, and, in fact, 
wrote many of his stories. Suit is 
for $200,000. 


James Torelli, bouncer at Smart 
Set studio, north side taxi dance 
hall, was shot by a couple of toughs 
he bounced out. 

Historical film, “Woodrow Wil- 
son,” wss presented at the Audi- 
torium last Saturday night, with 
vrice range from $1 to $2.50. First 
opportunity house had to dust off 
the seats since the Chicago opera 
scrammed. 


Chicago “Daily News” has come 
out in special article on Chi’s new 
Civic Opera house and Insull’s one- 
man rule. Reviews all the faults of 
the heuse and company, ending with 
the alarming thought that perhaps 
at the end of a three-year period 
Mr. Insull may be supplanted, 


Right beside stories of the wetest 
New Year’s since passage of the 
18th Amendment, dailies carried a 
statement from E. C. Yellowley, pro- 
hibition administrator, showing 1929 
was the driest year in Chicago’s 
Volsteadian history. 


Marriages and divorces in 1929 
ran four to one. There were 10,366 
divorces and 43,059 marriages. 


Mrs. Mary B. Bedford-Jones, first 
wife of H. Bedford-Jones, novelist, 
is suing the second Mrs. Bedford- 
Jones for $200,000 for alienation of 
| affections. 





Dr. Henry Schireson, in his fight 
to prevent revocation of his license, 
charges there is a conspiracy against 
him in a petition filed in Superior 
Court. 





Parents of Alta Warshawsky 
Shorr, formerly a danseuse with the 
Chicago Civic Opera ballet, are be- 
ing sued for $50,000 by Maurice 
Shorr, who charges alienation of his 
wife’s love. 











Martha Greif, divorced wife of 
Harry Moir, Jr., son of the pro- 
prietor of the Morrison hotel, was 
probably disfigured for life last 
week. She was hurled through the 
glasg partition of a taxicab. 








peas a ane ve 


shortly to} 


000 and was pinched on a charge of | 


Hawaiian, | 








TOM BARRY 


Of the ten best pictures of 1929 
‘Film Mercury” includes “The Val- 
iant” and “In Old Arizona.” 

A remarkable achievement, since 
both were written by Tom Barry, 
the only author represented twice. 





| John McCormack’s picture by | 
|Tom Barry ready _ shortly. Fox 
| Films, 

| Direction SIDNEY PHILLIPS. 


234 West 44th street. 








AMERICAN 


(STOCK) 
“Peek-a-Boo,” current stock 
| show here, is a vast improvement 
 evec others caught by this reviewer 
|since the house went stock bur- 
|lesque. Layout looks like they've 
| salvaged Jean Bedini’s former Co- 
l\lumbia wheel show of same title 
and spotted the cream of the latter’s 


material in the stock show. Result, 
|a corking show with plenty of vep 
|in numbers and more comedy than 
usual, 

Irving Selig, eccentric comic, car- 
ries the comedy burden capably, 
| with Ben Mann and Artie Leeming, 
associate comics, giving good sup- 
port and with the triumvirate get- 
ting plenty of laughs. Most of the 
bits and blackouts are usual bur- 
lesque familiars, but the trio get 
more out of them than the wheel 
workers do. 

The femme section is also there 
plenty. Mable White is an “Itsome” 
soub who knows her burlesque and 
gives them everything. Billie Shaw 
is another gal that knows what they 
want and obliges, with Virginia 
Wheeler also in the same class, and 
Rose Lee, ingenue soub, giving good 
account of herself in twisting, 
grinds and teasers. 

The show is spotted in routine 
revue formula, with zippy musical 
numbers spacing comedy bits and 
blackouts, and all spotted in speedy 
tempo making for a snappy song- 
and-dance layout. 

“Canary Murder Case,” satire on 
mystery piays, grabbed a world of 
laughs through efforts of Selig, 
Leeming and Mann, with “The 
Honeymooners,” a revamp on the 
usual hotel bit, also doing its stuff 
perfectly as a laugh-getter. 

Most of the bits are spiced up 
plenty, but never go overboard on 
vulgarity. The same goes for the 
principal women’s teasers. None of 
the girls stalls as the wheel show- 
girls do, but all get down to the 
semi-strip if sufficiently encouraged 
by outfronters, or walk off without. 
Nothing like the dozen encores nec- 
essary here for the shawl drop or 
coat take-off, revealing them in 
trunks and brassieres, which is as 
far as they can go now. 

The musical numbers are also well 
set, with most carrying a semblance 
of an idea, and choristers working 
with sufficient zest and animation to 
make them count for better than 
routine spacers. Several of the 
numbers got over as heavy as the 
comedy bits, unusual for a _ bur- 
lesque show. Especially “Circus 
Day” and “Mechanical Man.” 

Slight improvement on business 
but plenty of improvement on the 
stock show. As good a burlesque as 
there is around if they still want 
burlesque. Plenty of laughs, good 
comics, femme principals that know 
their stuff and a hard-working 


make aj 





nestly and together for best results 
which they achieve. E-dba. 


OHIO STOCK FLOPS 
Canton, O., Jan. 4. 


to revive burlesque, the Lyceum is 
dark this week and probably will re- 
main closed indefinitely. Mutual 
burlesque opened the house this fall 
land had a run of only a few weeks. 


CHI MUTUAL STAND? 
Chicago, Jan. 7. 

| Jacob Paley, owner of the Empire 

theatre, at Madison and Halsted 

streets, has gone to New York to 

confer with I. H. Herk, with prob- 








lesque in the house, 


| 


| 
| 
| 


| 


chorus of lookers, all working ear- | 


After three unsuccessful attempts | 


Then stock was tried out and fizzled. | 


able proposal to place Mutual bur-} 


By Ed Barry 





OPPOSITION PAYING FOR 
ONE CLOSED CHI HOUSE 


Chicago, Jan. 4. 





Althougth there is much smoke eA 
cloud the fact, it is said Warren} 
i 
| 


Irons received or is receiving some 
reimbursement from his two bur- | 
lesque house competitors in closing | 
his Haymarket here. | 

The immediate result was 
record grosses at the Academy) 
the Star and Garter. 


two 
and 


Astoria Out, Chop a Show 


Mutual 
are routed through this week when 


| 
| 


Forty-four circuit shows 





another readjustment of stands will | 
be made to provide for the dropping 
of the Steinway, L. IL, which quits 
Jan. 11. Mutual keeps the circuit 
stands equalized by the number of} 
shows so with another house 
initely off one of the companice 
goes out. 

Several have been getting bad re- 
ports in the home office with one of 
them slated to get the axe by next 
week, 


Top Fines for K. C.’s 
Stock Players Raided 


Kansas City, Jan, 4, 

“I believe from the testimony in 
the cases tried that these shows 
were dirty.” 

With this description of stock 
burlesque as it is played In Kansas 
City, Judge Carlin P. Smith fined 
six persons the maximum of $500 
each in police court this week. 

Local heads of women’s clubs and 
church organizations had led cop- 
pers in a mid-performance raid on 
two stock burlesque troupes at the 
Empress and 12th Street. The same 
group is trying to pass an ordinance 
closing “unmoral”’ shows. 

Of the Empress company Eddie 
Kaplin, comedian, and Jack Dick- 
stein, manager, were given the slap. 
Those picked up at the 12th street 
and fined are George Scoville, man- 
ager; Leona (Cherie) Griffith, dan- 
cer; Eddie Haywood, straight, and 
Ralph Duby. 

Miss Griffith and Eddie Kaplin 
were arrested during  disrobing 
scenes. An appeal to the circuit 
court has been announced. 





Burlesque Changes 


Midgie Gibbons in “Moulin Rouge 
Girls” (Mutual); Sam Rice, Jr., out 
of same show and Eddie Mitchell 
substituted. 

Jeanne Rae out; Marlene Salzaar 
in, “Moonlight Maids’ (Mutual); 
Sam Lewis, Hebe comic, replaced 
Harry Vine, tramp principal, same 
show. 

Billy Lee, out; Harry Meyers, in, 
“Mischief Makers” (Mutual). Mar- 
jorie Vay in same show, with Lu- 
cille Carroll replacing Marie Tom- 
lison. 

Emmett Callahan sent Cleora, 
syncopated body shaker, into Seran- 
ton, Pa., to add a little spice to his 
Mutual show, “Girls in Blue.” 

Abe Feinberg has replaced Morris 
Costello as manager of “The Temp- 
ters” (Mutual). 

Nanette Dailey, who has been 
with the “Moulin Rouge Girls” 
(Mutual), has signed as a runway 
leader at the Columbia, New York. 








Mutual Sues Irons 


Jacob Goodstein, attorney for Mu- 
tual circuit, has filed suit against 
| Warren Irons of Chicago for can- 
| cellation of franchise. 

Irons’ franchise had about five 
more years to run when he tossed 
|out burlesque and shifted his house 
| to films. 


Sy 


NEWMANS WED 25 YEARS 


Mr. and Mrs. Harry Newman cele- 
| brated their 25th wedding anniver- 
| sary Jan. 6 at their home, 210 West 
69th street. Newman is manager of 
“Sporty Widows” (Mutual). Mrs. 
| Newman was Sadie Huested on the 
stage, 





Howard and Lyons 


Tom Howard and Joe Lyons open 


} for R-K-O Saturday. 


——— me aw hh 


def- 






























































































This year has proven more § 
cisively than ever that burlesque; 
shot. 

Some new angles of manipula iy. 
and operation, real comics and BS 
ter material the only formula t& 
can make it survive the current s€ 
son. q 

Even the morons are getting 8 
up on the dirt. 

Mutual circuit, survivor of @ 
wheels, started out promisingly ti 
season with 50 houses and 50 sho 
Plenty of optimism on pre-seas@ 
outlook, but this gone, too, befor 
the season had reached half w 
With dropouts thus far the Mutuge 
wheel has 43 houses and 48 shows 
the realignment cutting the roumy 
for shows to 43 weeks out of 48 
five weeks of layoffs for shows d@ 
ing season, That's if some of t& 
other doubtful houses do not pam 
out meanwhile. 

Sameness of burlesque shows 
another angle, same as ever, th@ 
has hit the division hard, with noth 
ing done to readjust. As soon as 
“blue” gag is new all the comediaz 
cop it, and spring it in each sug 
ceeding show, so the muggs kno 
all the answers and the gags faz 
So do the bits, due to being worke 
overtime by practically every sho 
and then 
laugh. 


> 


expecting the muggs O. 


Sloughed 


Wheel shows have been siougne 
in several spots on dirt and haw 
|consequently suffered through © 
hole in performance, since that’s 
that’s left of burlesque, In m@ 
spots the shows are toned down 
house managers, fearing loss 6 i. 
cense or a pinch; when this is don 
the bettom goes out of the perform= 
ance. What’s left of a burlese 
clientele wants rough shows, and i 
getting them when the gends > 
don’t interfere. 

Stocks, most of them dirtier 
the wheel shows, have been givin 
Mutuals a tough tussle around Ne 
York and elsewhere. The stocks 
them for filth and get away with 
They’re also getting most of wk 
ever business is around. re 

Several stock burlesque tries 
shoestringers melted early. 

The burlesque racket is unde 
ing its critical crisis just now 1 
so far as the wheel shows aré coi 
cerned, They’ve stripped the 4 
down as far as they can, but 





a: 


- 


dain 
Mc 


sur 


hasn’t got, but not on the sta 
in the noodle, 

Perhaps that kind of noodle 
make more in picture house ch@ 


J. P. Passes Undress, B it 
Holds Mgr. for Raw Ta 


Davenport, Ia. Jan. 
Lack of clothes on women é r 
appearing here does not matter 
much, but raw lines don’t go, F 
Justice of the Peace Merle Wells in 
ruling on charges against Harry 
Pabst, owner of the Star theatre, 
Pabst was held to the grand jury 
in $500 charged with presenting 
immoral show. 
“In this day and age scarcity of 
wearing apparel of women on ‘the. 
stage or off the stage does not t : 
to the corruption of morals of yout! 
or others,” the justice wrote in his 
opinion. “However, the evidence in 
this case proves that the re | 
used was so rotten, so foul and so_ 
licentious that it Would make even | 
a hardened sinner blush.” 
Pabst show was sloughed after k 
musical stock company gave a m 
night show while a policewoman | 
was in the house. She said at the” 
hearing that she had been there bee 
fore, but Pabst always toned down” 
the show when she was present, 
When she got evidence for the pinch © 
she went disguised. Pabst claimed 
he was out of the city and didné” 
know that his help put on anything — 


ingly need more than that to 
vive. 
Burlesque needs someth 





* 


rought at his midnight shows, playe 
ing mostly for stags. + 
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PROV. NIXES BURLESQUE © 
Providence, Jan. 4, 
Although every effort has been 
made by the management of 
Modern theatre to work up inte 
in burlesque house has been mé¢ 
ing no headway since 
opened, ae, 
Modern is owned by Edward W 
Fay. This is the first time it s 
piayed burlesque, fe: 
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4 “Nanette” Backstage 
SNo, No, Nanette” has gone the | 
aay of all successful musical come- | 
is and reached New York by way | 
'} the talking screen. Film com- 
| hes the story of the original farce, 
mis Lady Friends,” with a back- | 
}mge yarn without which no mu- | 
picture is considered com- | 
No original screen technique | 
; been added to either subjects, 
ue personalities involved are light- 
Weeights, and the result is a film 
iilier than dull. 

waLouise Fazenda and Zasu Pitts 
ould have been a good team for 
‘ughs, but they’ve been given little 
work with. Bernice Claire is a 
rsonable lead, singing and going 
rough ingenue paces pleasantly. 
e picture was ‘ilmed way back in | 
Mme short skirt era and looks like 
= Museum piece—which makes one | 
wonder what happened to all those | 
jeople who said that long dresses | 
md talking pictures wouldn't last. | 
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He “Paris” in the Roxy 
» There are no half measures at 
whe Roxy when a film is to be pro- 
Syeogued—particularly when that film 
“Hot for Paris,” making possible 
mt Montmartre background and 
Mubilant “Ca C’est Paris’ accom- 
animent. The stylized glimpse of | 
Paris’ Hey-Hey Hill reveals Amer- | 
an tourists, hoofers, apache danc- | 
irs, Russian steppers and darkens | 
mnto the scrim announcement of the | 
Wim in a blaze of red, silver and 
: k costumes worn by the girls 
from the Moulin Rouge. Dorothy 
wend Harry Dixon appear for their 
[> omedy adagio and register a per- | 
sonal hit that is decidedly unusual] | 
wan the Roxy type of entertainment. | 
- “Hot for Paris” is a vulgar pic- 
ure, hoked to the nth degree with 
pad lusty comedy, but Victor Mc- 
gien’s sea-going presence makes 
possible to forgive lack of parlor 
olish. El Brendel’s shy comedy is 
Bilbo a great help. With Gallic co- 
qu stry promised in the title, it’s a 
relief to find a French heroine with 
S bona fide an accent as Fifi Dor- 
y's. She sings and dances and 
blis her eyes and hips in the ap- 
= proved screen manner. 
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i Dreaming At “Wake Up” 
| “Wake Up and Dream” had a 
Misappointing premiere, due chiefly 
_@ second half that wouldn't obey 
MWirst command of the show’s 
and slumbered blissfully into 
finale. Reconstruction may 
produced insomnia by this 


The first is a highly amus- 
Seng about the trills and pills 
the musicai and medicinal 
Beechamins done by Jack Buchan- 
jaan. The second is a comedy horse 
# of parts—rear and fore parts, to be 
ex: made up of the agile limbs 
‘of the Griffiths Brothers. It’s a 
grand horse, registering indigna- 
fon and shabby gentility in the 
“best Bea Lillie manner. The third 
-is the dancing of Tilly Losch, par- 
ticularly the Hand = Arabesque, 
which one audience flip-tosser de- 
seribed as “Lady Eating As- 
ad s.” And the fourth and most 
ng memory is of perfectly de- 
ightful costumes. 

As usual, “Mr. Cochran’s Young 
/Zadies” and principals have been 
‘tastefully and_  sieekly . groomed, 
‘with touches of originality added 
to their more imaginative numbers. 
Dreaming or waking, the produc- 
‘tion yields beautiful costumes. In- 
/atead of familiar rhinestone tiaras. 
a moonlight ballet has mica crowns 
which catch lovely gleams of blue 
flood lights, and other dream dress- 
es have just the right fantastic 
. quality. Clothes of the moment 
emphasize monotones or two-toned 
\ combinations against contrasting 
- drops. One particularly nice Jes- 
’ sie Matthews frock is in organdy, 
| with tiered flounces edged in silver, 
' completed by a largish organdy hat 
and tiny muff of petalled green | 
veivet. Black velvet’ traveling 
ensembles are lightened with rose 
and white polka-dotted silk, used 
in blouses and brief panties. Shades 
Me =.of chartreuse and blue tulle fasi- 
73 jon evening dresses that achieve 
| what no other musical comedy 
| dresses have done—the new long 
<¥ine used appropriately for dancing | 
costumes. 

It’s been so long since any pro- 
duction went Spanish that the first 
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act finale seems something quite 
mew and bright, but if Tina Mel- 
' lee’s dancing is a criterion of 
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Week-End on 6th Ave. 

Almost two hours of show, news- 
reel, organ selection and feature 
picture make covering the Hippo- 
drome seem like spending a week- 
end on 6th avenue— 
when every one of the six acts, rou- 
tines and costumes unchanged, has 
been previously viewed in the hous- 
es all over town. 

This situation brings the re- 
porter back to the problem of what 
to do in order to keep busy and 
happy while conscientiously remain- 
ing for the entire performance. Sev- 
eral weeks ago possibilities of di- 
version were listed here, but they 
weren’t really constructive. Noth- 
ing important could ever come of 
them, being merely excursions of 
an idle mind. 


How much better to improve each 
boring hour by thinking up some- 
thing big and important—like 
adapting a well known classic for 
the talking picture market. 

Take “Romeo and Juliet,” for in- 
stance. Loads of people have been 
reading that play for years. Its 
simple scenario has great possibili- 


ties for revamping. What a mu- 
sical talker! 
This girl Juliet lived in Venice. 


Her father, Mr. Capulet, was a car- 
nival putter-on-er. That makes 
possible any number of backstage 
showing the carnival in 
preparation. The situation is a nat- 
ural for Technicolor, 

Juliet was loved by a young blade 
of Venice named Romeo Montague 
who met her by crashing a party 
one or two nights ago. Old Man 


|M had the carnival clown conces- 


sion of the town. Great rivalry be- 
tween the heads of the two busi- 
ness houses. This feud necessitates 
clandestine meetings of the sweet- 
hearts and made possible a love 
seene in the country under cherry 
trees in blossom with Venetian birds 
cooing a sound accompaniment, 
while Romeo sings “Hot Baby.” Be- 
ing a song and meaning practically 
nothing, it can be repeated to save 
150 feet as often as the 150-ft. holes 
show up. 

Further possibilities of brightness 
are offered by the fact that the 
girls of the Venetian Junior League 
were rehearsing a performance for 
the benefit of all the little boys 
of Venice who have to walk the 
canal barefoot because trumps were 
not led. These girls rehearse off- 
stage during the entire picture, but 
can be brought in any time the di- 
rector wants to utilize natural color 
and the larger screen. The very 
lines of the play can be worked into 
a smash aviary number entitled, 
“Oh, You Canary.” This will call 
for ostrich feathers. 


Comedy is introduced by Juliet’s 
nurse who should be a swell mug- 
ger and dark. By-play can be in- 
terpolated by having the nurse go 
sweet on Mercutio, another young 
blade of Venice, who was slightly 
goofy. On the side he should be 
able to hoof a neat tap dance. 


Mr. C. tries to coerce Julie into 
a marriage with the local spaghetti 
king, but she connives with the 
priest to outwit him. The priest 
should be a kindly old soul, who can 
philosophize on the brotherhood of 
man at either a minute’s or two 
weeks’ notice, or bringing in a re- 
prise of the theme song. 


The ending, of course, would have 
to be changed for the screen. Romeo, 
hearing that Juliet been hanging 
around a speakeasy calls all the 
young blades about him and they 
march through the street of Venice 
looking for booze, having the water 
on the side. They arrived at the 
speak just as Julie is about to ex- 
pire on the last drink and find that 


the poisoned phial which Romeo | 


has brought along is nothing more 
or less than Venetian pre-war. 
Meanwhile Capulet and Montague 
have united for a big business mer- 
ger and the whole crowd goes off 
to see the junior league girls 
finally put on a show. 


By this time the Hip bit is ended. 





No Choice at All 

“Second Choice” is a pretty poor 
excuse of a picture, with its char- 
acters—particularly the quasi-vil- 
lain of Chester Morris—having a 
change of heart every few feet. Do- 
lores Costello is beautiful as ever as 
the heroine, and as mechanical. 

Clothes are of chiffon or bouf- 
fante tulle, sets are magnificiently 
modern and that’s about all, except 
that it’s the sort of film that makes 
irreverent audiences laugh in the 
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GYPSY RHOUMAJE 


Starring in European Revues for 
last 4 years. Recording for H. M. V., 
Vocalion and Dominion. Played 





“Tondeleyo” in “White Cargo” and 
| vamp roles in “Atlantic” and “Alf’s 
| Button,” all British talkies. Speaks 
| five languages. All round musical 
comedy qualifications. Will be heard 
from soon. 


Address American Express, Paris. 





TRADE POSING CALLS 





A good many stage girls who 
| have tried their hand at commer- 
| cial photography have not found it 
j}easy to break into the game. 
| Bureaus supplying girls for this 
| work will not take what they call 
ia “theatrical” type. Just what is a 
‘theatrical type is lard to define, 
{but what they do want are nice 
looking girls whv are not particu- 
larly striking. They don’t have to 
be beauties. 

Some stage girls are not at all 
theatrical, it seems. Helen and 
Dolores Costello have both done 
this work and Dorothy Knapp and 
May McAvoy, too. 

Personality counts more than 
good looks for this type of work; a 
girl’s personality is studied, and 
she is photographed over and over 
again before she is put on a bureau 
book as a recommended ‘model. 

af a girl becomes a wiz at the 
game and is in demand, she can ask 
as high as $50 for an engagement. 

A few picture companies who 
want unusual looking girls use 
these models. 





FOR MORE THAN LOOKS: 


By Cecelia Ager 





A Hollywood’ style in salesman- 
ship pervades local business to such 
an extent that even parking stations 
use showmanship to attract custom- 





lers. The necessity and routine of 
parking your car can be done with 
la flourish out here. Hollywood likes 
to do things in the grand manner, 
the shrewder parking station entre- 
discovered to their 
They have made it 
ear with as 


preneurs have 
financial gain. 
possible to park a 
much to-do as greets the star’s en- 
trance on a stage. 

The parking station with the 
fanciest touches is the that 
gets the cars. The price doesn’t 
matter. Hollywood likes to put its 
cars away in places that make a 


one 





| 
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|eceremony of the procedure. If a 
{Chevrolet is greeted with the fan- 
fare that should rightfully be re- 
served for a yellow Rolls, that’s 
the place that will do business. 





At the Studios 

Dolores Del Rio is back to the 
tempestuous roles that brought her 
fame in “The Bad One.” Set amidst 
the squalid surroundings of water- 
front dives, this picture has a log- 
ical background for the sudden 
flare-ups of elemental emotion and 
direct methods of sorcery exhibited 
by the first Mexican enchantress. 

The forerunner of the Latin in- 
vasion, Lupe Velez and Lily Damita, 
can thank Del Rio for making the 
picture audiences receptive’ to 
primitive passions displayed with- 
out hinting. She is a dancer with 
a ‘My Man” philosophy, in this film 
with the grand box office title, a 
dancer in a cheap cafe, Her cheap 
little dancing dress, a bit of a black 
satin bodice, and a skirt of three 
rows of fringe, is scant but close 
fitting. The bodice is cut low front, 
back, and deep under her arms. 
The skirt is slit under the fringe so 
as not to impede the flinging about 
and swift rushing movements that 
always characterize pictures of this 
kind. A brave red rose is fastened 
on her hip, her black satin shoes 
are tied with ribbons criss-crossing 
over her ankles, and her lithe, rip- 
pling figure is as enticingly dis- 





played as her fans could wish for. 





Clothes and Clothes 


By Mollie Gray 





Speedy Irish 

It’s the truth entirely that Mor- 
ton Downey was “Lucky in Love,” 
since herself was Betty Lawford, as 
sweet a girl as ever landed back 
in Ireland one day and brided it at 
a grand wedding the next. It’s pos- 
sible Miss Lawford could outfit her- 
self in a beautiful white satin gown 
with miles of train and veiling at a 
day’s notice, what with the slimness 
of her. But the old place must be 
looking up in fine style when smart 
tulle frocks and big transparent 
hats for six bridesmaids can be se- 
cured so quickly. Lovely frocks 
they were, to be sure, with the tulle 
standing out fresh and unruffled, 
starting a bit higher on the sides 
than in front of the long skirts. 


Tiny flower girls to scatter roses 
in her path could also be secured at 
a moment’s notice, no doubt. The 
poor folk and the gentry mingled 
sociably, as they always do at wed- 
dings and wakes, though sccial dis- 
tinctions be rife at other times; the 
poor usually being more disdainful 
of the rich because of some fault 
among their ancestors. As a sales- 
girl, Miss Lawford wore a neat 
black frock with rolled white col- 
lar and cuffs that finished with a 
narrow frill. Her silk suit was 
brightened with a striped scarf, and 
a satin evening gown lightly bead- 
ed used a bit of ruffle at the waist 
lin back. Elizabeth Murray, who 
would be a treat in pictures, had but 
small part which she handled per- 
fectly. 

Mr. Downey sang to  beguile 
shamrocks into four-leaf clovers, 
lbut somebody should rehearse the 
jextras as to their expressions during 
| same. In one instance what was 
|probably meant to be adoration 
looked more like indigestion. 








Usual Chatterton Child 
‘In “The Laughing Lady” Ruth 
Chatterton is again scheming to get 
back her child, at which she should 





be expert after doing it so often in 
pictures. Another scheme is retalia- 
tion for the treatment accorded her 
by her husband’s lawyer during the 
divorce trial. Touch of wonder in 
this too, the oldest wonder in the 
world—‘Wonder what she ever saw 
in him.” Husband supplied here is 
certainly the prize dub. And con- 
sistently Dorothy Hall, his itinerant 
girl friend, matches him exact?y. 

Miss Chatterton looked well in all 
her gowns, but except for the beret 
worn with her plain dark coat her 
hats might have been chosen by a 
rival. White silk frock with this 
coat had a draped collar, narrow 
leather belt slightly blousing the 
bodice, and a wrap-around skirt 
that lapped in back. Light velvet 
frock had circular skirt on a pointed 
yoke, string bows on the elbows and 
another center front at the waist, 
where a circular flare started, bodice 
gathered into a narrow band up the 
front. Black velvet evening gown 
with train and wide shoulder straps. 
Lace negligee closed with a double- 
breasted coat effect, another of me- 
tallic cloth had a long sleeveless 
velvet jacket. 

“Hollywood Revue” Girls 

“Hollywood Revue” is long on tal- 
ent and short—in number of 
changes—on costumes, which is 
enough novelty to make the picture. 
It seemed strange to see the chorus 
appear so often in the same cos- 
tumes. Can’t say the girls were 
neglected in this: cast sounds like 
the feminine roll of honor. Marie 
Dressler, Marion Davies, Polly Mo- 
ran, Bessie Love, Joan Crawford 
Anita Page, Brox Sisters and Nor- 
ma Shearer, 

A New Year's wish—to see a pic- 
ture which doesn’t depend on stair- 
cases for every chorus number. Al- 
bertina Rasch ballet very effective 
jin this, being in color and reflected 
jin a mirror. Shadow bit also good 
changing girls’ faces and costumes 








(Continued on page 121) 


— 


Her cheeks have the round curls 
plastered on them that means Spain, 
With hands firmly on her hips, she 
slinks and slides through a tri- 
umph of seductive artlessness. 

Lillian Gish does a very surpris- 
ing thing in her first talker, “The 
Swan.” Not only does she essay 
a role in which no floors are scrub- 
bed nor cakes baked, but she is ac- 
tually a princess with handmaidens 
to serve her and balconies to throw 
roses from. 

Better yet, her clothes are deli- 
cately correct, of good materials, 
one costume even making her look 
a well-traveled royal miss who in- 
cludes Paris in her itinerary. This 
traveling costume is made of a 
rough loosely-woven tweed. Fash- 
ioned like a coat, the tailored one- 
piece dress closes at the side front, 
its line trim and straight. The 
dress derives its smartness from a 
| separate collar of galyak, cut like 
la little cape, tied in front casually. 
|}A band of galyak is used for the 
| cuffs and also is made into a cir- 
cular flare which is placed below 
the hipline. 

Miss Gish’s hat, the same color 
as the fur, fits her head smoothly, 
its brim crushed back away from 
her face in the best current man- 
ner. The ensemble has a trigness, 
a sort of modish pertness that is 
a departure from Miss yish’s 
former screen costuming. She does 
very nicely in smart clothes. After 
all, smartly dressed girls can 
languish and yearn just as hard 
behind their stylishness as_ the 
frumpy looking ones. 


Bessie Love wears one of the dif- 
ficult hats of the present millinery 
mode, the kind that will have none 
of hair to temper its severity, yet 
Bessie’s features are so clear cut 
that no aid for becomingness is 
necessary. 


. This hat completes a suit costume 
that she wears in “They Learned 
About Women.” Made of crepe, the 
seven-eighths straight coat has a 
shawl collar of beaver. The skirt 
flares a little in front, and decides 
on a length to cover the knees. Her 
felt hat tightly outlines her head 
and is cut up over one eye. A 
flaring brim begins over the ears 
and runs across the back; there is 
no brim in front to hide her 
pleasant brown eyes, which as a 
result seem even larger. ‘ 

Catharine Dale Owen is playing 
for Fox in “Such Men Are Danger- 
ous” and looking very pretty in a 
garden party dress of printed chif- 
fon. Designed to stress the better 
part of her figure, it makes her 
look tall and willowy and at the 
same time emphasizes her Dresden 
China blonde fragility. The slim 
bodice molds her figure till just 
above the hipline, where a long cir- 
cular skirt is attached, with full- 
ness folded into pleats at the sides. 
A bertha collar takes the place of 
sleeves. Lace is worked into the 
side of the skirt and collar but it 
scarcely shows, which is just as 
well. The hat, of pink horsehair, 
is fitted turban style with a turned- 
back brim pleated at one side. Miss 
Owen's slanting eyes, made-up so 
artfully, present contrast to her 
blonde hair and give her an almost 
exotic air, a quality infrequently 
encountered in the  fair-haired 
maidens, 

Edwina Booth is the girl Metro 
sent to Africa to be fought for in 
“Trader Horn.” From the pictures 
that the expedition has sent over, 
it was a wise and completely con- 
vincing choice. Miss Booth plays 
a white girl in Africa, one of the 
carelessly reared Caucasians in 
tropical countries whose simple im- 
pulses and naive honesty lead them 
to go native, in costume at least. 

So in the thickets and brambles 
of Africa, Miss Booth goes bare- 
foot and practically bare skinned, 
although the traders who fight for 
her are compelled to wear siout 
boots.to master the topography of 
that ‘wild country. This paradox 
again raises the question of just 
Which is the weaker sex, after it 
had been quietly laid to rest. 

Chief among the materials used 
to clothe Miss Booth in this film 
is her lovely long blonde hair, 
Which falls below her waist in its 
generous profusion. Around her 
hips she wears a skirt of black and 
white monkey fur, and she wears 
some barbaric necklaces. That's all 
there is to protect her from the 
savage elements of Africa, poor 
white child! Her beauty in this 
costume isn’t going to make 2 
thorn prick less painful. 
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; | € SHOW DUSsINess ANNIVERSARIES 
a Trade Mark Registered . es 
4 hate Wgenty by a Inc. Nothing on the stage stood out in 1929. Nearly all stage entertain- | 
a rma : . : > ete ; ; 
$| 154 Weat 46th Stecen President city | Ment slipped, more or less. Legit did most of the skidding. Vaude-| This special number of Variety incorporates two anniversarie 
= -—— ville stood still. But pictures, through the talkers, shot ahead. | first for Radio-Keith-Orpheum and the paper’s 24th. That never 
4 AQunuai.... a tera $11 —_——— happened to Variety. But both anniversaries fell at about theg 
ie Salar tiie Gs dice waca cect 26 “Cents PICTURES time, so they have been joined in the one issue. 
® ———__— . : The moving picture always has been in a process of evolution. It q 
§ VOL. XCVII 2. ste.a9 | 22 2*- Wide film and screen are to follow the talker. With the talker.| R-K-O is having a rather happy and surprise initial birthday, 
i 4 Css . And then color. Then what? About the time wide film, wide screen | Year ago who in the show business would have said that the dé 
; Sever and color for the talkers have had their day, the drama may have a Keith-Albee-Orpheum could earn a net of $2,500,000 or more in 
15 VEARS AGO chance to slowly return if it’s then in more capable and competent | Yet that is what has been accomplished by and for R-K-O. 
hands than at present. 
| . . . . : . 
(From Variety and Clipper) a | That Radio Pictures is mainly responsible seems beside the fact, 
a Pictures need something new to stimulate the box office. Pictures are | Radio Pictures is an integral part of R-K-O and the bank account 
The government’s anti-trust case | °Xhibited in large theatres. Many of them. All over. They are built | OMe. — However, its theatre end has made an individual showing. 
the P ~ iG 1| on the large scale, for a sight amusement. That sight is now embrac- | Sidering that the Keith-Orpheum chain was dipping into the 
ri » Patents g meralline c« : ‘ : ‘ ead otk : ‘ow 
against 1€ atents Co. an reneral | ing sound, and with voice recorded on a record or film, the volume of around $150,000 a week when R-K-O assumed charge last Ji 
Film Co. (picture trust) was all in| Sound may be controlled, until as voiced before, any seat is a front seat and at that time R-K-O had no established picture producing ad 
and the Federal Court in Philadel-| With an admission of uniform price or nearly so, there is not the caste |0* moment, that R-K-O could turn that red to black by last sum 
. ase ... | among picture es iences aS may ‘ i 5 atres of | and keep i ack since st redoun o some e's cre if 
t wlifa reserved Geciaion. Prosecution | °™ picture house audiences as may be found in those theatres of 1d keep it black since, must redound t me on credit, if 
‘ : | different policies and larger scale, where the top price denotes position | entire R-K-O theatre organization. 
tr had sought to show the licensees had | not only of the seats but of the patrons. x ees 
es ‘ . 4 ® waar ty § . : . ; 
i made 1,600% in a year on their in- | | Meanwhile Radio Pictures bloomed and blossomed. R-K-O'’s 
vestment of $1,000. Another point; A picture house operator when surveying the many theatres on his | Radio Pictures went into R-K-O's own theatres, making monej 


was that out of 116 independent film 
exchanges only one remained after 








and other chains has his worries. Those film palaces are. big and must 


be kept filled, to take up the overhead and leave a net on the balance 












both and are still doing it. 


| 

vi sheet. Let the operator take stock and his heart probably stands still! R-K-O is not touching upon the money angle in its first anniver 

18 months. Sixty-eight had been | as he tries to imagine what might happen were there to be a streak of |edition, so Variety is doing it. R-K-O in this number merely 

purchased and the others “de- | poet business for any length of time. That may be the preventive; | itself before the show and newspaper business of the country as 
atroyed,” government said. the . operator’s panic of thought passed on to the chain’s picture pro-|of the big parts of the theatre. No one could hardly be blamed 
: {ducing end. Then the producer must right any wrong. Its pictures | doubting its achievements in the first and single year of a compa 

Drage as ; must come through to keep that house alive. that was thought not to have a chance to succeed on Jan. 1, 1929 

Al Lichtman went with World! —_—— engnenitaien : : 
films, taking position of exploitation Picture houses any and everywhere. On the street, around the corner, | In its reading matter herein R-K-O brings internationally kno 
man on specials, position created for in cities, towns, villages and communities, with neighborhoods now | names in finance and business as by-line writers, nearly all anal a 

him. -First film under scheme was| VY!n& with downtown in size of theatres, picture product and often/| with that ever spreading “Radio Family” of which R-K-O now 
“Your Girl and Mine,” propaganda lower prices. so important an arm. R-K-O is using Variety as a circulator of 
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" os “The legit is through.’” That’s been said more in 1929 than in all time. | i+) Variety. It niilelinates, Mihail ra es 
) Paris. And that saying has been the poison for the legits who might have | this cuiaets: anak pene gine acid ig semonyper ho gprs Maan, wee if 
' P under normal conditions in their branch, held up against whatever is the more of - favor to Variety than anything ee ft eine » act ' pes 
Paul Murray was wounded in ac-/ matter with the legit. Vari cate 8 : , ae a ins pers sy Pte roi ‘ 
; ‘ Harry Lauder’s ariety’s income had been cut off to a great extent by very influ 
ee Be ‘ Anyone intimately knowing the legit readily believes the matter is theatre companies, antagonistic to it. Those battles are of Gam 
3 « ’ i d the Ar ll High- ’ . ’ y ; y 4 ré i i "Vy -; Pe ag 
vl ge mg sy the absence of all good will toward the legitimate playhouse, Every- wih one prevailing rea They need rot be gone into or ~ am 
anders a . thing wrong with the legit, past or present, can be traced to one little » : a 
i , ’ Th Variet ? rsonal s i : 4 
—— group of commanding strength and no showmanship, They can’t at- Prd ayia gtr a ri a, Big yor fhe Reva r! is — Ag 
tract new producers fcr they have driven the producing talent from agreed that Variety should issue a special nuektiee Pesbinetr: Fy a 
50 YEARS AGO them. They can’t produce themselves and they can’t operate success- Mr. Loew suggested it end Mr Leet tinteien a Mr wise s name 
fully when real show operation is needed. That is undeniably proven] ji.. tne zuk d : nh r. 2ukee. ee 
(From Clipper) by the situation right new in feet ng the Zukor number, there would be a Variety Marcus Loew nur 
. Mr. Loew said Variety needed these numbers, to recoup its income 10m 
Important legal battle was on in Some years ago when a few of the progressive and successful pro- through its battles. That was eo. ; 
New Haven, Conn., where city ordi- | ducers on Broadway seemed to be forewarned of this future that has pe ol 
5 arrived in and for the legit, they wanted to take away the reins, to Unfortunately, and to an unlimited degree for the show ee) i 
nance prohibited variety theatres run their business themselves. That they did not is their own punish- Maroue Loew had passed on when his number by Variety was 5 
from having bars in the same build- ment, for now they are almost without a business. To what extent pine ten — Le simboagl p aon. 8 rl ype sas trade papers omy 4, 7 
ing as the performance. Houses re-/| money, given, borrowed or advanced, has entered into this current con- justly criticized from their viawbalec a ert St, ee “ae t , 
: sisted and three managers, together dition in the legit, no one can tell. That it has had an influence and @/\),.¢ to Mr. Loew, asked Variety to ‘go through with it ng ou . E ‘ 
j hiatal big one is easily accepted. Independent producers rushed for the best had wanted it—for Variety. They were Mr. Zuk I is zt 
| with the performers, were ‘| terms offered to stick in those days. The terms usually carried eash| ginenck. al y - Zukor, Will Hays q 
{ A ruling on a motion gave the ad-/| with them. Often as not promises. "Those producers did what they ‘ # 





for women’s suffrage, and suffrage 
organizations were to receive a split 


on profits. 





Johnny Ford and Eva Tanguay, 
married when they were both with 


the Tanguay road show, parted. 





Columbia Burlesque wheel had 
73 shows and 81 theatres on its 
route sheets and proposed reducing 
the houses to 73 for the next season. 





Harry Pilcer and Gaby Deslys had 
a tiff due to Gaby’s interest in Basil 
Hallam, English juvenile appearing 


in the same show at the Palace, 








vantage to the prosecution at the 
start. 


A baseball game in which one side 
was blanked was known as a “Chi- 
cago defeat,” from the historic game 
in which the New York Mutuals 
won from Chicago White Stockings, 
19 to 0. Clipper notes that blank 
scores are-rare, the records show- 
ing only five such games up to 1870. 


Mcintyre and Heath, song and 
dance team; played the Garden, In- 
dianapolis, Christmas week. 


Park theatre, New York, was 
damaged by fire during a perform- 
ance. When smoke came into the 
auditorium, J. K. Emmett, star of 
the current attraction, walked down 
front and calmed the audience, 
which walked out quietly and with- 
out injury to any one. 


Dan Rice, famous minstrel man, 
is reported “converted” and about 
to quit the st@ge for the evangelist 
platform in the Billy Sunday man- 
ner. 





Galveston, Tex., contributed a 
gem to school discipline, by making 
boys who smoked take a dose of 
castor oil. Little girls who swore 
had the oil smeared on their lips. 


In response to agitation for 
cheaper baseball admissions, the 
Buffa:o club of the league said it 
would sell grandstand tickets for 
the coming season at 3 for $1. 








With the greatly improved grade of talkers. 
not weekly, the picture house has gone through a bonanza period the 
past year. At times the bulked grosses indicated locally a surprising 
increase, that coming through several houses. It brought out that there 
is always more amusement money in any town, far beyond the weekly 
average. The picture draws it in. Seldom will a theatre man admit 
anything but the picture in a film house does draw. But if red comes 


out at the week’s end, it’s everything else at fault but the picture if | 


anything else was onthe stage. 


Providing the present unemployment over the country but mostly 
in secluded spots just now, does not expand generally, the picture houses 
should continue their high earning pace during 1930. 
that is going to do it, the current crop from Hollywood seems ta say 
that the picture will do its duty by the theatres. Stage shows for the 
big houses will be just as valuable, however, for they. may be the 
unknown balancer -with poor pictures that holds up the gross anyway, 
when it’s needed the most. 
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did against their better judgment. Now it looks too late for them as 


well as the others. 


The legit can’t charge $3.50 for the drama when a “Disraeli” taiker 
may be seen for 75c or 60c in the smaller cities. They can’t ask $6.60 
for a musical that cost $150,000 to produce within stage confines, when 
a “Rio Rita” that cost $1,000,000 or a “Gold Diggers” that cost $600,000 
can be exhibited for the same 60 or 75-cent prices. With a legit at $3 
or $6 drawing from its circle of say perhaps at the most 1,500,000 people 
all over this country and a talker at 60c drawing from 75,000,000. 


Which leaves the legit Broadway as its stand-by, with Chicago, Phila- 
deiphia and Boston no longer the added bulwarks of the legit as those 
cities once were. The talker is too strong, and if the talker does die 
out, where again is that $3.50 or $6 audience coming from? The legit 
has nearly lost its own exclusive reserved seat $3 audience, It has tired 
of the legit and its ways, its direction. 


As to ticket speculation! There has been but one solution proposed so far 
of the ticket problem—that was Joe Leblang’s central ticket clearing 
house—and it was rejected by the legit managers. That might have 
survived and accomplished its purpose. The present system proposed 
by the managers themselves can not, not while that little group is run- 
ning legit. Or without that group. 


While the legit may be too far gone just now for the mere ticket con- 
trol propaganda -to aid it. The real New Yorker who has patronized 
the legit theatre once or more weekly in the past has quit. With a 
proper direction in the legit, something may be done, but nothing of 
benefit will ever happen under present conditions. 

When and if the legit ever does start for first base, someone in it 
should take a look at the picture advertising, at the picture methods 
and then at themselves. Any day in any daily tells that story, The 
legits just don’t know—they are still doing business a la Syracuse. 





VAUDEVILLE 

Vaudevilie is going through a struggle. The poor old thing has had 
more misdirection than any other branch of the shuw business, 
thing has been working for it since sound came in, the absence of 
humans on all local stages, those terrible talking shorts intended as 
vaudeville’s substitutes, but vaudeville has gone—blunderingly, stagger- 
ing, tumbling along, the great big place for alibis. 

It may do better now. One soft spot in connection is that it can't 
do worse. Hundreds of thousands of people in America would like te 


improving monthly if} 


If it’s the picture | 


Every- | 








































































will, and more importantly, taking the means of this Anniversary Nw 
ber as the start-off to its expressed intention of bringing back vale 
ville. é 





If for no other reason, R-K-O will or should receive many a pa 
| the back for the vaudeville attempt. It must overcome everything 
| has been mistakenly done to injure vaudeville during the past five 
| R-K-O when it says it is going to bring back vaudeville will ha 
swing that immense throng of once vaudeville fans from wherever 
have gone. 





R-K-O believes it can do it. So does Variety. And Variety he 5 
|as much as does R-K-O. R-K-O may have made a belated start Gun) 
vaudeville try. But any start is better than none, as its pred ecet 

never started at all. A 100% theatre organization, with the samey 

that end’s publicity, exploitation and booking, and vaudeville will } 
back. But particularly a 100% booking department in its man-power, 
that exploitation department R-K-O now is sadly without and mm 
so badly. Radio Pictures is set. 





Special numbers in the show business have grown to be id nt 








These special numbers turned over to Variety as favors, 
years and Variety’s circulation moving on, brought out the comm 
possibility of Variety with a special number. This possibility incl 
Variety as a good will extender to the advertiser, and a publicity m 
that could not be duplicated by any publicity department. The . 
numbers go to all dailies in the U. S. They are retained for refer 
with either the picture, dramatic or Sunday editor always findi 
story in them when wanted, at any time. This was brought out 
Variety’s issue of the Paramount-Publix special number last Septer 


’ 
+ # 
+ 


Now that Variety’s special numbers have become commercia 4 : 
are still essential to this paper’s support. For the overhead of 
unusually high gaited paper, as a trade paper, has grown relativel 
much from the first anniversary 24 years ago as has this issue 
beyond its first one. i 








And for the first time in 24 years, Variety got out of debt in | 
May it keep out. Some years ago it was said on this page that 
Variety paid off, if ever, it would be told. Here ’tis. ; 








see some vaudeville that they can sit through. Give them that 2 
ville and they will sit through it. Vaudeville is not complex. It's 4 
a gamble or should not be. Vaudeville acts play ali over. If. & 
towns of 10 take to an act, that act will be universally liked. 
|} one town in 10 likes it, the act can be taken off. Between the twe 
6,000 acts it seems as though a likable vaudeville bill of five acts «4 
| be collected for once weekly playing. % 


| If vaudevilie passes, it will be no one’s fault but those in cha 
| it. Vaudeville has the additional support of a talking picture, it 
on an admission scale that closely parallels the picture theatre’s, 
in as inviting theatres in the main, and it’s human entertainment. 








There are no No. 2 companies in vaudeville. Each act is By 
| But there may be too many acts of one style and there are. 
| they get on the same bills. That's up to the bookers. It’s all 
the bookers. Getting the right bookers is the right way. A dumb 
| books dumb acts, literally as well as figuratively, and dumb acts” 
a dumb show. 
BURLESQUE 
| Burlesque has a chance. Here's the stage show without oppo 
| tion. There are only two types of burlesque shows playing. One > 
regular (wheel) burlesque and the other stock bnrlesque. I£ the a 
\ (Continued on page 121) - ; 
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vatemaeate 


he season of ’28-'29 in the legit 
was the worst as to business 
hin a nine-year period. Cur- 
"29-’"30 season may be no 
se to date, but it is no better. 


eee 


pe 


adway. Half a dozen successes 
ed, Ticket demand 
@e brisk. With that a promising 
cation, showmen predicted a 
a season, but a bit too hastily. 
rade started to slide in. Sep- 
ber, in fact never got into full 
a6 when a fresh grief arose 
panic in Wall Street, which 
tinues a long drawn-out, disas- 
nl us story and, it seems, inter- 
ug’ ble interlude. 








; Mlopment of talking pictures 
a? alibi. There has been no abate- 
Myaemt of talkers and now with the 
the OOK market collapse not only a 
7) mrsonal worry, the ability of the 
ronerase playgoer to pay high 
jeofices for shows has been serious- 
ind -threatened by the wiping out of 
' Hions of traders on margins in 
® market. 
Broadway is perhaps a bit better 
F Thn the earlier third of last sea- 
©. There are dark theatres, but 
4 more than last autumn. The 
Shes are getting big money, as 
always have. 
: Jut of town, threat of talking 
—°"Stures is perhaps the most seri- 
= iy that managers have ever faced. 
aM condition is clear. Musical 
o¥ medies which were big hits on 
nYOSadway already have flopped, 
2 ce in such stands as Chicago and 
on. Where a run in Chicago 
"2 Virtual season was looked for 
certainty, it was cut down to 
peeweeks (cited case is “Follow 
“en ). Two companies of a mu- 
spe Smash of the previous season 
mre. ped on the road early in No- 
woomper, and half a dozen other 
yor musicals died on tour. Not 
* nowood for the drama, and com- 
: polist® either. 
alka i For Broadway Only 
uetr? some quarters there is a feel- 
felief that producers will soon be 
mS to produce for Broadway 
¥8-- That is an impossibility as 
olls hs the big musicals go. Such 
Prevessctions are claimed to cost 
000 and more, and a season’s 
on Broadway about wins that 
back. If the road is im- 
ble, such production will die. 
m out has cropped up with the 
king of several attractions with 
ure money. At least two of the 
ent big musicals are so sup- 
ed, while at least one drama 
made a deal to put on six 
picture money to pay for 
th fuctions. 
7 ide from the drooping busi- 
ge in the legit, the high-light of 
ate, heatrical year was Equity’s 
re 0 invade the talking pic- 
¥ field. Without notice Equity 
an ultimatum that on and 
June 5, 1929, no member was 
ept a contract for talking 
ures except that of a new 
Hom \aard form then issued. 
best pnk Gillmore set up headquar- 
vis thein Hollywood on that day and 
€ then on he and other Equity 
whi had a miserable summer. 
o=*~ing after meeting whooped it 
if, "yut as week after week rolled 
"Hthout actual results, Equity’s 
ht{eonks started to crack. After 
t! weeks, Gillmore returned 
riestd “f York. The “strike” was 
aatrehe unced as “temporarily” called 
ue*and future movements in that 
‘fo tition have since been hazy. 
it a4 ye thing that really beat Equity 


7 


ee ollywood was itself. Factions 

da up and still exist. There is 

seaepputedty -powertul group on the 
t that wants its own organiza- 

—an Equity association but with 

autonomy. 

Traffic 


5 en business was on the decline 
<f season, Grover Whalen was ap- 
- sie Med police commissioner of New 
- with: He designed a new system of 
" comfic, which at first principally af- 
hed Times Square. The managers 

nzht it would be a good thing— 
; would be enabled to get to 
from theatres easily. With no 
hking rules and a horde of cops 
new system started off with a 
hodrome. It wasn’t long before 
| WH franker showmen admitted the 
) ar@fic display was a lot of hooey, 
-it seems to be that way still. 
big publicity and plenty of pic- 

-for Whalen. 

Things are somewhat better go- 
‘ north and south, but the east 
| west traffic now seems as 
led as before. As for show busi- 
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t the start things picked up on | 


generally | 


St season it was the rapid de- 
} 
as 





| Gag Helys Stock 


_- -—- 


| All kinds of ¢xploitation gags 
| to keep a drainatic stock alive. 








Shows Out 


Early this week indications were 
that several shows of recent entry 
on Broadway would be taken off. 

“Half Gods,” presented by Arthur 














. « Ila £ 
One that has worked well is |} Hopkins, ear gn eee —- 
getting a play in Allentown, Played less than — . 
Pa., where the Lyric each 
|} week conducts a dramatic and HALF GODS 
dancing school under separate | Opened Dec. 21 Anderson 
direction. mn ‘ dj Hj 
< ; t “difficult 
nN T a age srigg aces mire regen vcr pe Ra (Post) 
82 while 1e dancing schoo : i 
“ Sauer ted, “particularly disap- 
has a list of 115. Special pe- er : cas 
a “ cs 
riods are set aside each cei yh pe Y ea 
Wednesday for the pupils. a blamed , ° ee . 
There is no charge for in- ~ ea anaes felt: “Little 
structions, the only condition ariety - ‘ 
imposed being that each pupil PAUL FRAWLEY chance to land.” 


must be 
to the stock shows, 


” 





a season’s subscriber 











Featured in “TOP SPEED” 
at Chanin’s 46th Street Theatre, 





14 weeks. 





ness all showmen know that people 


will come to a hit, regardless. 


|} Times Square still looks like a vil- 
| lage during the hours the cops chase 
| 


|} taxis and cars away. 


Smart Picture People 


into the legitimate with 


but 


appeared to be too smart. 


cast musicals, ° 
Leading Critics 


viewed 89 shows, 


instance, 


ever, was St. 


815. 


an opinion. 


Sundays. 


his theatre. 








the Casino, 
which expires in April. 


street. 


another Lefcourt skyscraper. 


of 42d street. 
Maxine Elliott’s. 


the zone, is a little theatre. 


< 





former staff, 


former berths. 
Ray and Maney 


“50 Million Frenchmen” 
Speed” for Warners. 





The expectancy of pictures going 
screened 
stage plays appears to have faded, 
deals between producers and 
film groups are in constant report. 
The Shuberts have attempted to 
make several combinations, several 
dropped because the picture people 


The march of players, managers, 
directors, stagers, authors and com- 
posers to Hollywood was believed 
to have affected Broadway’s pro- 
; duction capabilities, but that seems 
to be a question. 
faces in pictures and the fact that 
talkers do not necessarily require. 
legit people except in musicals, have 
changed the situation somewhat. 
Several legit producers discounted 
the Hollywood inclination and have 


New names and 


The critics standing in the mat- 
ter of predictions of rights and 
wrongs last season, developed a new 
winner in the person of Robert Lit- 
tell of the Evening Post (he is now 
critic for the Morning World). 
had an average of .809, having re- 
predicting cor- 
rectly in 72 ‘cases, being wrong 16 
times and having no opinion in one 
The leader at the mid- 
year and three-quarter mark, how- 
John Irvine, 
World's guest critic from London, 
who withdrew before the season 
closed. Irvine’s batting average was 
He covered 65 shows, making 
538 correct predictions, being wrong 
in 12 reviews but always expressing 


The matter of legit Sunday per- 
formances came up early this sea- 
son, the managers voting in favor, 
Equity members’ meeting shortly 
afterwards voted against, saying the, 
managers should clean house first 
before they would consider playing 
The actors were inclined 
to blame ticket speculators for the 
present business depression, and the 
legit manager’s manner of operating 


Three Below 42nd 


With the Knickerbocker about to 
be razed Broadway will also lose 
the Shubert lease on 
The first 
named house is on the corner at 
38th street and the latter at 39th 


The entire block will be used for 


The passing of the houses means /for first five weeks and 
that only three theatres in the regu- 
lar legit group will remain south 
Empire, National and 
The Comedy is 
rarely open, the Garrick virtually 
a dead letter, while the Assembly 
(Princess), the only other house in 


Jed Harris’ Staff 


Jed Harris has installed himself 
in offices in the Morosco theatre, 
New York, and is reorganizing his 
Whittaker Ray, for- 


are handling 
management and exploitation for 


and “Top 


New York 
extends the Season’s Greetings to all 
Lambs’ Club, New York 


Did very 
And 





well 
averaging better than $14,000. 
dropped and was not in the running 
during holidays. 


by W. 


first 


“Jenny” will leave the Booth after 
Presented 
Brady, Jr., and Dwight D. Wiman. 
" two months, 
Then 


A. 





‘MOB SUPERS LOOK TOUGH 
TO GIRLS IN THE CAST 


Professional supers are the odd- 
ities of show business. 

They make no pretensions of be- 
ing actors, are merely types. They 
have never acted a part in their 





st.” 





lives, but those of them who are 
good types sometimes work 52 
weeks a year. Supers, usually 


Opened Oct. 8&8. 
into shopworn romance,” said 
Atkinson (Times), while Lit- 
tell (World) more emphatically 
wrote: “Not even the wit and 
naturalness of ' 
performers can tempt me into 
thinking | really like any of 


JENNY 
be 


Variety (Ibee) thought star 
would sustain piece for 
erate engagement. 


relapse 


its two chief 


mod- 








needed for gang or mob _ scenes, 
have to look rough. They usually 
are that and sometimes scare the 


One week. 


“Damn Your Honor,” presented at 
the Cosmopolitan by Vincent You- 
mans, off Saturday. 





actors to death, 

In a play that recently tried out 
there were a number of gang type 
supers. One of the girls in the 


cast described them as looking like 
typical thugs, burglars and mur- 
derers and some of them reeked 
of alcohol. As the girl stood among 





“preposterous” 
(Sun), only first stringer to 
catch opening. 

Variety said: 
few weeks for laughs.” 


DAMN YOUR HONOR 


Opened Dec. 30. Branded as 
by Lockridge 


“May get 








them in one darkened scene she in- 
stinctively hid a diamond ring she 


All three houses are dark. 





wore and when one super asked if 
it was real, she said it came from 
the five and ten cent store. 

There is one agency that spe- 
cializes in supers who are gather- 
ed from any place in the city. Any- 
one who looks the right type is 
accepted. Most of them now a days 
are used in picttre work. On the 
lot they are o.k., but in the small 
confines of a stage production they 
are strange companions, 

Supers get about $20 a week and 
generally the people who handle 
them have them under some sort 
of personal management arrange- 
ment so they are taken for $4 or 
$5 a week of their $20. All of 
them continue some other occupa- 
tion on the side which is probably 
of a desperate nature, according 
to the actors. - ; 


He 


M. 
the 


cago. 





Farnum Wants His “G” 
From Leftwich’s Job 


Suit to collect $1,000, claimed for 
services as personal representative, 
has been brought by Ralph Farnum 
against Alexander Leftwich, legit 


ten contract with Leftwich, whereby 
former was to obtain the director a 
job with Aarons & Freedly for 
“Hold Everything.” This, Farnum 
declares, he did and also that as a 
result Leftwich directed two other 
musical comedies for the combine, 
“Spring Is Here” and “Me for You.” 

Salary in all three cases for Left- 
wich, it is claimed, was $600 weekly 
$300 for 


producer, 


added weeks. 

Farnum claims that although by 
the terms of the contract with Left- 
wich latter was to pay him 10% of 
the deal he has thus far received 
nothing. 


New York. 





Stocks Opening eapotars 
The Playhouse, Poughkeepsie, 
N. Y., opened with dramatie stock 
| Dec. 30. The promoters are Mc- 
Elkany & Malakoff. 
A new stock started Dec. 30 at 
Pawtucket under John Ravoid. 


ram 


mer general manager, and Richard The Palace, Toledo, launched for two weeks. 
Maney, former general press rep-/|stock Dee. 30. 
resentative, will return to their The Rialto, Elyria, O., opened 


Dec. 30 under Ken Cartier’s direc- 
tion. 

New stock in Reading, Pa., open- 
ed Dec. 30 with Charles Warde 
| directing. 


cast. 





Safian, 
| Straight 





Cohan’s next 
Pittsburgh Jan. 21. 
remain out several weeks before set 
for spotting in New York or Chi- 


for a road tour. 
show, 
backing the proposed tour. 

“Even in Egypt,” the new Bert- 
Bloch 
Golden is producing, with George 
Jessel as star, opens Jan. 13 at Wer- 
ba’s Flatbush, Brooklyn, and then 
goes to the Garrick, Philadelphia, 
Ferdinand Gotts- 
chalk, Alan Mowbray, Jona Blair 
and Frank Monroe are in supporting 


melodrama 
ichanged to a satirical comedy. 


FUTURE PLAYS 


“Sporting Blood,” by Lewis Ely, 
has gone into rehearsal as George 
and bows in at 





The piece 


but Coburn 


will 


The bow in date was set for Pitts- 
burgh because George M, will be 
there in “Gambling” at the same 
time, and wants to be on hand to 
supervise the opening. 

“Seven Keys to Baidpate,” George 
M. Cohan’s dramatization of Earl 
Derr Biggers serial, will be revived 
by the Washington Square Players 
at the Gansevoort, Greenwich Vil- 
lage, New York, Jan. 20. The revival 
is set for a four weeks’ run. 

“Sisters of the Chorus,” tried out 
last summer by Louis Safian, has 
been taken over by Robert Newman 


and Arnold Johnson. Now casting 


two 


director, in the Fifth District Mu- |2"4 goes into rehearsal in 
nicipal Court, New York. weeks. : 
Agent’s complaint alleges writ- Harlemania,” colored musical, 


has gone into rehearsal and due 
for spotting three weeks hence in a 
New York house. David Cowper is 

Cast includes Ida Shaw, Bobby 
Tennant, William Maher, Lew Heth- 
erington, Mabel Stokes, Ruth Wash- 
ington and others, 

“City Limits,” comedy by Arthur 
Keeler, is set for production next 
month by Cherry Lane Productions 
and will open cold at the Cherry 
Lane Playhouse, Greenwich Village, 


Piece is an elabcrated version of 
& vaude skit of same title, which 
Keller formerly did in vaude. 

“The Plutocratc” is being readied 
This is the Charles 


isn’t 


comedy which John 


was’ written 


has 


“Phantoms,” produced wy A. Ek 
which 


as 
been 


SE vanerr LEGITIMATE Wednesday, January 8, 1980 
t ? 

)\ YEAR IN LEGITIMATE 25 Outstanders of °28-29 

i | By Jack Pulaski | The season of '28-’29 is cons 


sidered to have produced 25 out- 
standing legit successes. Some of 
the run ratings indicated several 
attractions in the group were really 
in the moderately successful class, 

Last season’s longest run show 
of last season’s make was “The 
New Moon,” which recently with- 
drew, after 66 weeks on Broade- 
way. It held over into the new 
season as did six other shows, sev- 
eral of which are still running. 

Among the musicals closest the 
“NMoon’s” run were “Hold Every- 
thing,’ which bettered a year’s 
stay, “Whoopee,” the biggest gross 
getter of the list, 50 weeks, and the 
same for “Follow Thru.” Other mu- 
sicals which made a run of it: 
“Good Boy,” 3% weeks; “Three 
Cheers” and “Vanities,” 26 weeks; 
“Animal Crackers,” 24 weeks; “This 
Year of Grace,” 20 weeks; “The 
Little Show,” 36 weeks and still 
runing. 

“Street Scene” 
It is now in 
and still running as is “Bird in 
Hand” in its 4lst week; “Let Us 
3e Gay” ran 43 weeks; “The Front 


tops the dramas. 
its 68d week 


Page,” 35 weeks; “Courage” and 
“Little Accident,’ 34 weeks; “Hol- 
iday” and “The Perfect Alibi,” 27 


weeks; “The Age of Innocence,” 26 
weeks; “Paris,” 24 weeks; ‘“Ca- 
price,” 21 weeks; “The High Road,” 
18 weeks, and “Cxongai,” 17 weeks. 


ORIGIN OF ‘TURKEY’ 
AND “ANNIE OAKLEYS’ 


The origin of the term turkey as 
applied to read attractions—and 
sometimes those on Breadyvav—has 
been explaineé in seve: al veretons. 
Most authentic is the word cz the 
old showmen, who sncould know 
Turkey shows were put on during 
times when bookings were as sparse 
as now or more so. 


When a theatre manager found 
he had no attraction booked in at 
Thanksgiving he would issue a call 
and throw on any kind of a per- 
formance. Actors weuld gamble, 
generally : taking a’ percentage of 
the gate and all would be assured 
of a little holiday coin, perhaps 
enough to partake of a turkey din- 
ner with trimmings. Same pro- 
cedure applied to Christmas and 
New Year’s. 

It sometimes happened that such 
troupe would do well enough to last 
from Thanksgiving to Christmas. 
The expectation always was that if 
a show could get enough patron- 
age at Thanksgiving it could last 
until after the other turkey holiday. 

The expression “Annie Oak- 
leys” as applied to free tickets to 
a show has nearly become obsolete. 
Annie Oakley was perhaps the 
greatest woman sharp-shooter, or 
at least the first. To promote in- 
terest in subsequent performances. 
Miss Oakley was supposed to shoot 
holes in a pair of tickets, tossed 
into the air. These tickets were 
given away by being thrown into 
the audience to some lucky grab- 
ber. Free “ducats” are generally 
punched even now, although some 
theatres when extending courtesies 
give a complete ticket which is ac- 
eounted for on a special form. In 
one chain separate slips with the 
location of the seats are given, the 
ticket itself never being given in 
part or whole to the persons per- 
mitted in without charge. 








Ray Leaves Warners’ 


Whitaker Ray has resigned as 
general manager of the Warners’ 
legit production department. His 
withdrawal was timed when the de- 
partment was moved from Broad- 
way to the Warner building. No 
on has yet been chosen to fill the 
ob. 

Abe Halle is managing “Fifty 
Million Frenchmen,” while Ted 
Barter is back with “Top Speed.” 

Ray was formerly, general man- 
ager for Jed Harris, and may re- 
join him. 





“Woof” 25% Cut 


A 25% salary cut is reported hav- 
ing been agreed to by the cast of 
“Woof, Woof,” opening recently at 
the Royale, New York. 

While the managemxnt denies in- 
tention of folding up, the arrange- 
ment with the players is said to 





guarantee continuance another 
three weeks because of the reduc- 
tion. 
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Broken Promise and Other Things 
Cause Schwab & Mandel to Quit Lesit 


a. 
¥ 





“Follow Thru” may have been 


Schwab and Mandel’s. swan song 


as legit producers. 
cently left Broadway after run- 
ning a year. In an adv appearing 
in this Variety, the firm, outstand- 


The show re- 


ing among the younger producers 
of musical shows, state they are 
quitting the legit for pictures be- 


cause of adverse conditions but hope 
for better things by the time next 
season arrives: 

“Lawrence Schwab and Frank 
Mandel are taking an excursion 
into talking pictures until such 
time as ticket brokers, musicians 
and stage hands come to their 
senses. We sincerely hope that 
this will be in time for us to pro- 
duce a new musical play to open 
next fall. Thank you.” 

There is another angle to Schwab 
and Mandel’s professed reasons for 
becoming inactive in the legit. It 
concerns booking conditions and 
terms as conducted by the Shuberts. 
Early in the fall the producers were 
roused to anger when ‘he Shuberts 
are said to have repudiated a 
promise concerning “The New 
Moon,” another of the Schwab and 
Mandel smash successes of last 
season, the attraction having but 
recently left Broadway. 

According to the understanding 
better terms were to apply to the 
attraction then at the Imperial, New 
York, during the summer. When 
Schwab and Mandel called atten- 
tion to that, the Shuberts are 
charged with stalling and _ the 
winter terms continued. Finally 
Lavuresvwe Schwab called for a 
setilement but he was told nothing 
could be done about it and the 
winter terms would hold. 

Schwab and Mandel became 
incensed and ordered in several at- 
tractions from the road it is said. 
Both “Good News” companies and 
a “Follow Thru” troupe were 
brought in. The closings caused 
some surprise on Broadway but it 
1fow develops that poor business 

was not the only reason. It is 
claimed the grosses. were good 
enough to keep the _ attractions 
going at a modest profit but the at- 
titude of the producers was that 
they would not financially benefit 
the Shuberts if they could avoid 
doing so. 

Although Schwab and Mandel are 
operating Chanin’s 46th Street un- 
der a lease from the Shuberts, it 
is reported that if returning to the 
legit field, they will book through 
the Erlanger office. 





Mary Lewis’ Divorce 
Hollywood, Jan. 4. 

Reported here that Mary Lewis, 
opera star, has instituted divorce 
proceedings against Michael Boh- 
nan, Russian singer. 
_Understanding is that Miss Lewis 
will remain here until her petition 
is granted. Bohnan is supposedly 
on his way back to America from 
abroad. 





Prolong Damita Stay 


Lily Damita will remain with 
“Son o’ Guns,” legit musical, an 
additional eight weeks after her 
present contract expires April 8. 

Miss Damita’s extension was ar- 
ranged through Samuel Goldwyn, 
to whom she is under contract for 
pictures. 





RAPLEY HEIR IN CHARGE 
Washington, Jan. 4. 

Daughter of William W. Rapley, 
former owner of the legit National 
here, has just acknowledged the re- 
ceipt of an inheritance of $109,000 
left in trust for her by her father 
until she reached her twenty-first 
birthday. 

She took the court procedure to 
discharge the present owner of the 
theatre, William H. Rapley, under 
the terms of the will. 


MARIE AND LOUIS 
Hollywood, Jan. 4. 
Louis Mann and Marie Dressler 
will be featured in “Father's Day,” 
an original for M-G-M by J. C. and 
Elliott Nugent. 
Sam Wood will direct- 








Dot Hall in Musical 
Dorothy Hall goes into “Flying 
High,” the new George White show. 
It is Miss Hall's first musical, her 
previous stage appearances having 
been in the other branches of legit. 
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A Natural—Good—Test 





Those who have seen Lee 
Tracey’s test, which led him 
into a three-year Fox con- 


tract, pronounce it the best reel 
of its kind made to date. That’s 


from the actor’s standpoint, 
not technically. With the wide 
difference between the tests as 
turned out in New York and 


on the Coast, invariably in favor 
of the west, plus the uncer- 
tainty of the person concerned 
as to what to do before the 
camera, un angle or two on 
the Tracey test may help. 

Tracey walked in front of 
the camera and kept talking to 
the Fox casting official, who 
had prevailed upon him to go 
up against the lens, seated be- 
hind the camera. Actor simply 
rambled along saying, “Well, 
let’s do a dramatic bit’—-ane 
then did it. But in the middle 
of the scene switched off sud- 
denly by chirping, “Enough of 
that, how about a gag?” And 
then did one, after which the 
impromptu routine kept chang- 
ing back and forth from tense 
bits to laughs. 

Camera and mike, of course, 
picked up everything, includ- 
ing the by-play, with the total 
result bowling over the boys 
who sat in to pass judgment 
on Tracey as a picture pos- 
sibility. 


Test ran 700 feet. 











-backing end. 





London Legits, ’29 


London, Dec. 24. 

Review of London theatrical field 
for 1929 is just a curate’s egg. Bits 
that were good were very good; 
bits that were bad were worse. 
Ups and downs—more downs than 
ups, and many more failures than 
successes, Successes were smashes; 
failures, flops. 

First the talkers, then the 
weather, then radio... More recently 
not any good managers. Then play- 
ers they wanted. Then the Wall 
Street business, heard as an echo 
ever here, gave the overdraft boys 
their best alibi in years. 

Five weeks seem to have been a 
pretty good average for a show, 
with five days more than many 
netted. Statistics reveal 180 plays 
were produced in London up to De- 
cember. Out of that total about 50 
were Sunday-nighters and arties. 
Rest the poor old commercial the- 
atre. Of the 180 it is asserted less 
than 25 made real money. About 
that number have eased out square, 
with the vast majority playing 
through bright vermilion. Money 
wasn’t short generally from the 
Enough saps to go 
round. Generally more shows wait- 
ing than theatres to house them. 

Some theatres have had failure 
after failure, while others keep on 
velvet. 

Noticeable thing over the year 
was that the big producers didn't 
get it all their own way. Some of 
the leading peddlers dropped flops 
quite frequently, while the smaller 
managements cashed in on good 
shows. 

Another thing: Generally speak- 
ing, American plays didn’t have too 
good a time over here this year. 
Biggest winners in their several 
categories have been nearly all 
British. 





Walk on ‘Woof Woof’ Cut 


Refusing to accept a 25% cut In 
“Woof, Woof,” the Demarest-Loh- 
muller musical, George Haggarty, 
Helen Goodhue, Jack Squires and 
Olive Fay are leaving the show. 

Others of the cast, including 
Louise Brown and Eddie Nelson, 
featured, are understood to have 
compromised with the producers 
and are continuing. 


HARBACH-KERN-MILLER 


Hollywood, Jan. 4. 

Unofficial word around is that 
Otto Harbach and Jerome Kern will 
do the book and music for Marilyn 
Miller’s next picture, her second, for 
First National. 

Miss Miller will again come out 
here this summer to-go before the 
camera, 








MACLOON-EQUITY PEACE; 
‘NEW MOON’ IN JAN. 18 


Los Angeles, Jan. 4. 
Louis O. MacLoon and his wife. 





Lillian Albertson, have been re- Ushers as Scene Shifters 


moved from Equity’s unfair list by 
Paul Duzzell, secretary 
Move followed a two 


of Equity. 
day confer- 


;}ence between the producing duo and | 


| atre refunded 
| Miller 
| said 


| business agents of the stagehands 
|musicians and Los Angeles Amuse 
;ment Federation. 

Duzzell remained inaccessible to 
newspapermen throughout his local | 
| Stay, both on the Macloon matter | 
}and on the Equity attitude toward 





| 


films in which some reporters were 
interested. It was announced that 
a statement anent the 
matter would be made public 
6 (Monday). 

Those participating in the arbi- 
tration meeting were sworn to 
secrecy as to the details decided 
upon or the nature of the discus- 
sions. In agreeing to make good 
on all outstanding financial claims 


| against Equity, the Macloons satis- 


jfied not only that organization but 


|also the L. 


| 


A. Amusement Federa- 


tion. 
As result of the axe burying | 
“New Moon” will come into the 


Majestic Jan. 18 under the Macloon 


| banner. 


| 
| 





Macloon ' 
Jan. | 





! 





| 
' 
| 


|Miss Robson closed her Duffy en- 
| gagement Dec. 28. 


Poor - Management 


Remedy Ist Needed From 


4 
vr 








Close Four-People Play | 
Angeles, Jan. 4. 

of unlucky Actors’ The- 
$6.75 when Charles} 
representative, 


Los 
Box office 


local 
nix to 
nery moved by ushers. 

Ruth Rennick, the somewhat des- | 
perate “Power of | 
Love,” twice a flop locally, decided | 
the tion of her managerial 
problems might be found in 
verting aisle prowlers into 


Equity 
actors working in front | 


OL Sceé 


impresarioess of 


+} 
that 


solu 
con- 
scene | 
shifters. 

Miss Rennick had a $240 bond up| 
to cover two week’s salaries of her 
consisting of four persons at 
$30 per weekly. 


cast, 


May Robson to Honolulu 
Los Angeles, Jan. 4. 

May Robson sails for Honolulu 
Jan, 14 for an engagement as guest 
star with the Richard Wilbur Play- 
ers. Opens Jan. 27. Will do three 
plays and maybe four. 

Lillian Harmon accompanies her. 








NORMAN TAUROG 


Noted director of comedies is now basking in the limelight as one of 
the industry’s great dramatic directors brought about by the subtle 
dramatic touches incorporated into his recent production of “Troopers 


Three,” a Tiffany special. 


Taurog gained prominence by his direction of Clark and McCullough 
in seven Fox comedies and George Jessel’s “Lucky Boy,” all box-office 
It is an old adage that our greatest comedy directors have 
turned out some of the industry’s best dramatic masterpieces, 
Taurog, running true to form, has that happy showmanship wallop of 
coupling his great comedy ability with fine dramatic qualities of picture 


naturals. 


making. 


and 




















A tough year for the short roll- 
ers and shoestringers in legit. Looks 
like the boys are through and will 
have to pick another graft. 

According to a notorious shoe- 
string producer, the angels have 
their doughbags sealed as far as 
show angeling goes. That tells it. 

With veterans instead of new- 
comers rating whatever legit hits 
of late, the shoestringers are at a 
loss to line up authentic material 
for the usual prospectuses sent out 
as bait for chump money. 

Of the dozen or more tries by in- 
dependents this year there has been 
less grief for the troupers than 
formerly. 

Edward A. Blatt, going independ- 
ent after serving apprenticeship un- 
der Jed Harris, rates the best on 
the past year output with “Har- 
lem” and “Subway Express.” Blatt, 
like some of the others making the 
try did not go for the shoestring 
manipulation, but had their coin up 
before starting. “Harlem” hit fair 
for a couple of months, starting 
out like a world beater but petering 
later, but did its stuff both on profit 
and prestige builder for the young 
producer. “Subway Express” is 
still current and turning a profit. 

Irving Lande, youthful publicizer, 





was bitten by the producing bug 
and launched “Carnival,” which had 
a brief run at the Forrest, New 
York, in early season, and “The 
Crooks Conventions,” which had a 
brief run later at the Longacre, 
New York. 

Lande copped something on the 
screen rights sale on the former but 
dropped it on the latter. 

Several others also made the try, 
legitimately, but are in the red on 
the attempt after paying al. obliga- 
tions. 

Film Rights Stall 

Plenty of short roll producing 
still going on in the making but 
no takers to even get the boys start- 
ed. The old sales talk of the film 
rights sale reimbursing the angel is 


out now, as it is too well known 
apple buying. 
Despite tough conditions all 


around, the shoestringers and short 
bankroll boys still insist they’re not 
licked. The few around and the 
others that crop up now and then 
insist they are merely “suspending 
production activities” until times 
are better. The stock market alibi 
made to order for them. 

These bad boys of legit, like the 
poor, will always be with us—while 
there is a legit. 
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An amazing statement 
in the Prompter, house o 
the Century Play Co., und 


of Jan. 4, which teiis of som 
tions giving stock a black 
not included in the recent og 
ter of the Theatrical Stock 





agers’ Association. That sug 
ditions are true has long 
known by stock managers, 


The statement is made by 
manager following a tour of 
the east. 
In part it says: 
“Conditions existing amaz 
We managers certainly are 0 
blame for poor business. W 
give enough time, applicati 
pervision and actual work 


jobs. The Talkie interests) 
100%. I waited, in one U7 
from 7:30 until 8:45 for the 


ager to put in an appearance 
curtain, too, was ten minut 
in ringing up.” 

*T noted conditions in fou 
atres that were unsanitary-aqg 


gusting. Also a deplorable } 
interest and courtesy from 
ployees.” 


*T found a 
formance and actors. 


low grade of 
Inexpe 


youth, poor studies among 
actors, and untrained yo 
attempting to direct shows 
duce them, and play ig 
parts.” 


“I found a lack of judg 
the selection of plays.” 

“T found an excess of 
among actors, resulting in 
of morale within the com 
a lack of respect and that 
able interest a public show 
toward a stock companys 
receipe hasn’t changed. Yo.y | 
to have a troupe that ish |) 
moderate, and smiling!” ie 

“T think stock’s real mew) 
within ourselves. We must — 
ter managers—all the way thi 


Stock Worse 


With 80 stock companié 
the proportionate ‘closings 
cember, 1929, were far gréat 
that of any previous year.” 4 











Slump Hits Caste 


Legit casting agents 
crying the blues and 
vinced their business is 


an ven 
“tag sey ite ei, = ET 


badly as independent ; 
bookings. 2 
With little production 3 


and practically nothing in | - t 
ing, the casters are at t 
whether to fold or stick z 
further losses, hoping fo 
later, 
With road attractions 
year, even the berger c 
feeling the pinch, Oth 
set for season for fair. 
though musical comedy pl 
were also badly hit t 
withdrawal of several attrase! 
which they had placementoy, | 
the past month. Bak. 
Stock casting as also avy © 
par this year through the ime 
closings. §e8 


Without Rel 


Los Angeles, yO re 
Sudden withdrawal of M 
from “Among the Married” | 
of the tragic death of her 
Kenneth Hawks, necessita 
Lloyd stepping into the role 
out a rehearsal, reading from / 
Edward Everett Hoctem 
nounced substitution from 
tic stage Thursday night. 


ACTRES®’ REAT, ESTA 
iid geport, van. if, 
Mabel ‘Taliaferro, of | ? 
Conn., has been named dé! 
in a $25,000 real estate co = 
suit brought against her in Sup ~ J 
Court by P. M. Barrows, alt ~ 
Stamford. - 
Plaintiff alleges that Miss * 
ferro employed him last. 
sell her property in Mayapple 
Stamford. Barrows’ claims 
cured a purchaser, C, F. 
who was ready to pay $30, 
the property, but the def 
then refused to gell. 


pe! 
bay 
née 


! 











: Syracuse Stock 

The Empire theatre, Syrd 
will begin a series of stock © 
Jan. 13. Nancy Sheridan ang © 


iam Coleman will be the st 
tures, a 


varwce whan Bits atl a 
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Critics 
By Bob Landry 





titie, says Noah Webster, is: 
’ © .expresses a reasoned 
on involving judgment of value, 
mh or righteousness.” 

“What is perhaps more apt as 
pproach to film critics: “One 
at any analysis of the works 
ers.” 

e is the dividing line between 
who perform and those who 
Or appraise the performance 
Dy necessary -association, the 
ners. 

ors and others at a loss to 
ately express their pique, 
Oranguish when critically} 
wepproved turn to directors, pro- 
or executives for sympathy 
mre informed not to take critics 
buBly as they (the critics) are 
ly disappointed or would-be 
re @ as and playwrights. 

‘ent | picture executive above the 
edtk bf mail clerk will brush aside 
oms™ contemptuously. They 
yorerag him, these critics, particu- 
‘egices) those with a gift for salting 
n@the Wounds. He will quote favor-| 
' Hios MOtices but still he really 
e mut.take them seriously. 
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4 Milms only results count and| 
H “Han feandara retort is: “Could you| 
if ® well yourself?” Criticism of | 
sshed picture, like the preach- | 
ration at a funeral, doesn’t | 
any practical purpose as af-| 
me the subject. And critics 
eir vocabularies and devious 
Aes are suspected of not 
newing much. 

then, it may be asked, is 
fhozis of the Terrible Picture 
iny so anxious to be polite 
Big Critic of the “Times’? Is. 
use he's a film’ critic and 
a picture? This is not 
mson at all. It’s because he 
sm@inzor hinder the placing of 


had 
te. > cuts, rotogravure 
a ned” and because a film com- 
ae epwants its blurbs into the 
oa ” 
“ gilor Importance 


st every film critic is also 
0) m editor of his sheet. And 
g@uetr Jmportance they feel in their 
relief status they mistakingly in- 
in the deference of press 
and. others, actually, occa- 
a. by their authority over such 
as make-up. 

& the newspapér’s standpoint 
critic is useful to provide for 
.@ clearing house for the 
selections, guide to what’s 
h enough facts and. com- 
a 20 give the reader an idea 


x! 





D1 Se ture’s character. For. the 





newspaper able or. willing to, go fur- 
ther there’s a service of. warning 
readers against lemons, thereby sav- 
ing readers time and money. 

This idea of a critic’s function 
does not seem to be the daily critic’s 
own. idea of his job. With a few 
exceptions the critics who have 
come under the attention of “Va- 
riety’s” box score havé a minimum 
of regard for their readers and a 
monumental preoccupation with 
their own personal reactions, preju- 
dices. and ideas. Several seem de- 
termined to be Heywood . Brouns, 


| possibly a laudible ambition but not 
very satisfactory to the film-shop- | 


per looking for information, rather 
than autobiography. 
Dramatic Critics 

Dramatic critics, taken as a group, 
cut a wider swath than the’ film 
critics. .There have, after all, been 
William Winters, Bernard Shaws 
and other erudite gents among the 
dramatic corps. And dramatic 
eriticism has the background of 
time whereas film criticism is up- 
start, smartaleck and only. recently 


| conceded any recognition, although 
| actually 


of far greater potential 
general reader interest. 

Sob sisters don’t write diamatic 
criticism. Those who do are fre- 
quently men of genuine scholarship 


|} and wide cultural equipment. Others 


merely represent Broadway. 

“Variety” has perhaps been harsh 
on. film critics. There have been 
complaints. Why. didn’t “Variety” 
pick on someone its own size, 
meaning dramatic critics, one girl 
reviewer of the cinema wanted to 
know. 

It would be possible to trace per- 
sonal mannerisms, petty spites; in- 
competence and professional lazi- 
ness in dramatic reviews quite as 
easily as in the notices of the film 
writers. 

There are those deliberate side- 
steppings, that false enthusiasm for 
Shubert musicals, for instance, an 
unwillingness to disparage what is 
fashionable, and innumerable other 
charges: that from time to time 
could be made against dramatic. re- 
viewers. 

Whether or. not. “Variety’s” two 
box seores have made. either the 
film or the dramatic reviewers self- 
conscious can not be affirmed, But 
it does look that way, despite the 
Shtherts, Re. 

While the Shubert intervention 
continuously and repeatedly with 
dramatic criticism wherever there is 
a Shubert theatre, is worth telling 
—but not yet. : 
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Killing Evenings 


le By Joe Bigelow 

















































‘Su don’t drink, smoke or care 
mmin, the neatest way to kill 
ng is to ask a cop how to 
ral Park. Up there after 
the way from an out-of- 
Hon er, rent a boat and row the 
‘best ‘4 Bway on the silvery, moonlit 
™® By killing an evening that 
ou.really kill it. Murder it, in 
the summer. 

ib winter time rowing's out. 
| his information is strictly 
Ns Yorkers, and everyone 
$1) all real New Yorkers 
‘BPilorida for the winter. 

‘We are other ways to pass 
4 
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=: 
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n evening in New York. 


‘ y bike races. 
Ginsburg 


) 
- 
2. = 
tion | ° 
_ Bteaé terfeiters making money. 
a m@it producers losing it. 
whichators. riding in the subway. 
floo@len Kane imitators. 
es Westrians crossing streets. 
qualipGrivers knocking ‘em over. 
* empsaned pedestrians getting up. 

. com Bernard Shaw shaving. 
aroe watchmen sleeping. 

sie offs iaying off. 

' withaileggers spicling prohibition. 

om What Do You Do? 

Seat d> you do with your eve- 
x. Do you waste them? If 
fied. think of the advantages 
. ight gain by putting them to 

i use. Change your plan of 
ao ly operation. 
"= —iompdrug store chemist spends his 
i gs making cream cheese and 
Pi 


Jos. - polishing 


ith grated wainuts. He thinks 
U rc fits. é 

‘ stop going out with girls. 
as, stop going out with boys. 
@ ih may be wasting valuable 


combination sandwiches sprin- 


ia 








1 are ‘a chump, discontinue. 


rte, 


Go to night clubs where you'll learn 
something. 

Be cured. 

Stop listening to the radio. Go 
direct to the broadcasting station 
and see the sopranos in the flesh. 

Get cured. 

If you are an actor, stop wasting 
your evenings by working. Look at 
all those boys on the curb at 47th 
street. They refused to play night 
shows. They're smart. 

They’re watching the crowd go 
by and learning the oddities of hu- 
manity. Spurn all jobs at theatres 
open at night. Two matinees week- 
ly are enough work for any actor. 

For some actors ‘two matinees 
would be a route. > 

It’s hard to spend an evening in 
New York if you don’t spend any- 
thing else. 


Modest Stock Trouper 
Picks Picture Prize 


Frances Dade, stock player, en- 
gaged by Samuel Goldwyn under a 
fice-year contract. Miss Dade de- 
parted for the coast Friday and 
Jan. 15 will begin work as the 
feminine lead in U.A.’s “Raffles,” 
to star Ronald Colman. 

Miss Dade has never made a 
legit appearance in New York. All 
her experience has been confined to 
road shows and stock. 








Phyllis’ a Girl 

Phyllis Perlman (met Pearlman), 
formerly attached to Shuberts’ pub- 
licity office (but lately with Lewis 
E. Gensler), has become associated 
with Warner Bres. 

She (not he) will handle “Top 
Speed” (not “Sons o’ Guns”) and 
“Fifty Million Frenchmen,” both 
Warner-backed legit musicals. 
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MARXES SHOW, 2 
LEGITS BIG 
IN CH 
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“Animal Crackers” $41,- 
000— Others “June 
Moon,” “St. Scene” 





Chicago, Jan. 4. 

Year 1930 finds three productions 
definitely set on the Rialto: “Animal 
Crackers” at the Grand; “Street 
Scene” at the Apollo, and “June 
Moon” at the Selwyn. 

Last week’s grosses. were aided 
by capacity New Year's Eve. busi- 
ness at tilted tops. Nick at the 
musicals was $8.80. 

Two productions _ left. “Blue 
Heaven” was taken off at the Gar- 
rick after grossing a low $13,000 in 
two weeks. “Night in Venice” left 
the Majestic after six weeks, five 
of which were played at a loss. This 
musical started at around $24,000 
and then sagged, doing only $12,000 
its final week. “Queen Was in the 
Parlor’ replaces “Blue Heaven” at 
the Garrick, while nothing has been 
booked to follow “Night in Venice” 
at the Majestic. 

“Brothers” Departs 

Two closings are scheduled at the 
end of this week. “Brothers” leaves 
the Erlanger after 10 profitable 
weeks, with “Vanities” replacing, 
and “Queen Bee” goes out at the 
Cort after six weeks. House will 
be dark. 

Next week, “Show Boat” ends a 
profitable run at the Illinois (15 
weeks) and goes on tour.. “Whoopee” 
comes in. Unless it repeats on last 
week’s business, “Illegal Pravtice” 
will be taken off at the Playhouse. 
“Infinite Shoeblack” will finish its 
subscription run at the Princess. 

“Animal Crackers” led the musi- 
cals with $41,000, followed by $39,- 
000 for “Show Boat” and $24,000 for 
“New Moon.” “Black Birds” came 
up with $19,000, which means stay 
on, asthe production has a $15,000 
stop contract. 

“Street Scene” was near capacity 
with $23,000 to lead the dramas, 
and has splendid agency demand. 
“June Moon” .came_ right behind 
with $22,000. “Bird in, Hand” picked 
up at the Harris. | 

“Strange Interlude” éontinued its 
high pace at. the Blackstone,. while 
“R. U. R.,” the other Guild play, 
satisfied the subscribers at the 
‘Studebaker. “Interlude” continues 
at the Blackstone indefinitely. As 
expected, balcony and gallery sales 
have been consistently heavy. 

Estiniates for Last Week 

“Animal Crackers” (Grand, 3d 
week). Marx Brothers’ nonsense at 
$41,090; New Year's Eve top $8.80, 
and was capacity. 

“Bird in Hand” (Harris, 3d week). 
Up from $12,000 for eight days to 
$15,000 for last week. With “June 
Moon” next door this house might 
be expected to suffer somewhat. 

“Blackbirds” (Adelphi, 7th week). 
Colored musical gained $19,000; N. 
Y. Eve top $8.80. 

“Brothers” (Erlanger, 10th week). 
Consistent.$10,000 at cut rates. Gives 
way to the “Vanities.” . 

“Iegal Practice” (Playhouse, 4th 
week). Climbed to $5,000 from $3,500, 
but will come off if it slumps this 
week. 

“Infinite Shoeblack” (Princess, 3d 
week). Around $8,000 for this trag- 
edy of a Scot’s idealism showing 
Leslie Banks off to advantage. Will 
be followed Jan. 13 by “The Matri- 
arch.” Future pians for “Infinite 
Shoeblack” not set. 

“June Moon” (Selwyn, 3d week). 
Going stronger, and considered the 
comedy of the town. Last week, 
$22,000. 

“New Moon” (Great Northern, 
18th week). This Schwab and Man- 
del musical was satisfied with $24,- 
000; getting ready to .leave. 

“Night in Venice” (Majestic, 6th 
and final week). On the road after 
a discouraging and _ unprofitable 
stay; $12,000. Hits Detroit first. 
House goes dark. 

“Queen Bee” 
Around $4,009. 
the week. 

“Queen Was in the Parlor” (Gar- 
rick, Ist week). Presented by Ed- 
ward Belasco after trying Detroit; 
Pauline Frederick back to Chicago, 
which liked her for a long time in 
“The Scarlet Woman” at the Cort. 
“Blue Heaven did $6,000 and is out. 

“R. U. R.” (Studebaker, 3d week). 
About $15,000. Guild and subscrip- 
tion, but helpful box office, too. 

“Street.Scene” (Apollo, 3d week). 
All set and no worries over gross 
seen for some time, $23,000 and be- 
ginning to spread. 

“Strange Interlude” (Blackstone, 
6th week). About $19,000; length of 
stay undetermined, though to Feb. 
1 certain. 

“Show Boat” (illinois, i4th week). 
Announcement of closing date of 
Jan. 18, together with holiday ad- 
vance, etc., brought $39,000; top was 


(Cort, 6th week). 
Closes the end of 





“Wheopee.” 


A Year in “Variety”. 


By Claude Binyon 





A couple of items weekly out of Variety in 1928: ; 
Jan. 2—Al Jolson was rated the leading picture star of 1928 after make 
ing only two pictures, and everybody forgot to give Sir Jos. Ginsburg 


Xmas presents. Y 

Jan: 9—St. John Ervine, English guest-critic on the New York morn- 
ing “World,” had picked more legits right than any local reviewer, and 
16 Russell Markert girls were panned at the Palace. i a 

Jan. 16.—Rumors of deals in pictures were —e nea his xt basen 
a French producer with b. o. (not body odor) instinct named his picture 
“Three Naked Flappers.” 

Jan. 23—Abram F. Myers st 
exhib association, and Variety st 
ae oa er Godfrey was appointed Keith’s sole booking. head, and 
Mae Murray objected to paying commission to Keith's. 

Feb. 6—It was felt something was going to happen in the N. V. A, 
and Kresge’s store in Newark anecweee tag from a shoestring 

urchased on the instalment plan. 
ea sh ciakeall certain Publix would take over R-K-O for operation, 
and furnishings of the Vendome theatre in Chicago were sold at auction. 

Feb. 20—Department of Justice started probe of alleged sound trust 
in pictures, and Helen Morgan was named the best dressed woman of the 

reek, 
wen: 27—A special issue of Variety was devoted to A. J. Balaban, and 
Alexander Pantages ordered his New York office to quit booking acts 
for a while. he 

Mareh 6—Grosses of B’way legits dropped as much as 50% from the 
previous week, and the Broadway mob started visiting astrologers. ; 

March 18—Reformers were in a panic as Hoover started ignoring their 
job claims, and Eddie Cantor got $10,000 for endorsing Lucky Strikes. 

March 20—David W2rSe'4 n-med the world’s richest actor with around 
$12,000,000 following sale of his Loew holdings to Fox, and “Singing Fool” 
was in its 27th B’way week. 

March 27—R-K-O was hoping for 15 weeks of two-a-day by Sept. 1, 
and space-crazy debutantes were hiring p. a.’s. 

April 3—Keith permitted its agents to start selling acts elsewhere, and 
performers were getting fat jobs as life of the party at summer resorts. 

April 10—Good legit actors had made it tough for B’way producers 
ty going to the Coast for pictures, and the latest merger was two guys 
pooling phone numbers. 

April 17—W. V. M. A. started issuing 2 20-week contract in Chi for 
the first time in five years, and actress or tie Coast were getting up 
at dawn to watch the ticker. 

April 24—William Fox told V. M. P. A. members at the aanual dinner 
what a great guy Pat Casey is, and kids were being let into burlesque 
houses .on a grocery store premium gag. 

May 1—Macy’s department store in New York installed an $800,000 
cooling system, and 205 legit people were in pictures under contract. 

May 8—Eddie Cantor announced he would retire in June, 1930, and 
the. Par-Warner dea! looked almost set. 

May 15—Keith bought Proctor’s 12 houses in New York, and 13 films on 
B’way were at $2. 

May 22—E. F. Albee definitely out of N. V. A., and a painter said to 
be using Texas Guinan as a modei for Sept. morn was told to give the 
little girl a great big hand. . 

May 29—Indie exhibs wanted the Dept. of Justice to know that they 
were being ruined, and Shuberts’ “Night in Venice” was using: 42 “hells” 
and “damns” besides three pair of falling pants. 

June 5—Equity declared Equity Shop in pictures, and the Liberty in 
Watertown, N. Y., was scheduled to open with sound in four days. 

June 12—Five Minneapolis loop houses were dark, and four acts died 
at the Palace, Chicago. 

June 19—Equity still fighting on Coast, and a house in Dixon, Il, 
cut its vaude from five to three acts, 4 
June 26—Over 1,000 theatres in the country were under negotiation 
for fvil control by Publix, and Ohio Amusement Co. in Cléveland went 
intu rece‘vership with 12 houses. 

July 3—-Eddie Cantor elected president of the N. V. A., and two Sells- 
Floto baby elephants stampeded in Fitchburg, Mass. 

July 10—Acts were being gypped by racketeer agents, and holdups in 
Chi prompted Skvuberts to install easy chairs in lobbies for coppers. 

July 17—Wall Street came out in the open to wage its fight against 
the electrics for control of picture business, and a mother who received 
a telegram from her boy that he had stopped the show, wired back: 
“Don’t worry. You'll find something else to do.” 

July 24—Noted an increasing number of college boys were mMvading 
show biz, and Western Electric employees who make sound apparatus 
were producing their own picture—silent. 

July 31—Roxy theatre got $132,000 in a week with aid of its cooling 
system, and heat brought new lows to several B’way legits. 

Aug. 7—Special Paramount-Publix issue of Variety, and Equity fight 
for closed shop in pictures was in its last gasp. 

Bre cence: ashy Pingel vaude starting weakly in seven cities, and 
ators 1eir only profit chance was a long-term R-K-O 
or Tiffany-Stahl franchise. 

Aug. 21—Equity fight, also big time vaude w 
and collegians in Toledo were annoy 
et in pajamas, pipe and cane. 

ug. 28—Eastern legit actors were found un sar : 
ere Pantages sent a lurry call for Max Bieter il ooo as 
sept. 4—Eddie Cantor inaugurat 5? ee ~ 
had only five vaude houses lett. “aN. V. A. president, and Chicago 

Sept. 11—Ringling bought out the Americ 
amateur attempting a “living burial” 
elfectively. ; 
Sept. 16-—-NBC banned ali amateurs on radio programs, and manager's 
report on a vaude act breaking in commented: “Opened by mistake.” 

Sept. 25—European animosity toward American films, especiall ‘nition 
ers, reached fever heat, and manager of Capitol in St Fnaem ipterered Can 
—— ene peanut shells because his house had ‘beet wired, - 

ct. 2—Paramount-Warner combi Siete! 
were Geing g00d for a chanes. mbine was the talk, and B’way legits 

Oct. 9—Britain had poured nearly 200,000 eels 3 
and contestants in a flop Des Moines Gaalew dea one oy yl ape catatn 

Oct. 16—B’way’s early season legit hits were pr d oh ts ven 
and construction of a $1,000,000 theatr ae ee, a Cees, 

. YUN, -heatre in Greenwich, Conn., was halted 


because nobody knew where to 
: ’ put the Big i 
ceiling. ig Dipper in a sky-effect 


Oct. 23—Talking pictures h 
ville dance instructor w 

Oct. 30—Wall Street 
former manager of the 
Avon. 

Nov. 6—B'way getting full effect of Wall Street e 
in a night club show said she ; 
needed there for decoration. 

Nov. 13--Clayton, Jackson and Durante squ 
000 libel suit against Variety had received no 
were falling for “poor but hot” boys like Dur 

Nov. 20—Mob of R-K-O bookers let out i 
wee so tough vaude people were thinking o 

Nov. 27—All film arbitration had been called a 
decree from Judge Thacher, and Mack Semieta-ahen nee psn 65 





arted as head of the Allied States indie 
arted running all picture deal rumors 


ere extinct as an issue, 
ing natives by appearing on the 


an Circus Corp., and an 
stunt in Buenos Aires did it too 


ad admittedly killed the road, and a Louis- 
as teaching boys how to become gigolos. 

had laid its famous egg, and Nate Rosenthal, 
Majestic in Dubuque, was transferred to the 


; : rash, and a bare beaut 
was going to heaven because she was 


awked because their $250,- 
publicity, and chorus gals 
ante, 

n revised lineup, and things 
f canceling Christmas. 





$8.80. Dec. 31. House pital 


(Continued on page 117) 
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New Year’s Eve and Extra Shows 


Sent Bway Grosses Up to $55,000 





Broadway's legitimate business 

came back last week with New 
. Year’s Eve and added matinees, 

At no time heretofore have so 
many big grosses been registered at 
the same time. “Wake Up and 
Dream,” the new English revue at 
the Selwyn, got $55,000. Ten per- 
formances were played, the pre- 
miere night having a top price of 
$22 while $11 was the lower floor 
seole on the holiday eve. 

Slightly more than $55,000 was 
drawn by “Sons 0’ Guns,” which has 
been leading Broadway since open- 
ing. One extra’ performance, 

“Fifty Million Frenchmen” also 
went to a new high mark—$49,000. 
“Bitter Sweet” claimed $48,000. 
“Sweet Adeline” got about $40,000; 
“Sketch Book,” $39,000; ‘““Heads Up” 
and “Scandals” around $36,00¢; for 
a new show “Top Speed” was lag- 
ging at $30,000; ‘Little Show” got 
$23,000. 

Not all the musicals gave extra 
matinees. “Dream” added a special 
performance at midnight, New 
Year’s eve, with a $6.60 scale. With 

leading musicals charging $11, 
at least for the front rows down- 
stairs, the takings in.a single per- 
formance the night before the Ist 
reached $10,000. 

Dramas 


The comedies and dramas were 
not so high with their prices, but 
several approximated $5,000 on New 
Year’s eve. Top money among that 
group went to “June Moon” again— 
$31,000 in 10 performances (two ex- 
tra matinees). “Wise Child” bet- 
tered $25,000 in nine times, with 
“Strictly Dishonorable” almost as 
much; “Berkeley Square” played an 
extra matinee, getting again $21,000; 
“Young Sinners” inserted two addi- 
tional afternoons, bettering $18,000; 
the new “The First Mrs. Fraser” 
was figured around $19,000; “Death 
Takes a Holiday,” also new, did 
moderately $10,000; “Journey’s 
End” estimated at $16,600; “Street 
Scene,” $15,000, which about com- 
pletes the list of money shows. 

“Meteor,” the new Guild show, 
started at better than $16,000, helped 
by subscriptions, but was forced to 
suspend after Wednesday, when the 
lead. (Alfred Lunt) was taken ill. 
Show resumes this week. 

Cut rates reported thriving trade, 
even without an assortment of mu- 
sicals such as were available there 
last year at holiday time. Business 
late last week was especially strong 
in the agencies—premium and bar- 
gain. 

Several of the newer shows were 
placed in cut rates and were not 
figured to last. Two closed Satur- 
day—“Half Gods” at the Plymouth 
and “Damn Your Honor,’ Cosmo- 
politan. Unless business improves 


the 


more will close this Saturday, at 
which time “Jenny” leaves’ the 
Booth after three months. 





Pittsburgh’s Lack of 


Xmas Musicals Hurts 


Pittsburgh, Jan. 4. 

Legits missed musicals New Year’s 
week. Biz fair but not up to usual 
holiday season. Both Nixon and 
Alvin housed dramatic attractions, 
former with “Children of Darkness,” 
and latter with Ethel Barrymore in 
“Love Duel.” 

Barrymore, in second week, had 
hetter of it, doing around $20,000. 
New Basil Sydney-Mary Eliis play 
about $9,000, a teriffic flop. 

George Sharp. stock in special 
New Year's eve midnight show and 
extra mat went above usual figures 
at $8,000 with “Getting Gertie’s Gar- 
ter.” 


“Front Page,” Raw, Does 
Tep “or Bainbridge Co. 


Minneapolis, Jan. 4. 

The legit staged somewhat of a 
comeback this week. 

With prices boosted to $3.85 on 
New Year’s eve and at the matinee 
and evening performances on New 
Year’s day and with the scale $3 the 
balance of the week, “Porgy” drew 
around $10,000 on its return at the 
Lyceum. In on a stiff guarantee 
and lost nothing. 

“The Front Page,” put on with- 
out any expurgation by the Bain- 
bridge dramatic stock company, 
made the natives gasp and gave the 
Shubert by far its biggest week of 
the season. The gross went close 
to $9,000. With stock burlesque, the 
Palace did around $4,000. 


MARY HAY PIECE JAN. 20 


J. J. Leventhal has shuffled plans 
again and has sidetracked his pro- 
posed production of “Baby Blue” in 
favor of a new musical “You Don’t 
Say,” featuring Mary Hay. 

It bows in at the Broad Street, 
Newark, N. J., Jan. 20, and comes 
to a New York house two weeks 
later, 











Ticket Scheme Proposed 
To Control Agency Sales 


What some legit producers hope 
will provide 





a solution to theatre 
ticket speculating—the charging of 
high or gyp prices for hits, is a plan 
worked out by a group of producers, 
who claimed late last week was sub- 
scribed to by managers representing 
40 theatres on Broadway. The gen- 
eral idea is to limit premiums to 75 
cents per ticket. 
The committee the 


working on 


problem proposes that “buy-orts” of ' 


shows by brokers be discor*inued. 
Ticket agencies have used as a de- 
fense of charging high prices, say- 
ing that when forced to accept al- 
lotment of tickets for shows. which 
are not successful, they are left 
with tickets on their hands, which 
they must dispose of at prices un- 
der the box-office scales. To bal- 
ance claimed losses, they charge 
more for tickets which are in de- 
mand. 

The managers appear agreed that 
a certain number of agencies are 
necessary, as of service to the thea- 
tres in the matter of distribution 
and to the public. 

However, they propose to make 
limited allotments to agencies which 
agree to bond themselves not to sell 
for more than 75 cents over the 
box-office price. The balance of the 
tickets are to be available at the 
box offices. How it is proposed to 
prevent “diggers” from gyp offices 
from buying such tickets in the 
guise of patrons has not been 
worked out. 

The managerial committee is Gil- 
bert Miller, Arthur Hopkins. and 
Brock Pemberton. 





Frisco Grosses 





San Franciseo, Jan. 4, 

New Year’s week proved propor- 
tionately more of a boon to San 
Francisco’s legit houses than to the 
picture palaces. Latter “did” good 
business, but nothing to write big 
heads about. 

Quoted legit takings ran well 
ahead of Xmas week. Of the four 
attractions. giving special New 
Year’s Eve performances the esti- 
mates are: 


“Now and Then,” President, $8,- 
000; “She Couldn’t Say No,” Al- 
eazar, $9,000; “Flat Tire,” Green 
Street, $1,000, and at the Capitol a 
resounding $20,000 for “Follow 
Thru.” 

Other figures include “Journey’s 


End,” at the Geary, neck and neck, 
at $14,000, with its next-door neigh- 
bor, “Chauve Souris,” and $19,000 
for the Stratford Players repertory 
at the Columbia, 








WARD SISTERS 


This week, Paramount, Brooklyn, 
with Jack Partington’s “Now and 
Then” unit, doing their original 
Dance of the Marionettes. 


Direction MARK LEDDY. 


DIAMOND LIL’ 
L. A. NEAR-FLOP 








Los Angeles, Jan. 4. 

New Year’s Eve ana Jan. I, itself, 
brought out extra business, but in 
general Los Angeles and Hollywood 
legits had scant reason for enthu- 
siasm. 

Town's best was the Mayan’s 
$20,000 with “Oh Susanna,” helped 
by two performances at $5 top. 
“Diamond Lil,” on its second and 
final week at the Biltmore, couldn't 
top $8,000, which implies flop. 

“Among the Married,’ at the Ma- 
jestic, quoted around $8,000, okay 
for house. Mary Astor withdrew 
from cast Thursday night because 
of her husband’s death in an air- 
plane accident. 

Three Duffy houses, quoted 
“Boomerang,” El Capitan, $5,700; 
“Dear Me,” Hollywood Playhouse, 
$4,500, and President, “Ferguson 
Family,” final week, $3,300. With 
heavy overheads involved this 
doesn’t listen like much profit. 

Franklin Pangborn’s “The Rear 
Car” did quite well at the Vine 
Street, copping $6,000 in its second 
week, 

Freiburg Passion Players at the 
Philharmonic Auitorium, and mak- 
ing a secret of it, couldn’t do better 
than $4,500 on the week, 

“Power of Love” made a second 
try at the Actors’ Theatre, and for 
a second time quickly and decisive- 
ly flopped, withdrawing after the 
two holiday nights with about 3200 
the total take. 

Mollie Cohn and Jack Berlin, pre- 
senting Yiddish repertoire four 
nights and two matinees at the 
Belasco, attracted $6,000, quite 


zoftic. 
Cast Changes 


Lester Vail replaced Robert Lynn 











in “Nancy’s Private Affair.” 





Stock Shows 


By Mark Vance - 





Though stock producers won't 
admit it, 1929 is the reddest of red 
they have experienced in all their 
years. And 1930 doesn’t augur 
well. 

‘Stock managers saw the cards 
being stacked against them by the 
pictures. Still they struggled on, 
giving stock along the lines of yes- 
teryear, while the screen manufac- 
turers kept whanging away at prog- 
ress that finally brought them the 
talkers. 


With the advent of the present 
season even the staid old stock 
stager held out little hope, but 


opined that the talker wouldn't last 
and that it would make it all the 
sweeter for the good old stock days 
to come back into their own. There 
are always exceptions to the rule 
and stock is pointing some of them 
out. 
Few 
enough 
against 
tions. 
And there’s the _ radio. Radio 
handing a bigger and wholly unex- 
pected angle through huge commer- 
cial firms and business interests of 
the country spending millions in 
giving hourly air entertainment has 
certainly 2dded more than its mite 
to the downfall of stock. 
The stock “guest star” 


producers have big 
to go very far 
crushing 


stock 
bankrolls 
boxoffice 


is the 


condi- | 


source of considerable discussion 
among stock operators. Some main- 
tain that it is a big draw and where 
the “stars” can be afforded busi- 
ness has been surprisingly vwarger. 
This is true in spots. Yet the en- 
gagement of the “stars” has put a 
mighty big crimp in the b. r., and 
this year (1929) has seen any num- 
ber of stocks put on the “guest 
star” gag and then collapse com- 
pletely. It is almost absurd then 
for the managers to attempt the 
plain little permanent company in 
shows to follow the “stars.” 


Where one stock manager after 
another cries and bemoans hard 
times and the “breaks,” others 
point to certain stock men who 
have kept producing. For instance, 
Henry Duffy, on the west coast. 
Yet, granting that Duffy is success- 
ful, his type of stock and the kind 
of productions are wholly away 
from the weekly change of stock 
bills in tie sticks. 


Few of the old stock warriors are 
left. They have found ech recur- 
ring year a i‘itie tougher than the 
previous one. se they have folded 
and given it up as hopeless. Oth- 
ers hang grimly on, hoping appa- 
rently against fate, which has yet 
to turn the big card of permanent 





success on stock. 


Shows in N. Y. and Comment 








successful, while the same gross accredited to others mi 

mediocrity or loss. 
house capacities with the varying overhead. 
with consequent difference in necessary gross of profit. 
in business necessary for musical attraction as against 
play is also considered. 


ee 


Figures estimated and comment point to some attractions being 
t sugs 
The variance is explained in the difference 
Also the size of 


Classification of attraction, house capacity and top prices of 
admission scale given below. Key to Pag yw nt (co 
D (drama); R (revue); M (musical comedy); F (farce); O (ope 










Varia ct 
drama’ 








Admission tax applies on tickets over $3 


“Berkeley Square,” Lyceum (10th | ris Monday; laugh 





show @of 


week) (C-957-$4.40). Leaders got} 
great money last week, with New| 
Year’s Eve and extra matinees; 
nine performances for “Berkeley” 
for over $21,000. 

“Bird in Hand,” Forrest (4ist week) 
(CD-1;015-$3.85). Moved again; | 
doesn’t make much difference as} 
English comedy continues to turn 
profit; over $9,000 estimated. 

“Bitter Sweet,” Ziegfeld (10th week) 
(M-1,622-$6.60). Dropped off some- 
what, but on the ’eve got $10,000 


($11 top); claimed $48,000. 
“Broken Dishes,” Masque (10th 
week) (C-700-$3). Moved here 


from Ritz; moderate money show 
but making money because of 
operating nut; $9,000. 

“City Haul,” Hudson (2nd week) 
(CD-1,094-$3). Notices on whole 
pretty good but business very 


weak; will continue, however. 

“Damn Your Honor,’ Cosmopolitan. 
Closed Saturday; panned severe- 
ly; one week. 

“Death Takes a Holiday,’ Barry- 
more (3rd week) (D-1,090-$3). 
Expected to build, but first week 
not exceptional despite agency 
buy; around $10,000. 

“Fifty Million Frenchmen,” Lyric 
(7th week) (M-1,400-$6.60). This 
success and “Top Speed” backed 
by Warner Brothers; “French- 
men” stuck to eight performances; 
got $10,000 with $11 top on holiday 
eve; gross went to $49,000. 

“First Mrs. Fraser,” Playhouse (3rd 
week) (CD-879-$3.85). Off to fine 
start; one extra performance; vir- 
tual capacity through week; 
claimed takings exceeded $19,000. 

“Candle Light,” Empire (15th week) 
(CD-1,000-$3.85). Did well New 
Year’s 2ve, but otherwise not too 
hot; bit under $10,000; may stick 
through month, 


“Children of Darkness,” Biltmore 
(ist week) (D-1,000-$3). Pre- 
sented by Macgowan and Reed; 
written by: Edward Justin Mayer; 
due:.to open. Tuesday. 

“Ginger Snaps,” Belmont (2nd week) 
(R-515-$3). Colored show was 
somewhat razzed by first -nighters, 
but house reports fair trade and 
show will stay for while. 

“Half Gods,” Plymouth. Taken off 
Saturday; 2% weeks. 

“Heads Up,’ ..Alvin (9th week) 
(M-1,387-$5.50). Biggest gross to 
date last. week without added 
matinee, but with excellent money 
New Year’s eve; $36,000. 


> 


“Houseparty,” 48th St. (18th week) 
(D-969-$3). Best ‘money . last 
week; estimated at $7,500. 

“Inspector Kennedy,’ Bijou (4th 


week) (CD-605-$3). Started light- 
ly, but picked up very well, clos- 
ing strongly. 

“It Never Rains,” Eltinge (8th week) 
(C-892-$3). May stay another 
week or two; slim, but operating 
cost small. 

“Jenny,” Booth (14th week) (CD- 
946-$4.40). Final week; slipped 
down under $9,000, but very good 
first two months; no new attrac- 
tion booked as yet. 

“Journey’s End,” Miller’s (43d week) 
(D-946-$4.40). Holding up to ex- 
cellent business; added matinee 
$16,000 or better. 

“June Moon,” Broadhurst (14th 
week) (C-1,118-$3.85). New high 
mark for comedy leader with 10 
performances; that and big eve 
money sent gross to $31,000. 

“Mendel, Inc.,” Ritz (7th week) (C- 
945-$3.85). Moved here from Har- 





Yiddish Troup Cleans 


Up on Commonwealth 


Pittsburgh, Jan. 4, 
After William Lando, locai Yid- 
dish stock impresario, without warn- 
ing terminated his 34-week coi.tract 
with a group of 12-imported play- 


ers, preferring to forfeit his bond 
with the Hebrew Actors’ Union 
rather than continue in the red, 


the troupe got together on a co- 
ope’ ative basis, rented a theatre in 
the Center avenue sector, formerly 
givem over to silent films, and have 
been making a go of Yiddish s’ock. 

Last week, with Molly Coher. sent 
on from New York as guest star, 





each one of the players netted $196?, 
; more 
ce.:ving from Lando House they 
have is Center Square, a 600-3eater, 
and trade has been building stcad- 
iby. 

Union has agreed to send them on 
at least one well-known Yiddish 
actor or actress weekly, with Bessie 
Thomashefsky the a guest 


|\“Sap From Syracuse,” Harris Gf 


than many of them were re- : 


fair trade, but under expectation 
$12,000. 






































































































“Meteor,” Guild (3rd week) ( 
914-$3). Only three performane 
last week because Alfred + 


had neuritis; starte@.with bett@® 
than $16,000; resumed Monday. 
“Phantoms,” Wallack’s (CD-770-$ 
Announced to open several tim 
set for Monday (13). 
“Red Rust,” Beck (4th week) @ 
1,189-$3). Claimed to be drawit 
from East Side and Russif 
drama doing very well; $15,000. 
“Sait Water,” John Golden (%j 
week) (C-900-$3). Due to mo, 
to Little soon; “Even in EEyTy 
mentioned to follow; paced aro 
$8,000, but somewhat better la* 
week. 


week) (C-1,051-$3). Presented} 
Robert Newman and Arnold Joh 


son; written by Jack O’ Donne 
and John Wray; opens tonigit . 
(Jan. 8). og 


“Scandals,” Apollo (16th week) (F 
1,168-$6.60). Not as big as som 
other musicals but holiday wee 
trade considerable improvemer 


around $37,000; leaves afte 

weeks more, a - 
“Seven,” Republic (3rd week) 

901-$3). Playing this week, 


must improve or war crn 
out. 
“Sons o’ Guns,” Imperial (7th wee 
(M-1,400-$6.60). Another new fh 
money mark for show and ho 
“Guns” held Broadway leadersi 
and with $10,000 New Year's 
and added matinee, becte ad 
000. 
“Sketch Book,” 44th St. (28th we 
(R-1,200-$3. 85). Moved upwé 
holiday going; no extra perfo! 
ance and $11 price New Yi 
eve only went for, tore 
nearly $39,000. 4 
“Street Scene,” Ambasendan C&: 
week) (C-1,200-$3.85). No 
matinee; switched from Playhe 
Friday with gross approximat 
$15,000. Spa: 
“Strictly Dishenorable,” Avon (1 
week) (C-830-$3.85). Some co 
edies got around $65,000- 
Year’s eve, as in this case; 
performances and almost $25 
for this smash. 
“Subway .Express,” Liberty (1 
week) (D-1,202-$3). Liste 
‘leave soon; fairly good 4 
ment, with claimed average 
ous, 000; “Sari” in Hungaria 
n 
“Sweet Adeline,” Hammerstel 
(19th week) (M-1,265-$6.60). He 
es : Bag peters but — 
oliday scales. and capacity 
week-end, nearly $40,000; 


; 


f 


been off. 
“The Criminal Code,” 
15th week). -.(D-1 164-$3 


of best of season’s-sefT0t 
averaging $10,000,- but 
ably better last week, 
“The Little Show,” Music Box ( , 
week) (R-1,000-$4.40). 
‘tra performance, with gross m 
ing upward to $23,000 or bet 
should last into spring. - 
“The Street Singer,” Shubert ( 
week) (M-1,395-$5.50). Drop 
well under $2¢ °°°, »vt better h 
yar doubtful of sticking mt | 


ger. 

“uThe” Unsophisticates,” Longa 

(2nd week) (CD-1,019-$3). Rat 
weak start; went into cut ra 
right after opening; must 
prove materially to stay. 

“Top Speed,” Chanin’s: 46th St. ¢ 
week (M-1,413-$5.50). With 
700 New Year’s eve, oliday 
went to $30,000, not big 
major musical. 

“Wake Up and Dream,” 
(2nd week) 
Played 10 perfortmances 
high scales for premiere 
holiday eve; $55,000, tieing “ 
o’ Guns” for leadership last 

“Waterloo Bridge,” Fulton 
week) (C-913-$3.85). Prese 
by Charles Dillingham; Been 
by Robert Emmet She 
opened Monday. 

“Wise Child,” Sainsied (23rd we; . - 
(C-1,050- $3. 85). Nine performan©*t 
for season’s first comedy s %, 
with five grand holiday eve, be — 
tered $25,000. 

“Wonderful Night,” Majestic cay 
week) (O-1,776-$5.50). Dr 
to eee but pace material] 
prove y holiday going. 

“Woof Woof,” Royale (3rd 
(M-1,118- $4. 40). Cast 
taking salary cut; new muse 
off to poor start, using sume ew 
rates, 

“Young. Sinners,” Morosco 
week) (CD-893-$3). Extra x ; 
nees went to capacity here laste 
in 10 performances takin 
over $18,000, 

“Your Uncle Dudley,” 
week) (C-1,042-$3). 
real coin; last week better. 


Co 





Sel 
(P -1,067-$6. 
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tween $7,000 and $8,000. 
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4 A Stamp Figurer 
Pne O. M. Samuel, a mugg in New 
leans and a chump anywhere 
fe, says “Variety” owes him $150. 
doesn’t ask or demand payment, 
St says. It’s for stamps used for 
years to mail envelopes contain- 
ge some of the best wastepaper 
asket matter ever received by 
ariety.” 
For 24 years the mugg has been 
ew Orleans correspondent for 
ariety,” without space. For noth- 
—® That is, as far as “Variety” 
ows. And now the red headea 
bme wrecker thinks he has spent 
24 years $150 for ordinary 2c. 
amps. He might have used a 
pecial delivery or air mail stamp 
now or then. 
©. M. always has been fussy about 
ais initials. Never would tell what 
Mmpe ©. M. stood for. O stands for 
‘Paesie and M stands for Muge. Mr. 
He aesie Muge is being informed he 
yorpn't get the $150, or any part of 
eg that he won't be fired, and he 
‘Ting n’t resign: he’s just the New Or- 
‘ans correspondent of ‘“Variety.” 
We Not only is this chump the oldest 
te orrespondent lor (not on) “Va- 
i; -’—but he’s the only one who 
} 
} 








i} 
‘ 


not now paid space rates. He 
waeeasn't been so very active lately, 
feet for nothing he needn’t work too 
ie d. 

However, during these years and 
Dmehow, it does seem as though 
Mugg and Saenger Circuit 
'spered. Before the Saengers and 
"eV. Richards sold the Saenger 
eecuit to Publix Theatres, those 





| to their picture rights. Lasky as- 
signed a man from New York for 
that post combined with other 
duties. 


let out by Paramount as its foreign 
play reader. Glover, like so many 
other Parisian newspapermen, held 
down this alternate job, with a desk 
in the Paramount offices in Paris, 
submitting translations of French 
plays to Jesse L. Lasky with a view 





This multiple job-holding by 
newspapermen in Paris seems to be 
generally accepted by their sheets, 
the latter probably realizing best 
that the pressmen must augment 
their incomes in view of local stand- 
ards. As a result, they double, 
triple and even quadruple in their 
tasks, dividing their interests ac- 
cordingly, chiefly -as press-agents 
for hotels, fashion houses, etc. 

In the case of Paramount, the 
thought that possibly favoritism to 
a theatrical interest by a ‘‘Herald” 
newspaperman in the circuit's em- 
ploy, seemingly means nothing. 

Paramount, as a result, is said to 
have things pretty well sewed up 
locally in the way of publicity, 
charging those extra francs off to 
the general exploitation overhead, 
and probably the cheapest buy for 
the theatre operators through this 
more or less frank subsidy. 





Fiction Writer’s Income 
When writers gather they say’ it 
never has been so easy to break into 
the writing field as now. Numerous 
new gags are responsible for a drop 
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nger houses did a terrible busi- 
, according to “Variety.” Mr. 
4 nuel always reported the New 
he pans grosses. The Saenger Cir- 
_on the grosses printed in “Va- 
nt y,” Becured some very low rent- 
© PP from the film distributors in 
ot 4 w York, it has been alleged. 
> 


















































2m the rentals -weren’t low 
Seo weh, the Saengers_ probably 
MOR med to have the Mississippi 
low. Anyway, there was a flood 
a there and the Saenger rentals 
Mint lower. After that the South 
‘i a bad cotton year, or if not 
always something to keep 
the rentals. 
When the Saenger Circuit was 
ight by Publix, everything 
anged in the South. The Saenger 
eners, Julian and Abe, retired. 
“7. rented a house in Rye, N. Y., 
the Ossie Mugg started to build 
nome in New Orleans. It’s all 
peculiar. One wouldn’t sus- 
‘ct the red headed bandit of being 
e& the Saenger payroll while with 
Wariety”’ and those grosses, how 
WAR me this new home all of a sud- 
flo ? 
And nowadays, when New Orleans 
rasses are reported, they appear 
so ve immensely increased from 
— time when the Saenger Circuit 
> dros”) itself and paid its own rentals. 
' Sie Mortunately, Mr. Samuel didn’t 
_ with, in New York this year. He 
oy have got the idea from a letter 
en to him. He likely wants to 
until that Saenger explanation 
too long overdue to be requested 
person. Besides, his wife is rid- 
a saddle horse the mugg bought 
her, and she fell off the horse 
she hurt her back and the 
Mese got off free and Sam says 
_W’s why he no come to New York 
Summer. 
3 the nuts. 


et 


ft 





Sideline in Paris 

tor Glover, dramatic critic of 
Paris edition of the New York 
Ald,” is confining his duties to 


in standards. Most anyone who can 
be understood has more than a fair 
chance of acceptance. 

Competition for able writers is 
keen. They are being tied up by the 
mags for exclusive work. Quantity 
is desired, as always. Nom de 
plumes are used to get a writer 
represented more than once in any 
one issue, 

It’s responsible for scores of 
writers mostly those contributing 
to the pulp-wood mags, going in for 
full-time work in the fiction field. 
Limited markets and difficult entry 
formerly made it necessary for most 
of them to hold on to non-writing 
jobs to live, burning the midnight 
oil to write on chance. Now they 
devote all their time to writing, and 
selling all they turn out. 

Average income of the average 
fiction writer in New York is $5,- 
000 a year, most of it coming from 
Geoge T. Delacorte, Jr., Street & 
Smith, W. M. Clayton, Bernarr Mac- 
fadden and W. H. Fawcett. Espe- 
cially the last-named. 





International P. A. 

First international publicity man 
will be Benjamin Sonnenberg, 247” 
Park avenue, New York, p. a., who 
opens a Paris branch in May, to 
handle Mauboussin, French jewelry 
concern, Minerva, Price Matchabelli 
perfumes, Hotel George V, etc., in 
Paris. 

Sonnenberg now has the Grand 
Duchess Marie of Russia at Berg- 
dorf-Goodman in New York as 
fashion consultant. 

St. John Ervine has written an 
article on New York's critics of the 
drama, It will appear in a Sunday 
edition of the New York Morning 
World, which requested the yarn. 
The English author and reviewer 
was guest critic for the World last 
season. Ervine rates New York’s 
critics as an honest bunch of fel- 
lows and marvels at their type- 
writer stamina. As for himself he 


RITZY 


Mr. and Mrs. Owen Johnson re- 
cently gave a big luncheon party 
at Mayfair House, Park avenue, for 
their son-in-law and daughter, Mr. 
and Mrs. Peter F. Chambers. 
Chambers is a baritone with the 
American Opera at the Casino the- 
atre, and is a nephew of Robert 
W. Chambers, the novelist. Mrs. 
Chambers, 2d, and Mrs. William E. 
Kugeman, Jr., are daughters by the 





first of Owen Johnson’s five wives, 
the late Mary Galt Stockley John- 
son, a well-known novelist, son of 
Robert Underwood Johnson, for- 


mer ambassador to Italy, was next 
divorced by Esther Cobb, who sings 
professionally as Mme. Cobina 
Wright. She became the second 
wife of William May Wright. Owen 
Johnson’s third was the late Cecile 
de la Garde, and his fourth the late 
Catherine S. Burton, mother of 
Patricia Johnson. The fifth Mrs. 
Johnson was Gertrude Bovee, who 
was first Mrs. Mackay and then 
Mrs. John A, Le Boutillier, with a 
Mackay daughter, Lorna. 

The guests at Mayfair House in- 
cluded Mrs. Dorothy Caruso (as the 
lady who divorced Capt. Ernest 
Ingram now calls herself), and Mrs. 
William Astor Chanler (who, as 
Minnie Ashley, was once a musical 
comedy favorite). 





Mrs. Campbell Visiting 

Mrs. Patrick Campbell is at the 
Hotel Ambassador, with Mrs. Ben- 
jamin S. Guinness. The latter 
makes her home in London, where 
her husband enjoys a large income 
from the brewery business. Mrs. 
Campbell was born in 1865, daugh- 
ter of an Englishman, John Tanner, 
and his Italian wife, Luigia Ro- 
manini. She began acting in 1888, 
in 1893 making her big hit as “The 
Second Mrs.-Tanqueray,” and an- 
other, in 1895, as “The Notorious 
Mrs. Ebbsmith.” In 1902 she made 
the first of several visits to America. 
Her first husband was Patrick 
Campbell, and her second George 
Cornwallis-West, many years her 
junior. He. had previously been 
divorced by her intimate friend, 
Lady Randolph Churchill, who was 
Jennie Jerome, of New York, daugh- 
ter of Leonard Jerome, founder of 
Jerome Park racetrack. 





In “Syracuse” From Trenton 

Ruth Donnelly, who returns to 
Broadway in “The Sap From Syra- 
cuse,” hails from Trenton, where 
her uncle is mayor. He recently 
authorized the deepening of the 
canal, so has been nicknamed “Old 
Man River.” 

When Ethel Barrymore made her 


‘stellar debut, in 1901, it was in 


“Captain Jinks,” by Clyde Fitch. 
She played the role of a _ singer 
from Trenton who became known 
as Mme. Trentoni. 





Frances Alda’s Farewell 

The “farewell” staged by Frances 
Alda at the Metropolitan Opera 
House was certainly a touching af- 
fair, after 21 years, during which 
time she married and _ divorced 
Gatti-Casazza, the director. She is 
to devote herself to radio. In the 
spring Mme. Alda publishes her 
“reminiscences.” In her native 
Australia, as Frances Adler, she 
started in the chorus of musical 
comedy. She was named after an 
aunt, Frances Simonsen, known in 
opera as Frances Savile. Another 
aunt was Florrie Simonson, actress. 
Her grandmother, Mme. Simonson, 
was a music teacher in Melbourne. 

Of recent years Mme. Alda has 
often been sued by tradespeople. 





“Virtue For Sale” Soon 

“Virtue For Sale,” by Lillian 
Trimble Brady. soon opens in Lon- 
don. Mrs. Bradley married George 
Broadhurst, who built the theatre 
{n New York bearing his name, 
after a protracted courtship. In 
1920 he produced Mrs. Bradley’s 
“The Wonderful Thing” as a star- 
ring play for the late Jeanne 
Eagels. 

At that time Jeanne was ex- 
pected to marry Thomas L. Chad- 
bourne, whose second wife had just 
died. Later, however, he married 
Marjorie, daughter of the late Dr. 
H. Holbrook Curtis, throat special- 
ist. 





The Rankins 

Arthur Rankin, film actor, sep- 
arated from his wife, Ruth Rankin. 
scenario writer, is the son of 
Phyllis Rankin, actress, by her first 
husband. Phyllis has long been 
married to Harry Davenport, actor, 
brother of the late Fanny Daven- 
port, famous star. Arthur is a 
grandson of the late Mr. and Mrs. 
McKee Rankin, players. McKee 
Rankin long had Nance O'Neill as 
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~ London As It Looks 


By Hannen Swaffer 





London, Dec. 20. 
s in London. The 


"he ver 929 was ad one for American play 
The year 1929 was a bad d. American crime 


American musical comedy boom came to @ sudden en 
lays disappeared. 

The air triumphetet talkers went on churning out that sort of thing, 
and I usually found it most interesting when I saw it on the screen 
but, after careful consideration of a dull year’s plays, I believe it is 
true that not one American play produced in London made money dur- 
ing the whole of 1929! 


American Musical Comedy Fails 


“Merry Merry,” “The Five O’Clock Girl,” “The New Moon,” “Hold 
Everything,” “Follow Thru’” and “A Yankee at the Court of King 
Arthur” were the only American musical plays staged. “The New 
Moon” brought the run of Drury Lane’s luck to an end. 


“Hold Everything” dragged along, its story of a boxer being unsuit- 
able for London, where, in spite of Carnera and all that sort of nonsense, 
we all pretend to take our sports seriously. “Merry Merry” was a bit 
too noisy. I did not see “The Five O'Clock Girl,” but I am told it 
was badly cast. 

“Follow Thru’” suffered from the largeness of the new Dominion 
theatre where, playgoers write to me, “The actors and actresses look 
like marionettes, so far away are they. In many of the seats you 
cannot hear.” 

Well, the worst of them all was “A Yankee at the Court of King 
Arthur,” which, based though it was on Mark Twain's splendid book, 
looked like the most amateur drivel when you saw it on the stage. 


Good Shows That Did Not Pay 

The best American play produced in London during 1929 was “Porgy,” 
which, as you know, was most artistically staged and most naturally 
acted. Still, it did not run for more than a few weeks, in spite of the 
tremendous yelp of praise I gave it. 

“Caprice,” which was much boosted here, when done by the Theatre 
Guild, was, to my mind, altogether too precious and self-important. 
The actors really acted as though they were acting and you had to 
know it. Still, they call that art, nowadays, I suppose. The back parts 
of the house were not full, even on the first night, and although I be- 
lieve the stalls were always pretty well patronized, the public did not 
care. 





Some, Bad Flops 

Much worse was “Coquette,” which flopped and sagged and proved 
childishly artless. It ended the London career of Helen Ford, whose 
drum had been banged so much when she appeared in “The Patsy.” 
Arthur Hopkins had a bad flop with “Paris Bound,” which set the 
fashion for young gentlemen to go on the stage and play the piano while 
two or three other people were talking. This bunk idea fortunately has been 
killed now. I like it because you cannot hear the piano “and you can- 
not hear the dialog. Still, the public think the other way. 

“Afraid of the Dark” was perhaps the worst American production 
of the year. It ran for only five nights and therefore shared the glory 
of the shortest run with “The Man Who Missed It,” an English farce, 
which also ran for only five nights. 


Indecency of a Maternity Home 

“Little Accident” committed the indecency of being a funny play about 
a maternity home and started off with the idea that English audiences 
would think it funny to see unfortunate men waiting in a nursing home 
full of anxiety while their wives had babies. 

I did not see “Craig’s Wife,” which ran for only a few nights. Nor 
did I see “The Black Ace,” which made no impression. Nor did I see 
“The Devil in the Cheese,” which also flopped. 

“The Bachelor Father” broke all the rules in a remarkable way. The 
censor passed it in the original New York style. Then it flopped, of 
course. So Aubrey Smith cleaned it up and ran it as a commonwealth. 
Then they cleaned it up again, and revived it a few weeks afterwards 
with Peggy O'Neil. It had three leading ladies and it was played in 
three theatres all in about eight weeks. 

Still, it failed to make any impression. 





3 The Return of Gladys Frazin 

“This Thing Cailed Love” proved 2 clumsy failure for, like “Paris 
Bound,” it took an American slant on marriage and was quite misun- 
derstood here. “The Devil in Bronze” made its author, Austin Page 
so optimistic that he took the theatre for six months. It flopped from 
the start. 

“The Woman in Room 13” brought J. L. Sacks back into management 
for about three weeks. He had been trying to get back for two years 
and then, when Monty Banks married Gladys Frazin, he got Monty 
to put some money ‘up for his bride. There were rows in the theatre 
and arguments of all kinds, and people lost their money. 

“The Stranger Within” dragged along for a few weeks. “Brothers,” 
brought from New York by Edgar Wallace, who apparently could not 


spare a couple of hours in which to write a new 
nothing. play himself, did 





AED poe Lucille and the Face-Slapper 
at is the h.story of America’s year in London, exce 
’ pt that Lucille 
LaVerne insisted on playing Shylock in “The Merchant of Venice” for 
one entire week. Virginia Pemberton, of whom I said frank things 
= A card — Portia, is still writing me nice letters about it from 
ew xork, sending poems and all sorts of things. 
cies fear nae £ I shall like Virginia, 
Unfortunately, I did meet Lillian Foster, who thinkin 
’ ster, ’ I was at- 
tacking her personally when I was only finding fault with her stage 
voice in “Conscience,” smacked my face in the Savoy Grill Room. She 
will be interested to know that cuttings are still coming from Aus- 


tralia and Africa and India about the incident but 
name. All are about me. ee 





; ss R Profits and Losses 
reckon that the 24 successful plays produced in London 

duri 
pa ag yc and that the 86 failures lost $1,410,000. I i 
1a e merican productions of various kind 
this year cost $520,000. Se ee 


I was barred from 11 first nights. Nine of those 11 plays lost money 





A Few Odd Greetings 

— and Past I wish you all a scrappy New Year 

send my affectionate greetings to Charlie Chapli alt 
Joe Schenck, Nathan Burkan, Sophie Tucker, Severe etter ni ee 
Charles Dillingham, Noel Coward, Big Bill Thompson Du Bois Hay- 
ward, Irene Franklin and husband, Doug and Mary, Clive Brook Frank 
Wilson, Evelyn Laye, Reginald Denham, James Whale, Winnie Sheehan 
Karl Kitchen, George Kauffman, Ashton Stevens, Bill Morris, son and 
daughter, Arthur Hammerstein, Arthur Hopkins, Pauline Lord, Ernest 
Truex, D. W. Griffith, John Emerson, Lionel Belmore, A. E. Matthews 
Lyle Andrews—yes, and Lillian Foster. . 
I always try to turn the other cheek. 





After all, y 
of it. l, I have got enough 
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Is Staged 


By Abel Green 





Paris, Dec. 22. 
Paris is considerably tamed. 


noticeable to an avid nite lifer, spot 
after spot is being eliminated for 
one reason or another, noticeable 
only to the rounder who might re- 


turn and discover that somebody 
again has been quietly put out of | 
business on one pretext or another; 
chiefly not because of any moral 
breach, for the Frenchmen resents 
that, but perhaps through after- 
hour errors, improper tax remit- 
tances, or the like. 

The joints now Know that. There | 
are varying rules governing the | 


eateries and cabarets and they ob- 
serve them diligently. A dinner spot 
ean’t remain open after two. A 
“souper” spot-supper club—if open- 
ing at midnight, can go until dawn. 
The “brasseries,” meaning the many 
sidewalk cafes where only aperitif 
beverages, coffee and an occasional 
sandwich or piece of cake is served, 
are not as stringently limited, al- 


In 
a quiet, sub rosa manner, and only 





ja glorified 


and purse, excepting 


seen them all but you've 


repeats, 


of returns to show other 
firemen around, or 





} nui through not having anything 
}else to do. 
Class Places 
There are a few class rooms that | 
are possessed of a more attrac- | 
tive character. The swanky Casa- 
Inova, with its Russe motif, is on 
iIt’s ultra and ultra-expensive. Ditto | 
ithe Sheherazade and the Russian 
| Eagle, all of the vodka motif, with 


I the same 250-300 franc per bottle 
for wine imperative, and that means 
at least three quarts per hour, if 
you're gonna stick. That’s $48 and 
the McCoy, although they have 
plenty of extras, taxes, percentages, 
etc., to jack it up. 

Montmartre is just 
of any 

sector, 


in the main 
counterpart 


| Anglo-American nite life 


though they automatically close on eating ipally designed to cater to the 


the grand boulevards around one or 
two, at which time the nite life 
has shifted into the Montmartre or 
Montparnasse, where no time-limits 
obtain. The dinner-supper restu- 
rants, rather than brook official 
frowning, commence to ease the 
patronage out 15 minutes before the 
allotted time limits. 

This curb on the nite life dates 
to the first convention of the Amer- 
ican Legion here, two years ago. 
Many of the Legionnaires came over 
with their American wives and the 
Prefecture of Police ordered “the 
girls” off the grand boulevards. If 
the visiting stags wanted femme 
companionship, they could find it 
aplenty on the side streets, but the 
main boulevards then, it was or- 
dered, were to be cleared of any 
strolling ladies. That was the be- 
ginning. 

Easier Way 


As a result, this habit for a time 
has driven the better type of girl 
into the many spacious cafes, where 
they find it more attractive to 
create contacts in a much easier 
manner and under more pleasant 
circumstances. 

There is a special class of “conde” 
girl who is more or less favored, 
through many being police inform- 
ers. They flourish in the Mont- 
martre mostly. 

From that, many of the freak es- 
tablishments have been curtailed. 

The notorious Bal Colonial—bet- 

ter known as the Bal du Negre—on 
the Rue Blomet (Left Bank) still 
remains a highlight. This dance- 
hall sees “dancing” such as no 
American ever saw in the States. 
It’s a haunt for the dapper Sene- 
galese and the dusky-inclined white 
girls, and vice versa, but one per- 
ceives more palefaced femmes and 
ebony males than the other way 
‘round. They do a type of body- 
swaying, side-hip form of terpsi- 
chore that was a secret, more or 
less, to even the seekers-out of this 
type of thing until the recent 
French scandal of the Jane Weiler 
household brought it into the lime- 
light. That woman murdered her 
husband and she hevself is now 
serving a relatively light sentence. 
The Bal du Negre received great 
publicity for it was here that the 
erotic couple both picked up 
dusky companions and retired to 
their household, where the tragedy 
occurred. From thence on, the Bal 
Colonial has been doing a great 
biz to a seven-franc admish “pour 
messieurs” and a franc less for 
women, 
“One stagey “nance” spot on the 
rue St. Jacques has been quietly 
slipped the lock although another 
is still blasting away for the tourist 
shekels, It’s comparable to another 
establishment on rue Blondel where 
every morbidly-inclined tourist goes 
to view an assortment of femmes 
parading around in complete un- 
dress and serving your champagne 
en deshabille, but also sitting down 
with you—as many as a dozen if 
you’re a prize chump—to help you 
consume it fast at 200 francs the 
quart. If the madame knows you, 
of course, that’s different, and you 
get away with a couple of quarts 
and only about three or four of 
the “waitresses” to assist. 

In Montparnasse are two spots, 
opposite each other on the Boule- 


vard du Montparnasse, where the | 


black-and-tanning is proving a gold | wit 
iw 1 


mine from every direction. 


Along with this is an assortment | tioned at 
aste | These cops are the best ballyhoo— | 


of nite spots for almost every t 


Jing colored jazzist’s name. 





Americans and the British, chiefly 
the former. Joe Zelli’s Royal Box 
hooey is part of the picture and 
Joe is a great male Texas Guinan, 
besides which he features the mean- 
est spaghetti extant. 

The Abbaye, just reopened, is 
class; ditto the Rat Mort (Dead 
Rat) but nothing especially attrac- 
tive. The Palermo, Florida, Flo- 
rence’s (where Peppy de Albrew 
hosts on a_ percentage-per-bottle 
basis), Troika Keshek, Chateau 
Caucasian, Chauve-Souris, Pile ou 
Face (Heads or Tails) completes 
the roster, all closely grouped to- 
gether, all offering nothing espe- 
cially attractive. The Brick-Top is 
a black-and-tan windup spot which 
doesn’t open until 4 a. m., but why 
this silly regulation when there’s 
hardly any life in the joint at that 
hour, or later (for the reason that 
Montmartre goes dead quick nowa- 


days) has yet to be ascertained. 


Freak Spots 


There are many and supdry bars 
all over, intimate little rooms for 
a drink, but the “make” thing here 
is too mechanical to prove alluring 
in that respect. There are spots 
of course that unofficially draw cer- 
tain freakish clientele. 

A performer may go to the Ameri- 
can quick lunchery in the Rue Pi- 
galle, formerly Lou Mitchell’s prop- 
erty and still known ky the pioneer- 
It’s a 
clean but cheap eatery, cheap in 
its appointments but not the scale. 
Through the. type of clientele, it is 
possessed of a character that ele- 
vates the general drabness of the 
room. It looks like a 6th avenue 
cafeteria and has a Chin Lee type 
of doorman in braid at the door, 
just to add to the picture. 

All over Montmartre there are 
Senegalese gone Oriental, in Turk- 
ish fezes, owning the coffee conces- 
sions in the class cabarets. There 
are American negroes, obviously 
proud of the white women they es- 
cort and, if another American white 
party is in the room, they make 
their familiar relationships a bit 
more marked, strictly for audience 
effect. For Van Vechten Paris is it. 

There are other less dusky, just 
slightly swarthy and more regularly 
featured Senegalese and Africans, 
who are pseudo-Argentinians or 
South Americans or Spaniards. 
However, these subterfuges are ex- 
traneous, for there is no color line 
anywhere, 

There are other type joints, 
strictly tourist like La _ Fetiche, 
which is the feminine counterpart 
of La Petite Chaumiere. Here the 
gals wax very masculine and while 


it’s all staged, as is the Apache 
hooey, these spots attract the 
queers of all kinds. 

Rue Delappe and its alleged 


Apache sector look and dress the 
part, but the tip-off is that throw- 
aways and handbills are circulated 
on the-grand boulevards for tourist 
edification and the scale they get 
from the non-natives. The pictur- 
esquely attired peasants are just 
midinettes and messenger boys in 


the main and couldn't afford the | 
slipped on to the} 


tariff per drink 
tourist. An occasional handsome 
youth doubles in brass as “man- 
ager” for two or three of his par- 
ticular girl friends. A great gag 
for the joints, of course. And noth- 
ing to worry about, either, what 
a couple of gendarmes sta- 
all such spots, just in case. 


that once 

you've seen one, not only have you 
seen 
enough. They are not conducive to 
From then on, having gone 
in for an intensive nocturnal jaunt 
for several weeks, it’s just a matter 
visiting 
a return in en- |} 
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|}and the uniformed boys deserve 





they suggest a non-existent danger, 
be- 
ing on the payroll, as they probably 
are. 
Staking 

That’s the underside of Paris in 
the main. Certain customs, of 
course, must be conformed with. 
The bowing orchestra maestro of 
the terrible orchestras—he’s usu- 
ally a fiddler—when he gives you 
that grand “bon soir, messieur,” it 
means you can be a spendthrift and 
give him all of 20 francs (80c.) as 
“pourboire” (drink money, gratuity 
or just plain tip) for his staff. Don’t 
do that and you’re embarrassed; 
you won’t come back. It’s a bad 
idea for the management, but they 
all take that same attitude of let- 
ting the public pay for everything, 
not alone for the merchandise or 
entertainment they have to offer, 
but also for the service, music, the 
“vestiare’ (coatroom, which is oke, 
of course), an assortment of door- 
men and starters, and withal to a 


greater degree, if not as expensive, 
as in New York. 


Running out of the nite life, the 
visitor will go in for the’ Bal Tab- 
arin and Moulin Rouge bals, merely 
large, glorified dance halls, featuring 
a form of floor show, ‘the highlight 
of which is the “can-can.” That’s 
a pip specialty fer New York as a 
demonstration of an original school 
of French terpsichore. 

From that one goés in for an as- 
sortment of indoor circuses, as’ at 
the Cirques Medrano, de. Paris and 
D’Hiter; also the Palais de Glace 
(ice skating arena on the Champs 
Elysees), or for the local “hotel ac- 
tivities. That usually obtains more 
for the natives—those who don’t 
know what else to do. 

Swank Stuff 

There’s Ciro’s for the swanky, and 
Its next-door Phillipe’s, equally as 
good and expensive, if not famous. 
Right across the street, on the Rue 
Daunou, is Harry’s famous New 
York bar, a meeting-greeting place, 
as are the nearby Henry and 
Johnny’s bars; ditto the w. k. 
Scribe and Ritz bars, or further up- 
town (westward), on the Champs 
Elysees, are the Claridge, Le Berry, 
Fouquet’s and the basement of the 
Restaurant des Champs Elysees; 
also downtown, in the form of 
swank eateries, are the Cafe de 
Paris and Delmonico’s, rating in- 
differently, but heavy on the checks, 
both, 

If you’re in Paris for any length 
of time you get to know the gen- 
eral picture in a hurry. You absorb 
it as unconsciously as you do the 
occasional word of restaurant 
French to help you eat successfully 
things other than poulet, yveau, jam- 
bon and oeufs, because these are 
the easiest to remember for 
chicken, veal, ham and eggs. 

On the Left Bank of Montpar- 
nasse, along with its saucy Jungle 
and Jockey clubs, there are the fa- 
mous Dome, La Coupole and La 
Rotonde cafe bars, the hangouts of 
the artistically inclined, especially 
at the Dome, from whence the 
other similarly paraphrased cafes 
got their ideas. These are the 
greatest museums of humankind in 
the world; veritable cocktail of 
faces and phases. You can stall 
over a drink for hours and be in- 
terested in your surrounding per- 
sonalities, 

The upstairs of an adjacent bras- 
serie is a cabaret and notorious for 


the general viciousness of its im- 
; port, 


approaching more the cliarac- 


oa 
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What's a team of oxen worth? 
Wall Street and the Butchers’ 


The man who paid for 
“Konjola,” a patent medicine, 
out of his line. 


Stock actors seem to have disappeared since stock went blooey. 
| have 
| Broadway 


even lost track of each other. 
where the 

A couple of former 
and propose 


ask 


others 


using their old 


there re it least two stock 


people 


Conditions of 
They 


show business 


sit in their offices in frie 
must de a or not 
They all have a play that the 


nit 


' | start. 


Formerly nothing 
He always thought 
of cash on hand he 
and says so. 


but 
his 


getting the 
play 
hesitates. 


was 
He 


favoring 


There is no quotation available from = 
Digest doesn't say so, 
than a board of arbitration to decide. 
Wocf,” with the angel of the show assessed for $7,000. : 
them made his b. r. from the wide sale ofg 
and buying oxen or 


are, 


stock producers 


have 


fra 






















it may take more 
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They 

A few around looking for work on 

are now turning toward Broadway 

Locks as though it won’t be long 
companies on Broadway. 

seared all the smaller producers 

htened uncertainty nd itter that @ 

W ie 4 lc Dut the i afraid te 

backing worried an indie producer 

great, but now @xen if he has a bit 


nkly doesn’t Know about his play 


An unintentional break Aarons and Freedley was the book- 
ing of “June Moon” into the Broadhurst, New York, which they have 
under lease from the Shuberts. The show has been leading the non- 
musicals on Broadway, averaging over $25,000 weekly. It was originally 


slated for the Royale 


The Shuberts received a report from a couple of yes men that the show 
was not so hot, so the booking was switched. It was a case of the Shu- a 
bert office outsmarting itself 

The Broadhurst is more adaptable to musical shows, having 712 seats / 
on the lower floor. 


A Year i in 1 “Variety” 


(Continued from 


pigs for a picture from a farmer, 
the shooting. 

Dec. 
embalmed whales 
attraction. 


at two-bits 


Dec. 11—A committee of trustees for 


Harry L. Stuart and William Fox, 


growing that picture business eventually would be a branch of th 


American Telegraph and Telephone 


Dec. 18—Sidney R. Kent, general manager of Paramouat, told his sales’ 
force the independent exhibitor must be saved in the interests of pic-| 
ture business, and Clara Bow and Harry Richman were forced to quit’ 


clowning their affair in 


business. 


amorous 


: 

Dec. 25—International air hookups for film exploitation look like a big® 
thing for 1930, and a guy was running around Broadway with a black — 
eye because he mistook asthma for passion. 





which Sam H. Harris, 


was being sued for 2 


4—Amusement stocks were lagging in a recovering market, ana" 
a look 
















the show's producer, favored, 
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were mopping up as an outdoor” 
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had been appointed, and belief Wa 
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LITERATI 
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says he could not stand the almost 
nightly pace of covering new plays, 
though he expects to return here 
soon for one purpose or another, 

His play “The First Mrs. Frazer” 
opened in New York recently, but 
his story was timed to break some- 
time after its premiere. 


Ervine stood very weil with the 
newspaper crowd over here. There 
were several exceptions, notably 
the two columnists Heywood Broun 
and Walter Winchell, who were 
minded to kid with St. John rather 
than annoy him. 





Frank Wilstach’s Similes 


Filmdom’s simile expert, Frank 
Wilstach, who.has compiled a dic- 
tionary on the subject, has just fin- 
ished picking the finest 200 similes 
conceived during 1929. 


The winners include  sceribblers, 
novelists, playwrights and all specie 
of the literati field, lowly film trade- 
paper men as well. 


Most remarkable quality is in the 
sticktoitiveness exhibited by Frank. 
All during the year his office has 
been piled high with books, period- 
icals and papers of nonedescript 
classification. He read each and 
every one for the digest. 

Anybody can get a free copy of 
the list by writing to Frank at the 
Hays office. Briefly, the semi-meta- 
phors run all the way from “She is 
long and thin as a wax candle” to 
“About as uproarious as a gnat’s 
laugh.” 





Novelizing Talkers 
Harry Sinclair Drago, the novel- 
ist, goes with A. L. Burt Co. to 





ter of an establishment de femme 
rather than a nite club. 

For the most it’s nothing you can 
find in any other metropolis, ex- 
cepting that here everything is 
wide open. Everything pampers to 
the meretricious tastes of tourists | 
and it’s all a case of as-you-like-it. 
Littie wonder, therefore, that the 
Parisians resent the general reac- 
tion, knowing that New York, Lon- 
don, Berlin—which they say is even 


hotter, if you know how—Vienna, 
Ronve and Barcelona (also extraor- 
Atevqe “ly so) are-on a same par. 
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novelize a series of films, to be pub4 
lished in a popular-priced edition 
First two will be “Rio Rita” and 
“The Trespasser.” Finis Fox, scen 
arist, has done one novelization fo 










Burt, that of Dolores Del Rio’ 
“Evangeline,” and ma: do “so 
others. 


Chic Columnist 
No doubt Specialistically estat 
lished as an author, Chic Sale 
going to do a daily column. 
The backyard architectural” . 
thority has been given a contracy ; 
the National Newspaper Service 
His first syndicated column will 
released Jan. 8. 













That drug-store giveaWay, 
Puzzler Magazine,” is pub 
by the M. P. Gould Co., and edit 
by Edna Mayo. It has not es ‘ 
lished a dramatic department—yet, ~ 

















For lawful obscenity, get a load | 
of that in one of the new books 
“Death of a Hero,” Richard a 
ton’s inspiration. 





Thurston Macauley, who has 
Broadway flat for Paris, has wri 
a blography of the late Donn B 
Irish-American writer who f 
killed recently, Century Co. is pt § 
















lishing. 

Edna W. Chase, who 
“Vogue,” is the mother of 
Chase, the actrerce Mrs. Ch 


never stage-struck, nevertheless, 





With the collapse of “Snappy 
Stories,” “Snappy Magazine” is her:. 
to take its place. Virginia O’Day is 
selecting the snappy stories for th- ? 
new mag. 








The John Presland, who wrot + 
“Mosaic,” one of the newer books, 
is Gladys Skelton, | 




















Splurge in El Paso 


El Paso, Texas, Jan. 
Callis-Baker Players at the exe 
|Grand theatre here playing 

Hole in the Wall” as first of a vivian 
| with scenic splurges, “Is That So?,”” 
“East of Suez,” “Just Married” and 
| “Zeppelin” to follow. 

sagt Jackson and Richard EI 
\lers have just joined the compan 
lag ingenue and juvenile respective 
,ly. Ellers comes from the Denha 
) Denver, stock which closes Jan, 4) 
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T-OF-TOWN REVIEWS 
OH, SUSANNA 


Los Angeles, Dec. 31. 


A musical romance in three acts and six 
scenes. Book by SKernard © McConville; 
lyrics by Alfred Hustwick; music by Au- 
- brey Stauffer: directed by George Roesner; 
‘dances staged by Bud Murray; orchestra 
and cheral direction by Constantin Baka- 


as 






















Spanish wiggler, but proved in one 
scene that she can act. With their 
desire for this type on the screen 
the producers might not make a 
mistake in grabbing this girl. 

The femme chorus costumed in 
the period of ’50 were plenty 1929 
in execution of their steps. Though 
none of the numbers were extraor- 
dinary Bud Murray is entitled to 





of 


| they 





(Continued from page 116) 
leading lady. Arthur is a nephew 
Doris Rankin, who divorced 
Lionel Barrymore, and of the late 
first wife of the late Sidney Drew. 





Mr. and Mrs. Messmore Kendall 
have leased the David H. McCul- 
lough villa at Palm Beach. The 
theatrical producer was divorced 
by Elizabeth Thomason of Memphis, 





{who then married Eugene Davis. 
|She is the mother of Elizabeth | 
| Kendall. Messmore then married 
Katherine Flynn of Brooklyn, and 


had a son, 





' 

Among the 300 guests at the re- 
ception given on New Year's Day 
by Mrs. Alice Foote MacDouga!! at | 
her apartment, 111 Park avenue, | 
were Effie Shannon, Grant Mitchell, | 
Emma Frohman, Mr. and Mrs. Irvin | 


S. Cobb, Mr. and Mrs. Kingdon 
Gould and Mr. and Mrs. Charles | 
M. Schwab. ; 


} 
t 


jevening 


and the thought will occur that 
in that remark lies a potential story. 


not the waste basket, 


igest a 


By Ruth Morris 





A reporter may be out for a quiet 
off. Someone will say 
something bright—or near bright— 


Whereupon the rest of the evening 
is ruined in contemplating how that 
remark can be made to hit type and 


a task like 
Morose. 


You grow bitter at 
that. Sulk in corners. 
Lose your elan—if you have any. 





Lose your appetite. Whoever 
found a story in a baked potato? | 
'Just silly vegetables, some meat, | 
salad and dessert—food! You stop | 
eating. | 


You even lose your friends. Peo- 
ple who may have seemed divert- 
ing become obnoxious. Did they 
ever say anything bright or sug- 
lead to good copy? T'ell 
with ’em. 

You get clubby with press agents 


} 





leinkoff. Presented by Franklyn Produc-|a bow for .the manner in which he 
tions at the Mayan, Los Angeles, Dec. 30. | staged them 
PF Susanna Marlowe...........- Carlotta King} G ‘atte pee : , i 
Don Jose de Ortega....Wallace MacDonald reorge Roesner did the staging. | 
Aunt Hetabel..........-.-. .Georgia Caine | There is little doubt that he did a 
iad sluaerea << . Gray | lot of fixing of material to get it 
.edr pyre yvelis | : " i P = 
Sh aeeanRaaet: gy eS TO showmanlike fashion and to 
RS ds cave can bane Georgie Harris | have the performance on the open- 
Jack Marlowe....... ecerseccsced Jam h, Sieee ing night go without a hitch. He 
Toliver $e bid nee cogees 60.9 srCunne surton | brought out ; > oe y ot 
Poppy IStETS...e..eee- ..Haines Twins A agg : t a lot of detail that re 
Bweet Sis‘ers........:+. .++..Aber Twins | veals a seasoned producer. 
Sonoma Bill....eees.+-- Ernest Murray, St | Story and score will hardly make | 
sa neeceseerreccsess Harry Stafford it a bie +. , tee Bro : 
cee ee debeda cena le «d's Harold Hodge | @ Dip pi ture. _it is not an “Ari- | 
SULLY KeReeesd ata .see--Eva Rosita} 20na” or a “Virginian” by any 
BOMIOTO ss ce cccewccenesccccccce (UG _ Averill means and the expense of produc- |! 
see eesseveeeceeeeess+Manuel Emanuel/ tion involves a considerable risk. 
pee baud eons eececsdes Edward Delgado | U P la fs . ae } 
ie Fred and Charles Millard | p and down the Coast if they | 
B. “Targhal..i.ccccecee George M. Vail decide to send this production out, | 
eS ere Tee Leslie Everson | it will get b. o. encouragement, but | 
eR ee ce Prcoeceesessetes Fern Redmond | whether or not it would pay, con-| 
ie = : A : 
| sidering costs, is a question. | 
California has sunshine and) Ung. | 
hordes of loyal residents. They are | 
| vain, too. So when someone says | ~~ . — SS 
something nice about California 






























































































everything is hotsy totsy, whether 
»* it is good, bad or indifferent, as 
- Jong as the fair name of,the state 
and the talents of its “sun loving 
citizens” are glorified. 

Therefore, on the opening of “Oh, 
Susanna,’ a story based on early 
California life in romantic operetta 
form, done in lavish, colorful fash- 
jon. no one dared do anything but 
praise it. Local boosting will be 
heavy for “Susanna” and the at- 
traction has really something to 
boast about. 


It cost about $85,000 to put on. 


” 


§ 
ba 
‘ 
; 


RT aaa 


> Scenically and atmospherically it 
Mepicts the “Golden West” in 
'~ Chamber of Commerce fashion. It 


is a perfect producing job and it is 
» just too bad that the chap who 
built it is not given program credit. 


Franklyn Warner, who made pic- 
» tures in the east and who got Sol 
Lesser into Bristolphone promotion, 
s sponsoring the opus. He does not 
wrofess to be a theatre showman. 
e* However, he was smart enough to 
surround himself with people of the 
¢ theatre who knew how to put on a 
fal production in great fashion. He 
likes to promote and make pictures. 
His idea here is to make his grand 
entry in show circles in such a 
manner that he will be accepted 
in the picture field and turn what- 
ever productions he has on the 
stage to the talking screen. 


Were he to figure on making any 
profit from the theatre producing 
end there would be little hope for 
him. This particular show will 
stand around $18,000 to operate 
yveekly and the capacity of house 
will hardly exceed $22,000 at a $2.50 
top. Rut he is enough of a pro- 
moter to gamble one way and gar- 
mer another. His pictures never 
parried him to the apex of a pro- 
fuction career. Now he wants to 
dao pictures in a big way. 

Getting back to “Susanna”: it has 
‘A weak book and a musical score 
which at times leads one to suspect 
he composer has great adapting 
bility. “Sacramento Packet” 
sunds much like “Robert E. Lee” 
tune as well as lyrics. But it 
5 will be-akey in California. 

ot The story deals with life in the 
BT@ Mission of Monterey. The opening 
by scenes show the festival merry- 
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makers. One appears, crying he has 
been attacked by the bandits of 
“Dead Man’s Pass,” who stole the 
sacred rosary from the shrine of 
the Sacred Virgin. Don Jose, a 
‘community leader, characterized 
‘and played in Douglas Fairbanks 
fashion by Wallace MacDonald, 
rears he will get it back. Rest 
“ the story is made up of his ad- 
VYOo tures. 
e book in itself will mean noth- 
> It is draggy and at.times the 
euayers inject their specialties and 
lib comedy. 
‘Carlotta King as Susanna was a 
Letty figure to gaze upon. Though 
tee e has a thin voice and started 
| @ m@ nervously, she came to the fore at 
wh # the end of the first act and ac- 
flods quitted herself creditably. Wallace 
es | MacDonald, who did an out and out 
q gf Fairbanks, was a perfect “Don” in 
_siaccent and carriage and gave a 
be good performance. Fortunately for 
: him and the operetta there was a 
> de male chorus of some 32 who put 
| sie ver all of the production numbers 
) witlein spirited fashion, MacDonald’s 
oice being none too strong. 
The high spot of the perform- 

















Season’s Greetings to All Our Friends 


AL GOODMAN 


And ‘\is “BRUNSWICK RECORDING” ORCHESTRA. 


Engaged for George White’s forthcoming production, “Aces Up.” 
At present pinch conducting for Jack Donahue in “Sons o’ Guns.” 








General Supervisor of Public 


The Holy Night 
By Rev. Hugh J. O’Connor 


Relations, De Paul University 





Every actor and actress pauses 
and listens in awe and admiration 
to the great artist super-woman 
Madame Schumann-Heink, carolling 
“Heilige Nachte.” The story run- 
neth thus, the pathos and love of 
her voice, the depth of the mean- 
ing in the words of her carol. 

It brings us to many years since 
Joseph accompanied by Mary, his 
wife, quitted his native hills to go 
at the command of his worldly 
Lord to be enrolled at the City of 
David, the birthplace of the great 
King from whose tribe and family 
Joseph had _ sprung. Four days 
they had been on their way. Tired 


gerous road and suffering from ex- 
posure to the weather by day and 





Vv ance was the comedy of Redmond 
: Wells, a vaudevillian. 
‘the show outright with his low 
"comedy and dancing and then was 
allotted about ten minutes in one 
‘Sias a prelude to the final act to de 
“itis “concentration” vaudeville bit 
with his partner, Fern Redmond. 
That was show stopping through- 
out. A bit he did with Georgie Har- 
ris in the third act held up the 
‘parade for minutes. 

“ Roger Gray, a seasoned come- 
= idian, had no chance with the ma- 
erial he had to work with. Hal 
not he and Georgia Caine, his 
femme foil, been adept at the art 
f selling it it would have been 
“ust too bad. Miss Caine has plenty 
f ability but was held down on 
























‘ 


Wells stole} 


still mindful of the chill of the 
|nights spent in the open, they came 
lat last within sight of Bethienem, 
a town located upon a long and 
whitish hill, whose slope rose in 
terraces like steps. From the sum- 
mit of this slope can be seen in the 
distance the most fertile of valleys 


where, in ancient days Jacob 
mourned for his dearly beloved 
Rachel, where at one time stood 


the home of Boaz and his rich har- 
vest field in which Ruth had 
gleaned. Here in this green valley 
also David as a boy had tended his 
father’s flocks. 
Wearily these 


two. travelers 











with travel over a rough and dan- | 


hastened their steps at the sight of 
the housetops, but with all their 
haste, night had settled down as 
they passed within the town, Anx- 
iously they came on to the inn only 
to find that their hope of shelter 
was in vain. There was no room 
in the inn for them. Sadly and 
drooping in spirits they retraced 
their steps to the town’s outskirts 
where they found the cave used 
oftentimes to stable animals. 

Out of the Syrian winter’s night 
with its fretting winds, they passed 
into the stable dark but soon to be 
brightened with a stage setting, the 
longest and most glorious act in the 
history of mankind. 

The time for Mary’s delivery 
;}came. Amid the straw used as bed- 
|ding for beasts, she brought forth 
‘into World, Jesus. And presently 
)an angel bore glad tidings to some 
‘shepherds, who not far away were 
|guarding their flocks throughout 
{the night. These heard with won- 
der the message. Very soon they 
realized too, that the messenger 
was not alone for the music of a 
|celestial choir fell on their ears. 
|The angelic strains became fainter 
|and fainter and faded away with 

visitors into the 


| 





|the Heavenly 
| tarthest depths of the skies. 

They then hastened to Bethlehem, 
but none knew of the Saviour but 





they found the cave. Entering 
jthey saw a little infant, wrapped 
3 


f 
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and then discover that not even the 
famous four-out-of-five number of 
film-star interviews have that cer- 
tain quelque-chose that lands 
write-ups where they’re headed. 

So, feeling like the spirit of O. 
Henry, you wander along the high- 
ways, trying to hear the voice of 
the city. 

Color, that’s what you want— 
“Broadway the Street of Squawks,” 
“Hester Street Hey-Hey,” “No 
Clancey on Delancey’—hot titles. 
Feel psychic, ready to hear the 
great cosmic message in the city’s 
small, still voice—only that day it 
has laryngitis. 


Friends 


You're friendly to taximen, street 
car conductors and stage hands. 
You can never tell when they’re 
going to spill some inside dope 
that’s good for at least a laugn. 
You try to draw life stories and 
comments on the town from wait- 
resses and hat check girls. They’re 
difficult to interview if they suspect 
the possibility of a newspaper story. 
Unlike celebs they have not been 
bitten with the urge to see their 
names in print and always fear for 
their jobs. The Sphinx would be 
easier. 


A sad life. 





in swaddling clothes and lying in a 
manger. 

The whole world today listens in 
awe and admiration to the carol 
of “Heilige Nachte.” Its echoes 
| bound and rebound with Glory be 
| to God in the Highest, Peace on 
| Earth to Men of Good Will, for this 
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Playboy of the Western 
World 


three acts and one set by 
Produced by the Irish Thea- 
tre, Greenwich Village, New York. Staged 
by Miceal Breathnach. Setting by William 
George Gaskin. Opened at the Irish thea- 


Comedy in 
J. M. Synge. 


tre Dec. 31. $3.30 top. 
Christopher Mahon...++«+++++++ Sean Dillon 
Ol4 Mahon,.....--esceeeesresee Jess Sidney 
Michael J. Flaherty....- .Royal Dana Tracy 
Margaret Flaherty...+..+-+++:- Betty Murray 
Widow Quin.....ssseees ..-Grania O Malley 
Shawn Keough....-- eeoees George Mite hem 
Philly Cullen.....+-+ ecncces Francis Kennelly 
Jimmy Farrell.....cescer+d. 5. McLaughlin 
Sara Tansey...cccoscccseesss Ann Mitchel 
Susan Brady..cccccccoccssesss/ Alice Erhardt 
| Honor Blake....++eesseee+: Frances Kennan 
Nellie. ...ccccecscecsesecss Cele McLaughlin 
t. S. Plowden 


A Bellman.....e++:> . I 
Some Neighbors.. Barbara Robins, Kathleen 
Baddeley, Walter Murphy, Bernard ¢ ahlll 


A third revival for New York and 
second bill for the Irish Theatre, 
From an acting standpoint okay. 
Doubtful, however, if the produc- 
tion will raise any more dust for the 
group players than their first. 

“Playboy” created considerable 
stir when first brought out by Lady 
Gregory’s Irish Players in Dublin 25 
years ago. It got somewhat the 
same reception as “McFadden's 
Flats” here, with the exception that 
potatoes and other garden varieties 


| were tossed instead of eggs at the 
| actors, 


Besides which the Celts 
figured the hen fruit too good to be 


| wasted on the thespians, whom they 


claimed were libelling their fore- 
fathers by participating in this more 
or less broad satire on the frailties 
of the Irish. Lady Gregory revived 
it in New York on her first trip over 
with her Irish Players at Wallack’s 
some 20 years ago. Irish societies 
created a stir at the time. The play 
opened and ran briefly without fur- 
ther interference. 

Current edition is reported partly 
purged of former objectionable ma- 
terial, so as not to offend. 

Story is of the weakling Irish boy 
braggart who becomes an overnight 
hero with the village maidens upon 
the premise that he has slain his 
tyrannical dad. Peasant giris and 
pub house owner’s daughter wor- 
ship at his shrine after hearing his 
tale of the homicide; but when it 
develops that the hardy Irish father 
survived the assault the halo of 
herodom is shorn from the youth 
and he is booted out to continue his 
tramping. 

Story is told in a_ serio-comic 
vein in three acts, with most of the 
comedy running to the satirical. It 
is hardly material with which to 
establish the Irish Theatre move- 
ment in New York. 

Several good performances are 
registered, with Betty Murray grab- 
bing stellar honors as the innkeep- 
er’s daughter. Sean Dillon gives a 
good account of the braggart, while 
Jess Sidney does well as the sup- 
posed murdered father. Royal Tracy 
is capital as the inebriated innkeep- 
er. Rest of the cast do well in less 
important roles. 

Not much chance of the piece be- 
ing given sufficient support from its 
subscribers. Aside from that con- 
tingent it would be doing well to 
survive two weeks. Edba. 


GINGER SNAPS 


Colored revue at the Belmont Dec. 21. 
No producer credited. Book and lyrics by 
J. Homer Tutt, Donald Heywood and 
George Morris. Music by Heywood. Dances 
Staged by George Stamper. Settings by 
Ben Glick. Staged by the authors. With 
Roscoe Simmons, Boots Swan, John Lee, 
Homer Tutt, Vivian Baber, Bobby Leon, 
Barrington Guy, Maud De Forest, James 
Monday, Bertha Wright, Walter Meadows, 
George Stamper, Selma Smith and Larry 
Seymour. $4.40 top. 

Most putrid exhibition on Broad- 
way this season. If this colored 
| Piece is still at the Belmont when 
this is printed it will be another 
error. 

Supposed to open a day ahead, but 
postponed at the last minute. No 
producer mentioned. Just as well. 
Opening night mob, on a New 
Year’s eve spree, razzed the show 
unmercifully, and not without cause. 

Discounting’ the protracted stage 
waits after the curtain went up 20 
minutes late and another 20 minutes 
between acts, the rest was plumb 
pathetic. Staged on a shoestring 
of the shortest kind. Calico drops 
and gingham drapes; not a clean 
costume in a carload, and a group 
oe pe line girls who looked anything 

u 





At least to be anticipated from 
a colored aggregation is hoofing, but 
here not even a solitary unusual 
step from principals or chorus, and, 
to top that off, not the semblance of 
a voice in the layout. Skits and 
blackouts just a lot of rehashed 
phoneys, ages old. Audience did 
laugh at some, but in the wrong 
places, and out loud. Got so bad 
that by the middle of the second haif 
house three-quarters empty. They 
walked in flocks. If any real talent 
here, submerged in the gloom. 

The original opened by mistake. 

Span. 


AHEAD AND BACK 


A. W. Bachellor, back 
Moon,” Chicago, 

Mrs. Genevieve Kasper press 
agenting “Queen Was in the Parlor,” 
Garrick, Chicago. 

Sam Straton, ahead, and Frank 
Buehl, back, “Nina Rose,” Great 


“June 





, day is born to us a Saviour. 


Northern, Chicago. 
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Year in Music 
By Abel 





Viewing the American music sit- 
uation and reviewing its revolution- 
ary turmoil in the year just past, 
1929 certainly was an epochal land- 
mark in the history of Tin Pan 
Alley. For the final convincer in 
its career it established the music 
trade as a big business. 


The talkers saved what threat- 
ened to become a doddering by- 
product of the show business. With 
the same effectiveness that it en- 
riched the opportunists and the vis- 
ionary music men, it swept aside 
or almost ruined, as the case proved 
to be, many: an _ old-established, 
prosperous firm, 

The lions of Tin Pan Alley were 
like unto lambs in the Musico-Cin- 
ema League when the financial bat- 
ting averages were turning topsy- 
turvy early in the year. 

Upstarts who never before rated 
found themselves sitting on top 
of the world, thanks to fortunate 
theme song hook-ups. 

Soon they came to the realiza- 
tion that it wasn’t the song as much 
as that the screen plug to the 
masses that counted. Frantically 
everybody cast about for a picture 


hook-up. 
Taking its cue from the picture 
mergers, the music business was 


fast spreading out and certain par- 
ent firms were absorbing or financ- 
ing or buying-in on others. 

Warner was the pacemaker in the 
music absorption. 

The performing rights were and 
still are another theory. With its 
multiple companies, Warners now 
control the majority of the govern- 
ing board of the American Society 
of Composers, Authors and Pub- 


lishers. It can rule and dictate im- 
portantly on performing rights’ 
revenue. 


The basic economic factor also 
figures. The revenue from _ the 
many rights such as publication, 
sheet music, mechanical, perform- 
ing, cinematic, ete., as it has since 
worked out, is no negligible factor. 
It’s an important investment basis. 

The Songwriter 

For the creative artist, the song- 
writer, it meant a new era. Holly- 
wood was the objective of a con- 
temporary 1929 gold rush. It gave 
the songwriter new dignity. For 
once he assumed importance. The 
writer was the keynote. The worthy 
and past-proved songsmiths found 
themselves besieged with offers 
calling for their services in a duplex 
fashion. Not only as songwriters, 
contributing theme songs on spec, 
but as paid employees, worthy of 
their hire, were their services in 
demand, 

Anywhere from $350 to $1,500 a 
week as advances on their royalties 
were songwriters offered. Half of 
these amounts were their “gravy.” 
These were met by the picture pro- 
ducers for services rendered exclu- 
sively to sit in on song conferences 
and fashion themes as the pictures 
were. being “shot.” The other half, 
say of a $500 weekly drawing ac- 
count, was against the royalties. 
And where and when could a song- 
writer in the past be assured of a 
$25,000 annual income? Many a 
phenomenal hit songsmith was 
lucky to round out that income from 
a number of songs. Here, all of a 
sudden, he found himself guaran- 
teed, black on white, in contract 
form, an income in excess of a 
bank executive. And under what 
‘pleasurable circumstances! No 
longer the underling who must 
await the pleasure of a more or less 
thick-headed music publisher. No 
longer competing with _ the staff 
writer. No longer subjected to the 
“angles” and “ins” of any publish- 
ing establishment. 

Here was a new personality. A 
20th century minstrel. A gum-chew- 
ing, peculiarly-phizzed piano- 
thumping, side-of-the-mouth and 
nasal-twanging contriver of the dit- 
ties which moved a nation to terpsi- 
‘chore, a universe to song or pucker- 
ing of the lips. The Tin Pan Alley 
boys found themselves sought after 
to drop in on this and that swim- 
ming-pool-fronted manse and “have 
a drink,” and mayhaps “give out” 
their latest ditty or a reprise of 
their past performances in the realm 
of popular song. 

And so the situation rests today. 
The ultimate of it all is the com- 
mercial phase—the gross sales. 
What's gonna happen to the theme 
song? 

The Best Song 

What’ll this avalanche of cine- 
matic pops evolve into? Obviously, 
as with the avalanche of popular 

songs, i. 


| the partners in the venture. 


2D CHICAGO AGENCY 
DROPS OUT OF RACE 


Chicago, Jan, 4. 
Music Corporation has 
foilowing a dissolution by 
While 
the outstanding debts were rather 
low the members of the firm decided 
to quit. 





Chicago 
closed, 


At a meeting of the creditors de- 
cision was made to sell all fixtures 
of the offices, with creditors agree- 
irg to divide the proceeds pro rata. 
Officers of the corporation were Rico 
Bosca, president; Louis Salami and 
Frank Sherman, vice-presidents; 
Daniel Johnson, treasurer, and Al 
Ferris, secretary. 

The collapse of this company fol- 
lows the recent closing of the Edgar 
Benson agency here, and leaves 
Music Corporation and Amusement 
Service as the main contenders for 
business. 


Economic Consolidation 


It is reported Warners may 
shortly consolidate two or three of 
its smaller music publishing 
houses by placing them all in one 
office, operating as a single unit. 

This they will do with an eye to 
cutting the overhead which their 
many music subsidiaries now en- 
tail. 

Just when this move will be 
made, or the publishers involved, 
has not been stated. 


Big Artists, Pop Scale, 
Civic Bust in Minn. 


Minneapolis, Jan. 4. 

The municipality of Minneapolis 
is finding the amusement game a 
tough one. Its initial sally into this 
new field put it on the losing side of 
the ledger. 

In an effort to keep the municipal 
Auditorium out of red, the city 
council authorized: George L. Adams, 
new manager, to arrange “civic 
concerts.” 

Even with popular prices-from 50c 
to $1.50 for the first individual con- 
cert by Zimbalist last week, there 
were only a few hundred people in 
the 10,000-seat hall, and the city 
went into the red. Sophie Braslau 
was last Sunday’s artist. 











means the survival of the fittest. 
The best songs will click. True, it 
is that the popularity of the silver 
screen is an element not so unlike 
that of the popularity of the radio 
or the stage. The ether or any one 
personality has yet to put over an 
inferior song—one that isn’t basi- 
cally metirtorious, It has been tried 
time and again and nobody, no 
matter the popularity of the per- 
forming or broadcasting artist, has 
been capable of single-handedly, or 
in concert with anybody else, to foist 
a song on the public and force it 
into hitdom. 

Not so of the screen. It has been 
proved time and again that the talk- 
ers can, if the picture itself is of 
sufficient merit, successfully exploit 
a mediocre or inferior song into im- 
portant sales popularity. 

For a time the mechanicals were 
swamped with theme songs. Any- 
thing and everything that was a 
theme, almost, was “canned,” even 
by Victor. Then Victor and Bruns- 
wick and Columbia and the rest de- 
cided that there was no use clog- 
ging up the lists that way. They'd 
record only the themes of the big 
pictures or the hits. 

Mechanicals 

It’s gotten to be so now that the 
mechanicals, especially their west 
coast scouts, are now going fn for 
the pre-views just like they did with 
ithe new Broadway musicals on their 
break-in stands. It’s in this wise 
that the recording scouts can judge 
for themselves not alone the merits 
of the songs but the prospective 
success of the pictures, knowing 
that if the flicker has merit it will 


| 


it, as witness the 


of the industry. Even the die-hards 
admit that as witness again the most 
recent affiliations. 





So far, everything’s been hunky- 
dory for the musico-picture inter- 


e., the pre-theme song, itests. 


POLLACK RENEWS 


Remick’s Takes Up Option— 
$28,000 Year’s Salary 
Remick’s has exercised its option 
on Lew Pollack calling for him to 
remain with the organization as 
composer for another year at a 

reported salary of $28,000. 

Pollack has been allowed to play 
vaudeville as a side line, but upon 
completion of his recent Keith route 
ending in Chicago Feb. 15, it may 
be necessary for him to return to 
the coast and join the First Na- 
tional-Warner songwriting staff. In 
this event Pollack would demand 
the studio to pay him in addition 
to the Remick salary a sum equiv- 
alent to what he could draw from 
vaudeville. 








Continental Copyrights 
On Music and Confusion 





Paris, Dec. 24. 
Still a problem here to the con- 
tinental of the 
publishers is the 
copyright tangles that so often re- 


representatives 
American music 


isult from a Tin Pan Alley songsmith 


“adapting” a classic which, in 
America, may be legally regarded as 
being in the common domain, 


whereas in France or Germany, 
Italy or Austria-Hungary, it is still 
protected by a longer term of copy- 
right. 

The reason for this is that cre- 
ative artists are accorded greater 
copyright protection and for longer 
periods than under the American 
statutes which call for 28 years plus 
28 more renewal. In some countries 
on this side, a copyright is valid for 
50 years more after the death of the 
last collaborator, be he only a new 
arranger of the original composition. 

As a result, where the tin pan 
alleyite may have free access to 
some classic, without any legal com- 
plications under American jurisdic- 
tion, on this side, the local agents 
of the American publishers find 
themselves faced with expensive 
lawsuits from the estates of some 
ancient composer whose work may 
have been “adapted” in the w. k. 
t. p. a. fashion, 

The procedure, of course, now is 
for the defendant to trace back the 
plaintiff's alleged composition and 
endeavor to show that he in turn 
had adapted it from something else. 


 Florida—This Winter 





Riding the crest of a wave of anf 
precedented stock market specula- 
tion, Florida’s main winter resorts, | 
Miami and Palm Beach, flourished | 
as they never did before last winter. | 

Practically everybody was playing 
the market and with the bulls in| 
control, money was plentiful and 


worries few. } 





Everybody was pleasure-bent, 
none giving a thought to real estate 
|ventures or financial gain through} 
other means. 


| 
An hour or two in the morning 


watching the trans-lux ticker in a! 
beach-side brokerage office sufficed 
imost visitors and after that it was| 
|one pleasure. 





Miami, last year operating on a 
liberal policy of giving its visitors) 
whatever they wanted in the way 
of recreation and amusement, early 
in the season attracted enough peo- 
ple to fill all its class hotels. 

Racing at the Hiahleah track and 
greyhound racing are credited with 
having contributed considerably to} 
Miami's popularity last season, fol-| 
lowers of these sports sticking | 
around for the full 70 days. 


Nite Life 


In nite life Miami Beach had 
varied spots for the stay-up-lates 





Club Lido, the Embassy and the 
Deauville getting the class play| 
while the Floridian, the Roman 


Pools and a half dozen hotsy-totsies 
on the outskirts of Miami divided 
the rest. The Lido and the Embassy 
were the big money ‘winners, the 
Deauville being handicapped in its 
first season by political trouble on 
the casino end. 

During the season there were at 
least a dozen game rooms around 
Miami open. the Palm Island Club 
drawing the big money players as 
in former years. At least three 
games were run in hotels, the opera- 
tors taking over an entire floor for 
their layouts of usually a half 
dozen roulette tables, two dice out- 
fits, birdcage and faro bank. 

Theatre executives were as prpmi- 
nent in Miami Beach last winter 
as they are on Broadway. Many 
who in former years had made 
Palm Beach their winter head- 
quarters last year switched to 
Miami to be with the mob. Prac- 
tically all the picture executives 
were south at one time or another 
during the season, 








Song-Writing for Pictures 


By L. Wolfe Gilbert 





After eight months of contact, ob- 
servation and experience, I am of 
the mind that the boys who write 
the Nation’s Songs are part and 
parcel of picture making, and are 
here to stay. 


The vanguard and pioneer had 
tough sledding, convincing dyed-in- 
the-wool picture executives, direc- 
tors, scenarists and particularly 
continuity-writers. who all thought 
a song should not be dragged in. 
The inevitable argument was “What 
is the reason for going into the 
sorg?” “Where does the orchestra 
come from?” “It looks too much like 
plugging,” “It’s not in keeping with 
the character and besides it’s out of 
kilter with the mood of the picture,” 
etc., etc. . 

All these and many more the pio- 
neer had to break down, until now 
many, if not most, of the industry, 
realize that the best excuse and re- 
lief for tedious and continuous dia- 
log is a song. 

Notwithstanding this _ foregoing 
optimistic conclusion ‘the’ writer 
who works with an entire commer- 
cial sheet-selling outlook, is doomed 
to go. 

Songs and music are now a nec- 
jessary evil, but they must have story 
value and must dovetail with the 





carry the song or songs along with lall of this. 
“Dancing Daugh- | 


ters” instance. 
So the music business rests to- | 
day. The screen has been the savior 


whole scheme of the picture. The 
|writer must be prolific and can’t 
lsurvive by just writing the element- 
jary love song with trite sentimen- 
talities. Hence, the out and out 
ijtheme song is too obvious and will 
jnot be tolerated by producer or pub- 
lic. 

Much that is fine will come out of 
While it has become 
a mechanical work shop type of 
writing, yet we are now supplied 
with atmospheric ideas, the medium 
of the story of the picture, the char- 
acters, the locale, etc. Heretofore, 
we had to grope in the dark and 
pick ideas and titles from a source 
of inspiration governed by trying to 
guess the pulse of the public as to 
its emotion and tempo. 








As to the continued prosperity of 
the boys from the world of words 
and music, they have arrived with 
the advent of this mechanical age 
and by carefully applying them- 
selves to the craft, the drawing 
account from royalties will eventu- 
ally become secondary; the salary 
they earn by making themselves in- 
dispensible to the picture producer 
and contributing actual entertain- 
ment units will be their goal. 


The Difference 

A sidelight was to learn that the 
public is more ready to accept a 
fair rendition of a song by a real 
picture star than a great delivery 
by a stage star who was unknown 
to the picture fan. On the other 
hand, the stage stars and their de- 
livery in the revue form of picture 
has stood out like a sore thumb, and 
his or her experience with humoring 
lyrics and melody have made it 
tough competition for the picture 
player. And still again, the pic- 
ture star’s experience with camera 
angles and photographic expression 
have more than made up for the 
lack of song sense. It’s a case of 
both learning each other’s forte 
technique. 

I think the trials and tribulations 
are lesser than the old days for the 
;\song boys, but the heart-aches are 
still here. For instance, what greater 
ishock can there be than after you 
|have seen the child of your brain 





| brought to life and you've lived with | 


lit all through the production pe- 
iriod; you've even heard and seen 
it reproduced, orally and _ photo- 
igraphically, to all appearances a 
healthy child—and then, a pair of 
|shears in the cutting room clips it 
jright out; it never gets to the pub- 
lie to determine its fate. 

In conclusion, the gratifying out- 
icome of the song boy’s rush to Hol- 
lywood, is the compensation, and 
the standing in the amusement com- 





Despite the many sporting and ‘ 


recreational activities offered by 
Miami, Palm Beach maintained its 


standing as the outstanding water- 
ing place in America, drawing 
largely from _ social  registerites, 


climbers with money but no social 
station and social parasites with 
family trees barren. Palm Beach's 
exclusive clubs, Bath and Tennis, 
Everglades, Beach Club, Osasis and 
the Colony, all had their devotees. 

It is estimated that one who 
wants to live in style in Palm 
Beach, entertain and be entertained, 
can do so for about $200 a day with- 
out gambiing. <A free spender, of 
course, would easily beat that figure. 

This Season 

The coming Florida season, due 
to the stock market, seems to be a 
toss-up as far as Miami is con- 
cerned, but it’s safe to predict that 
hotel space will not be at a premium. 
Many a margin speculator on the 
loose in Miami last winter is now 
in the box and the girl friend will 
miss her load of Florida tan for 
modeling again. If, as generally 
stated, Wall Street reflects condi- 
tions three months in advance, 
Miami is bound to feel it early in 
February. 

Nevertheless the resort’s night 
club operators are showing activity 


j}and angling for attractions, spread- 


ing optimism 
this season: 

Palm Beach more stabilized and 
less dependent on market conditions 
than the Florida metropolis, aec- 
cording to all signs, seems to be in 
for a fairly healthy season. 

The magnificent estates in Palm 
Beach, many owned by those con- 
nected in one way or another with 
the show business, will draw as in 
previous years the owners. 

Collapse of the real estate boon 
in Florida two years ago had little 
effect on those who annually make 
Palm Beach their winter rendez- 
vous, especially the home owners, 

Brokers will go south for a rest 
and those who planned a winter on 
the Riviera are expected to turn 
to Palm Beach, 

Many who got clipped in the 
market will goto Plam Beach just to 
keep up appearances, living less ex- 
pensively but making daily visits 
to the Breakers Beach to keep in 
the whirl and within striking dis- 
tance of a fresh bankroll. 


regarding conditions 





Grandmas Go Jazz 


Chicago, Jan. 4, 

Small girls’ orchestra on the north 
side here is advertising itself as 
the only orchestra with two “singing 
grandmothers.” 

Many curious come to the Chinese 
spot where the girls play. 

Two white-haired women, one on 
drums and one with sax, croon, play 
and kid with the crowd. eS 





With Red Star 


Jesse Greer and Ray Klages, on 
the Coast, have been engaged by 
Red Star Music Co. te write for Fox. 
Greer and Klages were formerly un- 
der contract to Robbins. 

Edward Pola and Eddie Brandt, 
engaged by Pat Flaherty two weeks 
ago, departed for the Coast Friday. 





Organists Switch 
Omaha, Jan. 4, 
Con Maffie succeeds Herbie Koch 
as organist at the Paramount, 


Moines. 


was succeeded by Billy Muth, trans- 
ferred from the Palace, Dallas, where 
the organ job is now held down 
by Johnny Winters, formerly at tha- 
Capitol, Cedar Rapids. 








S-B Revue Music 
Shapiro, Bernstein has obtained 
the publishing rights to the musie 
written by Jimmie McHugh and 
Dorothy Fields of Lew Leslie's “In- 
ternational Revue.” 





Hamp in L. A, 
Los Angeles, Jan. 4. 
Johnny Hamp and his orchestra 
iare due here this week to begin 
a 12-week engagement at the Co- 
es Grove, Hotel Ambassador, 
Jan. 14, 





S-B 2 Talkers 
Shapiro-Bernstein have the mu- 








imunity that we have earned and 
|should continue to merit. 
A happy New Year. 


sic from two. current Broadway 
talker specials: Sono-Art’s “Blaze 
o’ Glory” and _  Tiffany’s “Party 
Girl.” 

Billie Shiffrin will locate wit! 


;Sam Robbins, music publisher, 
icharge of radio and yvaude exploit 
tion, 
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Koch goes to the Paramount, Des ( _ 
F gay 


Maffie is from Denver where naw 
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| Money invested in radio during 
1929 showed that this baby of some 
few years has grown so vigorously 
it has become the fourth biggest 
thing in American industry. The 
| future (maybe 1930) with experi- 
> ments and research work by electric 
Wizards may bring some startling 
announcements for the radio fans. 
Already Westinghouse has a ca- 
thode tube which speeds the com- 
ing of home television. Then there 
is the new electrical transcription 
which indicates the time isn’t far 
distant when important broadcasts 
will be mailed to the stations for 
proper release with the speeches or 
music upon plates. 
_And Uncle Sam! What a busy 
guy he is on the radio. During the 
first ten months that the National 
Broadcasting Co. operated the 
United States used exactly 200 
hours. And of that 300 the tl-ree 
service bands of Uncle Sam’s con- 
sumed 135 in rendering programs 
for the fans. 
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Big Booster 
Radio is the biggest booster that 
has come down the pike’ since 


Noah’s ark for business. All busi- 
ness interests get results. The radio 
is the biggest go-getter that com- 
mercial products have had in years. 
At first only the rich and highest 
Standard goods had nerve to expend 
for radio advertising. But now 
anything for the house, home or 
farm plugged on the ether. 

Selling coal by air! And fish! 
Nothing missing by big business. 
Paying high money for the air is 
only part of the racket. The com- 
mercial accounts handled by adver- 
tising agencics must also pay for 
artists. And artists cost money. 
And so does music. Stage and 
>. screen stars -.t any price. Even the 
biggest of « »>era stars in. 

It may seem worth $100,000 for 
Stokowski symphonies but how 
about the same amount for a brief 
_ period of blackfaced comics such as 
' Amos N’ Andy now receive for their 
exchange of low negro conversa- 
tion? Radio grabbed them out of the 
smali time vaudeville in the mid- 
west. And Pepsodent, toothpaste 
concert, foots the bill. 


Bunk Salaries 


It’s the general impression an- 
nouncers receive enormous salaries 
from the stations. That’s the bunk. 
The average weekly stipend of an- 
' mnouncers is between $75 and $80. 
' Granting that Graham McNamee 
_ cleans up $50,000 a year it doesn’t 
- come from the NBC stations. Me- 
| Namee receives his biggest intake 
from the special accounts that de- 
mand McNamee and pay accord- 
ingly and from his‘ personal ajp- 
_ pearances and “concerts.” 

~ The big systems are paying move 
4 ntion to the Sundays. Hereto- 
fore, Sunday programs have been 
- attractive in spots. 

International radio excharige now 
' in vogue. American programs are 
being broadcast over CKGW, the 
Trans-Canada broadcasting station 
‘at Toronto. And in return the 
Dominion station offers its pro- 
grams for NBC broadcasting. 

Radio Spends Most 
‘Looking over the weekly broad- 
casting programs the manufacturers 
of ‘radio outfits and accessories 
spénd more money than all the 
other interests combined. 

: Reports show radio imports in- 
aa reased almost 100% over last year. 
aes ocala Brazil and Chile lead in 
‘imports of American radio in South 
American countries. Spain and 
Italy have displayed prodigious in- 
- ereases in radio selling. South 
_ “Africa has turned in glowing prog- 
ress. And even China (with the 
“yembargo off) is hitting on all trade 
linders. 

New stations are now operative 
in Argentina and Brazil while 
Mexico City plans a big new station. 
Amateur radio continues active. 
Last year there were 16,629 licensed 
am&teur radio stations. 

According to the Federal Radio 
Commission there are now 594 li- 
censed radio stations. In February 
of 1927 there were 733. So little by 
little the air ig becoming more clari- 
fied and broadcasting made a whole 
lot better. There is still room for 
improvement. 





Acts Off Hotel Floor 


Chicago, Jan. 4. 
Commencing Jan. 27, the Terrace 
‘i arden in the Morrison Hotel here 
O9ge° ill operate minus vaude material 
(Pe Gects. 
a9 tertainment will be in the hands 
& Dusty Rhodes and band, who open 
Bn re that date, 
ae ae 
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Radio To Date 


By Mark Vance 





RADIO—MUSIC 














AIR LINE 


Back to Normal 


With Christmas and New Year's 
hullabaloo over, radio programs 
have resumed normalcy. NBC 


spread itself in heralding the new 
year, going from New York to Chi- 


cago to Denver to San Francisco. 
Bands were hooked up .at each 
place, with the noisy touch com- 


ing in from ’Frisco. 
was on Market 
and at 3 a.m, 
was recorded. 
for NBC. 


There the mike 
street in the open, 
the celebration there 
After alla great plug 


Jessica Dragonette, with one of 
the best seprano voices on the air, 
now with the Cities Service WEAF 
and an unquestioned asset to this 
weekly NBC period. Sam Herman 
directs the band with the comedy 
assigned Lou Noel and Jim Wha- 
len. “Harbor Lights” still holding 
tension on WEAF, thanks to work 
of Edwin M. Whitney. Last de- 
cidedly meller. 

Pickers Picking Up 

Schradertown Band (WEAF) 
stepped on “Stars and Stripes” for 
results. Planters Pickers (WEAF) 
got away from some of:-its former 
style and dashed off a little more 
class. Brown Bilt (WABC) playing 
up fashion talks via interviews with 
Madame Hamilton Jeffries. Sure- 
fire for the ladies. Eversharp 
Penmen (WABC) pretty talky be- 
tween musical numbers. Eversharp 
getting its money’s worth on the 
air plug. 





Usual calliope and band mixture 
for Bob Sherwood’s Dixie Circus 
period of WJZ. Vincent Lopez 
(WEAF) giving band individuals 
more single opportunities to shine 
on the air. Jones and Hare gagged 
and cued fast for Interwoven Hose 
WIZ. 





Two good programs follow each 
other on WJZ: Armour products 
and Armstrong Quakers. Latter go 
in for more novelty in way of in- 





COLUMBIA ELIMINATES 
DEALINGS WITH AGENTS 


By way of doing away with con- 
flictions, annoyances and cancella- 
tions, the Columbia broadcasting 
system hereafter is going to do ali 
of its bookings direct via its Art- 
now in complete 





ists’ Bureau, 


charge of Henry Burr. .Assistine 
Burr is L. C. Montcastle. 

Outside interests have cluttered 
up the Columbia offices. With ap- 
pointment of Burr a number of 
booking contracts were immediately 
abrogated. Only where Columbia 
feels that such talent is absolutely 
necessary will it recognize artists 
under agency representation. 

The direct booking plan is ex- 
pected to provide for free lancing 
of artists for single dates without 
impelling the Columbia to put any 
artists under a term contract in 
order to insure their services for 
one broadcast. 

This new arrangement gives Burr 
considerable booking power. 





troducing numbers. Joseph Koest- 
ner for the former has one of the 
largest bands doing radio service 
Abe Lyman and band were missing 
on regularly assigned WJZ period 
from Club Richman. Replacing was 
Smith Bellew and orchestra, which 
has been coming along slow but 
sure. 


Landeau’s Serenaders from Ooak- 
land Terrace (WMCA) giving Lan- 
deau a better break. Landeau’s 
music at times doesn’t come 
through so sweetly. Will Osborne 
(WABC) has setled down for a 
permanent stay with his assign- 
mert subject to Columbia shift- 
ing. Ballads his best. Brunswick 
program (WABC) entertaining in 
spots. Norman Brokenshire’s an- 
nouncing ,enlivens. 





Slumber Music (WJZ) has some 
pleasing stringed music. Ludwig 
Laurier Al on musical arrange- 
ment. Ben Pollack and band now 
regular (WABC) assignment from 
Silver Slipper. Pollack’s pro- 
grams’ generally very effective. 
Dave Bernie and band (WOR) have 
little in way of novelty. ~* 





Inside Stufl—Music 





Indie Publishers Sore 
Many indie publishers are doing a burn up over the story in Variety 
last week, which reported that they were bombarding the film com- 


panies for picture contracts. 


Reason quoted for the burn is that the film companies are liable, and 
some said most likely will get big headed when they read it and make 
their demands more stringent than heretofore before contracting an 


indie publisher. 
“What do you want to do?” said 


ficult for us to get in on the film end? I think Variety is biased against’ 


one publisher, “make it more dif- 


the indie publisher and all for the film publishers. Variety is afraid to 
print anything against the film publishers because it might lose a page 
of advertising. But let me tell you something,’ he went on, “a good 
song is a good song and it will sell, picture tie-up or no picture tie-up.” 





Special Pl 


ug Slides 


Special slides and novelties to plug “The Vagabond King,” Par’s next 


$2 special, are being sent all Publix 


operetta every opportunity of a wide ballyhoo. 


theatres with a view to giving the 
The slides will tout 


the songs from “Vagabond King” and be used as filler in Publix houses 


to take -the place of orchestras where they are out. 


A non-synec device 


was used in such Publix houses regularly until recently when the records 
were made interchangeable so that they could be played on the regular 


Western Electric equipment. 





Asks $200,000 for British Rights 
A story percolating into Paris from London and New York concerns 
Pat Flaherty’s extraordinary demands for the British rights to the Fox 
Red Star Music Co. catalog, when he asked Jimmy Campbell, of Camp- 
bell-Connelly, for $200,000 for one year. 
It wasn’t so long ago that $5,000 a year was considered a good advance 


guarantee, or even $10,000 for three 
lesser grade were giad to get hold of 
the picture thing, prices went up, as 
ing supposed to have paid DeSylva, 
the foreign rights to Great Britain. 

for Francis-Day, took the Robbins 


years, when American firms of the 
that much ready cash, Lately, with 
for example Campbell-Connelly be- 
Brown and Henderson $100,000 for 
It’s a definite fact that J. H. Wood, 


-Metro catalog away from Camp- 


beil’s firm for $50,000 annually for England and $10,000 for France, 


Wood, when in New York, beat 


Campbell by 24 hours, closing the 


deal personally with David Bernstein, acting for Metro, although Camp- 


bell, with $125,000 in his possession 
price for the Robbins-Metro catalog. 
favored Campbell in view of the la 


, Was prepared to pay almost any 
Jack Robbins is supposed to have 
tter having given him (Robbins) a 


hit in “If I Had You” when he needed it badly. 





Digging Up Old Tunes 
Of late publishers are noticing a marked resemblance between a few 


of the present theme tunes and old numbers, long since withered, 


This 


resemblance has become more noticeable lately, 





Working Cheap on Coast 
A vaude agent had a New Year's party booked where the top of a five- 


Y 


piece orchestra was $40. Union scale for the job was $75. 


Agent called 


in a band leader who turned it down because of the price. 


Later, the agent called up the man giving the party and said he couldn't 


furnish a band for $40. 


was below the union scale. 


Wednesday, January 8, 1930 











Along the Coast 


By Bill Swigart 





Los Angeles, Jan. 3. 
More than 5,000 songs, including 
special and incidental scores, have 
been composed and used in pictures 
during the past year. Of this num- 
ber it is estimated that less than 
1,000 have been published. 





Carl Laemmle, who is still active 
and a pioneer picture producer, was 
also a music publisher as far back 
as 1910. It was a side issue with 
Laemmle and was operated entirely 
separate from his picture producing 
interests under the firm name, “The 


lyrics published by picture producer 
and would be contributing today 
had not Laemmle disposed of the 
firm to Joe Morris a decade or more 
ago. 





Disguised Advertising 

A clever system of advertising 
over the air is being practiced at 
the KFOX station in Long Beach. 
Announcer here pretends he is phon- 
ing and asks for various stores and 
merchandise in such a way that it is 
entertaining and gets the name of 
the advertised product over with the 
listeners-in that they don’t suspect 
the real motive...Song pluggers 
who get an opportunity to sing over 
the air as many as 10 or more radio 
programs a day are also fooling the 
public by using alias names. This, 
they contend, will establish many 
individual followings with each of 
the stations and keep the listeners 
from growing tired of hearing the 
same name...One would think that 
sufficient radio talent could be re- 


Music House of Laemmle.” Paul 
Gulick, now in Universal's New 
York office, wrote many of the 





cruited from all the First National- 
Warner players for the First Na- 
tional weekly radio hour over 
KFWB, but it seems not. Among 
the outsiders selected for last week's 
program was Ruth Clifford, now at- 
tempting to stage a comeback in 
pictures to prove to the producers 
that she has a voice, Miss Cliffor d 
sang “You're always in My Arms, ' 
Feist song from Radio’s “Rio Rita. 

Frank Givney, representing the 
Witmark office in San Francisco, 
has been relieved of this post with- 
out any successor. All business tor 
this section will be handled from 
the Los Angeles office. . Jack Reed, 
who succeeded Abe Blum in the 
Rerlin office in San Francisco, 18 
also out after holding it down for 
three weeks. ; / ; 

There are only three living Amer- 
ican music composers listed in the 
Encyclopedia Britannica Charles 
Wakefield Cadman, Irving Berlin, 
George Gershwin. 





Joe Burke’s option has been taken 
up by Warner. He will remain with 
Al Dubin until Feb. 1 at which time 
the latter goes to M-G-M for Rob- 
bins. Burke will then possibly 
team with Gottler and Mitchell... 
Abe Meyer returned from New York 
intending to open a Hollywood 
branch for scoring music with pic- 
tures produced by independent pro- 
ducers...Henry H. and Harry To- 
bias are in Hollywood looking for 
a studio berth. For the present they 
are working with Ramon Romero, 
who is writing the book for a screen 
musical. Charley Tobias is expected 
here next month. 
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Speakeasies 
By Wallace Sullivan 





Although the “speaks” of Times 
Square have become commensu- 
rately more pepular than the night 
clubs, as a result of the stock mar- 
ket crash, they are, nevertheless, 
pining for business. Most of them 
are doing just well enough to get 
by, although a few are doing a hot 
trade. 

The majority are operating on 
sound business principles, seeking 
“repeats,” finding it more lucrative 
in the end than “taking” a cus- 
tomer. Thus they offer the’ cou- 
vert places stiff opposition, not only 
in deportment, but in value re- 
ceived, 

With music and, sometimes, 
dancing, aside from a regular old- 
fashioned bar lunch free, their lack 
of couvert is just what the doctor 
ordered for the Wall Street blues. 

Most are careful to avoid a “kick” 
from any patron who might contest 
the size of his check. For the 
owners realize it will go hard if a 
lawsuit arises. 

Numerous of the “speak” owners 
are men of criminal caliber, who 
have long records. Yet they have 





Dise Reviews 


Jimmy Rodgers 

(Victor 22143) More “Frankie and 
Johnny” and backed by “Everybody 
Does It in Hawaii.” Dealers should 
use discrimination and not sell this 
into polite families or for juvenile 
consumption. 

It’s never made clear what every- 
body does in Hawaii. That leaves 
the sensitive listeners in a state of 
unrelieved embarrassment. 


Ford and Glenn 


(Columbia 2025) Middle west 
radio favs collaborated on ‘“Daddy’s 
Lullaby,” backed by “Old Virginia 
Moon.” 

Sentimental stuff of some appeal, 
and particularly good for territory 
where pair are radio-known, 


Sandy MacFarlane 

(Columbia 2039) Scotch combo, 
“When the Heather Bells Are 
Blooming” and “In the Morning.” 
That old gag about not being able 
to distinguish the words applies. 

Entirely unintelligible. Hence 
| limited. 

Helen Morgan 

(Victor 22199) “Don't Ever Leave 
Me” and “Why Was I Born,” from 
the musical “Sweet Adeline.” 





Typical Helen Morgan stuff. 

| Johnny Marvin 

|} (Victor 22186) Johnny Marvin 1s 

| well sustained by “Happy Days Are 

Here Again” (appropriate after 

| Black November) and “Lucky Me, 

| Lovable You.” ; 
William McEwan 

(Columbia 2055) Imported brace of 


Host then told the agent he had a band for $40, | <2°red tunes, “Thou Remainest” and 
naming the leader who had previously turned down the job because it! 


“Sweeter as the Years Go By.” 


| There must be a market—some- 
| where, 


found the old-time cut throat meth- 
ods of operating fail to pay in the 
long run. One fellow who has 
served 20 years in jail in his 40 odd 
span was knocked off three times 
in the past two years, but his pres- 
ent “speak” has no tincture of those 
he ran in the past. Now he serves 
a fine meal and excellent liquor. 
He breaks about even on the food 
and makes up his pro‘it on the stuff. 
Many of the “speak” owners are 
members of the better golf clubs 
and purvey their wares to the mem- 
bers. The sportsmanship demanded 
by that class of men prevents the 
speak proprietor from slipping one 
over. So he plays according to the 
ethics one expects on the links. 


Good, Commercially 


A speak proprietor relating the 
in and outs of his game said that 
never has the business been so fa- 
vorable, commercially speaking. In- 
stead of. the usual brawls and un- 
derhand business involved, they are 
now conducted on regular business 
methods. 

The customer is always right now, 
he asserted. Instead of getting a 
crack on the skull for a beef, one 
can get a square deal, and patrons 
enjoy the feel of safety, which for- 
merly rarely prevailed. 

Conformity with the laws—aside 
from the liquor laws—is the de- 
Sideratum of every owner. He 
closes promptly at three to obey the 
police, and otherwise conducts his 
bar in accord with pure food laws. 

In a recent decision handed down 
by a court, the judge said of the de- 
Cendant, a “‘speak” proprietor: 

“Inasmuch as the defendant sold 
good liquor and carefully complied 
with city ordinances, I shall be more 
lenient in sentencing him. Further- 
more, his prices were reasonable.” 

It is such a decision which tends 
to establish quality in the intoxi- 
cants dispensed in a speakeasy. An 
owner who sells the best stuff can 
look any judge or jury in the eye 
and admit he sold good stuff at a 
reasonable fee and hope for a 
“break.” 

Few Drunks 


It is remarkable that there are 
fewer drunks on Broadway in the 
speaks and night clubs than ever 
before. The reason is that people 
are handling liquor better or not 
staying out so late. 

Most rowdyism and drunkenness 
prevails in apartments and homes, 
this speak owner declared. Club 
and speak operators are quick to 
tid themselves of any patron show- 
ing signs of going under. 





Soph in Miami 
Miami, Jan. 4. 
Sophie Tucker will open Jan. 14 
at the Floridian Club in Miami 
Beach, 





Soph is to 
weeks, 


remain there three 


al 
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MUSIC—NIGHT CLUBS—RADIO 








New York’s Class Nite Clubs 








New York’s class nite clubs, most 
of them opening late in September, 
had hardly gotten into their stride 
when the stock market started to 
do nip-ups and back bends, and biz 
hit the skids. One new club, Troc- 
adero, folded up after running about 


a week, while the others are -still 
carrying on hoping to get a break. 


Out of eight clubs that rate a 
class draw, not over four are now 


showing a profit, but the operators 
in the face of heavy hookups for 
floor shows, radiate optimism at all 
times. 

All of the class spots open after | 
theatre, observe the 3 a. m. closing | 
rule and the no-selling rule is in| 
effect generally. That gives thay 
operator but four houses to get his| 
weekly payroll and profit via couver | 
charges, water and food. As a re- 
sult of that a room seating 200 and 
paying $4,000 weekly for a show has 
to play to capacity most of the 
week and fill the room twice on 
Saturday- to. stand off the dull} 
nights. 

The Embassy Club, the most suc- | 
cessful of the often-tried member- 





ship night clubs, under the direc- | 
tion of Jack Rumsey, was a big| 
money-maker last season and is| 


again leading the: field currently. | 
This spot, open for luncheon. din- | 


ner and supper, has 1,500 members, 
each of whom pay $150 a year in 
lieu of couver. Pancho’s orchestra 


in its 
to the 


is the sole attraction, now 
third season. In addition 
$225,000 annually paid in dues, the | 
club is heavily underwritten by its | 
many bondholders. 

In its seventh season the Club} 
Lido, operated by Frank Garlasco 
and May Heyward, is doing sentient 
ally well with strictly dress trade. | 
The club hasn’t had a losing sea- | 
son since it opened. Expertly man- | 
aged, it depends on names to draw| 
the smart set regularly. Appearing | 
are Moss and Fontana, dancers, | 
with a following among the sophis- | 
ticates of Park Ave. and the other 
ritzy main stems of the key cities. 
Libby Holman, doubling from the 
“Little Show” and _ singing her 
torch songs in distinctive fashion, 
has established herself as a new 
nite club “name” here this season. 
With a $5 couver the Lido aver- 
aged 200 people nightly. 

Casino’s Competition 

Sidney Solomon’s Casino in Cen- 
tral Park, without competition all 
summer to great profit, has found 
the going tougher recently. Under 
Solomon’s direction the Casino, 
formerly a joint, was remodeled, 
brought up to class rating and one 
of the best patronized dining and 
dancing spots in town because of 
its smart Continental atmosphere. 
Leo Reisman’s orchestra is the lone 
but strong attraction here, with 
Solomon now negotiating for an es- 
tablished nite club “name” to draw 
the after-theatre crowd. 

The longest established of the 
class clubs is the Montmartre, with 
the Coleman orchestra. This dress 
place operated by Charley Journal 
is still.a favorite with the younger 
set, but business is not on a par 
with former seasons. Club is the 
most inconveniently located of the 
ritz nite life, subway kiosk blocking 
the front door. 

Handicapped by a fire, ‘ec Club 
Richman, minus an established nite 
club draw, got off to a poor start, 
running right smack into the stock 
market. Lou Schwartz, operating, 
is confident the club will again hit 
its stride and take its place among 
the leaders as in former years. 

The Villa Vallee with the Rudy 
Vallee orchestra and the Seaglades 
with Vincent Lopez and his orches- 
tra are going along to good trade. 
Vallee’s popularity shows no sign 
of waning with the flapper set, 


v 


| Should get his entire negative cost 


| Sense, to be taking that much for a 


iP. D.C. 





while Lopez holds his established 
clientele. 

The Casanova, with the heaviest 
hook-up of any of the clubs now 
operating, is showing a slim profit | 
for its operators, Nick Blair and 
Buck Gompers. This spot has Ro- 
sifa and Ramon, dancers; Ruth Et- 
ting, torch singer, and Harry Ros- 
enthal and his orchestra. The | 
dancers and Rosenthal are society 
draws and Miss Etting is well on 
her way to that classification. 

Other clubs which get a play) 
more or less from the class mob are 
the Les Ambassadeurs, with Clay- 
ton, Jackson and Dur and 
Barney's in Greenwich Village, biz 
at the latter slipping badly follow- 
ing the break. 

All in all, the operators of clubs 
depending on ~‘1ss trade at present 
find canditions far from normal. But 
they keep trying all the time, | 


nte 


AMERICAN DISTRIBS 


(Continued from page 76) 


obliged to have native product, he is 
entitled to one of two things: cither 
to pay the percentage value of this 
market for it, or to restrict his 
price to a sum which, if that is all 
that is spent on the production, 
rules out any chance of making a 
reasonably good picture, 
Dodging the Gyp 
The British producer’s idea is he 


from the American distributor, and 
Syp him over that if possible, and 
also keep the rest of the world for 
himself. He wants to take out $30,- 
000 for a $25,000 production, when 
he ought, in economic common 
$100,000 production. Because that 
is all this market is worth as a ratio 
advance against negative cost if 
film production is a business. Any 
other way it’s just legalized black- 
jacking, and all the squawks are 
due to the fact that the American 
distributors are trying to dodge the 
swipe as much as they can. 

A specific case: P. D. C. will need 
six features for its next quota year. 
Outside the shoestringers, the pro- 
ducers are asking $50,000 a film to 
make the whole six. Which means 
would be paying the whole 
of the negative cost, would get the 
home market only, and could not 
possibly get even its money out on 
the deal. And theirs is a typical 
case, 

It is almost impossible to make 
the native producers grasp. the 
American distributor is a foreigner 
who obeys the law of the country in 
which he is operating, whether it is 
directed against him specifically or 
not, but who is under no moral or 
national or patriotic obligation to 
do more than that law demands. 
When the American distributor re- 
fuses to pay such prices and make 
such terms the British producer can 
not only pare off a bit of the Ameri- 
can’s gross output, but make some 
profit and build up a competitive 
business doing it, the said Ameri- 
cans are accused of being lowlifes 
who want to trade according to 
economics and not according to the 
needs of the poor, weak, defenseless 
and worthty British film producer! 


One of the biggest American dis- 
tributors operating here has of- 
fered more than once to make a 
contract for a quota film, star and 
director and story to be agreed, film 
to cost around $300,000, the Ameri- 
can company advancing the U. K. 
negative percentage of around $90,- 
000 ‘against the producer’s share of 
at least 70% of the gross here, and 
guaranteeing to take the film un- 
sighted for America on a 65-35 split, 
the big end for the producer. 

And will any British producer 
take the offer? 

No. Because the British producer 
will not spend more than the pro- 
duction value of his share of the 
gross in this market alone, unless 
he can get the other money ad- 
vanced from the other markets. 

American Sales Resistance 

The other angle to the quota sys- 
tem which does not seem to he 
grasped by the British producer— 
or if it is grasped is ignored—is the 
effect it has on what might be his 
chances of sales in America. As it 
is, a British producer, even if his 
product were outstanding, goes to 
New York to séll it with a ball and 
chain around his foot. 

He is trying to sell something 
from which the best slice of the for- | 
eign market has gone, but he might 
get over this if the stuff measured 
up and if there were no sales re- 





sistance created by the very thing 
designed to foster British produc- | 
tion. 

The American buyer figures out! 
that if he buys British pictures he 
is subsidizing a system of political 
protection which penalizes him in 
the British market. So his reaction 
against attempts to sell him British 
films runs along the lines—quality 
apart—that he is damaging his own 
foreign business if he supports the| 
commercial continuance of product | 
which is bolstered up by legislation 
which aims not only to whittle down 
his foreign sales in his best foreign 
market, but forces him there to buy 


| and handle local product which may 


not be, and usually is, not the grade 
of stuff that lines up with his own 
schedule. 

Coming down again to the “junk- | 
subsidizing” allegation, what is| 
there for the American distributor j 


ee _ 
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= 
here to buy? British International 
has its own distributing organiza- 
tion. Gainsborough company is a 
Gaumont subsidiary. British & Do- 
minions, now nearly through a big 
batch of stuff, releases through the 
W. & F. subsidiary of Gaumont. 
British Instructional (Bundy com- 
pany) is making little or nothing, 
and using Klangfilm at that. 

So, again, what is there left for 
the American distributor to take? 
Even if he were ready to subsidize 





British production to the _ point 
where he got native product as good 
as his own best, he has nothing but 
a bunch of junk merchants 
shoestring flops to go to. 

That may be bad grammar, but it | 
sizes up the position here. 


and | 


‘Supreme Court Gets WGY)| 


~The Show Business : 





(Continued from page 111) 
will let the stocks go along by themselves and die in the natural course 
of time, only wheel burlesque will be left. 





As long as there are girls, girls will be an attraction on any stage, 


if properly picked, placed and trained, 


without being filthy. 
controlled. 


Comedy can be low and laughable 


Dialog or lines for principals of either sex can be 
Burlesque is low comedy with women. 


It can be made to 


pay. If the Mutual wheel heads go along on the lines they have laid 
down, they have something in their burlesque for the future. If not, 
like the stock burlesques, they will die in time, sooner or later, what's 
the difference? No one cares for the dirty burlesque; many might be- 
come interested in reabh burlesque, by any other name. 
OUTDOORS 

Outdoor show business is up a tree. Reviled, repulsed, rejected and 
repudiated by its own people who call carnival anything but, that 
carnival entertainment, carnal or otherwise, is about washed up. At 


Part-Time Order Protest | t#° rate of towns going closed for carnivals, there won’t be room for 


Washington, Jan. 4. 
Question involving right of the 
radio commission to set the number 
of hours a broadcasting station may 
go on the air.now reaches the U. S. 
Supreme Court, with the General 
Electric Co. filing two briefs in ref- 








a dozen of them all over the map within three years. 
local 


don’t do to keep them out, the 


What the towns 


theatre managers will. The 


carnivals take the theatre’s amusement money out of town, and leave 


nothing behind but disease. While 


its gross in the town it’s in. 


the theatre spends at least 40% of 





Circuses always. 
means more circuses. Like everythi 
one branch tries to trustify itself, it 





erence to WGY. 
Studi 


They are circuses, 


A big change in that field merely 
ng else in the show business, when 
opens up opposition. 





Music 


By Bill Swigart 


Hollywood, Dec. 30. 
Aside from the technical improve- 
ments made during the past year 
for the recording of talking pic- 
tures, and the advances made by 
the creators of screen stories, music 


has contribute@ as much as any 
other one factor to the advance- 
ment. To convey the importance 


of music to the present physical 
operation of making pictures is to 
tell that a total of 800 technical 
people are regularly employed 
throughout the year on music by 
studios on the Coast. 

An analysis of the various posi- 
tions filled and necessary for the 
proper functioning of this division 
shows a total of 93 staff composers 
and lyricists regularly employed by 
the major picture plants. Added 
to this are about 50 free lance com- 


posers, working from _ studio to 
studio on special picture assign- 
ments. Number of staff musical 


conductors and directors show 20, 
with 10 free lancers available and 
devoting their entire time to scor- 
ing pictures. 

Staff musicians working under 
these conductors total 112, while 
an average of 460 outside musicians 
are daily employed by the various 
plants. There are 33 arrangers 
constantly working plus an added 
list of 50 free lance arrangers who 
find the picture business a source 
of income. 

It requires a permanent staff of 
25 librarians, divided among the 
studios conducting their own li- 
braries, to check and clear any com- 
positions which might involve pre- 
vious copyrighted material, Mis- 
cellaneous help, made up mostly of 
office clerks and secretaries, num- 
ber 54, while 14 executives are nec- 
essary to operate the 11 established 


music departments in as many 
studios. 
Improvements 
Singing choruses are under the 


personal supervision of the music 
department, yet the studios find it 
impractical to carry stock choruses 
and will hire them by the picture. 
Of this group there are about 500 
artists free lancing and depending 
upon talkers for a livelihood. More 


than 1,500 musical artists devote 
practically all their time:to pic- 
tures, 





In checking the improvements for 
the past year, you will find that the 
initial problem in sound was to co- 
incide music with dialog. There 
were spasmodic talking and silent 
sequences, leaving half the picture 
talking and half silent. Where the 
talking stopped, the music was used 
for the pantomime. For no reason 
there would suddenly be music. 
Then the music would cease and 
dialog resume. This arrangement 
satisfied neither artistically nor 
theatrically. 

Paramount experimented, under 
Nathaniel Finston, using no music 
except where it fitted the need of 
the picture. “Romeo and Juliet” 
and “Midsummer Night’s Dream” 
where music was introduced during 
the romantic scenes subordinating 
the dialog, were taken as models. 
But this proved to have no merit 
for pictures. 

Followed the all-talker, eliminat- 
ing music. People thus listened to 
a solid 70 or 80 minutes of conver- 
sation. Reaction of a picture audi- 
ence to this was not altogether de- 
sirable. Producers then were quick 
to follow this type of picture by 
talk coupled with music. A radio 
might be playing in the next room, 
or a character might go to a win- 
dow to hear an orchestra, thereby 
breaking the straight line of con- 
versation. At best an awkward ar- 
rangement, 


A better solution was followed by 
injecting four minute musical se- 
quences. Main thought, however, 
still existed that there was no logi- 
cal and prepared relationship be- 
tween music and dialog. So the 
theory of combining the two in a 
manner which would appear ob- 
viously forced was abandoned. To- 
day finds the majority of producers 
depending heavily on the music de- 
partment for a picture’s ultimate 
success, 

Written to Fit 


Music is now written to fit the 
picture as a tailor makes a suit. In- 
stead of first filming, without any 
thought of music until completion 
and then inserting songs in a hit- 
and-miss fashion, the present pro- 
cedure is to call a conference of 


| 
| figure 





where music would best 
heighten the action. 
Music departments have added 


the most people in new studio jobs 
for the making of sound pictures, 
Sound technicians rank second. Oth- 
er new departments and occupations 
have been created. One is a test- 
ing department, under the super- 
vision of the casting director, who 
sends each new applica.it to the 
voice expert in charge who, in turn, 
makes a detailed report of their 
qualifications. 


Gray Matter 


(Continued from page 110) 
from black to white, etc., and cre- 
ating white shadows. 





Infant Makes Good 


“Hell’s Heroes” is a masterly 
piece of photography of both nature 
and human nature. Various refer- 
ences to the Scriptures and the in- 
ference that this story could have 
some connection thereto were re- 
spectfully handled, though a bit 
mixed. But the thought uppermost 


mother permitted an infant, surely 
only a few days old, to be exposed 
to the glare and blowing sand of 
that desert? Only woman was Fritzi 
Ridgeway, whose brief scene was 
very well done. A little dancing girl 
had her chance to imitate Lupe 
Velez and failed. But that title! It 
seems as if studios loose all balance 
when the time comes to name a pic- 
ture. 





Vallee and “Laughing Lady” . 

Paramount has Rudy Vallee and 
“The Laughing Lady”’—no connec- 
tion announced. Mr. Vallee is go- 
ing to chill the gals who made the 
megaphone a national emblem. He 
sings but two songs, down stage 
away from the boys who helped 
make him, and forthwith takes him- 
self off. Popularity is a delicate 
plant and needs cultivating to keep 
blooming. “Streets of Bombay,” 
richly colored Oriental costumes 
with bespangled dancers and a stout 
collegian who sang a mother song 
with all the sweet cadences and deep 
feeling of a court crier announcing 
the judge’s arrival. The Dave Gould 


or stair dancers. Mrs. Jesse Craw- 
ford at the organ wore a simple 
black satin frock with white col- 





writers, director and composers be- 
fore anything is shot. They then 


lar. Did red slippers symbolize hot 
feet? 


in a feminine spectator was: What _ 


boys and girls joined the climbers 








THIS TABLE SHOWS NUMBER OF PERSONS ENGAGED IN VARIOUS OCCUPATIONS OF 
THE MUSIC DEPARTMENTS IN THE 11 MAJOR PICTURE STUDIOS OF THE COAST. ALL FIG- 
URES, EXCEPTING THE FREE LANCE COLUMN, ARE REGULARLY EMPLOYED AS STAFF MEM- 
BERS IN THEIR ‘RESPECTIVE ORGANIZATIONS. 
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CHICAGO 


Englewood 


Opening day of the last half found | 
standout business at this spot. Mc- 
Donald Trio, bike act, brought up} 
the curtain and and managed fair | 
results with a fair turn. South and | 
West, blackface, had two laughs 
with two lifte@ gags, and satisfied 
best with their harmonica and gui- 
tar stuff. Boys are made up poorly | 
and don’t work in the proper com- 
edy vein. 
Walsh and Ellis, man and femme, 
have some good crossfire inter- 
spersed with a gag or two. Girl 
tried a semi-classic dance, and the 
man handled two comedy songs. 
Edwards and Sanford have a louder 
and noisier act than the preceding 
turn, but in the same manner. Some 
talk, a song, and close with a clown- 
ing impression of the Duncan Sis- 
ters. Needs some finer touches. 
Marcelle and Williams company, 
formerly with the “Kitchen Pirates,” 
adagio routine, with three men as 
cats and girl as mouse, have taken 
the “Pirates” idea, and are now 
working against .a_ pirate boat set, 
with three pirates and femme cap- 
tive. Routine is unchanged in any 
Way; costuming and setting has 
made it somehow less effective than 
formerly. . Should at least work in 
full to relieve the cramped impres- 
sion set now given. 

“Red Hot Rhythm” (Pathe) fea- 
ture. Business excellent. Loop. 
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Jack Fine, producer, has turned 
the “Nutty Club,” radio feature. of 
several years’ standing at WBBM, 
into an act. . 

















On New Year's eve the Selwyn, 
with “June Moon,” grossed $5,700, 
which is the largest house this the- 
‘atre, or its twin, the Harris, has 
‘had since erected seven years ago. 
Reason for record is high top for 
show on the holiday, namely, $6.60. 
House seats 1,089. 














Ainsley Lambert, formerly dance 
producer with Marks Bros., is stag- 
ing ballet numbers for the Oriental. 










First annual benefit ball of the 
Actors®.Union of America wil! be 
‘held at the Morrison hotel Feb, 21. 
















Varsity, 500 seats and wired, Val- 
paraiso Ind., goes to George Shauer 
on a new lease, James Gregory re- 
linquishing the operation. Shauer 
also operates the Premier and Opera 
House, small sound theatre. 




























































Dick Bergen, booker with Keith 
western, leaves for New York to 
spend a couple of weeks scouting 
for new acts for the western terri- 
tory. 


Hollywood and Los Angeles 


“Hunting Tigers” will follow “Dia- 
mond Lil” into the Biltmore Jan. 12. 








Charles Kenyon engaged by War- 
ner Brothers to do a screen treat- 
ment. 





Al Cohn has increased his duties 
at First National by filling in at 
Graham Baker’s post as scenario 
editor. Latter is convalescing “rom 
a tonsil operation at Palm Springs. 





Fox’s “If I Were Alone with You,” 
written by Richard Connell, and a 
starring part for Whispering Jack 
Smith, will reach the screen as 
“Alone with You.” 





_ Jack Edwards, in charge of ex- 
ploitation at the Orpheum, Salt 
Lake City, bas been transferred by 
RKO to the Orpheum at San Diego. 
James Quinn, former eastern theatre 
manager, replaces Edwards at Salt 
Lake. 


Construction of three-story Santa 
Monica Playhouse at the beach 
starts this month at Wilshire boule- 
vard and 10th street, Santa Monica, 
Cal. Wilshire Playhouse Corp. fig- 
ures investment will go to $250,000. 





N. Mack has acquired the Hidalgo 





(850-seater), North Main street, 
from M. Traillis. 
Fairland, Anaheim, Cal, went 


| bouncing checks for the past three 
weeks, 

Claims were also filed by L. G. 
Mamer, bookkeeper, against’ the 


and Warner pictures. Operated by 
R. D. Whitson, president of the 
M.P.T.O. of southern California, and 
his father, W. W. Whitson. 





Col. A. P. Dobrynin#doorman at 
the Moscow Inn cafe, filed salary 
claims with the State Labor Com. 
against Harvey Bowles, proprietor, 
alleging he has. been paid with 


Colorart Synchrotone Co. for $100. 





E. L. Calvi, A. Baffino and Frank 
Buffa took over the York (900- 
seater), York boulevard, from Law- 
rence Cohn, 

Robert Foster and’ F,. Harper, 
carpenters, filed salary claims with 
the State Labor Comm. against 
Alexander Drinkhoff, operator of the 
Volga Boat Cafe, Venice, amounting 
to $225. Both claim they were en- 
gaged to do remodeling work at the 
cafe, 

Charles Hott, former foreman of 
the candy stands with the Buck 
Jones wild west show, filed claims 
against Jones for $250. 





Union Theatres of Australia has 
discontinued its local office. Eric 
Strelitz, former Coast manager, is 
now located in the N. Y. office. 





At the election of the Motion Pic- 
ture  Projectionists’ Union, Local 
150, E..C.-Hamilton was _ elected 
president and D. Levitt vice-pres. 
T. H. Eckerson was re-elected. busi- 
ness manager, and M. J. Sands sec. 
and treas. 


PITTSBURGH 


By HAROLD W. COHEN 
Alvin—Thurston, 
Nixon—Dark. 
Pitt—Sharp stock. 
Academy—Mutual burlesque. 
Pietures 


Own Desires”; 





Penn—‘'Their 
show. 

Stanley—‘“‘The Kibitzer”’; stage show. 

Enright—‘“In the Next Room’; stage 
show. 

Grand—‘“‘Sally.” 

Aldine—‘‘Sunny Side Up.” 

Sheridan Square—‘'Great Gabbo.” 

Harris—‘‘Wall Street”; vaude. 


stage 





Harris will not dispense with 
vaude when “Rio Rita” comes in 
January 18 for first downtown run. 
Picture previously played record 
four weeks at Sheridan Square, 
neighborhood, 





Nite clubs took back seat to ho- 
tels this New Year’s Eve, the big 
spots being jammed to capacity 
while some of the smaller cabarets 
had plenty of empty tables. 





Thurston at Alvin for two weeks 
at $1.50 top. Magician has always 
played Pitt where he usually stayed 
for month. 





Little Theatre of Pittsburgh has 
leased big room in downtown sec- 
tion and plans to convert-it into 
a laboratory theatre and workshop. 


Wiring of Palace will leave only 
two silent downtown houses, the 
State on Fifth avenue and Avenue 
on Liberty avenue. 


WASHINGTON, D. C. 


By HARDIE MEAKIN 


National (Erlanger-Rapsey )—‘“Sherlock 
Holmes.” 





Pictures 


Columbia—‘“‘Condemned” (24 wk.). 
Farle—‘‘Painted Angel,” 

Yox—‘‘Hot for Paris’ (24 wk.). 
Met—‘“‘Show of Shows” (2d wk.). 
Palace—‘‘Great Life.” 

Rialto—‘‘Hell’s Heroes.” * 

RKO (Keith's)—‘“Love Comes Along.” 





National had one of the largest 
advance sales recorded on the rather 
thin season with William Gillette’s 
farewell in “Sherlock Holmes,” now 
current. 





Universal's Rialto was only house 
not giving midnight show New 
Year’s eve. Others had capacities 
and near riots in attempting to han- 
dle the jams, 





| “This 


| plause” 


| stone, 
| week in the Rivoli, bewildered fire- 


TOLEDO 


By E. H. GOODING 


Palace—‘‘If I Was Rich” (stock). 
ee ee Lady"; stage 
snow. 

Vita-Temple—“‘Show of Shows” (3d 
week). 

Pantheon—‘‘No, No, Nanette” (3d 
week). 


Valentine—‘‘Condemned.” 

State—‘‘Seven Faces.” 

Princess—‘‘Tiger Rose,” 

Rivoli—V aud film. 

Empire—Mutual burlesque. 

National (Erlanger-Rapley)—‘‘Sherlock 
Holmes.” 





Ohio censors let “Applause” (Par) 
through after two months’ stalling. 
Thing Called Love” (Pathe) 
suffered some deletions, but finally 
passed. Princess playing “Ap- 
next week. Censors 


| wouldn’t look over .“General Crack” 


(WB) between holidays, Ohio 


showing is delayed. 


sO 





Parrot belonging to Harry Black- 
magician, appearing this 


men in.an apartment: house blaze 
last week, shouting maledictions in 
various foreign tongues. Blackstone 
finally awoke and fled, as did Jack 
Merriman, manager of Loew’s Val- 
entine,.and nine others. 





O. J. Motry, operator of Lyric 
theatre, Tiffin, sued in federal court 





here by Tiffany. Producer claims 
Motry leased: the film, “Clothes 
Make the Woman,” for the Lyric 
only but exhibited it on other dates 
and in other places. 

Bay Shore dance. hall padlocked 
last week by government. Place 


raided in September, 1928, and Max 
Richland, proprietor, given two 
years in Atlanta for operating a 
booze resort. 





Earl Fleischman, 17, only son of 
Clarence Fleischman, owner with 
George Kroetz of the World, State 
and Atlas theatres; died Dec. 26 
following an appendicitis operation. 


SAN FRANCISCO 


By WALTER RIVERS 
Art Hickman, band leader, is out 
of the hospital after six months 
and back in his own home. He was 
reported at the point of death sev- 
eral times and still is a very sick 
man, 








Nick Turner, recently returned 
from a trip. to Europe, is back in 
the Fox managerial service in 
charge of State, Stockton, Cal, 
When the new. Fox theatre is com- 
pleted in, that town, probably by 
September, Turner will become city 
manager and supervise both houses, 





Henry Duffy has signed Betty 
Bronson, picture, star, to play a 
stage role in “Your Uncle Dudley” 
opposite Taylor Holmes. Show 
scheduled to open at Duffwin, Oak- 
land, Jan. 11. 

T. File Bledsoe, press agent Pub- 
lix’ St. Francis here, nas been 
moved to same job in Publix’ United 
Artists theatre, Los Angeles. 





Prisoners in San Quentin peni- 
tentiary were given a New Year's 
Day vaudeville show comprising 
twenty-one acts recruited from va- 
rious theatres in the San Francisco 
Bay region. Harry Ettling of R- 
K-O had charge of the bill and 
stage managed the show. 

Acts taking part included, Hermie 
King and orchestra; Rue Enos, 
Billy Banks, Les Poe, Art Varian, 
George and George, Irving Kennedy, 
Lou Emmel, Frank Siegrist, Don 
Smith, Jack Reed and Dick O’Mera, 
Buss McClelland and Jimmy Barr, 
Michael Patrick Brennan, Max Do- 
lin, Tillyou and Rogers, Johnny 
Toffoli, Putnam and Hurley and 
several others. 


DES MOINES 


Berchel—‘‘Porgy.”’ 
Casino—Change. 

iene Moines—‘“‘Glorifying the American 
r ie 
Garden—‘‘Marianne.” 
Orpheum—V audfilm. 
Palace—‘‘Texas Tommy.’* 
Paramount—‘‘Navy Blues’’; stage show. 
President—‘“‘The Command to Love.” 
Princess—Dark, 
Shrine—Dark. 
Strand—‘‘Woman Trap.” 








Cc. D. Krepps, former manager of 
Gilda Gray and recently a salesman 
in his father’s clothing store at Ma- 
quoketa, Ia., has been divorced by 
his wife of six months. Alice Krepps 
charged Krepps married her out of 
pique at Miss Gray, with whom he 
was in love. 





Oberfelder - Ketcham Production 
Co. opened Dec. 28 with “The Com- 
mand to Love,” guest-starring Ian 


Keith, Company includes Frances 
Dale, Georgia Neese, John W. 
Moore, Vessie Farrell, Fred Sulli- 


van, Jonathan Hole and Anthony 


Blair. Addison Pitt is director; 
George Clarke, manager; Allen 
Franklin, general business, and 


Frank McDonald, stage manager. 





H. L. Waters, a stagehand, fell 50 
feet from a platform at the Berche] 
during “Porgy” show. Recuperat- 
ing at Polyclinic hospital. 








Harold Pease, for many years a 
Crandall organist, is now doubling 
in the front of the neighborhood 










-gound Jan. 2 with W.E. equipment 


Ambassador as assistant manager. 


\ 


“Journey’s, End” 


scheduled for 
Berchel Jan. 10-11, 





Obituary 





KENNETH HAWKS 


Kenneth Hawks, 33, Fox film direc- 
tor, was killed in a plane crash at 
Santa Monica, Cal., Jan. 2. 

Hawks was a native of Goshen, 
Ind., and attended Yale. During the 
war he became a naval officer, after 
which he returned to the university 
and resumed his studies, In 1919 he 
was captain of the Yale tennis team, 
and with C. S. Garland held the in- 
terscholastic doubles championship. 
After graduating, Hawks began 
his film career as an assistant direc- 
tor at Paramount, later going into 
the scenario department. He had 
been at Fox for three and a half 
years and was a supervisor. of pro- 
duction until he made a request to 
direct. His first picture was. “Big 
Time.” He then did “Such Men Are 
Dangerous” and was working on re- 
takes of this film at the time of the 
crash, 

Two years ago Hawks married 
Mary Astor, screen actress, Surviv- 
ing him are his widow, parents and 
two brothers, Howard, a director, 
and William, husband of Bessie 
Love, 


LOUIS N. SCOTT 

Louis N. Scott, brother of Robert 

Scott, operator of the Metropolitan 
theatres, died, aged 70, of pneu- 
monia. 
Mr, Scott, one of the best-known 
showmen in the United States, wag 
proprietor of the two Minneapolis 
and St. Paul houses and directed 
their operation up to the time of 
his death, His theatrical experience 
dates back 47 years in St. Paul and 
35 years in Minneapolis. He first 
came to St. Paul from St. Louis to 
work in the office of a river packet 
line as a checker. 

Capt. W. F. Davidson, owner of 
the packet line employing Mr. 
Scott, also owned the opera house 
in St. Paul. He needed a manager 
and asked Mr. Scott to take the 
position. Although he had no the- 
atrical experience and had not been 
inside a theatre more’ than a half 
a dozen times during his life, young 
Scott accepted the offer. 

Mr. Scott contracted’ a bad cold 
Christmas eve and it.developed into 
pneumonia, He had: been in ill 
health for several years; but during 
the past six months his ‘condition 


was greatly improved, In a com- 
paratively weakened ‘| condition, 
however, he was unable to stand 


the ravages of pneumonia, 

Robert Scott said he would con- 
tinue road show legit: bookings as 
before. “Journey’s End” for three 
nights each in the two houses is the 
only forward booking. 


BETH CARSON 


Beth Carson, 23, died in Chicago, 
Dec. 31, of double pneumonia. She 
was in a dancing turn with her 
husband, Bud Carson, and was ap- 
pearing in “Animal Crackers” when 
taken ill. Burial was in Los An- 
geles. 





BETH CARSON 


Death of Beth Carson, appearing 
in “Animal Crackers,” came exactly 
at the stroke of midnight, Dec. 31, 
in a Chicago hospital. . 
Ailing with a cold, Miss Carson 
refused to miss performances until 
two days before her death, when 
she was taken to a hospital. Double 
pneumonia developed within 24 
hours, and death followed. 

The husband, Bud Carson, 
of “Animal Crackers,” survives. 


WILLIAM LONG 

William Long, 58, theatre owner 
and sportsman, died Jan. 1 of intes- 
tinal trouble at his home, 355 West 
84th street, New York. He is sur- 
vived by his widow, son and a 
brother, Edwin J. Long. 

Mr. Long at one time owned an 
extensive racing stable and was also 
identified with the fight game and 
was associated with the promotion 
of the Jeffries and Corbett fight in 
Coney Island. He was also promi- 
nent in politics, 
He owned considerable theatrical 


also 


IN SAD MEMORY OF 


My Late Governor 


FRANK VAN HOVEN 


Held in 
Highest Esteem by All 


LESLIE KETTLE 





property and in addition to owning 
part of the Riverside theatre prop- 
erty at 96th and Broadway was also 
associated with William Fox in the- 
atre ownership in Jamaica. He 
never operated any houses, but for 
years had always been a silent 
financial figure in Fox operations on 
Long Island. 


GUSTAVE DRAWEE 


Gustave Drawee (Gustave Beck- 
er), 68, died of a heart attack in the 
Philadelphia General Hospital, Dec, 
26.. Drawee in former years had 
been internationally known as a 
comedy juggler. Among his acts 
was that of Drawee, Hambo (col- 
ored) and Frisco. 

Drawee at one time worked for 
Barnum & Bailey and had also ap- 
peared with the Eugene Sandow Co, 

He came to the States from Gere 
many in 1885 and later took out citi- 
zenship papers: His widow and 
daughter, living in London, survive. 

Interment in the Ardsley ceme- 
tery, Ardsley, Pa. 





Jack Gumpert, vice-president of 
S. Gumpert Co., Inc., of Brooklyn, 
died of heart disease Dec. 30. 


DEATHS ABROAD 


Paris, Dec. 24. 
Paul Garbagny, 50, manager of 
Folies Dramatiques theatre, Paris, 
died suddenly of pneumonia. 
Jean Manoussi, 40, picture pro- 
ducer, died in Paris. 





resentative in the Iowa legislature, 
celebrated his 30th year as manager 
of the old “opera house” last week. 
Theatre is now 15c. grind. 





The Rex, Grand Junction, Ia., pur- 
chased by R. O. Wellmyer. 





The Iowa, Waterloo, formerly the 
Plaza, reopened Christmas under 
supervision of Jake Rosenthal. 
House remodeled and redecorated 
and now seats 1,200. First-run sound 
policy in effect. 


A. Tomlanovic has bought tlie 








New Lyon house at Madrid, Ia. 
Former owner, Marco Lyon. 
Louis Lynk, Forest City, has 


leased the picture house at Pomeroy, 
Iowa. 

G. A. Howell and M. L, Sauvago 
have purchased the Lyric, Coon 
Rapids, from J. E. Ridgeway. To 
remodel and wire. 





Villisca, Ia., has new $25,000 house, 
opened Dec. 31 by F. B. Pennington. 


JACKSONVILLE, FLA. 


Arcade—Peruchi Players. 
Florida—'‘New York Nights.” 
Palace—“‘Romance of Rio Grande.” 
Imperial—‘‘So This Is College.” 








Beginning Jan. 12, Arcade stock 
house will cut to 60c top and put 
company and house crew in charge. 
Gerald Rowan and Leslie Rice head 
the company. 

Addie Berry, local radio organist 
and singer, is playing requests in 
outer lobby of Fiorida theatre. Has 
attracted much attention. 








_ Frank A. Keeney’s runout at 
Keeney Park race track gave the 





E. O. Ellsworth, manager of the 
Metropolitan, Iowa Falls, also a rep- 


local sports, outside bockers and 


of opinion. Cabaret acts picked up 
some change here, then blew. 





Holiday biz excellent in all houses. 





SEATTLE 


By DAVE TREPP 


Metropolitan—Colbourne’s Players. 
President—‘‘Let Us Be Gay” (stock). 
Music Box—‘‘Show of Shows” (2d wk.), 
Fifth Ave.—‘‘Navy Blues”; stage show, 
Blue Mouse-—‘‘Tiger Rose” (2d wk.). 
Seattle-—‘‘Condemned.” 

Fox—‘‘Hot for Paris.” 
Coliseum—“Untamed.”’ 





Jules B. Reisman has resigned as 
city manager for Fox at Medford, 
Ore. Succeeded by S. G. Menden- 
hall, former manager of the houses 
when owned by George Hunt. 

Circus Maximus, put on by Press 
club, failed to ‘get over, Used pub- 
licity, but no advertising. In -Port- 
land Americcn Legion put on the 
circus following Seattle and used 
heavy spreads in daily papers, one 
amounting to four solid pages. That 
hag ‘em up and biz okay for Port- 
and, 








With Frank Russell succeeding 
Joe Muller as manager of Jack Rus- 
sell Musical at old Pantages theatre, 
Russell is naw manager of the house 
as well as of the company for his 
brother. This gives Seattle dramatic 
stock, vaude and musical, and but 
one presentation house, 





Andy Gunnard is new manager of 
Publix shows at Metropolitan, suc- 
ceeding Harry Wareham, resigned, 





Jim Meriam, formerly with John 
Hamrick, is back as assistant to 
Hamrick, for circuit of Hamrick 
houses, 





Henry. Sommers here as new Or- 





, horsemen, one grand pain. Keeney’'s 


Florida goose is cooked, consensus 


pheum (R-K-O) manager, succeede 
ing Bob Hartung, resigned. 
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A Carnival Grifter in Winter 


(Ruth Morris comes from a good family, is young, a looker, lives + 


By Ruth Morris 





home, reads nice books, works on this paper when she works, earns a 
good salary (for a girl), and heretofore has borne a No. 1 reputation. 

As any one knows who has ever seen the gaff put on by an outdoor 
outfit, no girl reporter could remember all of the lot lingo below at one 


sitting. 


As Miss Morris is now single and her own boss in a way, she can do 
whatever explaining is necessary to them wot wants it. Otherwise it 
sounds as though one of Ruth’s summer vacations was spent $hilling.) 


What does a carnival man do innival man is going to take the 


winter when the gimmick racket 
for which he is peculiarly gifted 
does a lay-off? 

According to one of the brethren, 
he’s “too’ lazy to work and hasn't 
enough nerve to steal.” 

His code wouldn’t permit adop- 
tion of a legitimate trade, and his 
vocabulary would make it impos- 
sible. 

Listen to the carnival lingo of 
one who tells of a pinch while work- 
ing his racket: 

‘I'm working the gimmick on a 
mark who looks like a solid chump 
when the law grabs me. I try. to 
do business with him, but he’s a 
muge. Probably wants to get a 
gold tin. So he books me and lugs 
me off to the ancay. Pretty soon 
the fixer comes down and gives me 
the office not to open my kisser; 
to stand pat, that everything’s set. 
Justices of the Peace, get me, will 
take anything from a red hot stove 
to a cross on a church. So I’m 
eittin’ pretty. 

“After an acespay in the ugjay I! 
gets a chance to reel my spiel to 
me di P. 

it Was This Way 

“Well, yer Honor,’ I starts, ‘it 
was this way. The monkey stuck 
his nose in my joint. My sticks 
duked him in and he went for about 
3 C’s on a set joint when he got 
hip to the squeeze. I couldn't let 
the mug ewscray with all that 
scratch, so I sprung the old reliable 
in the count-em-up store that never 

- blows. I faro-banked him and threw 
him out a half a C cop, re-hashed 
him and clipped him for about 5 
yards, or half a grand, when he got 
hip to the out-count. 

“Well, it was only one thing to 
do, yer Honor. I couldn't let that 
umpchay screw with all that line. 
So I used a last come on and popped 
out with that old store that clips 
everybody—the peek ’em store. 

“The cappers gave the mark the 
peek with the rest of his scratch. 
The uckersay started to beef, My 
sticks lugged him away. I took my 
joint, my drop-case and a super, 
put it in my vest pocket and lammed 
to grab a rattler when the law 
nabbed me, yer Honor.’ 

“The judge says, ‘Is that all you 
have to say, young man?’ 

“‘So help me, yer Honor,’ I an- 
sewers. ‘i 

“And he says, ‘Case dismissed— 
and next time bring an interpreter’.” 

What chance has a guy like that 
to turn an honest penny? He can’t 
even turn an honest phrase. 

2 Kinds 

According to the informant, there 
are two types of carnival men— 
honest ones who work a legitimate 
business in the summer, and rack- 
eteers. The former are considered 
by the latter the “bums” 
trade. They save enough to see 
them over the winter season, dur- 
ing which they live in cheap dig- 
gings. They never put on the dog 
even in summer, when they scrimp 
and pick up what food they can 
find on the lot. ’ 

“They do worse than that,” said 
the big info man. “They even cook 
for themselves. They live in tents. 
They’re not gyps—they’re gypsies,” 
he added in real disgust. “Those 
honest guys—ard the shills and 
sticks who hang around all day for 
a fin—are the biggest monkeys of 
all. , 

“Mugs are the only ones who live 
high. They live by their wits. 
When the other guys are starving, 
the wise ones ride in cars in 
Miamer. 

“A first class racketeer, as I said, 
is too lazy to work and hasn't 
enough nerve to steal—but he'll do 
anything in the way of short con 
that will not cop -his liberty. 

In the Bag 

“But he’s got to know that the 
game is fixed. Big carnivals don’t 
usually get the racketeers, but the 
gzilly outfits that travel a merry- 
go-round, a cooch show and 8 joints 
have the town constabulary in the 


bag weeks before they play the 
burg. 
“Everything’s fixed, see? There 


Won't be no pinch, No real car- 


of the’ 





chance of a long rap.” 

Some of the racketeers get winter 
jobs in gambling houses. Many go 
south to certain wide-open towns 
where they steer clients to crap 
joints and other resorts. Here, too, 
there is no personal risk since the 
house squares with the authorities 
and the steerer is protected. 

Ones who prefer to live solely 
on their native shrewdness ride 
trains to “play broads” (3-card 
Monte) or to “play the duke,” which 


means getting an easy mark into 
a card game with a cold deck. The 
sucker himself deals the hand and 


has no chance to squawk, particu- 
larly as the conductors’ co-operation 
has been usually fixed beforehand. 

“Cold decks” are preferred to 
“paper” (marked cards) because the 
medium is sure and fast. 

“If you’re riding to Philly you 
can’t stall with paper,” explained 
the informant. “The other way’'s 
faster—it’s like throwing tops in on 
a game.” 

Ringing in a Deck 

Playing the duke is usually done 
in groups of three, with the “mon- 
key” making the fourth. He is per- 
mitted to win (“thrown the con- 
vincer’) until considered ripe for 
picking, when he will be rounded so 
that one of the gang can slip in a 
cold deck. Best way to round—or 
to get the sap’s attention away from 
the game—is to say, “Look, your 
coat’s burning,” or some similar dis- 
tractor. While the mistake is being 
explained, a confederate puts over 
the shift and the stacked duplicate 
is in.. It takes skill and rapid con- 
versation, 

“Writing sheet’ calls for even 
greater artistry and high-pitch tal- 
ent. This ancient and not so hon- 
orable art is the securing of maga- 
zine subscriptions by misrepresenta- 
tion, The chump must be made to 
feel that he’s getting a break 
through argument that comes so 
fluently he can’t think fast enough 
to follow it. 

The approach to a workman is 
something like this: ; 

The Spiel 


“Are you interested in better con- 
ditions for the working man—short- 
er hours, a better wage? Now, we 
have.,a magazine that sets down 
these economic problems. We keep 
you informed. and send you latest 
literature on the subject. You 
should know what is being dis- 
cussed pro and con. We'll send you 
our magazine free. All you have to 
give us is enough to cover postage. 
You can surely spare that amount 
to keep in touch with important 
movements, 

“Let’s see your shoes. Those are 
pretty bad to be worn by a man 
who’s on his feet all day. Our or- 
ganization will send you a pair free. 
All you have to give is the postage. 

“How much? Gimme a bill. Never 
mind how much, Free—you're get- 
tin’ them free!” i 

And the short con artist, who 
hasn't paused once for breath dur- 
ing the monolog, breezes off with 
the “postage,” and the bewildered 
workman is left feeling that there 
may be a Santa Claus after all. 

“Just conversation,” the informant 
modestly commented, “but you gotta 
know how to sling it.” 

Smooth Workers 

Other big vocabulary men “hustle 
slum” (sell junk jewelry) or “drop 
a hoop” (peddle a cheap ring). They 
stealthily approach a mark and con- 
fidentially inquire if he wants to 
make a great buy of stolen goods. 
Nine out ef every 10 do, and the 
field is then open for the high-pow- 
ered salesman, who can average $30 
or $40 a day if he knows his stuff. 

“Suckers wouldn’t be nipped,” said 
Carnival Con, “if they weren’t try- 
ing to beat some game themselves. 
Every mark has larceny in his heart, 
and that makes it sweet for the 
pickers, 

“Racketeers aren’t bad—the gim- 
mic’ is all they know. And the 
scratch is such short money that it 
never hurts anyone much. What 
can a guy with special gifts do but 
use ’em? 

“Take from them that makes— 











EMBALMED WHALE ODOR 
TOO STRONG FOR COAST 


Los Angeles, Jan. 4. 








After numerous complaints had | 
been filed with the health depart- | 
ment, the police asked F, W. Fowser | 
to remove his embalmed whale from 
L. A. The whale had been on ex- | 
hibition in a parking station oppo- | 
site the United Artists theatre. 

Shopkeepers and office help for a/} 
block on each side of the whale 
complained of the odor of formalde- 
hyde and turpentine which arose 
from the whale, 





Frink as Downie Gen. Agt. 
Havre-De-Grace, Jan. 4. 
F.. J. Frink, last season assistant 
general agent of the Al G. Barnes 





circus, will be general agent for 
the Downie Bros. truck show this} 
year. 

Frink was formerly general 


agent for Downie when he was 
owner of the Walter L. Main and 
LaTena titles, 





Mugivan on Chi Fair Board 
Chicago, Jan. 4, 
Jerry Mugivan las been appointed 
one of the Indiana representatives 
to serve on the 1933 Chicago World’s 
Fair. 





OUTDOOR SLANTS 


Jack Wright, Jr., will pick the 
1930 towns for the Nat Reiis Mel- 
ville carny. 





Jack O’Brien will assist John 
McCaffery on the Gruberg outfits 
as assistant general agent. 





Wm. Riley again ahead of the 
Sheesley carnival for 1930. 





John Smith, horse trainer at Peru, 
Ind., has gone to the Al G. Barnes 
circus on the coast to brighten up 
the equine numbers. 





Robert Hickey was given assur- 
ance at the Ringling office last week 
that he would again p a the John 
Robinson trick. 





Many old timers writing the Ring- 
ling office to come back, among them 
Billy Exton, former puff scriber for 
circuses. 





Talbott Dodging 


Chicago, Jan. 4. 
Edward O. Talbott, carnival oper- 
ator and a former president of the 
Showmen’'s League, dodged process 
servers here when his wife tried to 
forbid him leaving the state pending 


a settlement of divorce action. 

Talbott’s trouble with his wife 
has been on for a number of years. 
His income is reputed to be $20,000 
yearly. 





R-B at Garden 


TO HEAD TORONTO EXPO 


Toronto, Jan. 4. 
Asking $124,000 for each week's 
showing, the Ringling-Barnum cir- 
cus is making a strong play here to 
be the feature attraction at the 1930 
Toronto Exposition, 
Ambassadors from the Ringling 








The Ringling-Barnum and Bailey | 


circus will play Madison 
Garden, opening in March. 
It was announced that the Sells- 


Floto show would play the Garden, | 


but with control of that outfit pass- 
ing to John Ringling, the booking 
change followed. Ringling’s first 
New York date will be in the Bronx, 
as last season. 





SARASOTA’S IDEA 


Sarasota, Fla., Jan. 4. 
Biz men here have approached 
John Ringling to bring all circuses 
to this town next winter. 
Claim they can offer him 


than any other town and that the 


| coming of this business will help in- 


crease the value of Ringling’s and 
their own Florida land. 


Zack Terrel for S. F. 


Chicago, Jan. 4. 
Zack Terrel went into a huddle 
the last day of 1929 with the Ring- 
ling offices here and emerged man- 
ager of the Sells-Floto circus. 
Terrel is considered a key-man by 
the Ringling office. His capitula- 
tion, after holding out for two 
months, is considered some sort of 
Merry New Year by the big office; 





St. L. Garden Manager Out. 


St. Louis, Jan. 4. 

Geo. Holcombe, builder and man- 
age: of the St. Louis Arena, was 
let out last week by the major 
stockholders. Successor not ap- 
pointed, 

Holcombe has a record for build- 
ing more fairs and fairgrounds in 
Mo. and Ill. than any other one man, 
He also built the first dog track 
near Chicago. 





Circus for Fairs 
Chicago, Jan. 4. 

Earl Taylor offices here have 
taken on the Sells-Sterling circus 
which will be booked as a fair at- 
traction. 

Trick consists of 30 trucks of cir- 
cus equipment. 





Red for Carnivals in 1930 





Nineteen-twenty-nine slapped the 
carnival in the eye about as hard as 
Wall St. slapped everything and 
everybody. 

For the past few years the car- 
nivals have been taking the rap 
pretty hard. 

This season when John Ringling 
outlined his fair program it marked 
the 10-count for the midways and 
the joints, 

Along with this hurrah is the 


alarming number of changes of 
general agents. Even the old timers 
have been switching about this 
year hoping to grab something that 
would be sure of wadding the bank 
roll. Everyone in the racket is up 
in the air. 

The big thing, for the past few 
years, for carnivals, was the fair 
dates, There’s not so many of these 
that all the carnivals could crowd 
in. Those that did got a little 
dough. The rest either blew up or 
folded and went to the barns. Those 
that stuck out the season came 
home in the red, except in one or 
two cases. And these had plenty 
of rides and clean amusements. 
They got away from the games 
and saved the bacon. Some of the 
muggs still try to keep on with 
the wheel and polite con games. 
This year’s biz has hammered home 





that’s what carnival 
winter. 

“What's a mug gonna do? He 
can’t set up his spindle or creeper 
on a street corner in winter. He’s 
gotta put his wits to work. The 
better the line the bigger the pay- 
off—and wot the hell, if everyone 
was honest life would be a bust.” 


men do in 





even to these dumb guys the folly 
of this. 

It looks like 1930 is going to be 
a tough year for the merry merries. 


Few Left 


There are still a few of the old 
style carnivals planning on rail- 
roading next season. The guys that 
own them are not worried a great 
deal. They’ll still have few riding 
devices but plenty of wheels. All 
the wheels will be owned by indi- 
viduals. When the break comes the 
owner gets back on a train and 
shortly sits about the Showmen’s 
League telling of the hard «breaks 
in the middle of the season. The 
boys with the wheels grab a freight 
train and another carnival is no 
more, 


The remaining outfits, of which 
there are about six, get their money 
with rides and clean amusements 
the same as the circuses get their 
money from top _ performances. 
These boys are on the up and up, 
although they still carry a few 
joints. They don’t need them, but 
having grown up in the biz they 
hate to drop them. The midway 
wouldn’t seem right without a few 
wheels, but that the wheels are get- 
ting less each season shows these 
showmen to be smart. 


More Barring Towns 


These same carnivals are the ones 
that have the monied fairs sewed up, 
They get them each year. The rest 
of the U. S. A. is fast sticking the 
ban on the carnivals. This 
there were some hundred odd towns 
that barred carnivals. ° Next year 
there probably will be twice that 
many. 

1930 is going 
carnival story. 


year 


to write a strange 
It may be red for 


many, but for the public it'll be| ning News” shows, 


rosy. 


more | 


Square | 


office in Chicago have tried to close 


| the deal, but so far without success. 


All representatives heve had to 
work on the plan that if after they 
have finished with the fair officials 


} and Ringling doesn’t like the frame- 


| 


up it can be cancelled, 





Chi’s Civic Circus 


a Chicago, Jan. 4. 

Biggest thing in independent cir- 
cus dates in Chi will be a circus une 
der auspices of the United Suburbs 
of Chicago and Chicago Policeman. 
Contract calls for the showing time 
in June, 

City Hall, anxious to 
bluecoats, has stamped its O. 
all copies of the contracts, 

John McGrail promoted. 


the 
on 


help 
K, 





Christy Show Sale 


Houston, Jan. 4, 

The precarious condition or G. W. 
Christy, owner of the Christy Circus, 
may force the sale of the show. It 
is not likely that Christy’s health 
will permit him to go on the road 
next season, 

No one else can handle the show 
anl make money, which leaves it 
open to bidders. Two already have 
been received. 


British Film Field 


(Continued from page 77) 


now figured that Alga may start 
around Dec. 30 with Mark Ham- 
bourg on the life of Beethoven, 
Mark playing the title part and 
Herbert Wilcox directing. 











British Film Revue 


Dan Fish, artists’ agent, started 
promoting a screen revue. It got 
a bit too big for his pocketbook, so 
John Maxwell took it over, and it’s 
now in production with a working 
title of “Elstree Calling.” Has Will 
Fyfe, Three Eddies and Jack Hul- 
bert and band as principal acts, 
Adrian Brunel directing and Jimmie 
Sloan, through with Blattner Corp, 
as production manager, 

Sloan was formerly P. M. for 
Paramount when it started a studio 
over heré in 1919 at Islington, 


Brother of Daisy Sloan, former 
vaude star who married Major 
Charlie Bell, electrical head of 


Paramount's theatre building ac- 
tivities. : 





Lioyd Opens Okay 


Paramount opened “Welcome 
Danger,” Dec. 19, at the Carlton, 
though “Four Feathers” was hold- 


month, 
Lloyd talker opened to capacity. 
Par’s auto train is one of the 
shoppers’ sights of the West End 
this week and causing plenty of 
talk, 





Bits and Things 


Board of Film Censors now h 
its own theatre wired with 
A. W. H. device with which George 
Smith hopes to salvage the fort 
of British Phototone Company. 


pass “Song of London” as a Quota 
film on grounds it is mainly a “rec- 
ord of current events,” and news- 
reels do not qualify for Quota. Pic- 
ture was made by Harry B. Parkin- 
son and Norman Lee, and is much 
about the same as the “Berlin” film 
Ufa made more than a year ago, 
Agitation is going on strongly, with 
the B. O, T. sitting pat on its de- 
cision, 

Film business is being dragged 
into the Provincial fight for news- 
paper supremacy, started by Lord 
Rothermere pushing into the Pro- 
vincial daily field. At Bristol the 
“Evening Times and Echo” has been 
running free Saturday picture mati- 
nees for kids at the Hippodrome 
and drew a protest from the local 
branch of the Exhibitors’ Associa- 


tion. “‘Times and Echo” pays the 
house for the seats at matinee 
rates, but exhibs squawk is that 
they are given at a vaude house 


and not at a regular picture the- 
atre. Rothermere paper just started 
in the Bristol area, “Bristol Eve- 
ning News,” has made a counter te 





— | eee 


the “Times and Echo” stunt by 
promising to double all money 
taken for the Lord Mayor's Christ- 
mas Dinner for the Poor Fund if 
|the picture houses run their spe- 
|cial fund performances as “Evee 
Most exhibs 
j agreed, 
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RINGLING OUTFIT TRIES — 


ing well enough to go another — 


as 


Board of Trade has refused to 
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| |. “SONG OF THE FLAME,” All Technicolor 
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SEASON’S GREETINGS 
ALAN 


CROSLAND 
PRODUCTIONS 


1929 


“ON WITH THE SHOW” 








“GENERAL CRACK” with JOHN BARRYMORE 


“THE FURIES” 


Ss 


Warner Bros.-First National WARNER BROS. STUDIO 
Vitaphone Productions Hollywood, Cal. 











SEASON'S GREETINGS 


GENE MARKEY 


Wrote the Story and Dialogue for 


MISS MARION DAVIES’ 
next M.G.M. Picture | 


“THE FLORODORA GIRL” 


Management 
MYRON SELZNICK, Ina 
Hollywood, Calif, e 
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F. Ziegfeld 
. Ziegfeld, 
For His Wonderful Production of ‘““Whoopee” 
. * | | 4 
William Anthony McGuire. 
ds : ‘ For His Intelligent Adaptation 
| ss 
‘ Gus Kahn and 
i ik l Id 
, Walter Donaldson, 
| 4 | 
; For Their Unusually Fine Lyrics and Music 
s 
»s . 
Seymour Felix, 
S 
( For His Excellent Work in Staging the Dances 
ce 
‘ "And The Entire Cast and Ensemble for Their Loyalty in Making “W hoopee™ 
. the most memorable engagement of my career 
\y 
‘ Now on Tour—but after April 1 all bills should be sent to me at Hollywood, \ 
( California, where I will be making the Ziegfeld-Goldwyn talking picture of 
‘ “Whoopee.” : 
og > 4 
EDDIE CANTOR 
i ‘_ and author.” 
‘Ne 
. 
\ 
Ny 
S 
\ 
. 
i ‘ ‘ 
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—and mine too 


George M. Cohan 
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| Congratulations to my new boss, Radio Pictures 


ARTHO@R LAKE 
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Season’s Greetings 


to 


All Our Friends 
IN THE THEATRE WORLD 
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Frank Joyce—Myron Selznick, 


Exclusive Management 


Hollywood 


California 


Ltd. 











‘DETROIT, MICH. 


Wilson—"“Eari Carroll Vanities.” 
Shubert—‘‘A Night in Venice.” 
Civie—‘‘Remote Control.” 
Pictures 

- Fox—‘“‘Lone Star Ranger.” 
Oriental—‘‘Phantom of the Opera.” 
United a le ea 
Michigan—‘‘It’s a Great e.” 
Paramount—‘“‘Love Parade." 
Fisher—‘‘Tiger Rose.” 

e—“‘Show of Shows.” 
’—*‘Dynamite.”’ 
Madison—‘‘Sunny Side Up.” 

















~Leo Devaney has been appointed 
manager of the Detroit Universal 
branch to succeed Ray Moon, who 
resigned to become manager of an 
exhibitors’ booking office which is 
to start operating January 15. 





The Michigan Motion Picture 
Theatre Owners will move their 
headquarters from the Wolverine 
Hotel to the new Fox building 
Feb. 





Detroit hotels and night clubs re- 





ported the lightest New Year Eve 
business in years, Across the river, 
in Windsor, hotels and clubs were 
filled to capacity. 


LOUISVILLE, KY. 


By RICHARD B. GILBERT 
State—‘“‘Dynamite.” 
Rialto—"‘Glorifying the Aqqerions Girl.” 
Strand—‘‘Show of Show 
Alamo—‘“‘Broadway.’ 
Anderson—‘“‘The Battle of Paris." 





Brown — “Connecticut Yankee’’ 
show). 

Wainut—Stock burlesque. 

Gayety—Mutual. 


(road 





James Moyer, formerly assistant 
manager of the Penn theatre, Pitts- 
burgh, has been transferred here to 
manage Loew’s and United Artists’ 
State. 





Owners of the Log Cabin, recently 
destroyed by fire at a loss of $250,- 
000, have rebuilt and opened on the 
same site a less pretentious place 
called the Pom-Pom Club. Floor 
show. 
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NANCY 


“DEAR LITTLE REBEL” 


BOOKED SOLID UNTIL APRIL BY 
MAX RICHARD, WESTERN REP. 
PERSONAL DIRECTION WM. MORRIS AGENCY 


GIBBS 


MILWAUKEE 


By FRANK J. MILLER 


Alhambra—‘‘Evangeline.” 
Davidson—‘“Mawas.” 
Garden—“‘Show of Shows.” 

Gay ety—Mutual burlesque, 
Majestic—‘‘Tiger Rose.” 
Merrill—‘“Dynamite.” 
Pabst—German stock; concerts. 


Palace-Orpheum — ‘'Ta ming of the 
Shrew.” 

Riverside—‘“‘Love Song’; vaude. 

Strand—‘‘Welcome Danger. 

Wisconsin — ‘‘The Untamed”; stage 


show. 





Holiday business was extra good 
in local theatres. Factories shutting 
down for a week or 10 days gave 
many an opportunity for theatre- 
going. 





German Grand Opera Company is 


‘listed for the Pabst for three days 


starting Jan. 30. Theatre Guild will 
offer “Marco Millions,” “Volpone” 
and R. U. R. at the same house week 
of Jan. 13. 





Davidson has temporary wiring 
for “Mawas,” jungle picture. 


PROVIDENCE 


Opera House—Dark. 
Cariton—‘“Her Unborn Child.” 
Fay’s—Vaudfilm, 
Empire—Dark. 
Loew's State—“‘Condemned.” 
tic—"‘Show of Shows.” 
Strand—Double feature. 
Albee—Vaudfilm. 
Victory—‘‘Vagabond Lover,” 
Modern— Burlesque, 
Rialto—2d run. 








The Magnificscope, enlarged 
screen, is being used for “Show of 
Shows” at the Majestic theatre here. 





Talking version of “Her Unborn 
Child” in its second week at the 
Carlton. House formerly used for 
vaude, but dark for months, espe- 
cially wired for showing. 














PORTLAND, ORE. 


Broadway—‘“Hot for Paris.”’ 
United Artists—‘“Sunny Side Up.” 
Alder—‘“‘It's a Great Life.” 
Portland—‘‘Love Parade.”’ 
Rialto—‘‘The Kibitzer.”’ 

Music Box—‘‘Show of Shows.” 
Blue Mouse—‘‘Tiger Rose.” 
Oriental—“‘Sailor’s Holiday.” 
Orpheum—‘“‘His First Command,” 
Dufwin—Henry Duffy Players. 





Universal's Columbia, closed sev- 
eral months, reopened under lease 
to Col. Woodlaw, indie operator. 
First bill had “Dance of Life’ with 
RCA Photophone. 





Portland Civic Theatre has cast 
in production of “Juno and the 
Paycock,” to be presented at the 
Studio theatre this month. 





Leo Lindhard joined the Henry 
Duffy stock cast. Irene Tuttle, 
leading woman, also back after re- 
cent illness, 


Vaude ies 


(Continued from page 103) 


the tough breaks she received, much 
too long. 


As entertaining as ever, Marshall 
Montgomery and Co. were the most 
pleasing turn. Ventriloquial work 
of Montgomery is always expert, 
dlus the snappy eroszfire and the 
clever manipulations of the dummy.| 

Buck and Bubbles, those two col- 
ored boys, must have received a 
distinct shock that they weren't 
even called back to take the habitual 
encore. In fact, not much of a hand 
at all for them. Somehow the turn 
didn’t appeal, with the house think- 
ing many of the gags unfunny or 
perhaps they just aeroplaned over 
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$17.50 AND $21.00 WEEKLY 
. President 


Hotels LORRAINE and GRANT--Chicago 


LORRAINE 


SINGLE ROOM, BATH, §2. 

_E RO 

OO OUBL E Mout BATH. $14.00 WEEKLY 
LEONARD HICK 


GRANT 


SINGLE ae WITHOUT BATH, $1.25 AND $1.5 
INGLE ROOM, BATH, $2.00 PER D i ay = 


E ROOM WITHOUT 


DOUBLE 
DOUBLE ROOM WITH BATH. $17.50 AND $21.00 WEEKLY 


BATH, $14.00 PER WEEK 


their heads. Buck's legmania is the 
outstanding attraction of the turn, 
helped along by the comedy of Bub- 
bles, at the ivories. 

Six Jansleys, swift moving acro- 
batic and body balancing turn, 
closed. 

Feature was “This Thing Called 
Love” (Pathe), Fables and Pathe 
sound news. 


58TH STREET 
(Vaudfilm) 


Appeared as though a _ last-min- 
ute change was made in the first 
half bill this week. Two acts pro- 
grammed as appearing are out. All 
around good bill and a well filled 
Saturday matinee received the show 
nicely. 


Edna Torrence, dancing and war- 
bling turn, opened and got away to 
a neat start. Adagio ballroom dance 
by Miss Torrence and her brother, 
Johnnie, pushing off. Assisting was 
a gushing blonde, Mary Dunn, who 
vocals sweetly and also supports 
with a little stepping. Special con- 
tortion'‘of Miss Torrence, followed 
by the legmania of all three, closed 
neatly. 

Deft digit manipulator, Cardini, 
fooled them and they like it. Toby 
Wilson Co, comedy skit, supplied 
chuckles. Wilson, as a hick and 
with'a hayseed goatee, is capably 
assisted by two girls and a young 
chap. One of the femmes is a per- 
sonable blonde and a neat hoofer 
with a catchy style of song delivery. 
Nan Halperin, doing her four char- 
acter songs, earned and received a 
big quota for herself. 

Jack and Kay Spangler closed 
;oke, but were somewhat at a dis- 
advantage due to spotting. Their 
set represents a hotel lobby, as did 
the Wilson turn, besides which some 
of the bits resemble each other. 
Cross fire not as effective as the 
song and dance work. Miss Kay is 
a neat and easy kicker, with the 
male half also going in for a bit of 
leg work plus some singing. Sup- 
port people were unusually well 
liked. They were Kooper and Klif- 
ton, comedy acrobats, and Red Cole- 
man, a red haired youngster, on 
once for some fast eccentric step- 


























MADDIE MADISON and his R-K-OLIANS 


R-K-O THEATRE, LOS ANGELES 


ology. “This Thing Called Love” 
| (Pathe) feature film. 
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WARNING 





TO 


ADOLPH ZUKOR 
HARRY WARNER 
WILLIAM FOX 
DAVID SARNOFF 
JOSEPH SCHENCK 
NICHOLAS SCHENCK 


Listen, sweethearts, 1 wish you all a Happy New Year and the Most Prosper- 
ous Season the talkies ever had, but only on condition that you don’t take any 
more Equity actors to Hollywood this season, as I would like to produce 


the following plays, which, I think, will make wonderful talkies, so, you see 
I’m working for you: 


“RECAPTURE” 

“MAN’S ENEMY” 
“LATITUDE OF LOVE” 
“THE GRAND HOTEL” 
“QUEEN OF CONEY ISLAND” 
“THE IRON WIDOW” 


With Love and Kisses, 


A. H. WOODS 
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Starring in 


“THE SHANGHAI LADY” 
“UNDERTOW” 
“WHAT MEN WANT” 
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OTTAWA 


By W. M. GLADISH 

There has been a pérsistent ru- 
mor in Canada’s Wall Street that 
N. L. Nathanson’s theatre chain 
project will be held up until Wil- 
liam Fox matters are straightened 
out. Credence has been given this 
report because tenants of the prop- 
erty held in Montreal, by Nathan- 
son, for a big theatre site have been 
granted a further year’s lease. 


One year ago there were three 
near-riots in theatres, due to over- 
ly-wet patrons. A sober effect was 
maintained in Ottawa theatres this 
year by the presence of a police 
officer in every aisle. 


The E. L. Ruddy Advertising Co., 
big bill posting firm in Canada, has 
been sold for $1,000,000, and E. L. 
Ruddy, founder of the company 25 
years ago, has retired. N. L. Nath- 
anson is reputed to have a substan- 














William Nunn 


and Co. 


in 


“BLOOD and THUNDER” 


Now Playing R-K-0 Circuit 











tial interest in the company. J. R. 
Robinson, vice-president, 
head of the new enterprise. 
The Operators Local, at Hamil- 
ton, Ont., has been using newspaper 


becomes 





advertising space to publish lists of | 


both union and non-union theatres 
in Hamilton. 


Cont. W. A. Summerville, promi- 
nent official of Famous Players 
Canadian Corp., headed the polis in 
the municipal elections at Toronto, 
on New Year’s Day, for re-election 
to the Board of Control, 

Following the theatre disaster in 
Paisley, Scotland, in which 75 chil- 
dren lost their lives, officials of the 
Quebec Provincial- Government de- 
clare that the Quebec law prohibit- 
ing all children from seeing a mov- 
ing picture performance in Quebec 
cities is justified. .The law was 
passed following the Laurier Pal- 
ace theatre fire, in Montreal three 
years ago, in which 78 children were 
killed. 


Following the announcement of a 
huge surplus for the Ontario gov- 
ernment for 1929, exhibitors of the 
Province are looking to the forth- 
coming session of the Ontario legis- 
lature for a further reduction in the 
amusement tax as promised by 
Premier G. Howard Ferguson, 





Fred Buchannan, owner of the 
Robbins Bros. Circus, may turn to 
straight picture star, either man or 
woman, for 1930 if he can’t get the 
cowboy he is after. 


Floyd King, failing to raise money 
for his own trick, is connecting with 
the Ringling-B-B show, where he 
will be car manager. 

















FIRST PUBLIX APPEARANCE 
IN NEW YORK 


MADELON 


MACKENZIE 


“STREETS OF BOMBAY” UNIT 
THIS WEEK (JAN 3) 


PARAMOUNT—NEW YORK 


NEXT WEEK (JAN. 10) 
PARAMOUNT—BROOKLYN 


Thanks to MAX TURNER 
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SALT LAKE CITY 


Jack Edwards, who joined the 
R-K-O as publicity man when the 
house was taken from Pantages four 
months ago, has been transferred to 
R-K-O at San Diego, Calif James 
Quinn Salt 


relieved Edwards at 
Lake City. 


When Publix bought the Amer- 
ican theatre from the Glassman in- 
terests last June, they took over the 
Orpheum theatre in Ogden, also 
owned by Glassman. The American 
was changed to the Granada, but 
the Ogden house continued under 
Orpheum name until this week 
when it was changed to the Gran- 
ada, 

Salt Lake’s Granada was closed 
due to sale of the building to Grant 
& Company, chain stores, so new 
large Neon sign was sent to Ogden. 
Hence change of name of Ogden 
house. 


P. A. Speckart, for the past five 
months manager at the Victory the- 
atre, left Publix Jan. 1. He is re- 
placed by Eugene Carlin, sent here 
from San Francisco, 


Publix has taken over the Strand 
theatre at Boise, Idaho, renaming it 
the Paramount, and wiring it with 
equipment from the darkened Gran- 
ada in Salt Lake City, 


Rialto theatre, 1,500 seating ca- 
pacity, popular prices, threw out in- 
dependent sound equipment in favor 
of W. E. 


Amplion Corp. of America, New 
York, since- purchasing the Great 
Western Radio Company’s Salt 
Lake loudspeaker factor is going 
after sound business, and placing 
equipment in the smaller towns. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Majestic—‘‘Little Accident.”’ 
‘ Flatbush—‘“‘She Got Away With Mur- 
er.’’ 
Jamaica—‘‘Let Us Be Gay.” 
Boulevard—‘‘Nancy’s Private Affair.” 
Century—“‘After Dark.” 
Paramount—‘“The Laughing Lady’’; 
stage show. 
Fox-——‘‘Broadway Hoofers”; stage show. 
Strand—No, No, Nanette.”’ 
Loew's Met—‘“‘The Trespasser’’; vaude. 
Albee—‘“‘This Thing Called Love’’; 
vaude. 
Orpheum—Picture. 
Brooklyn—Newsreel, 
Momart—Shorts 
St. George—Picture. 
Star—Mutuai burlesque. 
Gayety—Mutual burlesque. 





The town has two new !egits this 
week, “She Got Away With Mur- 
der,” Lee Shubert’s production, 
starring Fay Bainter, at the Flat- 
bush, and “Nancy’s Private Affair,” 
with Minna Gombel Myron Fagin), 
at the Boulevard. 





New arrivals scheduled for next 





week include “Even in Egypt,” with 











TRIXIE FRIGANZA 


METRO-GOLDWYN-MAYER STUDIO Personal Managers, THE BLANCHAKDS 








George Jessel in the lead. This is 
the Golden production with cast of 
60. 

of Music, high-hat 
opera house in Brooklyn, started 
Sunday silent pictures Plan to 
offer a foreign film every Sabbath 
eve. “The Weavers” on the first 
bill. 


Academy 


Martin Dickstein, picture critic of | 


the “Brooklyn Eagle,” 
his home by illness. 

Lou Goldberg, press head at the 
Brooklyn Paramount, suffering from 
a slight attack of ptomaine. 


MONTREAL 


His Majesty’s—‘“Strange Interlude.” 
Palace—‘‘Paris.”’ 

Capitel—‘“‘The Vagabond Lover.”’ 
Loew’s—‘“‘Love, Live and Laugh.” 
Princess—‘‘It's a Great Life.’’ 
Imperial—‘The Mighty.”’ 
Orpheum—‘‘The Forward Pass.’ 
Strand—Double bill. 
Empress—Double bill. 
Roxy—‘‘The Wrecker.” 
Gayety—Musical stock. 


is confined to 











Protest in the province of Quebec 
against Sunday closing of picture 
theatres, which began a couple of 
weeks ago at Granby; has spread 
to Three Rivers, where three the- 
atres opened simultaneously last 
Sunday and are now awaiting ac- 
tion by the civic authorities. Sun- 
day closing is a matter of local 
option in the province and the the- 
atre men hold that this is uncon- 
stitutional. 


Hundreds were turned away last 
Monday from an Ottawa picture 
house where the “Arctic Patrol” was 
advertised to be shown, produced by 
the Dominion Government Motion 
Picture Bureau. Manager was ad- 
vised by the government his license 
would be forfeited if he showed the 
film. This will give government 
travel pictures a black eye in the 
capital of Canada. 





Montreal censors are on the war 
path again. Hundreds of feet of 
film have been cut from recent re- 
leases and some of the pictures have 
had to be cancelled since thay no 
longer held together. Others were 
so mauled that most of the coher- 
ence was lost. There is no remedy. 


MINNEAPOLIS 


Metropolitan—Dark. 
Eyceum—Dark. 
hubert. — “Ladies of 
(stock). 
Pantages—‘‘Flight"”: vaude. 
Seventh St.—‘‘The Racket’’; vaude. 
Palace—Stock burlesque. 





the Evening” 


Minnesota—“‘New York Nights”; stage 
show. saat 

Century—“‘The Love Parade.” 

State—‘‘Dynamite.” 

R-K-O Orpheum—‘“His First Com- 


mand.”’ 


Lyric—“‘Mysterious Island.” 
Astor—‘“‘Twin Beds.” 
Grand—‘“Rio Rita.” 


Vitagraph, Inc., has. announced 
plans for immediate construction 
here of a new five-story exchange 


building to cost approximately 
$250,000. ; , 





G. C. McKinnon, formerly assist- 
ant manager of the Century the- 
atre, has been promoted by Publix 
to manager of the Chateau Dodge 
theatre at Rochester, Minn. 
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DENVER 
By JACK ROSE 
America—‘‘Evidence.” 


Aladdin—‘“‘Show of Shows.” 
Denham—Dark. 


Denver—'“{he Kibitzer’’; stage show. 

Broadway—Dark. 

Orpheum — ‘“‘His First Command"; 
vaude 

Rialto—‘‘Mysterious Island.” 

Tabor—‘‘Forward Pass’’; Fanchon & 





Marco Idea. 





S. F. Millard has leased the 
press for sex pictures, 

H. M. Gring, R. S. Bost and Sam 
Horner have incorporated Nokomis 
Theatres Co. 


Em- 


Ralph Lee and Fred Dunham are 
dickering with local capital for 
backing for Danham. C. C. Spicer, 
Los Angeles capitalist, has the lease 
and closed the house Jan. 4. Lee 
anc Dunham are members of the 
Denham stock company. 





LETTERS 


When Sending for Mall te 
VARIETY. Address Mail Clerk. 


POSTCARDS, ADVERTISING o@ 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 


LETTERS ADVERTISED ON 
ONE ISSUE ONLY 











Barnett & Co Der- 


Kentucky Twina 
othy 


Menke Frank G 


Bernstein Abraham | Miller Helene 
Brown W H 

Russ Johnny Orma Grace 
Byrne Dolly Owen Betty 
Carrette Bessie M | Paige George 
Chi‘ton Carol Perry Harry 


Purcell Pete 
Davidson Gene 


Du Val Manie Reeves Jack 


Remington Joseph 
Rice Andy 
Rigilette Bros 


Ferguson W N 





Haight Coolidge 
Hendrix 

Hilton Maude 
Hoey Little Mary 


Sadlier Dorothea 
Sexton Al 
Sheppard J 8 
Switsky B 

Innes William 
Washington Betty 


Johnson Ruth Watson Minos 





Kaye Muriel Young Hall 


CHICAGO OFFICE 


Alexander Roy 


Holt Miles 
Arnand P B 


Howard Buddy 
Howard May 


Bainsfair F 
Baker Doc 
Binder Ray 
Blumenfeld Herm’n 


Iverson Fritzie 





Jones Davy 
Jones Terese M 
Capman M gtr -- Do 
Chandler Fehmer Keoiaha Violet 
c Ss < 
cnans Kai Shee! Lamey Jack 
Lange Howard 
Lee Byran 

Leis Clara 

Leslie & V'nd'rgrif¢ 


r 
Churchill Ben 
Citkins Jack 
Coster & Rich 





Lopez Bobby 
Davis & McCoy I ’ 
antl pe a eons Lyman Tommy , 
Duffy J MacGowen Coundy 
& May 

Evans Alvin A Novit Jules 
Ferguson Mae Py 
Frohman Bert A= ppt Shei s 
2 . Robertson L BB 
Gifford W C Rose Charlie ‘| 
Gilbert Bert Ruth Sis & Moore 
Gillette Lucy 
Goodiette W J Silby Nat 3 

Steinbeck Bruno ; 
Hall & Essley puaae ‘ 


Halligan Jack 
Hammond Al 
Hart Lisle C 
Herman Lewis 


Van Rex 
Vanderkcor H E 
Verobell Madame 


Hertz Lillian White H Pierre 
Hogan & Stanley Wyrn Ray 

















UDE K. WEBSTER, Piano 
SLARENCE CREAMER, Violin 


GREETING FROM 


R-K-O ORPHEUM, SAN DIEGO, CALIF. 


NOTHING BUT FEATURE OVERTURES ARRANGED BY 


GEORGE FISH, Clarinet 
HARRY LANDRY, Bass 


CLAUDE K. WEBSTER 


‘(JULES JACQUES, Trumpet 
HARRY JONES, Trumpet 


Si JAMISON, Trombone 


- BURTON SWIFT, Drums 


CLIFE WEBSTER ona i. R-K-Olians 


ROMA LINDSAY, Organist 
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R-K-0'S FIRST gee MILESTONE 
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Congratulations and Best Wishes 


To 


R-K-O 


One of Our Highly Regarded Members 



















mM F&F. A, 
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SEASON’S GREETINGS 




















“The King of Jazz” 








Universal Pictures = 


Personal Direction a 1560 Broadway 
JAMES F. GILLESPI NEW YORK 
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THANX TO 


MR. ABE SUGARMAN 
MR. MARCO 


MR. AL KNIGHT, Personal Representative 


HAPPY NEW YEAR TO EVERYBODY 


From 


MR. 


Three SLATE Brothers 


Have Just Completed Featured Specialties for 
“NO, NO, NANETTE”—First National Corp. 
“SHOW OF SHOWS”—Warner Bros. 
VITAPHONE SHORT—Warner Bros. 
“NEW ORLEANS FROLIC”—Fox Studios 


Now Featuring 
FANCHON & MARCO’S “GARDEN IDEA” 


R-K-O Agent 
JOHNNY SIMON 


WEBER-SIMON AGENCY 







(Ratfo 


PICTURES 








DELL ARTIE 


he a IR IR I ER EN Ee 


Best R-K-O Wishes 


Booked Solid 
Direction WEBER-SIMON AGENCY 





© PEGE Pes ee 


CHAIN and CONROY 


Liazeed-Demnati 


‘Troupe 


Best Wishes to R-K-O 
Direction WEBER-SIMON AGENCY 





din 


Best Wishes to R-K-O JACK and BILLYE 


CAVANAUGH 


A piece of rope and a 
pair of personalitice 


Hungaria Troupe 


Season’s Greetings to All 





— 


Many Thanks to R-K-O 


Direction 





SAMAROFF 
SONIA 


Fastest and Cleverest Novelty Act 
in Vaudeville 


Back from Australia 
Played 16 weeks in Presentation 


THALEROS 
CIRCUS 


Best R-K-O Wishes 











| ; Ae LOWEN HARRY, WEBER SIMON HARRY WEBER-SIMON we ee AGENCY, 
: ORIGINAL 

KIKUTA JAPS 
: FOUR PHILLIPS WORLD’S BEST TROUPE 

5 World’s Greatest Forehead Balancers 


WEBER-SIMON AGENCY RUSSELL DECKER 


Personal Direction 





RUSSELL DECKER 


WEBER-SIMON AGENCY 











Best Wishes to 


R-K-O 


For This Coming Season 


JOE MENDI 


THE $100,000 CHIMPANZEE 
3rd Consecutive Year with R-K-O 


Direction HARRY WEBER-SIMON AGENGY 
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A NEW REGIME 





IN THE ENTERTAINMENT WORLD 
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SEASON’S GREETINGS 
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SEASON’S GREETINGS 


FROM 


Bernice, Patand Bert __ |. 
WHEELER 


R. K. O. PRODUCTIONS ‘ 






































_ —= 
— 
' SP OR ———; ‘ 
‘ “ Stele Saleh. <> A ee 
- " <% ve ae wa ” bias Ret Hiss - 
; a ar Se a teal Na hi ob aw tee SS : 


ae . ects 



















_ Wednesday, January 8, 1930 VARIETY 


yaa 


pil 


—_ 






































R-K-O'S FIRST 

















A Happy and Prosperous New Year to All My Friends 


LITA GREY CHAPLIN 


HEADLINING R-K-O CIRCUIT | 


For More Than One Solid Year 


PICTURE STAR--RADIO STAR 
RECORDS 


Pronounced by Critics to Be the Theatrical “Find” of Many Seasons 
NICHOLAS GYORY—Personal Manager 


or RI 


BOOKED EXCLUSIVELY THROUGH WEBER-SIMON AGENCY 
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IN THEATRICAL DISTRICT 











HOTEL 


MANGER 


7th Avenue—S50th—S5lst Streets 
“The Rendezvous of the Profession” 


2000 ROOMS 
DAILY RATES—NONE HIGHER 


FOR ONE FOR TWO 









Rooms with 


Running Water . $2.50 $3.50 


Rooms with 


Private Bath... 3.00-5.00 4.00-6.00 


Also Attractive Suites—Rates on Application 


All Rooms Have Hot and Cold Running Water, 
Circulating Ice Water and Servidors 


DINE AND DANCE 
in the MOORISH GRILL 


¢@ 
HOTEL 


CUMBERLAND 


Broadway and 54th Street 
“Long the New York Home of Headliners” 
DAILY RATES—NONE HIGHER 


FOR ONE FOR TWO 
Rooms with 


Running Water . $2.50-3.00 $3.50 
Rooms with 


Private Bath . . 3.00-4.00 4.00-5.00 


Suites of Parlor, 


Bedroom and Bath 5.00-6.00-7.00 


Reduction of One Day on Weekly Rates 


¢@e 
HOTEL 


TIMES SQUARE 


43rd Street West of Broadway 
“Popular Residence of Broadway Players” 
DAILY RATES—NONE HIGHER 


FOR ONE FOR TWO 
Rooms with 


Running Water . $2.00 $3.00 


Rooms with Con- 
necting Shower . 2.50 


— 


AGE HEE Ae ea 


1 


arma > oases Micatanepsaee “Gh eateameseg nae 
yo ’ * taloabe 
et tee ; 
al Hiv “ at 


Wednesday, January 8, 1930 








SSS oO 
—— 
a . : ~ - : av lata ka” ar ot wed. 
tart ar ate RS A NS tS bd NE SS NE NSS LP PLS ver 
E de OE OR AEE a WE ict, ae a ee Se Oe ea Se eS ee pahewen ae 
A ~ 
re 
£ 
ye 
al a 
‘- 


RASH ys 


Sf 
0 ‘iii ae 





heen 


tek oy apis ti AN ay 


——— 
—— 


ea sy 


italy 


it} 


ke EE 


ga NAEO ec 


Ati 


} 


AD 


ee 
pap na mg 


— 
4 


— 


ER es 


Ay 
’ ; bd ; 
Ot eee ee ee 
. 
S es 


————$ 


Ta) 


Wy 





















































: SSAA SA i 
oc taewer , 3.00  -3.50-4,00 CELE : 
Reduction of One Day on Weekly Rates Ae . 
on Rooms Over $2.00 , 
e @ e - 
HOTEL Sellen senna Ee DAS ie 
42nd Street—7th Avenue at Times Square ni 
“Known Wherever There’s a Callboard” 
DAILY RATES—NONE HIGHER Uj C 3 AM MY Wi ITE 
Reon it er. $2.00-2.50 $3.50 EVA P K » 
unning Water. ° * het . ° e 
Rooms with -. 3.00-3.50 4.50-5.00 Wish All of Our Friends A Happy New Year 
Reduction of One Day on Weekly Rates NOW IN THIRD YEAR, ZIEGFELD’S “SHOW BO AT” 
\ E\Y/ y ILLINOIS THEATRE, CHICAGO 
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EXTENDS SEASON’S GREETINGS TO ALL 


Direction HARRY WEBER-SIMON AGENCY 


ADE DUVAL CORINNE TILTON |BEsT WIsHEs TO R-K-O 


BEST WISHES 


Row a S| 


SEASON’S GREETINGS 
Direction Direction RUSSELL DECKER 


N . Direction i 
y ; HARRY WEBER-SIMON AGENCY HARRY WEBER-SIMON AGENCY WEBER-SIMON AGENCY 


May the Ros rq aT oral T Hl F | [ A Ml () NT F( (IR 
DOROTHY DARLING «| ‘or soweek Route This Season 


HARRY WEBER Got Us Our Picture Contract Also HARRY WEBER-SIMON AGENCY 
FRED SIMON Booked Us Solid in Vaudeville for Obtaining Same 


TOM BROWN 2>¢ ORIGINAL BROWN BROS. 


CONGRATULATES THE R-K-O 


For Whom They Are Scoring the Hit of Their Career 
NOW PLAYING ORPHEUM CIRCUIT 


HARRY WEBER and SIMON AGENCY Keep Us Working 


HARRY WEI rr EN AGENCY Ct. (laire Sisters: ODay 


) WISH THEIR MANY FRIENDS 
A HAPPY NEW YEAR 
Direction HARRY WEBER-SIMON AGENCY 


CHERRY BLOSSOM and JUNE 


































































BEST WISHES SOUTHLAND’S DANCING DAUGHTERS 
AMERICA’S GREATEST JUVENILE DANCERS 
R-K-O THE DARLINGS OF THE R-K-O 
Direction WEBER-SIMON AGENCY 
BEST WISHES BEST WISHES 
Direction HARRY WEBER-SIMON AGENCY Direction WEBER-SIMON AGENCY 








BLANCHE 


PRESSLER KLAISS 


PERSONALITY PLUS 




















Direction WEBER & SIMON Manager, FERD SIMON 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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“Che Girl Grom Dixie - 








Resume 


i927 Opened London (Palladium) July for three 


weeks and stayed five months. 








19273. Australia. Booked for ten weeks. Stayed six- 


teen weeks. Then Africa, where booked for one 
month and stayed two months. Back to England 


to play return dates for General Theatres 
Corporation and Stoll’s Circuit. 





> > Dat Pat a” + LS. GoM wi F ve af 
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1929 Continued to play English dates. Then Apollo, 
_ Copenhagen, month of August, followed by the 

Casino de Paris, where booked for one month 

and stayed two months, till termination of revue. 


EVER STARRED IN A FRENCH REVUE 


LH IRM ATE WE ie Pe 





American Representative: 
NORMAN JEFFERIES, Philadelphia 


Continental Representative: 
ALBERT TAVEL (British-American Agency, Paris) 


English Representatives: 
REEVES & LAMPORT, London 


A HAPPY NEW YEAR to My Friends All Over the Globe 
Love to DAD, MUMMY, JIM, TOM, PAPPY and the Rest of My Family 


(This is the first time I have been away from you all, and I miss you terribly! ) 
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‘ANN SUTER IS THE ONLY ENGLISH SPEAKING COMEDIENNE 


Now Playing Third Return on General Theatres and Stoll Circuits, Where Booked 
Right Up to June, Nineteen Hundred and Thirty, Then Returning to America and Home 
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ee ON 
R-K-O'S FIRST wee MILESTONE 


Greetings 


ESTELLE TAYLOR 





























“THEME SONG” 





PALACE---New York RIVERSIDE---New York 
Dec. 28-Jan. 3 . Jan. 4-10 


A NEW REGIME IN THE y ENTERTAINMENT WORLD 
a ~*~ 
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HOLIDAY GREETINGS 


from the 


WILLIAM FOX VAUDEVILLE BOOKING 


JACK W. LOEB, Gen. Booking Manager 


ASSISTANTS TO MR. LOEB FANCHON & MARCO FOX METROPOLITAN THEATRES 


PHIL BLOOM EARL SIMMONS JACK ALLEN 
JESSE KAYE BEN KUCHUK 


1659 Broadway ‘ew vor cry 


COLUMBUS 2105 


“Our New Home?” 

















A. P. (“bar”) YOUNGER 


(Whom some people have accused of being a writer) 


PAST PRESENT AS | 3? 
“Brown of Harvard,” M-G-M “Take It Big,” Van and Schenck’s first talking 8 \ 
“Slide, Kelly, Slide,” M-G-M gf tei ce | 


. “Fresh From College,” starring William Haines 
“Twelve Miles Out,” M-G-M now shooting, M-G-M . 


“Tillie the Toiler,” M-G-M “Father’s Day,” featuring the Nugents, produc- 
“Souls for Sables,” Tiffany tion to start soon, M-G-M 


%/ * * 
“Wild Geese,” Tiffany “The Coach,” for Lon Chaney (if he'll talk), la r Musical Director 


“While the City Sleeps,” M-G-M vail Gake ks Aatatiieinsacisil kena adcbicn 
p nes 
“Alias Jimmy Valentine,” M-G-M oak, M-G_M slit tn li 


FOX FILMS 


FUTURE 
“Resurrection,” an amazingly different version of Tolstol’s classic with musical Interpola- 
tions for Tiffany 


“Pardon My Glove,” the life and loves of a likeable young guy who thinks he’s a prize 
fighter, Tiffany 


“Happy Daze,” a lot of college kids having a good time with the audience, Tiffany 
“Lasca” in story and background, this should be one of the year’s big pictures, Tiffany 
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SEASON'S GREETINGS 


MLE UENO AR 


STARS OF “GEORGE WHITE’S SCANDALS” 
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FIRST - MIRACLE: MILESTONE- 


\ JED DOOLEY 


“WANTED BY EVERYONE BUT THE POLICE” 


Direction HARRY and HERMAN WEBER and JOHNNY, IRVING and FERD SIMON 
“FIVE OF THE THREE MUSKETEERS” 
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Maurice Colleano a 
| USHER 
. and os 
Fk amil Direction HARRY WEBER-SIMON AGENCY 
ad Booked Solid R-K-O 
Personal Direction RUSSELL DECKER Thanks to BEN PIAZZA, GEORGE GODFREY and 
HARRY WEBER-SIMON AGENCY CHARLES FREEMAN 





DAVE JACK 


ARAMER ™ BOYLE 


BOOKED SOLID WITH R-K-O 


THROUGH HARRY WEBER-SIMON AGENCY 


MIJARES THE PALACE 3d TIME IN SIX MONTHS 
The World’s Greatest Slack THER R AN GERS 


Wire Walker 


























CONGRATULATES R-K-O 
Direction RUSSELL DECKER 
HARRY WEBER-SIMON AGENCY HARRY WEBER-SIMON AGENCY, 








A PROSPEROUS NEW YEAR TO ALL 


Three Alexander Sisters 


“Sweethearts of Vaudeville” 





Our Sincere Appreciation to All R-K-O Bookers; also to HARRY WEBER-SIMON AGENCY 


BOOKED SOLID R-K-O 


Large and Morgner NELLIE ARNAUT 


and 


Holiday Grestings to All BROTHERS 


HARRY FLAMM Best Wishes for the Continued Success of R-K-O 
HARRY WEBER-SIMON AGENCY HARRY WEBER-SIMON AGENCY 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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HOLIDAY GREETINGS 


CHARLES DILLINGHAM 


and His Three New Year Productions 


GLENN HUNTER The return of the one and only MAURICE ‘ 


ond FRED STONE MOSCOVITCH | 
JUNE ay ALhK rk In a new musical extravaganza rs 4 


i “RIPPLES” “JEW SUuss” | 
“WATERLOO Seine, s 

















x | 
BRIDGE” DOROTHY STONE A Version in Enalish of R 
ROBERT EMMET SHERWOOD PAWLA STONE FEUCHIWANGER’S is 
WINCHELL SMITH ANDREW TOMBES, EDDIE FOY, JR. inka oee a 
FULTON THEATRE Book by WILLIAM ANTHONY McGUIRE JANUARY 20 is 
Coming to the NEW AMSTERDAM i 
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WILLIAM LeBARON 


Vice-President 





in Charge of Production, 
Radio Pictures 


























Bertrann Milllhauser 


CAE? 








Associate Producer 
Fox West Coast Studios 












































“CYRUS WOOD, sun. 


For the Stage—“Sally, Irene and Mary,’ “The Lady in Ermine,” 
“The Blushing Bride,” “Lovely Lady,’ “The Street Pe ” “Woot-W oof’ 


Now Writing for RADIO PICTURES 
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[ No V#=- FIRST MIRACLE MILESTONE—x— 
ON NICHOLAS BOILA Presents Nut 


LINA BASQUETTE “7 
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“HOLLYWOOD FANTASY” 

‘ HARRY WEBER. R-SIMON AGENCY NOW TOURING R-K-O PAV- MARLAY 
Ea 


NICHOLAS BOILA Presents 


-ZASTRO ! WHITE ~ 


BERNICE MARSHAL B O O K ED S O L I D SALLY WISNER 


~ SUNNY SHUCK HELEN WISNER 


THANKS TO R-K-O 











Direction HARRY WEBER-SIMON AGENCY 





NICHOLAS BOILA Presents 


mney mo HOLLYWOOD STEPPERS | sor vie 


: -| PAUL AND NINA GHEZZI 

















EDDIE WHITE TOURING R-K-O CIRCUIT JOE BORBERS 
BUT NEVER EQUALLED 


eaten: HARRY WEBER-SIMON AGENCY 
Personal Direction RUSSELL DECKER, WEBER-SIMON AGENCY 


THE BRIANTS |STAN KAVANAGH 

















| _ WALTER and PAUL Gas of the Punntest Rats tx Veadoolile 
] THE HOUSE MOVERS 
EE = ‘indiliie East—HARRY WEBER-SIMON AGENCY 
WEBER SIMON AGENCY West—WILLIAM JACOBS 





EARLE WALLACE ADAGIO FIVE 


ANOTHER SENSATION FROM OUT OF THE WEST : i 




















Produced by EARLE WALLACE Direction HARRY WEBER-SIMON AGENCY NOW TOURING R-K-O 


THE THREE PHANTOMS 


| | in. “A NEW IDEA IN ARTISTIC ADAGIO” “A CYCLONE OF THRILLS” 
“4 | Produced by EARLE WALLACE, the American Ballet Master Direction HARRY WEBER-SIMON AGENCY 

















4 A NEW REGIME IN THE ENTERTAINMENT WORLD 
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PRODUCER FOR R. K. 0. 














_ | JEFF.DAVIS- PETEMACK 




















| CHARLES WITHERS 


Wishes to Thank Mr. BEN PIAZZA, Mr. CHARLES FREEMAN, Mr. GEORGE 
GODFREY and Associates for Many Pleasant Years of Vaudeville Booking in 
“FOR PITY’S SAKE,” “WITHERS OPR’Y,” “UNCLE TOM’S CABIN,” and 
Hopes to Be Playing the Same Theatres Again on the Screen 











Direction C. B. MADDOCK, 151 West 46th St. 
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VARIETY 


IN EVERY FORM 
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Telegrams: OWASTOLL, WESTRAND, LONDON 


Address all communications to the Managing Director 


Telephone TEMPLE BAR 1500 (7 Lines) 


STOLL THEATRES CORPORATION, LTD. 


COLISEUM BUILDINGS, CHARING CROSS, LONDON, W. C. 2 


COLISEUM SYNDICATE, Ltd.; THE ALHAMBRA Co., Ltd.; STOLL PICTURE THEATRE (KINGSWAY), Ltd.; HACKNEY AND SHEPHERD’S BUSH septs sage sg 
Ltd.; WOOD GREEN EMPIRE THEATRE OF VARIETIES, Ltd.; MANCHESTER HIPPODROME AND ARDWICK EMPIRE, Ltd.; LEICESTER PALACE TH : TRE, Ltd.; 
CHISWICK EMPIRE THEATRE OF VARIETIES, Ltd.; CHATHAM EMPIRE THEATRE OF VARIETIES, Ltd.; ST. AUGUSTINE’S PARADE HIPPODROME, BRISTOL, Ltd. 


Chairman and Managing Director, SIR OSWALD STOLL 


Secretary and Chief Accountant, W. S& GORDON MICHIE 
ARTISTES’ DEPARTMENT: Negotiations—A. D. DAVIS; Dates—LLEWELLYN JOHNS 
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IN EVERY FORM 
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LONDON COLISEUM 


CHARING CROSS, Facing TRAFALGAR SQUARE 


every Monday at 10 a. m. 


Three Performances Daily, 2:15, 6:25 and 8:15. Rehearsals 





MANCHESTER HIPPODROME 


OXFORD STREET 


and Tuesday. Rehearsals every Monday at 1@ a. m. 


THE ALHAMBRA 


LBICESTEBR 8SQUARB 


Daily, 2:30, 6:10 amd 8:46, Rehearsals every Monday at 
2@ a. m. 





Two Performances Nightly at 6:30 and 8:35. Matinees Monday 





SHEPHERD’S BUSH EMPIRE 


SHEPHERD'S BUSH GREEN, LONDON, W. 


Monday at 12 noon. 


Two Performances Nightly at 6:20 and 8:40. Rehearsals every 


CHATHAM EMPIRE THEATRE 


HIGH STREET 
Talking Pictures 


BRISTOL HIPPODROME 


TRAMWAY CENTRE 


Two Performances Nightly at 6:20 and 8:30. Rehearsals every 
Monday at 12:30 p. m. 











HACKNEY EMPIRE 


CHISWICK EMPIRE 


THE STOLL PICTURE THEATRE 


{LONDON OPERA HOUSE), KINGSWAY 
Daily from 12:30 (continuous), talking pictures. 





ARDWICK EMPIRE 


ARDWICK GREEN 


Two Performances Nightly at 6:36 and 8:45. Rehearsals every 
Monday at 12:30 p. m 





STOLL PICTURE THEATRE 


BEDMINSTER, BRISTOL 
Talking Pictures 





FLORAL HALL, LEICESTER 


(Adjoining Leicester Palace) 








PICTURES 
CHISWICK HIGH ROAD, W. 
MARE STRBET, LONDON, N. BEB. ; 
Two Performances Nightly at 6:20 and 8:35. Rehearsals every ersu tea Pay O. 0:08 ane SEN. Rees ore THE PICTURE HOUSE, CHATHAM 
Monday at 12 noon. PICTURES 





LEICESTER PALACE 


BELGRAVE GATE 


Two Performances Nightly at 6:35 and 8:45. Rehearsals every 
Monday at 12 noon. 





WOOD GREEN EMPIRE 


HIGH ROAD, WOOD GREEN, LONDON, N. 


Two Performances Nightly at 6:20 and 8:35. Rehearsals every 
Monday at 12 noon. 


STOLL PICTURE THEATRE 


(TYNE THEATRE), NEWCASTLE 
Talking Pictures 

















NOTE: All sketches played at the above theatres must be licensed by the Lord Chamber- 
lain and a copy of the license, together with script as licensed, must be sent to the Stoll 


stage requirements stated, in letters marked 
offices at least 21 days before date of performance. 


“Stage Department” by artistes three weeke 
before opening. 


ADVERTISING MATTER—Bills, blocks, photographs and specimens of pictorials really 
representing the act should be forwarded three weeks before opening. 
COARSENESS, VULGARITY, etc., is not allowed. 


ARTISTES’ SCENERY AND PROPERTIES must be fireproofed or they eannot be brought 
into the theatre. This is by order of the Licensing Authorities. 


BAND PARTS REQUIRED.—14 different parts for English Orchestrations and 117 for 


Foreign Orchestrations. Bristol Hippodrome requires 20 parts, including three first violins, 
and piano part for harp. 


STAGE DEPARTMENT.—Songs proposed to be sung should be submitted and special 
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ENNIS AND JACK HYLTON 


( Wish Their Many Friends in America 
All Best Wishes for 1930 — , 
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P. S.—Have not given up hopes of seeing you. 
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JOHN BARTON and CO. 


With 


| ANNE ASHLEY and BETH CLARK 


PLAYING R-K-O 
Representative, JAS. E. PLUNKETT 


THE FOUR O@’CONNORS 


Direction MAX TISHMAN. JAS. E. PLUNKETT OFFICE 





Comedy as You Like It 


ALWAYS WORKING 





PEG BATES 


The World’s Greatest Monipededancer 
FORMERLY OF 
LEW LESLIE’S “BLACKBIRDS” 


NOW PLAYING R-K-O VAUDE. 
Direction JAS. E. PLUNKETT 





Direction JAS. E. PLUNKETT and MAX TISHMAN 


SEASON’S GREETINGS 


CARRIE and EDDY 


“DANCE HEADLIGHTS” 
BOOKED SOLID R-K-O 

















EA SALLE and MACK 
STATIC NUTS 


PLAYING R-K-O BOOKED SOLID 


Direction JAS. E. PLUNKETT 





ARGENTINE’S SUPER GYMNASTS 


YACOPIE TROUPE 


PRETENTIOUS and ORIGINAL ENTERTAINMENT 


OFFER 





BOOKED SOLID 
Direction JAS. E. PLUNKETT 





' Six American Belfords 
WORLD’S GREATEST FOOT PASTIMES OF HUMAN BEINGS 


G. W. BELFORD, ORIGINATOR 
OF 


FORWARD FOOT JUGGLING—DOING MY OWN IDEA AND ORIGINATOR OF TURN- 
ING THREE PEOPLE A COMPLETE SOMERSAULT SITTING IN EACH OTHERS 
LAPS 


BOOKED SOLID—R-K-O CIRCUIT 
Direction JAS. E. PLUNKETT 


TWO DAVIES 


Extend Season’s Greetings 


BOOKED SOLID R-K-O 


Direction JAS. E. PLUNKETT 








aa — FERRIS and BAY 
; BYRON ES 


World's Most | “A Seasational Novelty’ 








In a New Singing and Dancing Revue 





DOLORES LAVOY 


\ 





Wonderful Do 
Direction JAS. a BOR KO ed WORKING FOR R-K-O 
PLUNKETT MAS ne Personal Direction JAS. E. PLUNKETT. Thanks to TOMMY CURRAN 
From the 1929 CLASS OF JAZZOLOGY 
WITH 
KIT KRAMER as “The Sweetheart of 
Sigma Chi” 


CHARLIE GOULD, Cheer Leader 
EDDIE BALTZ, Mgr. 








JOE JA 
A HAPPY NEW YEAR TO ALL MY FRIENDS 








° ADDRESS GREENWOOD LAKE, N. Y. PHONE, 24 
Booked Solid, R-X-O Till June NEW YEAR 11 sansna Yemen R-K-O 
oO DURING 
Thanx to MAX TISHMAN (Jas. Plunkett Office) MAX CHARLES MASSINGER . 1930 











SINGING YOUR FAVORITE SONGS 





HARRIMAN, SWAN 


Present DANCING JUST A LITTLE BIT DIFFERENT 
BOOKED R-K-O TIME 


Representative, TOMMY CURRAN, JAMES 


and LUCILLE 


E. PLUNKETT OFFICE 





A. NEW REGIME IN THE ENTERTAINMENT WORLD 
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GREETINGS 


LOUISE "BROWN 


STARRING ° 


“WOOF WOOF” 


* ROYALE THEATRE, NEW YORK, NOW 
MELLLE PRG OS AS ESS a PS 
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KEENE THOMPSON 


WRITER 








PARAMOUNT FAMOUS LASKY CORPORATION 
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LAWRENCE «ves wr. nvmaN) STALLINGS 


STILL WITH THE LION 
(9 A.M. Wed., Dec. 11, ’29) 
























CS ee, ee, TL eT eT eT ee et eee eee 2 ee 


Ee: UT BE BE SY Bot 2. BL. 2 AE. Ae. 2 2 


RICHARD BOLESLAVSKY 
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GEORGE SS. BROOKS 
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_" HAPPY NEW YEAR “LEON MILLER 
































q In “MARCUS UNIT” No. 1 











Season’s Greetings to All 
| HELENA JUSTA and CHARLIE 
| & Booked Solid R.-K.-O. 


Thanks to ROSE & MANWARING 
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IN STEP AND IN CONTACT WITH THE GREATEST ERA THE 
AMUSEMENT INDUSTRY HAS EVER KNOWN 








CONGRATULATIONS 


R-K-O 


AGENCY 














ASSOCIATES 


JACK KLOTZ CHAS. S. WILSHIN 
LILLIAN ALPERT 


Palace Theatre Bldg. 
NEW YORK 











: 
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1564 Broadway Suite 1004 Phone Bryant 0766-0385 
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A NEW REGIME IN THE | “Sous” | ENTERTAINMENT WORLD 
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SEASON'S GREETINGS 
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EWING EATON 


HOLIDAY GREETINGS 






















NOW TOURING R-K-O CIRCUIT Direction MARTY FORKINS 





GREETINGS 


DANNY SMALL 


Direction MARTY FORKINS 


FRED WALTON and BRANT ™* 


Direction MARTY FORKINS 


FREDDIE ROSS REVUE | tise | 4 tow tow Yo 
sia aia stad OSAI SAWYER and EDDY 


MARIE BARTELL Extend Their Greetings R-K-O 
HOWARD ORLOFF 











Direction 

















Representative MARTY FORKINS MARTY FORKINS Direction MARTY FORKINS 
Season’s Greetings 
MAE JOHN TEDDY 
J ACK TRAINOR | FALLS READING and BOYCE 
. Direction MARTY FORKINS TO MARTY FORKINS 
HOLIDAY GREETINGS 


FREDA xv PALACE 


Direction MARTY FORKINS 
CONGRATULATIONS R-K-O 








Dangitenaiie of the Season 


Bert Hanlon, Eddie Allen ana Doris Canfield 


Extend Their Congratulations to R-K-O 
Direction MARTY FORKINS 


SEROR BROTHERS «np SISTER 


“IN THE NUT HOUSE” 


SEND THEIR 


SEASON’S GREETINGS 
To All Members of R-K-O and Their Representatives 














las ceri CHARLES S. WILSHIN PICTURES 
pmA NEW REGIME IN THE ENTERTAINMENT -WORLD WJ 7 
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Season's Greetings 


JOHN FORD 


FOX FILMS 
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SEASON’S GREETINGS 


A SASO TOPO LA TOPOL SATA 


James Hanley 


and 


Joseph McCarthy 









| MARCEL SILVER 


Director 


With FOX 
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Season’s Greetings 
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| Richard A. 






























A tana PRI EI Pt ? yak. 














Wednesday, January 8, 1930 


| 





























-| SAMUELS 


“THE BLUE STREAK OF VAUDEVILLE” 











APPRECIATES THIS OPPORTUNITY TO USE 
“VARIETY,” THE VOICE OF SHOW BUSINESS 


Pa sors a ERIS ae ae eT eh veer Ae 


TO EXPRESS HER 


CONGRATULATIONS 


ee 





R. K. O. 


AND THEIR ENTIRE PERSONNEL 


FOR BRINGING THE GREATEST ERA OF ENTERTAINMENT THE 
THEATRE WORLD HAS EVER KNOWN 


Direction MARTY FORKINS 
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“Peace On Earth, Good Will . 
Toward Men” 















RALPH 
WHITEHEAD 


FEATURED COMEDIAN WITH 


PUBLIX UNIT 


- 


Closed in New Orleans, La., Dec. 12 
Played One Week, Dec. 14, Orpheum Theatre, Memphis, Tenn. 





Opened Christmas Day for Two as Master of Ceremonies 


HOLLYWOOD THEATRE 
DETROIT, MICH. 


RKO Representative 


SAM ROBERTS 
177 North State St. 
CHICAGO, ILL. 


Publix and Independent 
Representative 
MAX TURNER 
WILLIAM MORRIS AGENCY, INC. 
162 North State St. 
CHICAGO, ILL. 





SAS 


SAS 


ety ey ay oy a OT 


rey 


a 


ae 















ay ny 


a Seg 


ey ae 





4 

i 

ae 
‘) 


et 


a 


< 


- 





SYLVIA THALBERG 


FRANK BUTLER 


Collaborating on 


M-G-M Productions 


“CHINA BOUND” 


DANE and ARTHUR (Original) 


JOAN CRAWFORD (Adaptation and_ Continuity) 


“MONTANA” 


JOAN CRAWFORD (Original and Dialogue Version) 


In Production 


“THE CIRCLE” 


Preparing Screen Version 
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\ A=TEIRST_ MIRACLE MILESTONE——® 


Congratulations R-K-O WA 


A HAPPY NEW YEAR TO ALL 


DAINTY MARIE. 


Direction MARTY FORKINS 


CONGRATULATIONS TO R-K-O SEASON’S GREETINGS TO ALL 


HARRY WaAIMAN AND HIS 


CLOWNETTES 


Direction MARTY FORKINS 


























HOLIDAY GREETINGS 


esse BLOCK SULLY" 


DEALERS in HUMOR 


By AL BOASBERG 


ELTINGE » VERNON 


in “MY CARAVAN” 


Direction MARTY FORKINS 














SEASON’S GREETINGS 


HOMER ROMAINE 


Direction MARTY FORKINS 


“= CHARLIE WILSON = 
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Direction MARTY FORKINS 
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GRIFFITH 








Making 


““ABRAHAM LINCOLN” 





logue and Story by 


with Dia 
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EN VINCENT BENET 
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Congratulations 


k-K-O 
Happy New Year to All 


STEP BY STEP | 
WITH 


VAUDEVILLE’S 
PROGRESS 


MR. =< MRS. |_| 
BILL ROBINSON 


Direction MARTY FORKINS 
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HOLIDAY GREET INGS 


JACK HALEY 


JUST COMPLETED ONE YEAR IN “FOLLOW THRU” 


NEW YORK COMPANY 


SIGNED WITH PARAMOUNT FOR TALKING PICTURES : | 
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I had “paper profits” 
And I had “margin” too 
So I will take a “Happy New Year” | 
and split it up with you. | 
GEORGE SIDNEY | 
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Season’s cela 


as F. ERICKSON 


Directing for 
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FOX 
“THE LONE STAR RANGER” “THE GIRL WHO WASN’T WANTED” 
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| RASA SA SAAS SAS ASA SASSe er eS RARE SAR Se ee ee ee eee ee ee ee eee 
GREETINGS! 
“FLIGHT” “SUBMARINE” 
wie acho sagas PICTURES 
ae P A ULO and PA oe WET A Revresentativ 
df npr ae JACK CURTIS 
to All with CHIKITA 

















Season’s Greetings! 


FUNIOR COGHLAN ie 
MONTAGU LOVE _ } 
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Campaign Manager 


MARTY FORKINS 








PUBLIX TOUR 
WILLIAM MORRIS OFFICE: NAT KALCHEIM 


HARRY HINES 


WISHES EVERYONE A HAPPIER NEW YEAR 


Direction MARTY FORKINS 


ADA Happy FRANK 
B R O W N New Year DEVOE 





























. Wishing Friends A Happy New Year : “THE TIDAL WAVE OF SONGS” 
With ; 
Direction MARTY FORKINS Swartz 
JAMES STEIGER | , 
and The Popular Composer, at the Piano 


ARTHUR 
AN GEL Cliff ord IEXTENDS a -_ T WISHES 


Has a New Act in Preparation | HAPPY NEW YEAR TO ALL 


Direction 
MARTY FORKINS 


RE OEP ote TT em . , 





Direction MARTY FORKINS 
PLAYING 


R-K-O VAUDEVILLE 








George McClennon 


Sends Greeting to His Friends 


CONGRATULATIONS WILFRED 
slated DUBOIS 


EXTENDS HIS GREETINGS 


Direction MARTY FORKINS 


A NEW REGIME IN THE ENTERTAINMENT WORLD 


Direction MARTY FORKINS 




















Direction MARTY FORKINS 
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REGINALD DENNY | 


SONO-ART STAR 


Management FRANK JOYCE-MYRON SELZNICK, Ltd. 
Hollywood, Calif. 




















SEASON'S GREETINGS 


LAWRENCE GRAY 


Management FRANK JOYCE-MYRON SELZNICK, Ltd., Hollywood, Calif. 


es ee Ce CS CSS 








SEASON’S GREETINGS 


JEAN HERSHOLT 


Management 


FRANK JOYCE-MYRON SELZNICK, Ltd. 
HOLLYWOOD, CALIF. 
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Salutations to Lire 


WILLIAM BAKEWELL 


in “ALL’S QUIET ON THE WESTERN FRONT” 
Management FRANK JOYCE-MYRON SELZNICK, Ltd., Hollywood, Calif. 
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BARTLETT CORMACK 


a SELZNICK, ine. PARAMOUNT 
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SMASHING HOUSE RECORDS! 
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RAJAH RABOID> 


THE PROPHET OF BOX OFFICE PROFITS 


NOW PLAYING PUBLIX NEW ENGLAND PICTURE HOUSES 








Managers, Note No, Pencils, No Pads, 
. = This Billing Line: The Only Man in the World Who Can Tell No Writing, No Stalling 


You What You Are Thinking Without Your 


4 ( First Writing It Down “abr, 


At Last—A Mind-Reader That Is a Real Entertainer! 




















1 INVITE YOU TO CATCH MY PERFORMANCE AT PUBLIX BIG SCOLLAY SQUARE THEATRE, BOSTON, 
WEEK STARTING SATURDAY, JANUARY 11. (A WILLIAM MORRIS DATE.) 


REPRESENTATIVES: 


BILLY BEECHER Publix New England Theatres: 
R K = Q -_ Director of Publicity 
= C. WESLEY FRASER, Inc. 


} Assistants: WESTON SAGE, 


MART Y F ORKINS ORPHA HENSON BOSTON, MASS. Nu J U LU 




















Lee NEW REGIME IN THE ENTERTAINMENT WORLD—<> 





VARIETY 





























Glad to be back with you again 
on Broadway. 





Compliments of the Season 
to all my Friends. 


Jack Buchanan 
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CHARLES MORRISON 
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C5e Morvthon Agency 


| 
.| 
q IC t apde 
N 
| Manage? and Bpoduce 7D 
‘ : , ClTY 
1560 CROADWAY, NEW yorr © 
| | al —- CABLE aporRess 
: \ TELEPHONE “cEMORSON: new YORK" 
eRYANT 5746-8747 
; 
\ 
f | Y December 28th 19296 
N 
Re Co A 
| \ | _ Ce As 
N sarnoff Chairman, 
| peo Brown Pregident, Re _ oe 
: # jonere . ae Stuer, Pres Ra aaio Biotures 
; es Charles Freeman, oking ere, x es 
4 Georg? afrey> Bookin: Mgrs. Le 06 
: Ben 2iaZz2» Executive ° 
i 
; Gentlemen” | 
3 C ngratulations 
Yeate 
3 My very pest wisnes for 4 prosperous New 
) Respectfully» 
. 
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JACK POWELL 


“JAZZ IN A KITCHENETTE” 











Attorney, MARK J. LEDDY , Direction LEDDY & SMITH 











Season’s Greetings 






from 


“The Flying Cowboy” 






HOOT GIBSON 


Productions 
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DAVID BUTLER 


FOX DIRECTOR 











“SUNNYSIDE UP” 


In Preparation 


“HIGH SOCIETY BLUES” 
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} JANETTE HACKETT BOB LAMARR 
4 EDITH GRIFFITH GEO. SPANOVER 
PEGGY and GARY FRED TAGGART | 
EDNA MILLER | STUART FARRINGTON 
CEASAR RIVOLI WILLY CAMIA 
NORMAN SISTERS | ROSAMOND ROMILY 
NICK CASA and ELSIE LEHN MARIUS SABATIER 
e% DOLLY O’BRIEN GRACE LONG 
| | SAMMY. KREVOFF MAUDE FODREA 
| WALLY DAVIS CLIFFORD POLLARD 
: FOUR DIANE SISTERS WILLIAM H. KELLY 
| | LEO RAYMOND | RUTH HARRISON 
ALEX FISHER 
4 
r Direction: CHARLIE MORRISON AGENCY Management: MEYER GOLDEN, INC. ’ 
“: 
| : - 
CHARLES |v J 
eipagesbtt. Masters ~ Grayce 
| ALTHOFF in “OH, HARRY 
By ED. LOWRY 
“THE y ANKEE FIDDLER” : The Same to Everyone 
, Direction CHAS. MORRISON mate om FREEMAN—CHAS. MORRISON 
‘ 
(* : 
be ; PRODUCTIONS 
; (Baik 
¥ | =e A NEW REGIMt IN THE ENTERTAINMENT WORLD ee 
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The Smash Hit of Paris Is 


“HALLELUJAH” 
at the Mogador Theatre 


Max Rivers staged the Dances 


“VARIETY” says: “ ‘Hallelujah’ opened at the Mogador Oct. 3rd and 
came through a rousing hit, rating as the best production of an 
American Musical for years and good for a solid year. It is the first 
solid success of the new season. The production is excellent, the 
equal to the best on Broadway. While credit is being distributed, a 
good portion goes to Max Rivers, English Stager of Dances. His 36 
girls and his direction contribute enormously to the performance.” 





London’s greatest Revue is C. B. Cochran’s 
“WAKE UP AND DREAM,” at the Pavilion 


Max Rivers staged the Dances 





London’s foremost Musical Comedy is “MR. CINDERS,” 
at the Hippodrome 


Max Rivers staged the Dances 





London’s most successful Cabaret is the Trocadero 
“DOWN WITH DORA” 


Max Rivers staged the Dances 





Max Rivers has the most modern school of dancing in the British Isles, where every kind © 


of Stage Dancing is taught under the personal supervision of himself. 


- Max Rivers has been engaged to stage “HIT THE DECK” in Marseilles in December, 
with “THE DESERT SONG” and “RIO RITA” in Paris to follow. 


_ Max Rivers has 16 girls and 12 boys from his school at the MOGADOR THEATRE, 
PARIS; 16 girls and 12 boys at the VARIETTE, MARSEILLES; 8 girls at the 
BERLINER THEATRE, BERLIN; 12 girls at the WORLD'S FAIR, XMAS 
SEASON at the AGRICULTURAL HALL, LONDON;; 8 girls and 8 boys at 
the PAVILION, SHEPHERD’S BUSH, LONDON, and pupils in every musical 
show in London. 


MAX RIVERS Is Dancing Master to 
C. B. COCHRAN 


seeD BE Ocoee 


MAX RIVERS School of Dancing 
Callard House, 74a, Regent St., W. 1. 


TELEPHONE 
REGENT 5267 














ie B. 
: COCHRAN 


‘ 49, Old Bond Street 
. LONDON, W. 
Cablegrams: Cochranus, Piccy, London 
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St. James’s 
Theatre, London 


GILBERT MILLER 
Christmas Holidays 


Twenty-sixth Annual Season 


“PETER PAN” 


By J. M. BARRIE 












Sole Lessee and Manager 
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GERALD DU MAURIER 
JEAN FORBES-ROBERTSON 
MARY CASSON 


And AIll the wile Pirates 




















ee s Greetings to All 


Stanley W. Wathon 


The Only cy | Vaudeville and Circus 
Agent in England 


Booking EXCLUSIVELY the following Circuses: 
Royal Agricultural Hall, London 

The Olympia, Liverpool 

Hippodrome, Great Yarmouth 

Belle Vue, Manchester 

The Tower Circus, Blackpool 

Winter Gardens Circus, Blackpool 

F. A. Lumley’s Waverley Carnival, Edinburgh 
E. H. Bostock’s Kelvin Hall, Glasgow 


ONLY ADDRESS:— 


33, Queensborough Terrace 
LONDON, W. 2, ENGLAND 
TELEGRAMS :— 
BRAVISSIMO, LONDON 














JULIANROSE | 








Represented by JULIUS DAREWSK!I 











«0° From the Season’s 
Ri Q Trio of Successes 


Brooks Costume Company 
Brooks Uniform Company 
Brooks Costume Rental Co. 


1437 Broadway 
New York City 





LONDON, ENG. 














ROOM 705A TELEPHONE CIRCLE 0530 


SYLVIA HAHLO 


International Artists’ and Authors’ Representative 


1650 BROADWAY 
NEW YORK CITY 








CABLE ADDRESS: SILVAH NEW YORK 
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BERNARDO DE PACE 


THE VICTOR ARTIST 
THE WIZARD OF THE MANDOLIN 


Assisted by 
CELINE LESCAR and THAISA GOTKOVA 





Direction CHAS. E. MORRISON 

















JACK PEPPER 


THE SOUTHERN ENTERTAINER 


Direction CHAS. E. MORRISON 








FOUR DIAMONDS 


HUGHIE, TOM, HAROLD and EVELYN 


Present 


BRIGHT SONGS, BRIGHT COMEDY and FLASHY DANCES 


in “A PERFECT SETTING” 


Direction CHAS. E. MORRISON 















JUNIOR DURKIN 


(LATE STAR OF “COURAGE”’) 
in 
A Comedy Dramatic Playlet 
“THE LITTLE VAGABOND” 
By EDGAR ALLAN WOOLF 
Direction CHAS. E. MORRISON 











HAL JEROME 


“THE LAUGHOLOGIST” 


with 


GLORIA GRAY 


Direction CHAS. E. MORRISON 











REGIME IN THE ENTERTAINMENT 


WORLD 
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To all its hosts of friends 
of the theatrical profession 


Henrict’s 
ON RANDOLPH 


extends its best wishes for 


a prosperous and happy year 


When the fathers and grandfathers of today’s headliners were in 
their prime Henrici’s, as now, was the great central gathering 
place “after the show” for those from both sides of the foot- 
lights who support the theatre in all its varied forms. Here, 
in the very center and heart of Chicago’s “Rialto,” those who 
follow histrionic paths find the special welcome that one re- 


serves for those who are truly friends. 


HENRICLS 
ON RANDOLPH 


Between Dearborn and Clark Sts. 


CHICAGO 


Established 1868 
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R:-K-O'S FIRST fee MILESTONE 
Ale awe 














EDW. S. KELLER 


ALLIED FOR THE PAST 25 YEARS WITH 
KEITH STANDARD VAUDEVILLE 








FELICITATES 


RADIO- 
KEITH- 
ORPHEUM 


ON THEIR FIRST ANNIVERSARY 
MAY THEY GROW BIGGER AND BETTER THAN EVEK 











JACK WEINER, Associate 


BERT WISHNEW, Assistant 





Address: Palace Theatre Bldg., 1564 Broadway, New York 








Congratulations and best wishes to 


R-K-O 


on its FIRST BIRTHDAY 








Only the First but an Important Milestone in Show Business 


Nan Halperin 


Now entour R-K-O Circuit 
Direction EDW. S. KELLER-JACK WEINER 
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Leo. Feist Inc. 


Irving Berlin Inc. 
RobinsMaasic Corp. 


Remick Music Corp. 
Handy Bros. 


Representing 
the 
mF 5 OF is we 
fo} ak © el 


American || | Ct so. 4) __.NewYork.___ 


Publishers |} oy ee = — | Milton Weil MusicCorp. 
In | == | ete || GrossmarLenisCo. 
Great Britain -. loAliOur | _ YYill Rossiter. 
and the ; ie U.S 
Kos cloth el—seic 


of 





” 


ForsterInc. | 
: _.Chicago.__- 


, Villa Moret Inc. 
138-140 , CHARING CROSS ROAD, LONDON, YY. C.2. 


Peasiet- Publication Francie Dev GERMANY: F.DaH, G.m.e.H. | _Sak Frarsisco. 
30, Rue de L ECHIQUIER - PARIS. LEIPZIGER STRASSE 37, BERLIN.YY.B. 








SEASON’S GREETINGS 


HAPPELL& CO., Ltd. 


(Established 1811) 


50, New Bond Street 
LONDON, ENGLAND, and SYDNEY, AUSTRALIA 


Representing 
Also representing " 


memes sone MUSIC CO. RM ~ ° Incorporated 








rt ” 2 Pi Pt re ie’ ae’  . 4 cy 
1 ng ye Se ee 


“GREETINGS FROM LONDON” 
(‘ALL THE BEST’? 


ORA MAUGHAN 
“ WALTER FEHL 
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gil 
CONGRATULATIONS, R-K-O Op) | 


!; Johnnie Berkes 


Direction EDWARD S. KELLER—JACK WEINER 























GREETINGS ° 


Mary Haynes 


Direction EDWARD S. KELLER—JACK WEINER 











Vb 
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A HAPPY NEW YEAR 


JACQUE IRENE 


HAYES and CODY 


Direction EDWARD S. KELLER—JACK WEINER 








GREETINGS 


CONGRATULATIONS 
JACK HUNTER | HUNTER) war wynn 


MONTY MONT YY _ | pirection of BUD SEES 


Direction EDWARD S. KELLER—JACK 
WEINER WEINER 























. GREETINGS TO R-K-O 


J ANETTE “STEFPIN' OUT” ANDREI 


HACKETT tT ee 


“SONGS AND STEPS” 














“MOMENTS VITAL” ; 
Direction EDWARD S. With 
KELLER—JACK THEADOR STEPANOFF & CO. 
| Direction EDWARD S. KELLER—JACK WEINER Direction EDWARD S. KELLER—JACK 
WEINER WEINER 





SEASON’S GREETINGS TO ALL OUR FRIENDS IN AND OUT OF THE PROFESSION 


mer 4 CIRILLO BROS, sx" 


| IN SINGING—DANCING—VARIET Y—COMEDY—MUSIC 
: Direction R-K-O, JACK WEINER—EDWARD S. KELLER Independent, EDW. RILEY 


























ME IN THE ENTERTAINMENT WORLD 
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PAUL BERN? 




















by 
t Metro-Goldwyn-Mayer 
t 
Productions for 
METRO-GOLDWYN-MAYER ; 
: SILENT 7 ; 
4 “Rookies” “Pair Co-ed” ’ Season’s Greetings 
’ “Latest from Paris” “Telling the World” 4 a 
%§ ‘TALKING and SINGING PICTURES ‘ 
RELEASED ¢ JULIUS KENDLER 


‘‘So This Is College’’ 


Attorney-at-Law 





1540 Broadway, New York City 
Sryant 5780 


The DUNCAN SISTERS in 
‘It’s A Great Life”’ 





NOW IN PRODUCTION 
WILLIAM HAINES in 


‘FRESH FROM COLLEGE” 
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“Belle Baker s 


Bland Johanneson, “DAILY MIRRO 
“Miss Baker ry good “HARRISON'S REPORTS.” 
“Belle Baker made a personal hit.’’ 


“ZIT’S.” 


“Picture fans will like her 


“MOTION PICTURE NEWS,” 


“TIMES.” 
“Miss Baker does her part magnificently.’’—Quinn Martin, 
“Smartly done, genuine pathos.’—“HERALD TRIBUNE.” 
“Decidedly superior, pounds away at the heartstrings.” 
“Miss Baker scores a new success.’’"—BOSTON “GLOBE.” 


“Miss Baker 


a 
time.’’—BALTIMORE “SUN.” 
“She shows considerable dramatic 
imitated.’ BALTIMORE “POST."’ 
“EVENING SUN.” 


“Pinnacle of success is attained by Belle Baker in First m 
BOSTON “EVENING AMERICAN.” 


“Miss Baker’s performance convinced me that she is the 
entertainer on the screen.’’—OKLAHOMA “NEWS.” 
HIBITORS DAILY REVIEW.” 


“Miss Baker is irresistible. 


Charles Hastings, BROOKLYN “TIMES.” 


‘Miss Baker got a big hand. 
for her.’’—“EXHIBITORS’ HERALD-WORLD.” 


portray emotional scenes before mike and camera. 
vaudevillians yet to appear in the talkies, 
Crewe, NEW YORK “AMERICAN,” 


“Belle Baker has established herself with one picture ‘S 
“Artistically done, 
EVENING “WORLD.” 


“Belle Baker scores a decided hit. 
fully.""—Burke Henry, “STANDARD UNION.” 


“Belle Baker was a pleasant surprise, looks like certain money.”—“VARIETY.” 


Direction EDW. S. KELLER—JACK WEINER 


“To hear Belle sing ‘Itless’ is in t worth the price of ad 


“Miss Baker captured her audience with emotional music.”’ 


~~ 


“A cheer for M Baker and her songs There's a human g 
Irene Thirer, “DAILY NEWS.” 
Miss Baker will add to her list of admirers.’’—Maurdent 


NEW 


NEW YORK “TELEGRAM.” 


great favorite in this town, good for a return engagement any 


ability, sings in a way whic 


ovie.’ 


paramount out-and-out 


She has everything that is needed to stir the emotion 


and enlist the sympathies of an audience.’’—Pierre de Rohan, 
GRAPH.” 
“Miss Baker brings every whit of her fascinating personality te the screen.”-—4 


The audience got up on their hind legs and shouted 


“She presents an attractive figure on the screen and demonstrates her ability to 
She is by all odds the best of the 
‘Song of Love’ is box-office music.’’—Regina 


ong of Love,’* at R-K-O 
triumph for Belle Baker.’’—Jerry Hoffman, LOS ANGELES "EXAMINER.” 


Few ballad singers can put a song over better than she.”’-- 


Women wept unreservedly and perhaps joy- 


My Sincere Thanks to the Critics Who Were Most Kind to Me in My First Talking Picture, “SONG OF LOVE.” 


Arthur James, “EX- 





































Hall, NEW YORK 


YORK “WORLD.” 











h has never been 


n.’’—-BALTIMORE 


’'—Harleigh Schultz, 


MORNING “TELE- 











IN 


THIS YEAR’S STYLE IN DANCES 


WITH 


THE HARRIS TWINS AND JACK MEYERS 


Direction EDWARD S. KELLER—JACK WEINER 


MARION WILKINS 








BILLY 











CHARLOTTE 


IN THE VAUDEVILLE CLASSIC 


“AROUND THE CORNER” 


WITH 
SCOTT MOORE and MARY MOE 


Direction EDW. S. KELLER—JACK WEINER 


ASE and LATOUR 














um BOBBY MAY~-- 


Direction EDW. S. KELLER—JACK WEINER 
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SEASON'S GREETINGS AND BEST WISHES FOR A HAPPY NEW YEAR — : 
FROM “4 
: 
f 

| | and his ; 
1k A 
| Millionaire Friends | 
é 
‘ To Their Friends and Their Friends’ Friends and Their Friends’ Friends’ Friends i 
| NS 
3 iN 

Wintering in Paris as one of the Features of i 

Mistinguett’s New Revue f | 


} 
y 


“PARIS-MISS” 


at the Casino de Paris, PARIS 
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(Thanks to Harry Foster, Henri Lartigue, Clifford C. Fischer and Lou Wolfson—also Abe Lastfogel 
and the entire William Morris staff, Harry Hollander, Charles Niggemeyer and to Mr. Julius Marx, 
Manager of the World-Famous Scala, Berlin—not forgetting my old pal, Al Grossman) 


a 
— vf 
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Thanks to “VARIETY” (Abel Green) for this review: 





Nevertheless the production, beautiful as it is, is frankly dull, but is 
saved by certain elements imported from America and England. 








For instance, Charles Ahearn and his Millionaire Band scored an indi- 
vidual triumph, coming on after midnight in an extremely long performance. 
Ahearn’s hit is equalled only by the sensational score of Borrah Minevitch’s 
harmonica novelty in “Halleluiah.” Reason for spotting Ahearn so late 
apparently was the realization that nothing could follow him in a comedy 
way. 


Mistinguett will do business at the $3 top, but the success probably will 
be largely due to show’s importations. Besides Ahearn from America, there 
is the Jackson dancing troup of boys and girls from England. Another hit 
is the theme song from “The Broadway Melody,” also American in origin. 


























| 
‘ 
Many thanks also to Earl Leslie for his wonderful compliment after the premiere of “Paris-Miss”’ “ 
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IN THEIR HILARIOUS COMEDY CLASSIC 
“AH’LL SHOW YOU”? 


Direction CHARLES E. MORRISON 











a ~ |TYLER MASON 


J; LOOS BROTHERS| guy ype 
“ALL IN HARMONY" | By AL BOASBERG 











Direction CHARLES E. MORRISON 
Western Representative WM. JACOBS Direction CHARLES E. MORRISON 











Expressing a Kind Thought for Everyone 
HOLIDAY GREETINGS! 


Mr. and Mrs. SERGE FLASH 


Personal Direction CHARLES E. MORRISON 




















Permaine «4 Shelley} Lillian Morton 


In “PULLEY-PULLEY THE POCKET EDITION COMEDIENNE 


Direction CHARLES E. MORRISON Direction CHARLES E. MORRISON 








Primrose Semon Eddie Halson 


presents 


| “Primrose Semon, who starts her special series of ‘< ‘ ” 9 
songs with a ditty about redheads being hot and 6“ 
peppy stuff, lives up to the idea. Good women singles = a S le te rs 
are scarce, and Miss Primrose, who until recently had 
A 








never appeared alone, is within the category. Honest 


effort which has been put into her numbers is typi- * 
fied in the finish bit—her impersonation of that fa- with MURPHY BROS. “TAP-SITY IN BLUES” 


mous myth: Al Jolson’s ‘Mammy.’ All halls are open Introducing 


to this little redhead.” CARROLL TWINS nr eck 
Direction CHARLES E. MORRISON MARGIE KENNY _ CHARLES E. MORRISON 























SEASON’S GREETINGS TO EVERYONE 


| TOM LOMAS COMPANY 























BOOKED SOLID TILL JULY 12, 1930 


| R-K-O—CHAS. E. MORRISON Personal Management—EDWARD RILEY 
} 
os) 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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BELASCO THEATRE 
West 44th Street, New York 


Under the Sole Management of David Belasco 


























GRATEFULLY. 


HERSCHEL 
STUART 


or Fox 
In 
lew England 




















‘It’s a wise child in the 
theatre who can write so 
comic a play. And it is a 


“A funny show.” 
DAVID BELASCO Walter Winchell, 


: “ ” 
wise producer who can as- THE MIRROR. 
semble so varied a cast.” 
J. Brooks Atkinson, 


N. Y. “TIMES.” 


647 = ~ | 
“Mr. Belasco brings in a S ise : 


good young comedy and an 
excellent company to act in it. 
‘It’s a Wise Child’ went over, 
well over.” 

Gilbert Gabriel, 
N. Y. “AMERICAN.” 


presents 
_ rbl y ri ight, superbly 
t ymedy 

w hitney Bolton, 


“MORNING TELEGRAPH.” 


“The heartiest laugh in 
AC dent town.” 

Tague’ Robert Garland, q 
“EVE. TELEGRAM.” ; 


Laurence E. Johnson 


“The most human comedy 
“6 “r\¢ ~7 . " > > > 
mn wproarious comedy. in town. 


John Anderson, Now in Its Sixth Month 


“EVE. JOURNAL.” 
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Chas. Darnton, 
“EVE. WORLD.” 


SS 





In Preparation 


BETH MERRILL 


Zz 


“BLIND WINDOW” 




















KIVIETTE. 


37 West 47th Street, New York 


GOWNS 


_ for Afternoon-Evening 











SESE AIEEE PA AE BE PE PAID RIE SES EE SIE 


: EEE EE LEE LEE LEO 











Here We Are Again! | 






With the Same Good Wish for You 
THE ORIGINAL (Accept No Substitute) 


Crying 
STREET Goldmans. 


‘ STAGE 1% Jack Al Chick 
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COSTUMES 
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Seasons Greetings! : 


HARRY LANGDON 





D cmenenence 
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Congratulations 


TO 


RADIO-KEITH-ORPHEUM 


We offer our sincere congratulations to the R-K-O 
organization on their first anniversary and our wishes 
for many more successful anniversaries. It has been 
our distinct pleasure to serve R-K-O by installing 
thousands of comfortable theatre seats in many of 
their most prominent showhouses. 


HEYWOOD-WAKEFIELD 
COMPANY 


Theatre Seating Division 


CHICAGO—NEW YORK 


And Offices in Most Principal Cities 





























Congratulations and Best Wishes 
for the Future Success of 


R-K-O 


COMMONWEALTIE 


SIGN COMPANY 


Designers and Creators of 


Theatre Displays and 
Canopy Attwactions 


4209 West Lake Street 
CHICAGO 
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— | 1) Lake Louise 


(1) Banff and Lake 
Louise offer the 
most gorgeous 
scenic show on 
earth, in the Can- 
adian Rockies— 
with accommoda- 
tions ranging from 
superb cosmopoli- 
tan hotels to rest- 
ful, inexpensive 
bungalow camps. 
Open May to Sep- 
tember. Ask for 
details. | 


The Soo Line makes 
travel easy and pleasant 
for theatrical people 








Book via 
Soo Line 
between 


Chicago 
St. Paul 
Minneapolis 
Fond du Lac 
Oshkosh 
Neenah 
Menasha 
Duluth 
Superior 
Ashland 
Chippewa Falls 
Winnipeg 
Moose Jaw 
Calgary 

” Banff 


© Vancouver 
Victoria 


Seattle 


and all points on 
_ Pacific Coast 











Soo Line traffic officials and train men 
have always made a special effort to 
look after the comfort and conve- 
nience of theatrical people. We are 
proud of our many friends in the pro- 
fession who repeatedly take Soo Line 
trains when traveling in the North- 
west and in Canada, or to or from the 
Pacific Coast. If you are not familiar 
with our service, we solicit your 
patronage. 


You will particularly 


enjoy Soo Line meals 


The Soo Line diners are highly 
spoken of by people who travel 
everywhere. 


Yours for service and courtesy 


B. E. SMEED 


Assistant General Passenger Agent 


71 E. Jackson Boul., Chicago 
Phone Wabash 1904 








(2) Alaska-bound 
Princess steamers 
leave regularly 
from Vancouver, 
following the 
sheltered Inside 
Passage to the 
land of the Mid- 
night Sun. Make 
reservations early, 
for the Princess 
line is exceedingly 
popular, 
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: mit ; | 
EDWARDS ELECTRICAL CONSTRUCTION COMPANY (| ‘oi 
} ! 
: ( Specialists in ; 
THEATRE LIGHTING and ELECTRICAL EQUIPMENT rat 
GRAND CENTRAL TERMINAL, NEW YORK ii 
i 
ELECTRICAL CONTRACTORS and ENGINEERS Ht 
SINCE 1872 if 
The Largest, Most Capable and Best Equipped Organization for This Class of Work 7! 
We Have Designed or Installed the Electrical Equipment in Over Four Hundred Theatres | 
“| of the Radio-Keith, Warner, Fox, Paramount and Loew Circuits ; : 
i 
i SANITATION Specialists 
E ° ye More and More Success 
NATIONAL _ | Extermination 
of all VERMIN and RODENTS ) 
i RKO Uses Our Service 
| WHY NOT YOU? nme (led 
| Davenport’s Sanitary Service 
SERVICE yatenten? < "aa YORK Is All We Can Say 
_A Phone Hegeman 8240 
i 
I} - e ° e 
| National Printing 
: * 
| J. J. M. Transfer} & Engraving Co. 
| BUFFALO'S OWN THEATRICAL | New York, Chicago, St. Louis, St. Paul - 
| its Snel Welsads om the B-K-O Circuit and Niles, Mich. a 
T R A | L E R S J. J. MALLOY Half Century ee in Outdoor iy 
Proprietor and Manager er i 
| | | 
4 We were honored when When considering the installation of a Cooling Plant for your ; 
siniiteiaki te the della, Theatre think of “WITTENMEIER THE PIONEER.” . 
4 heralding the opening With WITTENMEIER equipment you can establish comfort- : 
f th able conditions inside regardless of outside weather condi- F 
” 5 tions—anytim E 
WITTENMEIER claims the distinction of having been the ‘ 
- first manufacturer to install a cooling equipment in a Theatre, 5 
fe in a public Dance Hall, in a Church and in a Public Audi- ; 
torium. i 
WITTENMEIER has been using the Carbonic~Safety System ¥ 
continuously since 1897. “| 
A representative list of over one hundred Installations through- pa 
out the country include the following RKO Theatres: aE 
in Philadelphia! KEITH MEMORIAL. -<.....sc.sccucesss02.,BOSTON, MASS, 7 
. KEITH-ALBEE PALACE......0ceseeeeee00: COLUMBUS, OHIO ae i 
KEITH-ALBEE PALACE....... pbdewors eae FLUSHING, L. L., N. ¥. 
ie B. F. KEITH FORDHAM...........0000008: | 
We covered the Quaker City SiArS-ALSaN Patace cis abuaeanis ahah ROCHESTER, X. ¥. ry 
like a blanket! We're mod- ORPHEUM eats cheherenseeceeeseereys ores Iam CITY, MO, 
est enough to state that the ORPHEUM | (HENNEPIN) .....ccsccsscoscee MINNEAPOLIS, MINN. : 
¢|} Radio picture, “Street Girl,” ORPHEUM (20000000). Og@AnOMA CEry, ORLA. oy 
| and the comprehensive cam- ORPHEUM PALACE. \.....00scl.00.00LL/@MTCAGO, TLL. : 
| paign instituted by R-K-O a onc sdesesdonedpeebeceieesansanceeh RICHMOND, VA. ’ 
SE pesbasoverponeres yAU ‘ 
almost shook Billy Penn on | GRAND OPERA OVER. £,..0006¢ Spscasalil of. L0UIs, wo. 
top o’ City Hall! | MAIN STREET......... yeeoepe peseladssesia KANSAS CITY, MO. 
‘ ) FOR COMPLETE INFORMATION WRITE OR WIRE: 
WITTENMEIER MACHINERY CO., 
+ 850 North Spaulding Avenue 
f ene 7 
| ‘ EASTERN OFFICE: 
- Wittenmeier Machinery Co., 30 Church Strcet, New é 
| Its Executives and Personnel York, N. Y. 
| They're REAL MEN! 
\; GUS DURKIN HAROLD WILLIAMS 
| ‘ . 
| 
| |LOnGE POSTER ADVERTISING €0,| DU Wwico 
Theatrical Electrical Equipment and Supplies 
(DAVE LODGE) “Everything Electrical for the Theatre” 
° 
° . ° ° 315-317 West 47th Street 
254 S. Juniper St., Philadelphia Phones Penna. 2459-1590 NEW YORK 
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ERLANGER’S THEATRES | 














THE LARGEST INDIVIDUAL 
THEATRE OWNER IN 
THE WORLD 


Booking Quality Attractions in the 

Theatres of Quality in all the Prin- 

cipal Cities of the United States 
and Canada 


Address all communications to 


A. L. ERLANGER 


New Amsterdam Theatre 
214 West 42nd Street 
New York, N._Y. 











ERLANGER'S THEATRES 


SSULVAHL S.YAINV 183 


ERLANGER’S THEATRES 
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and 


CHICAGO 
203 North Wabash 


Avenue 





LOS ANGELES 
728 South Hill 
* Street 


COMPLIMENTS TC 


i-K-@ 


FROM 


AZIAN’S, Inc. 


ESTABLISHED 1842 


screen, 


background.” 


ORIGINATORS OF NOVELTIES IN 


STAGE DRAPERY FABRICS 
SCENIC FABRICS 


RHINESTONE NOVELTIES 
THEATRICAL TRIMMINGS 


OFFICES IN ALL PRINCIPAL CITIES 


NEW YORK 
142 West 44th St. 


PHILADELPHIA 
401 Fox Building 
16th and Market Streets 





4 “America’s foremost theatrical-supply house to the stage 
with eighty-eight years of service as a 


COSTUME FABRICS AND ACCESSORIES 


BOSTON DETROIT 
126 Bedford 835 Washington Boulevard 
Street Building 





























New York 


AND R-K-O THEATRES 


service. 


aor) West 49'h Street - 


CONGRATULATIONS TO RADIO PICTURES 


ON THEIR FIRST ANNIVERSARY 


We feel proud of our association for whatever 
contribution it was our privilege to render in 


COMPLIMENTS 
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Christian : 
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r. 


Pres. 






























The New Bismarck is remarkable for 







usual to the large metropolitan hotel. 








atres. 
in our building. 


SPECIAL THEATRICAL 
RATES: 


Single Room and Bath— 
$21.00 week. 

Double Room and Bath— 
$30.00 week. 





A REAL HOME 


quiet and homelike atmosphere of its lobby. 
There is none of the hustle and chatter so 


Bismarck is within a few steps of all the- 
The New Palace Theatre is located 


||Paschen 


Building 


Commissioner 


CHICAGO 


the 





The 




















FRAnklin 4765 
CENtral 


6808 call EUClid 1636 


FRANK L. 
MASTERSON 


ELECTRICAL ENGINEER 
and CONTRACTOR 


111 W. Washington Street 


CHICAGO, ILL. 


Attractive Scenic and 
Decorative Specialists 


In emergency cases only 
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“LORD BYRON OF BROADWAY” —.—semseos “THE SONGWRITER” 


Talking Picture Continuity and Dialogue Hollywood, Cal. Play and Dialogue 


HSS ES ISIS Sra TR PEELE EES SS 


LOTHAR 3 : 


DIRECTING FOR 


PARAMOUNT 


“FOUR FEATHERS” “DANGEROUS CURVES” “TLLUSION” 
“CHILDREN” “THE HUMMING BIRD” 
Management MYRON SELZNICK, Inc., execs Calif. 




















FRED SCOTT | 


5 St SSS RE EL GL | een 
‘y Ml , f LAI R AB we See 
LST ‘ 


PATHE STUDIOS 


Productions . Management FRANK JOYCE-MYRON SELZNICK, Ltd. 


1929 Hollywood, Calif. 








“WELCOME DANGER,” Harold Lloyd 
“SIDE STREET,” R.K.O. 
“NIGHT PARADE,” R.K.O. a4 | &e 
Next Release “ ‘ PERCY HEATH 
“MONTANA,” Metro-Goldwyn-Mayer ee 


Management FRANK JOYCE-MYRON SELZNICK, Ltd. | 
Hollywood, Calif. 14 ADAPTATIONS CONTINUITY 


ORIGINALS DIALOGUE 
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EDMUND GOULDING 


Management MYRON SELZNICK, Inc., Hollywood, Calif. 
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FIRST MIRACLE MILESTONE 

















Blscur Ku CRivcinins 


IN THE AMUSEMENT FIELD 


AND 


THE APPLICATION OF SOUND BUSINESS PRINCIPLES 


Has Brought SUCCESS! 


TO 


THE RADIO-KEITH-ORPHEUM CORPORATION 


MAY STILL GREATER SUCCESS BE THEIRS IN YEARS TO COME 





A MAN IS ONLY WORTH AS MUCH AS HE CAN DO FOR OTHERS 





CONGRATULATIONS 


R-K-0 


May They Always Do Bigger and Better Things 





FROM 


~ W.S. BUTTERFIELD THEATRES, INC. 








BUTTERFIELD MICHIGAN THEATRES CO. 


W. S. BUTTERFIELD, Pres. 


E. C. BEATTY, Gen. Mgr. My 
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“ALL QUIET ON THE 
WESTERN FRONT” 


-+-H-+- 





“TWO ARABIAN KNIGHTS” 
“THE GARDEN OF EDEN” 
“THE RACKET” 
“THE BETRAYAL” 


i Management MYRON SELZNICK, Inc., Hollywood, Calif. 
SN SESE SASASA SASS SSS ‘MAPA SA PA PAPA PALA LAPS GES, AE LE EE LE LE LE ELE EE ELE ELE LEGER, 





ere ee = warm 
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DOLORES DEL RIO 


IN 


“THE BAD ONE” 
UNITED ARTISTS 














SCENARIO AND DIALOGUE BY 


CAREY WILSON 


Management 
MYRON SELZNICK, Inc. 
Hollywood, Cal. 
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i—M———FIRST’ MIRACLE MILESTONE 


CONGRATULATIONS TO R-K-O 


PRESENTING 


HE CREAM OF VAUDEVILLE 


, JACK CURTIS 


ARTISTS’ REPRESENTATIVE, INC. 
1564 Bdway, N. Y. Ponte a Tel. Bryant 3468-9 


ARTHUR PEARLE BERNARD BURKE CABLE ADDRESS, CURTART, N. Y. 


Bank of Hollywood Bldg. HARRY WARD 
HOLLYWOOD, CAL _ JACK CURTIS, JR. ANNA BEDRICK, SEC’Y 


EXCLUSIVELY-R-K-0-CONSCIENTIOUSLY 


Clayton, Jackson and Durante, Blossom Seeley, Jack Pearl, James Barton, Pat Rooney and Marion Bent, Pat 
Rooney, 3d, Walter Huston, Frances Williams, Watson Sisters, Dave Apollon and Co., Henry Santrey and Co., Irving 
Aaronson’s Commanders, Lou Holtz, Georgie Price, Jack Osterman, Jimmy Cavo, Karl Noorman, Nellie and Sara 
Kouns, Mr. and Mrs. Jack Norworth, Harry Fox and Beatrice Curtis, Harry J. Conley, Morris and Campbell, Nattacha 
Nattova, Clark and Bergman, McKay and Ardine, Gallarini and Sister, Marshall Montgomery, Jos. E. Howard, Frank 
Gaby, Arnold Johnson Orch., the DeMarcos, Miacahua, Owen McGivne,y Wm. and Joe Mandel, 14 Bricktops, Sully and 
Thomas, Chas. T. Aldrich, Stanley and Ginger, 6 Galenos, Anna Seymour, Rose Perfect, Mercedes, John Hyman, 
Buddy Doyle and Peggy Hoover, Shaw and Lee, Joe and Pete Michon, Rita Gould, Benny Davis and Gang, Venita 
Gould, Joseph Regan, Lillian Shaw, Pollack and Dunn, Billy Glason, Pat Henning and Co., Lytell and Fant, .Coscia 
and Verdi, 4 Camerons, Young China, Kendall Capps, McLellan and Sarah, Carlton Emmy’s Pets, Rogers and Wynn, 
Wm. H. Groh, Marguerite and Gill, Paula, Paquita and Chiquita, Billy and Elsa Newell, Caits Bros., Ida May Chadwick 
and Co., Ed. Sheriff Co., Les Gellis, Bob Nelson, Kerr and Ensign, Kerr and Weston Revue, Winslow 4, Boganny 
Troupe, Prosper and Maret, Harry Delf, Jerome and Evelyn, Esmond and Grant, Farnell and Florence, Saranoff and 


O’Rourke, Jones and Rae, N. T. G. Hollywood Revue. 
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SEASON’S GREETINGS 
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WINNIE LIGHTNER 


| WARNER ‘BROS. 


“THE GOLD DIGGERS OF BROADWAY” 
“SHOW OF SHOWS” 
“SHE COULDN’T SAY NO” 
“HOLD EVERYTHING” 








Personal Direction 


HARRY BESTRY 
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WATS 
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BLOSSOM 
SEELEY 


BENNY FIELDS 


At the Music Boxes 


CHAS. BOURNE and BOB HAMILL 


Guardian—JACK CURTIS 


(Reproduction R-K-O Billing) 


The Super Showman and Orchestra 
| Genius 


HENRY 
SANTREY 


Commanding His 


“SOLDIERS OF FORTUNE” 


A Crack Squad of Musicians, 


Singers and Dancers 


Guardian——JACK CURTIS 








SEASON’S GREETINGS 


OWEN McGIVENEY. 


Direction: BERNARD BURKE 
Guardian—JACK CURTIS 


R-K-O 


R-K-O 


SEASON’S GREETINGS 





MARSHAL 


MONTGOMERY 
THE 


Ventriloquist - 


Guardian—JACK CURTIS 


GREETINGS TO ALL 


WILLIAM and JOE 


MANDEL. 


Personal Direction BERNARD BURKE 


Guardian—JACK CURTIS 





International Star of Dance 


NATACHA. 
NATTOVA 


with NICHOLAS DAKS 


Assisted by BOGDAN and GEORGE GANJOU 
LOUIS LOCKETT, Musical Director 


Guardian—JACK CURTIS 


HAPPY NEW YEAR 


FROM 


EDDIE STANLEY 
and “GINGER” 


Opening Jan. 15—Interstate Time—Thanks to CHAS. FREEMAN 
EDDIE STANLEY Doing M. C. on All Interstate Bills 


Direction ARTIE PEARCE JACK CURTIS AGENCY 
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SEASON’S GREETINGS 


FROM 


VAUDEVILLE 
AGENCY 


1600 Broadway 
NEW YORK CITY 








M. E. COMERFORD, President Telephone Pennsylvania 3580 


BUD IRWIN, Booking Manager 
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WELL 


Advertising Again 


When Will We Stop? 


DOUGH DOUGH 


Going Again 
When Will We Stop? 


BILLS BILLS 


Coming Again 
When Will: We Payr 

























“CHORUS” 


NEVER NEVER 


(SUE US) 















EDDIE JIMMY 
Appearing Nightly at the ALSO 
WEEK OF JANUARY 11 
LES AMBASSADEURS PO eB gag h IS 
Broadway at 50th Street, New York R.K.O. PALACE 
Atop the Winter Garden NEW YORK 





AND LATER ON 


“THE RIVER INN” 


A Paramount Picture 


SEASON’S GREETINGS 
Jest for a Laugh 


; 





WARNING 


“I UPS TO HIM” AND “CAN BROADWAY DO WITH- 
OUT ME?” COLUMBIA RECORD NO. 1860-D, ARE 
RESTRICTED AND COPYRIGHTED NUMBERS. ANY- 
ONE USING THEM WILL BE PROSECUTED UNDER 
THE COPYRIGHT LAWS. 














JACK CURTIS LEO FITZGERALD JACK HARVEY 


For Vaudeville For Productions Our Secretary for Abuse 


PICTURES 
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WILLARD MACK 


Season’s CGreetines 7 i 

















“SKOLL!” 


from 


LEO McCAREY 


Who Directed “THE SOPHOMORE” 
Now Directing “LET’S GO NATIVF” 


a Musical Extravaganza, for 


‘HELL’S ANGELS 


HOWARD HUGHES’ 
MULTI-MILLION DOLLAR AIR SPECTACLE 


OPENING SOON ON BROADWAY 
WITH 100 PER CENT DIALOG AND SOUND 














A A & D 











Greetings to My Many Friends in Omaha, Cleveland, Columbus, Detroit, Washington and New York 


AL EVANS 


MASTER OF STAGE BANDS 


And Presentation Entertainment 
Permanent Address: LOEW’S, Inc., 1540 ns emmarny NEW YORK 


“WALDEMAR YOUNG” 


Adaptation—Continuit y---Dialogue 
for 


FIRST NATRINALS “SALLY” 






























Management 
MYRON SELZNICK, Inc. 
Hollywood, Calif. 
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MEE GE CE PEPPER || MERE: 


Happy New Year to Everyone WW ) 


\ 
N 
SS 


WATSON SISTERS 


FANNY and KITTY 


BIGGER AND BETTER THAN EVER 


Booked Solid R-K-O JACK CURTIS, Guardian 











SIX GALENOS 


WORLD FAMOUS ACROBATIC WONDERS 


JACK CURTIS, Guardian 








Return to Vaudeville After 8 Years With Shubert Revues 
FRANK GABY 


BOOKED SOLID R-K-O _ JACK CURTIS, Guardian 








HOLIDAY GREETINGS TO ALL MY FRIENDS 


DAVE APOLLON 


Personal Direction BERNARD BURKE JACK CURTIS, Guardian 





A Musical Comedy Episode 


CHAS. T. ODETTE JOE MAY 


DIFFERENT? ENTIRELY! | amdl MAACK Happy New Year to All of the Profession 
“2 Fools and a Fiddle” 


JACK CURTIS, Guardian JACK CURTIS, Guardian 
JACK CURTIS, Guardian 























A NEW REGIME IN THE ENTERIAINMENT WORLD 
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ETCH" says 


"J 


THE LONDON “DAILY SK 















a 
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EVENING STANDARD.—“HAS NEVER BEEN SURPASSED'ON 

THE SCREEN. A TRIUMPH” Ne ie 

DAILY MIRROR. —“IT IS A TRIUMPH, AN ARTISTIC AND A 
__-____ GOMMERCIAL SUCCESS.” 

DAILY NEWS.—“A MASTERPIECE OF SCREEN ART. 


DAILY MAIL—“IS IMPRESSIVE AND DEEPLY INTERESTIN 


DAILY TELEGRAPH—“ MOST IMPRESSIVE. ” 
SUNDAY EXPRESS.—“A VERY GREAT FILM. 
DAILY CHRONICLE.‘ THE GREATEST TALKING PICTURE OF THE YEAR. A 










































Featuring 
of the LEGIT 
and SCREEN 






















TREMENDOUS ACHIEVEMENT ”’ . DONAL 
MORNING POST.—‘‘ AS A SPECTACULAR PRODUCTION UNDOUBTEDLY A BRITISH ariTisn'a . 1 3 ARTHUR AE RRISS 
TRIUMPH. no nag | & FRANKLIN bya 
NEWS OF THE WORLD.—‘“‘A MASTERLY PORTRAYAL OF STARK TRAGEDY.” . MADELIONG EN 
SUNDAY PICTORIAL.—“‘ RISES DEFINITELY TO THE HEIGHTS OF EPIC DRAMA. a SOHN STUART Ott 2 
. ae ARK 
REYNOLDS.—“‘ BRILLIANT, UNFORGETABLE—ONE OF THE GREATEST OF THE TALKIES.” 9. MONTY BANKS TH 





SUNDAY REFEREE MAGNIFICENT, A GENUINE MOTION ae a 
KINE.— “THE BEST SOUND REPRODUCTION YET WHAT A TALKIE! 


















ACHIEVED, EITHER HERE OR IN AMERICA”. | WHAT A CAST! ili 
CINEMA.—“ AMAZING —SUPERB—FLAWLESS ! ”” rn Made at Elstree 
DAILY FILM _RENTER.—“ DESTINED TO CREATE A GREAT WHAT A PRESS!!! LONDON 

SENSATION.” phi wal 
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BILLY 
JACKSON 


ARTISTS’ REPRESENTATIVE 





Intelligent 





Representation 





> re Ceoroe> 


QUICK ACTION 


























| | BRYANT 
RESULTS : 1753-1226 


BOOKING EXCLUSIVELY 





With 


RADIO-KEITH | 15% 


Broadway 


ORPHEUM NEW YORK - 
and 











Suite 
—911— 








AFFILIATED CIRCUITS 





CLIFFORD WAYNE SIX 











GOSS TONY 
ae MITCHELL SHAYNE’S 
BARROWS BROS. PRODUCTIONS 


— WIRE—WRITE OR PHONE — 











JIMMY 
BILL MORTON DAN ED (Bumps) 
FARRELL and COLEMEN MINNETI 


CORINNE and CO. & CO. 
ARBUCKLE 





ERTAINMENT WORLD 
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SEASON’S GREETINGS 


TOM PATRICOLA 


x 
Fox Featured Player } ‘ 
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A % i 
a SEASON’S GREETINGS : 
i | y 
RALPH HAMMERAS = ¢ | 
: Supervisor Trick and Miniature Department | a 
ns ¥ 
q FOX . 


a ee 
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; SEASON’S GREETINGS XR 
7 GIBERT EMERY : | 
‘ i 

Ng 

a fox Featured Player | 
| 5 9 9g at al ef el et Pet Pe, 7 Z, Z CDE OE GE GF Pi We: 
‘ Musical Director and in Charge of Synchronization 
~ MS FOX MOVIETONE STUDIO, CALIFORNIA 

s Sinqerest Anpretaies to Winfield mnaaman Sol Wuritzel, Ben eaennen one heun Wiens. 























SEASON’S GREETINGS 


SHARON LYNS 


XX 
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; FOX Featured Player 
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& Seasons mes AVID ROLLINS _ 





Fox Films 











DICK KEENE 


FOX FEATURED PLAYER 





SEASON’S GREETINGS! 
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R:K-O'S FIRST /Speae 


WM 


MILESTONE 
















For Years and Years 
We Have Been SEARCHING 











as EE EI Brendel and Flo Bert 
P 
ee yay The Dooleys— 
MARKETING Johnny 
VAUDEVILLE HEADLINERS Ray 
“a Gordon 
Billy 
R iia I sis () Olsen and Johnson 
Pressler and Klaiss 


7 Where others waited for acts to come in, we went everywhere, “ 

anywhere to procure new entertainment material to sustain the Clif fon and De Rex 
institution of vaudeville. Where some of the boys may be ° 
disheartened, our loyalty to vaudeville (and that means R-K-O) Lee Gail Ensemble 
inspires us to continue this missionary work. 


) | | Brooks and Rush 


a We’re Looking for UNDEVELOPED COMICS . = 
_ INEXPERIENCED Miss Billee Regay 
‘ ; | INGENUES Keller Sisters & Lynch 
UNKNOWN 
PRIMA DONNAS Vaughn Comfort 








If there’s one chance in a thousand, Yvette Rugel 


If there’s an ounce of talent, Coogan and Casey 
If you have ambition and guts, 


We Want You to Join This List 


H. BART McHUGH 
| 
4 
§ 


And a hundred other comedy acts 











11 S. 16th Street, PHILADELPHIA 
RITTENHOUSE 1734 


Production Department—JIMMY JONES, Director 





Yap 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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“NEWS OF THE WORLD,” Oct. 6 


AMERICAN STAR ON THE 
RIGHT WAY TO DO IT 


“Again we have to hand the 
flowers to America. Nine people 
out of every ten who were at a 
memorable first night of the new 
Ganinion Theatre in Tottenham 
m.. pen Ba Rg probably agree that 
ing personality was a 


little lady from th 
e United ate 
whose name is Miss Ada x — 


“DAILY NEWS” 
Oct. 4 


GREAT TRIUMPH FOR 
ADA MAY 


By E. A. BAUGHAN 
“And, ge 
Ada May. 
— GIFTED map 
“Follow Through, 
her sake alone. 

aS ee gifted and original 


humor and grace. 









“But then we know M 
~ r. Henso 
oe that the familiarity has . 
ndency to discount his comic bril- 


liance, Miss M 
: a 
hand, caught us aieal on the other 


the evening, and 


thusiam for it. 
songs, either 
applause. 


else on 





Oct. 4, 1929 


ua 


ADA MAY’S TRIUMP 
NEW Play (N 


“FOLLOW THROUGH 9 
THE DOMINION 


the paradoxic 

things have the preatest thing thee 

happened last night at the opening 

of ‘London’s largest theatre’ was 
the arrival of a tiny wisp of genius, 

“This was Miss Ada May, the lit- 
tle American soubrette, who shares 
with Mr. Leslie Henson the honors 
of ‘Follow Through,’ the American 
musical comedy with which the 
new Dominion theatre in St. Giles’ 
Circus opened its doors to an audi- 
ence which seemed to include every 
distinguished playgoer London can 
boast of at the moment. 
“The wonders of the theatre it- 
self have been already described 
but the chief wonder of all was still 
to see that vast azure auditorium 
thundering its welcome to a little 
figure that anyone would have 
thought would have been completely 
lost upon so huge a stage. 
A GOLDEN-CURLED IMP 

“She is like no other soubrette as 
yet sent us—a golden-curled little 
imp of a creature with a ‘baby’ 
chirp that we have had before, but 
with a faunlike grace of movement, 
an easy virtuosity in eccentric 
dancing, and a faculty of doing 
what she liked with the audience 
that makes her ‘something dif- 

ferent.’ ” 


NEW THEATRE OPENED 


ADA MAY THE TRIUMPH 
OF THE EVENING 


“The redeeming features of the 
entertainment are Miss Ada May, 

who is very small and slim, very 
agile and graceful, and, above all, 
extremely funny, with a vein of 


AT 





enne, but she dances with 


peared suddenly on 


first 
nded after the 
“would have been no 


“Every one 0 
alone, Was received 


and by contr 
spirit, the stage see 


comedienne new tol 
a real success. 
ness, 
with an 
herself, 


———— malo 
“SUNDAY PICTORIAL, 


sait in our stew. 
wench, built apparently of whale- 
bone.” 


all, there was fasci- 


> stage we 
She ‘While she was on the 8 ° 
no disparagement oe dae crnich is enjoyed ourselves to, the Sale ‘aD- 
fl ent of t a e ; 
ance of Mr. Leslie 7 carne perform seldom has so 4 the London 


the triumph ee 
he piece ha 
— Pact there 


thing but en- 


f her dances and 
Leslie Henson or 
with tumultoun 

¢ a curious e 
oe ast everyone 
med dull and 


with 





cult Scovered, and she has heavy.” TT ee 
Pier ivated a most ingenious style of ———'’UDAILY TELEG 
eslvering her humo "a 
-HE MORNING BOSS: mans “nmies Ada May, an American 
“THE MORNING Post” — . ) London, achieved 


She radiated sunni- 

she had to do 
enjoying 
individ- 


dia everything 
air of thoroughly 
and danced with 
lity as well as charm. 


6/10/29 


sy A MAY.—The honors of the 
Bie ng R easily seme Ad grid 
‘baby’ from America, é Ys el 
s the most of her diminu 
Soanality and can dance the ya 
of the company off its feet. . 
is a real dancer with an epee 
response to the orchestra —- . 
Angeles voice, eloquent of the ag 
in which we live. She will prob- 
ably create a scramble among the 
managers.” 


or “SUNDAY TIMES” 











“The first good thing was the 
manifest virtuosity of the new 
comedienne, Miss Ada May. You 
are to imagine a bit of Dresden 
china, the size of nothing at all, 
attired in a pair of those overalls 
which Kate Greenway ordained for 
her little boys and which boiler- 
scrapers and Jackie Coogan affect 
today.” 


“SUNDAY CHRONICLE,” 6/10/29 


CLEVER NEWCOMER 
“All London should see Miss Ada 
May, the little American soubrette 
in the new musical comedy, ‘Follow 
Through,’ with which the Domin- 
ion theatre opened its doors. There 
is not much of her physically, but 
what there is is sheer genius. Miss 
May is the cleverest newcomer to 
the London stage I have seen for 
a long time.” 


“SUNDAY GRAPHIC” 
October 6, 1929 








“It was Ada May, however, who 
put the cream in our coffee and the 


A vivacious little ~ 





humor quite her own. 

“Hers were the triumphs of the 
evening. She even put into the 
shade Mr. Leslie Henson, who was 

her opposite number.” 


“DAILY SKETCH” 





Ada 
from 


“One of the real successes of the 


down 
night was Ada May.” 





“EVENING NEWS” 


A THISTLEDOWN DANCER 
“But to me the most enjoyable 
feature of the evening was Miss 


May, yet another soubrette 
America. 


“She dances like a bit of thistle- 


gone mad, looks adorable, 








— 




















“THE PEOPLE,” 6/10/29 


ADA MAY’S SUCCESS 
“A newcomer from America, Ada 
May, made a big and deserved per- 
sonal success, for she is a bright 
little thing who possesses a sense 
of humor and can dance divinely.” 


“SUNDAY NEWS,” 6/10/29 


ADA MAY MAKES GOOD 

“We went to the Dominion to 
laugh at Leslie Henson; we found 
ourselves applauding Ada May, the 
little American, instead. She has 
by far the best part in ‘Follow 
Through,’ and she makes the most 
of it. She dances and tumbles like 
a rubber ball; she utters the dullest 
lines in such a tone of guileless in- 
fancy that they sound funny; she 
looks full of unutterable mischief.” 


Giello! 











Ffello! 


A HAPPY AND PROSPEROUS 
NEW YEAR TO ALL MY FRIENDS 


ADA MAY 


and, in short, has the sort of way 
with her which grabs you by the 
throat and makes you want to buy 
@ megaphone and tell all London 
about her through it. . 
“All London will soon find out 
for itself, I predict. 
“Compared with her, the other 
stars were rather pale luminaries.” 


“SUNDAY OBSERVER” 


“Miss Ada May is a charmer in- 
deed; a gay, be-trousered cutie, 
with all the tricks of the trade at 
her heels, and an irresistible per- 





sonality. And she with her kick, 
and he with his tic, were perfect 
partners. To her stock of unique 


grimaces he has added yet another, 
less a grimace, perhaps, than the 
whole of the Bateman gamut; a 
glad eye carried to its awful con- 
clusion. Miss May is a discovery 
who should be seen.” 


en. 
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FLY HIGH, RKO 


You have, in one short year, 
grown the mighty wings of 
master showmen. Spread 





them to their full length == & 
hiss 
| and soar to the greatest fie 
: heights of prosperity .. . fg 
7 fae 
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WM. A. BRADY, Jr., and DWIGHT DEERE WIMAN 


‘THE LITTLE SHOW’ 
CLIFTON WEBB 


Present 


(In Association with Tom Weatherly) 





An Intimate Musical Revue 


FRED "ALLEN 


NOW PLAYING—THE MUSIC BOX 


JANE COWL 


In a New American Comedy 


‘JENNY?’ 


With GUY STANDING 


NOW PLAYING—BOOTH THEATRE | 











IN PREPARATION 


Something Quite Mad Entitled 


‘MRS. COOK’S TOUR’ 


With MARY BOLAND 





Second Edition of “The Little Show” 
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“WOLF OF WALL STREET” 


Original Screen Play and Dialogue 


“CHARMING SINNERS” 


Screen Play and Interpolated Dialogue ‘ 
“MARRIAGE PLAYGROUND” 3 
Adaptation and Dialogue Ps 


IN PREPARATION 


“THE HUMMING BIRD” 


Adaptation and Dialogue 


TATOO 





AUTHOR 


JOHN McCORMACK’S 


First Talking and Singing Picture 





WILLIAM FOX 


HOLLYWOOD 


























GREETINGS 


LEO FORBSTEIN. 


MUSICAL DIRECTOR 
FIRST NATIONAL 


VITAPHONE PRODUCTIONS 



























SEASON’S GREETINGS 


ULDERICO MARCELLI 


PUBLIX-BALABAN AND KATZ THEATRES 


MUSICAL DIRECTOR 








CHICAGO, ILL. 
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BRYANT 


BRYANT PICTURES 
8944 


8944 




















ROGER E. MURREL 


THE PLAYHOUSE 


137 West 48th Street 
NEW YORK CITY 























THE PERT PERSONALITY 








Fockng Fade |’ Lhe Palm Beach Girls’ 


‘Trene Vermillion” ly with 


R-K-O Theatres RUTH SINGER, conducting 
in “VARIETY” with and affiliated cir- ELEVEN ENTERTAINING MISSES 
cuits. 








[G 7 NA GRUSHAS, FRANKIE 

KERMIT DART, 0} ; . RUTH SINGER, HELEN HARVEY, ALDO ’ 
ee Ce a, Vee TICE, RAE WISE, MARIE WORREL, BOBBIE ALLAR, HILDA 
TRIGGS, MARION LYNCH, HARRY RICHARDS ELHARDT, RHEA PARK. MADALYN GREEN, CEIL HOTALING 





























We are now in a position to represent a limited number of acts which 
do not conflict with those already on our books. We will be in Chicago 


week of January eleventh, care Max Richards, 162 North State street. 


























“THE TOREADOR” “LE PAUL” “BILLY CHAMP AND CO.” 
A PECULIAR BURLETTA AMERICA’S FOREMOST EXPONENT OF in “666 SYCAMORE” 
IN 3 SCENES CARD MANIPULATION A SHRIEKING COMEDY BURLESQUE 














IN PREPARATION FOR EARLY PRODUCTION 











a “STEP LIVELY” “THE NO-A-COUNT COUNT” 
A COMEDY SINGING AND DANCING NOVELTY 
A MOST MODERN A VARIETY BRAINSTORM 
with WARDELL and LA COSTE, JIMMY WHITE REVUE ’ 


























Wish to connect with reputable European Agency. 
References Exchanged. 














WE TAKE GREAT PLEASURE IN ANNOUNCING THAT 


JACK HART 


IS NOW ASSOCIATED WITH US AND WILL BE GLAD TO INTERVIEW ACTS DESIRING FIRST CLASS 
Sarre REPRESE NTATION. 












































We have served 
theatres through- 
out the country, 
circuits and inde- 
pendents, for 
years — but the 
greatest business 
experience has 


PENNANTS 
and 


Best Wishes to 
R-K-O BANNERS 
for Effective Theatrical 


oe Purposes 




































































= our contact We have supplied the R-K-O Theatres for 
Thanksgiving, Xmas, New Year’s and all their 
ACME FILM co. epecial oalebrations 
H. FROHMAN Stock Pennants Always Available 
‘ ived Write for List of Sketches and Prices 
For whom we handled two exploitation accessories, concelv . 
Y oO ; @ ts t ‘ 
the newest" theatre cireult—-an organization based. on  busl- 1540 Broadway HARMONY ART AND NOVELTY CO. 
=.=. ° . New York 12 EAST 12TH STREET, NEW YORK 
TRIANGLE POSTER & PRINTING CO. PHONE SPRING 6978 
147-49-51 N. Tenth St. TRAILERS 
ee soa geen Imply”? oo ae KRAMER PIANO co. 
os “Printing Service— : SCREEN ANNOUNCEMENTS Offers the largest variety of the smallest Pianos made 
CATING ROPE WORKS Of Every Description Baby Uprights, Kewpie Grands and 
ESTABLISHED 1866 Electric Reproducers 
MANUFACTURERS OF MANILA AND SISAL In Decorated Lacquer Finishes and Fancy Woods 
“R.K-O” KNOWS—ASK THEM Bryant 2325-2317 da on conveniqns terate.. Remtate and tunings. 
254 WEST . » me YW. 
26 Cortlandt Si., New York Phone Barclay 4263 Between hootitina! ana coum , ee ty sits Crickering 
Ni f= AX = (5 “€O TUA INE RASA AL O 
A NEW REGIME IN) WLHel ENALERTAI NMENT WORLD 
ie ‘i 
— a 
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Season’s Greetings! 





4 « 4 
* « 
Seen a, Se 4 4 
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“The Pennant Winning Battery of Song Land” 


r 


GUS JOE 


VAN & SCHENCK 


Contracted with 


METRO-GOLDWYN-MAYER CULVER CITY, CAL. 





Direction LEO MORRISON, Hollywood, Cal. 
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Greetings! \ 


Herbert Stothart Clifford Grey 


METRO-GOLDWYN-MAYER 


























DIRECTOR 





“Gentlemen of the Press” “The Lady Lies” 


“4 Now Under Contract to METRO-GOLDWYN-MAYER 
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ACTS UNDER DIRECTION OF 


Ire «ROSE & MANWARING—: 


PICTURES 
































NICK AGNETA and JOE REIDER, Ass PALACE THEATRE BUILDING, NEW YORK CITY a, se . 
BASIL 
LEWIS 
| G RK LD LD N HELENA AND 
\ aie AND MOURINE 
r USTA 
BLOSSOM | *” STOVALL 
| i “RUT Is IT ART?” peso ALICE ited ra pata GREY 
HARRY RUSKIN “THE WEDDING STRUT” 
STEPPING | 
Joe Laurie, Jr. | 9 2687 5 Lelands 
| ALONG | 
THE PINT-SIZE COMEDIAN a Gi yr 
R-K-O 
A Brighter New Year to All 














JARVIS +> HARRISON 


WITH 


SONNY JARVIS 
“ELEVATED LOVE” 


By WES FRAZER 


Ted and Teddy | 
HENRY J. KELLY Fetus 1 Jim Jam Jems 


“Chili Con Carne” Bicknell Greetings to R-K-O 


“CLAY” 

















JACK TERRY 


Dugan ~ Parker Record Boys Elly 


Season’s Greetings to 














America’s Guests FRANK KAMPLAIN 
R-K-O 





Wish R-K-O Holiday Greetings | ARTHUR UTTRY 




















THE BLUE RIDGE RAMBLERS 


SEND THE SEASON’S GREETINGS TO 


R-K-O 
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C 
Mutual Burlesque 
Association 


Wishes Everybody 


























EXECUTIVE OFFICES 
I. H. HERK 723 Seventh Avenue 


Pres. and Gen. Mer. NEW, YORK 
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ACTS UNDER DIRECTION OF, 


“ROSE & MANWARING-: 


NICK AGNETA and JOE REIDER, Associates PALACE THEATRE BUILDING, NEW YORK CITY 














THE ORIGINAL 


WALTER 


BEE | vare (GEORGIE 
STARR | wm: |HUNTER 











FOR RK-0 De » 
‘ - rince of Jesters 
y The Queen of the Air ne \ 
Wishing a Happy New 
p Year to all hie fricads Personal Direction of 
in the profession. NICK AGNETA 








Direction of ROSE 
& MANWARING 





BIGGER AND BETTER 
HARRY MARY 




















CARDIFF and WALEG “ |FOUR HAAS BROS. 
tn hr New Atay DAN JAERI - Fun on Five Hickory Sticks 
L GREETINGS R-K-O “LET’S GO” 
RAY HULING and SEAL 
IN VERSATILITY j 





MARZELI AS HOW HIGH IS UP? 
MARJORIE ‘MALLICK BIRD MOSS and FRYE 


INTERNATIONAL FAVORITES 


| JIMMY MULROE and DAVE DUNN ( AB ARET os 


NEW OLD SAYINGS 


| | NGAIRE, TOINTON & PEPPY| LOUIS and | ~ NOVELTY CLINTONS 











REVUETTE UNIQUE CHERIE THE MASTER JUMPER 


WILLIAM MILLER CROCKETT 
JUNE MITCHELL BEEHEE KENTUCKY 














and 
THE BICKFORD FAMILY | RUBYATTE MOUNTAINEERS 
in Their 1930 Version of ATHLETES FATHER and FIVE SONS . 
SONGS, STEPS and TUNES DIFFERENT Bringing direct from the Kentucky Hills the 


old-time music, songs and comedy 
Headlining R-K-O Circuit 




















A NeW ReOiIMt IN THE ENTtRIAINMtecNT WORLD 
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HARRY ROGERS THEATRICAL ENTERPRISES, INC. Mp 


America’s Foremost Producer of Standard Vaudeville Attractions \. "V_, 
































KEN CHRISTY 


N 
“THE EX-WIFE” 


with BARBARA BURNELL 
Written by BILLY HOUSE 


mm RYAN—NOBELETTE ™ 




















“HERE WE ARE” 


DANNY DUNCAN 


i 
“OLD SWEETHEARTS” 


WALLY JACKSON 


“THE ACE OF ALL ECCENTRIC DANCERS” 


GEORGE SCHRECK 


. THE BUM BRUMMEL 
“LOVE CRAZE” 


Written by MATT KENNEDY 
ALEENE EDDIE 

















BRONSON anv GARDNER 


“WHAT WILL WILLIAM TELL?” 


CAROLINE SCOVILLE 


I 
“HER WEDDING DRESS” 


Written by MATT KENNEDY 


me> FLAGAN ann MARSH ta 


“NOTHING BUT THE TRUTH” 


wx HAYES ann MARSH suv 


REVUE with 
Jack—TRACY and VINE—Lita 




















HARRY ROGERS THEATRICAL ENTERPRISES, INC. 


226 West 47th Street, New York 


Vice-President, JACK DAVIES Secretary, HELEN COLLINS 
Wanted—Original Comedy Scripts for Talking Shorts. (Musical and Farce.) 





“A NEW REGIME WIN THE ENTERTAINMENT WORLD 
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a= FIRST MIRACLE MILESTONE—S Ralf 
nit 


($2. HARRY ROGERS THEATRICAL ENTERPRISES, 1c. ( “7g 
_) America’s Foremost Producer of Standard Vaudeville Attractions W { 


BILLY HOUSE 


IN 
“RESOLUTIONS” 


SENSATIONAL HIT KEITH’S PALACE, NEW YORK, THIS WEEK 


CARL FREED 


AND BOYS 


[ ALWAYS A HIT 


COUNT BERNI VICI \ 
And HIS ALL GIRL REVUE | 


THE PEER OF ALL UNITS 


MR. WU 


And HIS CHINESE SHOW BOAT 
with MISS JUE SU TAI 
Staged by EDDIE GARDNER 


HOOPER anno GATCHETT 


IN 
“THE ROOKIE” 


TOBY WILSON \ 


“TELEGRAM FOR JOHN SMITH” 
with SIDNEY and PEGGY PAGE 


JIMMY ALLARD 


“JOURNEY’S END” 


Written by BILLY HOUSE 


CURLEY BURNS| 


“CHICAGO” 


with MORRIS QUIN LEVAN and JIM BLAINE 
Written by BILLY HOUSE 


BILLY MAINE 


IN 
“OH_ PHIL” 


HARRY ROGERS THEATRICAL ENTERPRISES, INC. 


226 West 47th Street, New York 


Vice-President, JACK DAVIES Secretary, HELEN COLLINS 
Wanted—Original Comedy Scripts for Talking Shorts. (Musical or Farce.) 
































































































A NEW REGIME IN THE ENTERTAINMENT WORLD 
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Cordial Greetings to Everyone 


JULIA FAYE 


Under Contract to Metro-Goldwyn-Mayer 


With 
MARION DAVIES in CECIL B. DE MILLE’S 


“NOT SO DUMB” “DYNAMITE” and “MADAME SATAN” 














LOUIS MANN 


Now Starring in 


M-G-M | 


Productions 


Direction WILLIAM MORRIS 
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SEASON’S GREETINGS ay Flaca EVERYWHERE 


GUS EDWARDS 


Second Year With Metro-Goldwyn-Mayer 


RECORD FOR 1929 
“Hollywood Revue” Many Song Hits 


Many Short Colortone Revues Discovered Many New Stars 








MRS. PAUL GERARD SMITH 
BEVERLY HILLS, CALIF. 


I hoped I would be home with you for the holidays, 
How are the KidsP I'll see you in the early Spring. 
They’re keeping me busy down here. Happy New Year 
to everybody. 


4 
as 





Paul Gerard Smith. 
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Original and Screen Play Adaptation and Screen Play 


“PAINTED FACES” “PEACOCK ALLEY” 
; A Mae Murray Production 


Screen Adaptation Screen Play and Dialog 


“ZEPPELIN” “RESURRECTION” 


FRANCES HYLAND 


NOW WRITING 
AN ORIGINAL STORY AND DIALOG FOR MAE MURRAY’S NEXT STARRING PRODUCTION 


TIFFANY PRODUCT FOES. ~ HOLLYWOOD, CALIF. % 
MORE GE OE OE, PO OI IE EE ES I EEE ISIS ASA SA SFE FEF ESA SES PE CE CES 






















eee ee ae eae se eee 
DIRECTOR 
WARNER BROS. Re Ee 5 ane PRODUCT IONS - 














WILSON BENGE 


“BULLDOG DRUMMOND” “THE RIGHT BED” “SPRING IS HERE” “F AITHFUL” 


a 
MITCHELL LEWIS : 
[ 














“MADAME X,” “BLACK WATCH,” “MAMMY,” “FIREWALKERS” 














GREETINGS 


JOHN DAUMERY 


First National Vitaphone Productions, Burbank, Calif. 




















SEASON’S GREETINGS! 


STUART ERWIN 


“SPEAKEASY” “SWEETIE” “THIS THING CALLED LOVE” 
FOX | PARAMOUNT | PATHE | “MEN WITHOUT WOMEN” 
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GREETINGS—R-K-O 


JOHN H. BILLSBURY 


CHAS. HART, Associate 


PICTURES 








BERTRAND = RALSTON] ALLEN RENO 


in “SOMETHING FOR NOTHING” 


BOOKED SOLID ON THE R-K-O 


Represented by JOHN H. BILLSBURY 





of 


Master of Ceremonies 





Direction JOHN H. BILLSBURY 





GWYNNE a COQ. 


Direction JOHN H. BILLSBURY 


Successfully Presenting 


A DISTINCTIVE 


IHusionistic Novelty 





MAX— —JACK 


TROUT and HEFF 


“TWO BLACK SPASMS” 


GREETINGS R-K-O 





Direction JOHN H. BILLSBURY 


AXEL CHRISTENSEN 


Character Pianologist 





Now Featured on Radio Station WGN 





CHAS. HART’S 


KRAZY KATZ 


Mgr. PAUL BUGA 





With EUGENE TULLY, CHAS. MARIANO, MAD ALDRICH, BILLY 


DEBOID, FRED WEEKS and CHAS. CARMEN. 
Direction JOHN H. BILLSBURY 





E. HARRISON T. JONES 


CLAYTON 48> LEONARD 


“International Comedians” 
Thanks to R-K-O—Let’s Go! 
Direction JOHN H. BILLSBURY 








BOOKED SOLID THANKS TO R-K-O 


JACK HANLEY 


“What Well-Dressed Men Should Wear’’ 


JOHN H. BILLSBURY, Representative 





BOOKED SOLID 


THANKS TO R-K-O 


HARVEY 


The Glass of Fashion 


Direction JOHN H. BILLSBURY 





GREETINGS—R-K-O 


JOHN H. BILLSBURY 



























Pere eee 





A NEW REGIME 





State-Lake Bldg. - -  - 


NOTE:—My associate, CHARLES HART, now in New York reviewing acts for immediate booking. See him now at Meyer Golden Office 


CHAS. HART, Associate 


CHICAGO 


151 West St. New York 


IN THE ENTERTAINMENT WORLD 



















Pritt ne 








Pe 
‘ 
i 
“ye 
\ 
a\) 
iz 
\ 
ae { 
»\) 
may 
\ 
“a 
Ay 
“a 
»\) 
} 
ise | 
“at 
va" 
| 
i ae | 
mV 
sAy 
A : 
i) 
wy 
‘ 
{ 
f 
“0 
) 
7 
ry 
a 
Me 
} 
‘a 
Le 
Me 
Wy 
>ss 
‘py 
Wy 
ise 
ce 
33 
} 
* 
> 
NY 
ss 
NS 
>. 
’ 
ih 
re | 
a 
{ 
) 
\y 
\) 
Ni 
hh 
Ny 
a | 
‘S 
x 
» 





LLL LL ELE OER OEE LOOT ER OC OCR OR PR EO RL EA 


Ce ee ot oT FT 





3 Pragressve Fox Units | 


Under the Supervision of 
JOE LEO 











FOX 


Metropolitan Playhouses : 
1600 BROADWAY, NEW YORK CITY 


WILLIAM BRANDT, General Manager 


FOx 


Midwesco Theat res 
308 SIXTH STREET, MILWAUKEE, WIS. 


HAROLD J. FITZGERALD, General Manager 


FOX 


Chicago Theatres 
51 WEST MONROE STREET, CHICAGO, ILL. 


SIDNEY MEYER, General Manager 
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R-K-O'S FIRST 4 MILESTONE 
















WE ARE HAPPY TO JOIN 
THE NUMEROUS WELL WISHERS 
IN CONGRATULATING 
R-K-O 
ON ITS FIRST ANNIVERSARY. 


MAX GORDON ENTERPRISES 


DAVE GORDON 
BEN. A. BOYAR 
EDDIE SOBOL 

FRANK O’BRIEN 
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BERKOFFS 


(LOUIS, FRIEDA and GERTRUDE) 


Just finished with Charles Cochran’s Revue at the Pavilion, London, and immediately booked to HEADLINE 
AT THE LONDON PALLADIUM, and after tremendous success there immediately offered further time, but 
unable to accept, owing to previous booking to HEADLINE for the opening of the NEW UFA THEA- 
TRE, HAMBOURG, and then a Publix Tour opening February 6, for which Unit Louis Berkoff has been 
engaged to stage the dances. 





; 


L., 


SEASON’S GREETINGS TO:— 
Jack Partington, William Morris Office, Fosters’ Agency, London. 
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Season s Greetings 


HELENS 
MORGAN . 


: 
HOLIDAY GREETINGS : 














“MISS HETTY KING 


EXTENDS SEASON’S GREETINGS 


Spending Christmas in England, and Looking Forward 
with Great Pleasure to Her Return Visit to America 

























Ore : DLA TOROCOLO SE SOSO SOS SORIA SESE ME 


“DEZSO RETTER 


“The Man Who Wrestles With Himself 


Returned to England After Three Years’ Absence, and Still Stops Shows 


Opened Palladium December 2, and Immediately Booked FIVE RETURN DATES AT PALLADIUM 
AND HOLBORN EMPIRE, DOUBLING COCHRAN’S REVUE, “DOWN WITH DORA” 


American Representatives: 


WILLIAM MORRIS OFFICE Greetings to All My Friends, Not Forgetting MR. and MRS. ALEX HYDE cu osTERS AGEnGY” 


\ LONDON 
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Rail 


BOOKING PRODUCING ay pee 
DAVE GORDON BEN A. BOYAR 
FRANK O’BRIEN EDDIE SOBOL ; 


PRESENTS TO R-K-O HEADLINE ATTRACTIONS FOR 1930 








VERY HAPPY 


’ HESTER VIOLA 


| ONKLIN D A N - 
MADGE HAPPY NEW YEAR 


KENNEDY A PROSPEROUS 1930 TO YOU 
Hollywood New York 


THE COMPLIMENTS OF THE SEASON 


























To My New Friends of Vaudeville and My Old Friends of the Screen 








IRENE RICH 


FOR 1930 


HARRY LANDER BROTHERS wae 


will be featured in a new comedy production 











ea Begin 1930 
MeD ONALD HARRY C. LEW! S ae 


FOLEY 
ina eal a ali SEASON’S GREETINGS penn 


Direction FRANK O’BRIEN ee LEA 
INDEFINITELY 


Direction 
rv ly an FRANK O’BRIEN LETURE 





JILDA 


RADISE VICTOR aiceen | A VAUDEVILLE ENTREE 
si BAYARD and COOK Direction FRANK O’BRIEN 


Not 


GEO. K. ARTHUR me Fo 


A NEW REGIME IN THE ENTERTAINMENT WORLD 























A Scotchman 
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SCERER | 


BUSILY ENGAGED SCORING 


“KING OF JAZZ” 


Starring PAUL WHITEMAN 


Fe Sa Ma Aa GA GA Ge Ge te ee Ne 
r r be al . 2 ad tr . J 


A Universal Super-Special Production 





But Not Too Busy to Extend Season’s Greetings to Everybody 


FERDE GROFE 


UNIVERSAL CITY, CALIF. 
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COMPLIMENTS 


HERMAN ROSSE 











GREETINGS 


JEANETTE LOFFE. 
PAUL WHITEMANS “THE KING OF JAZZ 


(A John Murray Anderson Production) 


UNIVERSAL STUDIOS UNIVERSAL CITY, CALIF. 
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_ GREENWALD & WESTON PRODUCTIONS, 1c 


606 State-Lake Bldg., Chicago, IIL. 





MAX RICHARD AGENCY, Inc., Butler Bidg., Chicago, Representing GREENWALD & WESTON PRODUCTIONS in the Middle West 


Telephone State 6667 
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“Don Santo and Exie Butler with their 
gang are all that advance publicity said of 
them and more too. Santo apparently was 
born to entertain—and how he does it- This 
act reflects the torrid jazz of the exclusive 
New York Night Club and leaves the audi- 
ence begging for more. ... Oh, yes, back 
to Santo again, if you are looking for a real 
leg exercise, watch this versatile chap do the 
“Hot Cha.” A dance step which he explains, 
he originated after watching the “Darkies Cut 
Sugar Cane Down in Louisiana.” It takes a 
pair of Rubber Legs to execute the move- 
ments of this dance, but it’s a honey.” 


—M. G. L., Sioux City “JOURNAL” 


BOOKED SOLID UNTIL DEC., 1930—R-K-O—LET’S GO 


“The Hottest Thing Ever” 


DON SANTO 


EXIE BUTLER 


THER GANG 
FEATURING 


THE SEVEN RHYTHMANIACS 
RUTH ROBERTS and SAM STONE 


Alse Introducing 
Don Santo’s Original*Dance Creation 


“HOT CHA” 
IT’S A WOW! 


PRESS ACCLAMATIONS 


PALACE THEATRE. CHICAGO 


“Den Santo and Exie Butler, with their gang, are 
mew to two a day, into the Palice after hitting high 
im the family spots in the middle west, and rode over 
them here, for eastern bookers anywhere. Miss Butier 
is a pip and a fine moaner' She’s a stage darb. 
Santo goes streng with comic clothes and gestures. 
Slugeing them with a monkey impersonation.” 


“Loop,” “VARIETY.” 


PALACE THEATRE, CHICAGO 


‘Den Santo, eccentric dancer, got plenty of laughs 
with his slow New Orleans Water Front Steps, ‘Hot 
Cha.” The boy can look funny by merely standing 
etill or doing a Leon Errol down a flight of stairs.” 

Chicago “AMERICAN.” 

“Santo has a delightful charm in shooting across 
his humorous gags and in rythmic stepping, excelling 
in strutting. Miss Butler clicks strongly. Her war- 
bling is delvered very effectvely.”’ 


Sidney Harris, “BILLBOARD.” 


: Exie Butler, who rather overwhelms you 
with her long dresses and her magnificent presence as 
she trails along a certain portion of the stage, sings 
‘Roll on, Sliver Moon,’ and a number of popular airs. 
Her voice is remarkable as her personality is unusual. 
Certainly the Thursday afternoon crowd could not get 
enough of her as well as the glorified dancing offered 
by Don Santo. There is a certain debonair manner 
which distinguished bie work. He is the epitome of 


the jazz craze.” 
James Meir, Dayton “NEWS.” 





Thanks to Producers and Managers 
for their marvelous offers while 
playing the Palace, Chicago. Di- 
rection Greenwald & Weston. 





MILDRED ANDRE and COMPANY 


“A SYMPHONY OF TONE AND COLOR” 





ADA BROWN 


“SOUTHERN SYNCOPATION” 


HARRY SWANIGAN 


Assisted by 





Eddie Dale and Company 


“MEET ME AT THE CORNER” 


With 


ART ROGERS 
DORTHEA SUMMERS 
WILSON and BRENNAN 
FOUR RHYTHM GIRLS 
DOLLY MAROBIO 
HANNA SISTERS 





Fourth Consecutive Year With R-K-O 


NELL 


Gordon and Healy 


“SUITE 16” 





Joe Freed and Company 


“WHAT MIGHT HAPPEN” 
With 
WYNN LABOIS AND JACK LONG 





PAT DALY nav 
ith ART KAYE, GENE G 
bar the ELIDA DANCERS in 


“A Barrel of Fun” 


BILLY ZECK & CO. 


“The Lonesome Club” 


JOYCE LANDO & COMPANY 


iN With HICKEY and MASSART and 
JERRY BELL in 


“Patches of Art” 


JOSEPHINE DAVIS 
The International Comedienne in 


“Five Feet of Melody” 





WHIRL OF SOCIETY 
IN 
“A Mirror of Personalities” 


STANLEY ROLLICKERS 
A Youthful Frolic Featuring 


Stanley Brothers 


WILLARD SINGLEY & FRIENDS 
IN 
“YOUTH” 





naan GRAY 


“Stop, Look, Listen” 
With CLAY STEARNS and SIX 
GRAY ROCKETTES 


SIX CRACKER JACKS 
‘The More You Get the More 
You Want” 


JAZZ LIPS RICHARDSON 
Now Being Featured in the Big 
Broadway Success 


“Hot Chocolates” 





DANNY SMALL 
“The Dixie Song Bird” and the 
Creole Belle in 


“Songs and Such” 


PLANTATION DAYS CO. 


America’s Foremost Colored 
‘ Revue 


GEORGE McLENNON 
“That’s Me” 





WANT PRODUCTION PEOPLE—COMEDIANS, INGENUES, SOUBRETTES, JUVENILES 


SINGERS, DANCERS and SPECIALTY PEOPLE 





THE ENTERTAINMENT WORLD 
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LOEW'S 
‘Incorporated 
Theatres Everywhere 
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HERE’S TO R-K-O! 


Best wishes for the most glorious year in their history from the 


EDWARD M. MORSE ATTRACTIONS 


R-K-O ARTISTS’ REPRESENTATIVES 
ARNOLD HIRSCH, Manager 826 State-Lake Bldg., Chicago 


PICTURES 












THE NEW STARRING COMBINATION 


ARTHUR COREY and ALLAN MANN 


with MYRNA CELETE 


BRUNO WEISE TRIO 


A UNIQUE OFFERING FOR VAUDEVILLE AND PRESENTATIONS 
Direction EDWARD M. MORSE (R-K-O Western) 


















Offering “PERSONALITIES” Personal Direction EDWARD M. MORSE 








RICHARD LEWIS, Bass-Baritone GRACE CARLITA, Soprano JOS. NAPOLITANA, Tenor 


“OPERA. va. JAZZ” 


ED. M. MORSE, Western Rep. BOOKED SOLID R-K-O Thanks to MR. DIAMOND and Associates JACK MANDEL, Eastern Rep. 


AL BUTTS and His | BLACKSTONE} MARIE ALLYN and CO. 


America’s Foremost WITH 











California Peach “al 
ae EVE SAUNDERS, CLAIRE LACY 
anrornia eacnes ia M ee MAE ROSE and GENE DAVIDSON at the Piano 
Personal Direction EDWARD M. MORSE Direction E. M. MORSE Direction EDWARD M. MORSE 








(R-K-O Western) 


MISS SHURON DE VRIES, FRANK BACON and CO. 


Greetings to the entire profession and our Australian friends 
Direction ED. M. MORSE 


DACK SHING CO. 


The World’s Greatest Chinese Marvels 
Direction ED. M. MORSE 


LEE FESTER MOSS and MANNING The World’s Fastest Lightning Change Artist BALABANOW FIVE 


“A Whirlwind of Presenting 


“Almost a Musician” Eeemaat D O C B A K E R “A Night in Moscow” 


irection EDW. M. MORSE J p; : ; 
Direction Dir. EDWARD M. MORSE In His Protean Novelty Dir, EDWARD M. MORSE 
































Dorothy Mae Williams} — W.H. GROW “AT THE WISHING WELL” | o™s« MAE 
“The Youthfal Danc- |ana Wh inet Comedy with PEACHES and POPPY Walmsley and Keating 
teres ode Attraction” Direction EDWARD M. MORSE in “AFTERWARDS” 
EDWARD M. MORSE Fee ORDE. Dir. EDWARD M. MORSE 





Chas—SENNA and DEAN—Helen . 


in “CHARLIE’S NIGHT OUT”—By Frank C. Joyce 
Direction ED. M. MORSE (R-K-O Western) 


THREE LORDENS | LABELLEPOLA | BETTY OUIMET | GARTELL BROTHERS| LE GROHS 


eneati The Simian Dancer “The Darling of “ ’ 
—— and Jungle Band Vaudeville” Comndy Senter 


D EDW. M. MORSE P 1 Directi Personal Management 
i ti ® ‘ ersona irection 
Dir. E. M MORSE (R-K-O) ahora & Wastes) Bae tenance ol senais caked 


FRANCIS RENAULT 


THE SLAVE OF FASHION 
Direction EDWARD M. MORSE (R-K-O Western) 


ADELA VERNE | Prosper and Maret | Geo. W. Vierra & Co. | INEZ and DE WYN | Eight Kollege Komiks 


An Art Classic in Slow 








“Taking Things Easy” 
Dir. EDW. M. MORSE 
(R-K-O) 


























in “Kampus Kapers’”’ 








The Eminent Pianiste College Athletes An Evening ia Hawaii 

















Motion 
EDWARD M. MORSE Direction ED. M. MORSE : Direction ED. M. MORSE Pers. Dir. ED. M. MORSE 
(R-K-O Western) (R-K-O Western) a ee (R-K-O Western) (R-K-O Western) 





INTERNATIONAL RHYTHM 


A Scenic Song and Dance Production. Presenting BUD MARCELLUS—Apollo of Dancers 
with JOVITA and CORRINE, FRANCES NOVA, SIERRA and BAKOUS 
Direction EDWARD M. MORSE 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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Greetings 


RUSSELL E. MARKERT | | 


DIRECTOR OF DANCES 


PAUL WHITEMAN’S 
“KING OF JAZZ” 


UNIVERSAL’S ALL TECHNICOLOR MUSICAL EPIC 


















P. S—The Famous 16 Markert Dancers Say “Hello” Too! 


























GREETINGS OF THE SEASON 


PAUL WHITEMAN’S 


“The King of Jazz” 
DEVISED AND DIRECTED BY . 


| JOHN MURRAY ANDERSON 


First All Technicolor Musical Epic 
UNIVERSAL STUDIOS : UNIVERSAL CITY, CALIF. 


























Mr. and Mrs. 


JESSE CRAWFORD 


Extend Holiday Greetings 
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LEW M. GOLDBERG 


PICTURES 
AGENCY 


(WITH THE KEITH OFFICE FOR THE PAST 18 YEARS) 


843 State Lake Bldg. 


Representing MORT GOLDBERG PRODUCTIONS 


“AFFAIRS OF 1930” 


WITH 


ZERMAIN and FARRAR 
FRANZ RUF 

















Chicago, Il. 


Dancing Cadets, Dance Oddities and Others 





| You Will See Him East Soon—WHO? 


JACK McBRIDE 


IN 
“WHAT NEXT?” 


WITH 


‘FLO CLARK and BUNNY CLAYMAN 


DAVIS SISTERS Now. Playing} 
AND 15th Consecutive Week for R-K-O 


JO KEITH GIRLS MORE TO FOLLOW 


BOOKING «EXCLUSIVELY WITH R-K-0 


AND THEIR AFFILIATIONS 
R aaa Che Popular Route 
$I. LOUIS 


» KANSAS 
CiTy 


OMAHA 


5 Trains Daily 


Leave 





























Our Congratulations to R-K-O On Its First 





































and, of course. for ... ‘PHEUM THEATRE, Los Angeles, illustrated 
above, R-K-O selected a Claude Neon sign. This installation is believed 
to be the largest spectacular flashing NEON sign in the country and 
includes the effective use of Claude NEON interchangeable letters. 
Serving electrical advertisers everywhere in the West, other large instal- 
lations were made by this corporation for R-K-O in San Francisco, Salt 


Lake, Tacoma, Portland, Spokane and San Diego. 


Electrical Products 


Comfortable Modern Equipment 
Superior Dining Car Service 
Automatic Block Signals 











A. D. BELL 
Passenger Traffic Manager 


MISSOURI PACIFIC E.R. CO. 








Corporation 


OPERATING FACTORIES IN 


LOS ANGELES, OAKLAND, PORTLAND, SEATTLE, SPCKANE, 
GREAT FALLS, SALT LAKE CITY, EL PASO, MEXICO CITY 


1601 Missouri Pacific Bidg., 
St. Louis, Mo. 





Bi\4 
SORE 


“A Gervice Institution” 








A NEW REGIME IN. THE 


ENTERTAINMENT WORLD 
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SEASON? S GREETINGS 


EGE Me 





EN GOD JUL 
| FROHLICHE WEIHNACHTEN 





AND 
FELIZ NOCHE BUENA 


INEZ = 


Spendmg Second Christ- 
mas in London, and Only : 





ee 


BOLDOG KARACSONYOT 
JU EVET 


t 


JOYEUX NOEL 








BUON NATALE 










EN GLAD JUL 


Came Over for Four 


Weeks Originally 


nw t3w? 310 3tD 


DoD oD’ 


be = GLENN ELLYN 





Three Return Dates, Alhambra 
London 


FOLIES-BERGERE 
PARIS — FRANCE 


Three Return Dates, Holborn 
Empire, London 





Two Return Dates, Coliseum, 
London 











Six Weeks, Olympia Circus, Lon- 











Ei e ks, Trocadero Cabaret, “THE BLACK LAUGH” es : 
a tr Greetings 
a Ae R ERMAN : 
London ‘ 
THE ASSASSIN OF ai hae 
Seseses GRIEF AND REMORSE — ; 


. . . The Members of the Cast of “DRACULA,” on tour and 
Imitated But Not Duplicated Ns celebrating their third season in this’ international 


° ° P ° success, send their warmest greetings to all their 
Direction Talking Pictures Ny friends of the press and the theatrical profession. 


Season’s Greetings 


CHARLIE MORRISON DAVE THOMPSON 
to All Our Friends |S _ R-K-O Circuit Hollywood, Calif. ; f ) 
All Over the Globe RIZIAIAIALA LS. oa SEE Va 


General Manager 
<>0~<> 0“<>0<—> Gd gy La 


HORACE LIVERIGHT PRODUCTIONS 


61 West 48th Street 
JENIE JACOBS Chief Cinematographer | NEW YORK CITY 


atin “SAY IT WITH SONGS” “DISRAELI” | = 
HENRY SHEREK “SONG OF THE FLAME” (All Technicolor) || 
“BRIGHT LIGHTS” (AH Technicolor) 



























































DIXON and DIXON 


Wishing Everyone 
SEASON’S GREETINGS 


With E. K. NADEL’S 


“GOLF FIENDS” 











FARATAS 
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R-K-O GREETINGS 


SAM ROBERTS AGENCY 


DANNY GRAHAM, Associate ANN FELDT. Secretary 








































BOOKING EXCLUSIVELY WITH R-K-O AND AFFILIATED CIRCUITS 
SUITE 826, STATE LAKE BLDG.,| 190 NO. STATE STREET, CHICAGO. PHONE STATE 7418-9 





BRUCE JUANITA GREETINGS TO R-K-O 


MORGAN and LAKE and BENCOYNE {MERRILL BROS. and SISTER 


“PERSONIFICATION OF NONSENSE” “A LAUGH A SECOND” 
Direction SAM ROBERTS Direction SAM ROBERTS ee oe ee 


HOLIDAY GREETINGS 


























a ple Re DANCELAND LIMITED 
. Always Working Greetings to Everybody With Harry Brosius and Dorothy Barnette 
Direction SAM ROBERTS West, SAM ROBERTS East, WAYNE CHRISTY 
y REXOLA BROS Bardo gC «4 GLEASON and BROWNING REVUE 
r wae am wars 
‘ ” NELLE SPEAKMAN, JULIE ALLYN d IRENE 
“SKATING WIZARDS Character Dances GOODREAN in a Musical Risutetlen 
Direction SAM ROBERTS Direction SAM ROBERTS Direction SAM ROBERTS 











THE LeMAYS STEPHEN CSILLAG 
EUROPEAN SENSATIONAL DANCERS Presents “THE REVUE LA MERIT” 
Direction SAM ROBERTS Direction SAM ROBERTS 








MILDRED COUCH | wn som RING SISTERS. 


‘Oo COLBURN and LAKE 
” % 


In “SWEETHEARTS OF HARMONY” 


in “Collegiate Now Appearing in Greenwald and Weston 
Ss ILVERTONE < eipeaeual “LONESOME CLUB” 
YNCOPATORS “«S ee ee Direction SAM ROBERTS 


Direction SAM ROBERTS 














ATTREE’S SEASON'S GREETINGS Greetings R-K-O SEASON’S GREETINGS SEASON’S GREETINGS 
AD ELSA ay 
FLASHES | BROADUS IVAN Whitehead & Alvarez 
Of 1929-1930 ERLE GREEN bs WELL tele tea cee 
Wishing R-K-O Con- Boy Violinist FF And BO and 
tinued Success The Year's Greatest in ‘A LITTLE REVUE’ “The Toast of Spain” 
iscovery 
Direction SAM ROBERTS | Direction 6AM ROBERTS icine ell Oetlantn of ee eee Direction SAM ROBERTS 











Following Attractions SEASON’S GREETINGS 


SEASON’S GREETINGS Dot Mye: ~evue JOHNNY HAMP 
WILLIAM DESMOND and CO.) ross. 2%... | And His CONGRESS HOTEL ORCHESTRA 


Says Farewell to Chicago 














MARY MacIVOR HARRY SHUTAN Roberts-Arco Co. .| Opening at the Coconut Grove, Los Angeles, 
Presenting XE BANDIT” “Nine Steppers” Cal., Jan. 13 
“THE DUD All Vaudeville Engagements Booked by SAM ROBERTS, 
Direction SAM ROBERTS apeeen Ene NPSETeS PLAYED PALACE, CHICAGO, RECENTLY 








“Peace on Earth—Good Will Holiday Greetings wiataahe MAXINE SEASON’S GREETINGS SEASON’S GREETINGS 
Toward Men” l EAD CLARK’S 
RALPH OSCAR and Desens Pe J AZZ save 
JOE MARTIN “nics ee | scue. | *&@ 


7 America’s Premi 
WHITEHEAD “An Acrobatic Sensational Dance and Color " hee 63 


Featuring 

















Surprise” : Harry & Billie Clark, Lindy ° 
Direction SAM ROBERTS Xylophonists Twins, Jimmie McGee with MISS FLORINE 
Direction SAM ROBERTS Direction SAM ROBERTS Direction SAM ROBERTS Direction SAM ROBERTS 








SEASON’S GREETINGS SEASON’S GREETINGS TO ALL 


JACK PRINCETON and RENEE | BILL TALENT and FLO MERIT 


in “THE HOTEL DETECTIVE” 








Direction SAM ROBERTS Booked Solid Seasons 1929-30 R-K-O Wishing R-K-O Continued Success 
Thanks Ww 
RICHARD BERGEN, JOHNNY COLLINS, BILLY DIAMOND, 8AM ROBERTS estern Rep. SAM ROBERTS Eastern Rep.. CHAS. ALLEN 
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Our Best For the New Pear 
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Im the Amusement World 
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EIRST MIRACLE MILESTONE 








WM. JACOBS AGENCY 
MILES INGALLS, Associate 


Booking Exclusively with R-K-O and Affiliated Circuits 
STATE LAKE BUILDING, CHICAGO 








ENTIRE FIVE ACTS AUTHORED, STAGED AND PRODUCED BY GEORGE LIBBY 


IDA MAY SPARROW BILLY DE WOLFE and FEMMES 
in “KIDDING CINDERELLA” in “TICKLING TECHNIQUE” 


GEORGE LIBBY PRODUCTIONS 


299 Riverside Drive, New York 
Clarkson 4224 


“MELODY MANSION” 


Featuring JAY KENT and FRANCINE CRAWFORD, with BETTY and ANN GARDNER 


LIBBY DANCERS “FLASHLIGHTS” 
with EILEEN FORD, SALLY METCALF, MURIELLE D’OR with JERRY HINES 


Mr. Libby, experienced legitimate dance and stage director, is available for movie, musical comedy or presentation 
Direction WM. JACOBS-MILES INGALLS 


HAZEL MANGEAN TROUPE; ANGUS CLEONE WEBER 


































SENSATIONAL WILD WEST PASTIMES and “THE DANCING STREAK OF RADIO” 
Dir. WM. JACOBS-MILES INGALLS SEARLE eee er ees aaueae Ee 
GREETINGS R-K-O “YOU esa d oe: SEASON’S GREETINGS 
FFERE i 
WALTER BROWER hay hah rsh woe THE GREAT NELSON TROUPE 
MILES INGALLS The Flying Acrobatic Combination 
“THE JOLLY JESTER” Direction WM. JACOBS MILES INGALLS 











BRITT SEACONS GREETINGS 
TEXAS FOUR woop |JOE THOMAS’ SAXOTETTE 











“EASIN’ ALONG OOZIN’ MELODIES” exceth Archi Nicholson Gomedian) ng 
‘ . ¢ ’ A . . ae U ” 
Dir. WM. JACOBS-MILES INGALLS ‘The Boob and His (“VARIETY,” NOVEMBER 27, 1929) 
Harmonica 2 SIMON, East.—Agencies—JACOBS-INGALLS, West. 
R-K-O R-K-O Bocked Solid with 
R-K-O 1930-1931 SEASON’S GREETINGS 
BADGER and MUESELER | ‘scwssccs 
East, MAX TISHMAN 
TWO LOOSE SCREWS ast., asi 
: THRILLS FOR ALL” 
West. Rep., MILES INGALLS-WM. JACOBS OFFICE wn enahon want eno 
R-K-O ee ere ae er R-K-O . HARRY ; Western Representatives, WM. JACOBS, MILES INGALLS 





Eastern Representatives, MORRIS & FEIL 
SEASON’S GREETINGS CARDIFF 


Holiday Greetings 


BEEHEE and RUBYATTE Co. Bard EVERETT SANDERSON 











&SSISTED BY d hi 
M. OMOSSA BEN SAID _ WALES meco. | A as 
BEN HAMID R. ARABI M. AMZZAL Doing Well in New . UN Versatile 
Touring R-K-O Circuit Act S IXERS Entertainers 
West. Rep., Will Jacobs Agency, MILES INGALLS on, Witt Danas. Personal Management OMER HEBERT 
East. Rep, ROSE & MANWARING MILES INGALLS Dir. WM. JACOBS-MILES INGALLS 





NO HOPE FOR 


Old Man Gloom When 
LARGE - MORGNER 
BOB HOPE Holiday Greetings to All 


VAUDEVILLE’S NEW HOPE 
iy peg ees WILLIAM JACOBS HARRY WEBER-SIMONS 


Direction WILL JACOBS-MILES INGALLS 


EXTRA—400,000,000 PEOPLE 


Have Seen, Heard and Asked What 


CHAZ CHASE 


“THE INTERNATIONAL UNIQUE COMIC” 
Does with the Matches, Shirt Fronts, Cigars, Ukuleles, Flowers, Cigarettes That He Eats 


TOURING R-K-O CIRCUIT OF THEATRES 
For Vaudeville Tour— 


East. Rep., MORRIS & FEIL For Picture House Tour PICTURES 
West. Rep., WM. JACOBS-MILES INGALLS JACK LOEB-CREATORE MARTIN AGENCY (\ 


faeeA NEW REOIME JN Re CMLERTAIMENT WORLD- 
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Salsutatsons 


(An Old “VARIETY” Custom) 


Dorothy Mackall 





First National Vitaphone Productions 
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JACK MULHALL 
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IST NATIONAL VITAPHONE PRODUCTIONS 


BURBANK, CALIF. 





\ 
\, 
\ 
‘\ 
“4 

b \ 
b 
§ 
‘\ 


ee i a wr, A we; 





eek RR OS A EA A EIS I I EIFS TI EFS FCI SISSIES EAE A SISSIES SE NSD 


, 
'e 
* 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\, 
\ 
ei 








Wednesday, January 8, 1930 VARIETY 











“FIRST MIRACLE _MILESTON==—* 


————— a 








= _ GREETINGS TO R-K-O 


From America’s Sensational Tenor 


JOSEPH REGAN 


LARRY WALKER—Accompanist 











Personal Direction MARVIN WELT 





Borderlights 
Any Length 












KELITE 





“Sian 


Returning to R-K-O Vaudeville in February Adopted by R-K-O oo A 








for LEE STEWART 


OOFERS get an even break with character 
artists in the new R-K-O house at Rockford. 


The Bel-Sun-Lite double foots give just as much 
light at the ankles as they do six feet up. And 
you’d better keep your eyes of the flies or the 


borders will blind you. The chrome reflectors in 
those Bel-Sun-Lites get twice as much light out 


of an incandescent as other reflectors do. The 
customers don’t miss a thing in light like that. 
They get their money’s worth. So does the man- 
agement. Twice the light for the same money is 


a good buy in any business. That’s why R-K-O 
bought Bel-Sun-Lite after trying them all. 





After playing 20 successful weeks in London 


— | Belson Manufacturing Co. 


814 Sibley St., Chicago, III. 





Our representatives are theatre lighting experts. They are listed 
fm the classified phone book of these cities. Call the nearest. 

















GREETINGS gaa. So, eet ee ee 

cepa ieee Fie ie 

SALLY, IRENE and MARY Recon Foxas Pheborgh ‘ c* “ec SANABA 
with D. J. SULLIVAN Kanone City, Me Rochester’ HY. Torente, OR. 


Direction LEE STEWART Single and Double Foots 





Compliments - Compliments Compliments Congratulations to R-K-O 


of of of BOBBY O’NEILL 


IT. S. E. No. 40 — Mickey Gross | GERTRUDE MANNERS 


Sioux City, lowa beast one Orpheum Theatre Management LEE STEWART and 
= Sioux City, lowa LEWIS MOSLEY 

















LEE STEWART DISCOVERED ANOTHER NEW “COMEDIENNE” 


JEAN VASSAR 


Watch for JEAN VASSAR and BILLY BOND _ ” RICTURES 
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‘JOSEPH SCHILDKRAUT | 


UNIVERSAL STAR 











| 


GEE OE OL Oe EES 


SEASON’S GREETINGS FROM ABRAHAM LINCOLN 


(In Hollywood) 


Stephen Vincent Benet 











¥ || ee 





IT IS ALWAYS 


DANGEROUS BUSINESS 


TO RISK SCREEN QUALITY ON ANY FILM OTHER THAN THE BEST 


THAT’S— EASTMAN PANCHROMATIC NEGATIVE —ALways 


. J. E. BRULATOUR, Inc. 
NEW YORK CHICAGO | eee ee 



























SEASON’S GREETINGS 
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GF PRODUCTIONS:—PUBLIX-BALABAN & KATZ, CHICAGO THEATRE, CHICAGO 























SUPERVISOR 
UNITED ARTISTS PRODUCTIONS HOLLYWOOD, CALIF. 























“BERTHOLD ‘VIERTEL 
: Directed “SEVEN FACES” 





























JOHN SHEEHAN 


GRE ONE YEAR WITH “FOLLOW THRU,” NEW YORK COMPANY 





WILLIAM CAMERON MENZIES ” 
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CHICAGO & ALTON 
RAILROAD 


THE ONLY WAY 


BETWEEN 


CHICAGO AND KANSAS CITY 


Leave Chicago 9:30 A. M. Arrive Kansas City 9:15 P. M 
ss “ 8:00 P. M. “ 8:00 A. M 





CHICAGO AND ST. LOUIS 
Leave Chicago 11:30 A. M. Arrive St. Louis 6:00 P. M. 


. 3:00 P. M. - ws 9:58 P. M 
4 ns 6:50 P. M. - 6 1:20 A. Mw 
* 11:30 P. x. . “ 6:55 A. M 
us wae ee, " " 7:43 A. M. 


FEATURING THROUGH SLEEPING CAR SERVICE 


Chicago via St. Louis to Tulsa and Oklahoma City 
Chicago via St. Louis to Hot Springs and Houston 
Chicago via Kansas City to Pueblo, Colorado Springs, Denver and 
Los Angeles 


W. H. ABEL 


Passenger Traffic Mgr., Chicago 


W. R. GODLEY 


District Passr. Agent, New York 








BEST LUCK 


TO 


Radio-Keith-Orpheum 


FOR 1930 


‘rom 


NATIONAL 
PUBLISHERS 


525 Dearborn St. 
CHICAGO, ILLINOIS 











PETER CLARK, Ine. 


Extend Their Congratulations to the 


R-K-O THEATRES 


Upon Their First Anniversary 


-+-"-+- 


Construction of Stage 
Equipment in tts 
 Entirety 


-+-E-+- 


‘4 West 30th St, New York 


Phone Chickering 6240 





In Milwaukee It’s 


TrePLANKINTONHOTEL 


The Home of the Profession 


ONE BLOCK FROM R-K-O RIVERSIDE 
TWO BLOCKS FROM DAVIDSON THEATRE . 


PROFESSIONAL RATES 
PLANKINTON SKY ROOM 
PLANKINTON COFFEE SHOP 


WALTER H. KEENAN, Manager 





“Hold All the Cleaning for Barney” 
WHEN YOU PLAY MILWAUKEE 


MARKS 





BGS. 
DYE WORKS 


SERVICE SUCH AS YOU GET 
NOWHERE ELSE IN THE WORLD 


America’s Greatest Cleaners and Dyers 

















Milwaukee’s Newest and Best Place to Eat 


FAST TOWS 


Artists All Enthuse Over This Unique Restaurant—the 
Food, the Prices, the Unusually Inviting Environment. 


DIRECTLY ACROSS THE RIVER FROM THE R-K-O 
RIVERSIDE THEATRE 





A, NEW . 


REG 


aa 


THE ENTERTAINMENT WORLD 
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KEITH PROWSE & C..L1. 


ESTABLISHED 1780 


LONDON, England 


extend the Season’s Greetings to their many American 


friends, among whom they desire to mention specially 

































































( 
: SAM FOX PUBLISHING CO. 
Y ~ SHERMAN CLAY & CO. 
’ SHAPIRO, BERNSTEIN & CO., Inc. 
’ TED BROWNE MUSIC CO. 
. EDWARD MARKS MUSIC CO. 
\ CHAS. BAYHA MUSIC CO. 
, SHERMAN, LEWIS & ARMSTRONG, Inc. 
‘f 
| : oC PUBLISHERS IN GREAT BRITAIN OF 
+ “THE WEDDING OF THE PAINTED DOLL” 
= “LONESOME LITTLE DOLL” 
\; is 
\ Numbers from “THE GREAT GABBO,” Etc., Etc., Etc. 
ts 
( 
‘ PUBLISHING OFFICES 
| 42-43 POLAND STREET, LONDON i | 
‘ 3 HEAD OFFICE So 
i 159, NEW BOND STREET, LONDON 
( 40 BRANCHES—THROUGHOUT LONDON—150 AGENTS 
f Telephone: Gerrard 9001 (12 Lines) Cables: Stalls, London a 
As Telegrams: Academy, Wesdo, London 3 Code: Western Union, 5 Letter Edition 
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SEASON’S GREETINGS FROM 


POLLY WALKER 


“LOO LOO” 








in 


RADIO PICTURES 


“HIT THE DECK” 








CONGRATULATIONS 


TO 


MR. HIRAM S. BROWN 











ON THE FIRST ANNIVERSARY 


OF 


R-K-O 
LUTHER REED 


Adapted and Directed 


“RIO RITA” 
“HIT THE DECK” 


Joe Toplitzky “DIKIANA” 
RUSSELL MACK 


Directing and Writing for 
R-K-O 
Directed “SECOND WIFE,” “RIO RITA,” 
“SEVEN KEYS TO BALDPATE,” 
“TANNED LEGS” 


MAX REE 


SUPERVISING-ART DIRECTOR (Sets and Costumes) 


R-K-O PRODUCTIONS 























| J ASINEW, REGIMB<IN THE ENTERTAINMENT WORLD— 
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ALEXANDER KORDA 


NOW DIRECTING 








‘The Dollar Princess” 
For FOX 
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“THE DONOVAN AFFAIR” 


FOR 


Columbia Pictures 


















For 1929 


Dialogue and Screen Plays 


“THE GAMBLERS” 
“EVIDENCE” 
“MURDER WILL OUT” 
“FAITHFUL” 


and 


“GENERAL CRACK” 


For 1930 


“A Happy New Year to All” 


_| J.GRUBB ALEXANDER 


Warner Bros.-First National-Vitaphone Productions 
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Congratulations and Best Wishes 


from 


LEVING 
TISHMAN 


JIvMNAIE 
O'NEAL 


Productions 

















1560 Broadway, New York City Fame Fast 
Wahbash Service 


between 


Chicage St. Louis 


and 


Seasons Greetings St. Louis Kansas City 


—FROM CHICAGO— —FROM ST. LOUIS— 
11:30 MORNING. 3:00 AFTERNOON 9:03 MORNING 2:00 AFTERNOON 
Ar. St. Louis 6:00 pm —_ Ar. St. Louis 10:00 pm Ar. Kansas City 4:33 pm = Ar. Kansas City 9:30 pm 


10:02 NIGHT 11:55 MIDNIGHT 


\ ] 9:55 NIGHT 12:05 MIDNIGHT : 
| AN Ar. St. Louis 7:03 am —s Ar. St. Louis 7:41 am Ar. Kansas City7:30 am = Ar. Kansas City 7:30 am 
—FROM ST. LOUIS— : —FROM KANSAS CITY— 


8:47 MORNING 12:20 NOON 9:00 MORNING 1:30 AFTERNOON 
Ar. Chicago 3:45 pm Ar. Chicago 6:50 pm Ar. Si. Louis 4:20 pm Ar. St. Louis 9:00 pm 


9:52 NIGHT 11:50 MIDNIGHT 9:30 NIGHT 11:55 MIDNIGHT 


Ar. Chicago 7:05 am Ar. Chicago 7:35 am Ar. St. Louis 7:30 am —s Ar. St. Louis 7:30 am 
The splendid Wabash equipment on the day trains include Observation cars, Pullman parlor cars, 
Free reclining Chair cars and Dining cars with roller bearings. The night trains have latest design 


Pullman Sleeping cars; Club-lounge cars with roller bearings, Free reclining chair cars. The Wabash 
is noted for its excellent meals, smooth tracks and courteous employees. Any ticket agent will make 
reservations and sell tickets over the Wabash Railway. 
For Particulars of Wabash service apply to any Wabash representative or te 
I. C. Bostwick, General Agent Wabash Rallway, or 


A. 8. tees os = Recconeee Agent vom Railway 
ilding, New York, N 


RADIO PICTURES \ ww WABASH 






































Glorifying the American Song BEST WISHES 


THE THREE ESSANESS THEATRES 
BROX SISTERS | CORP. 


CHICAGO 








Direction WM. MORRIS AGENCY 
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BERT LYTELL 





“BROTHERS” | 
Erlanger Theatre, Chicago 





“As for Bert Lytell, he came into the scene last night with 
his innocent movie following leading the applause; but before 
the night was mature hard-boiled bootleggers, critics and 
maybe gunmen were claiming him for their own.” 


Ashton Stevens 
CHICAGO “HERALD-EXAMINER.” 





Lytell is the stage’s best pair of twins.” 


Frederick McQuigg 
CHICAGO “EVENING AMERICAN.” 








“Bert Lytell thrills us in ‘Brothers’.” 


Amy Leslie 

















“The interesting thing about the play, however, is that Bert 
Lytell proves himself more than a movie actor. He demon- 
strates once and for all that he can act, and act with 
feeling for both the comic and the sentimental parts.” 


Gail Borden 
CHICAGO “DAILY TIMES.” 


“Last night’s audience adored him.” 


Frederick Donaghey 
CHICAGO “TRIBUNE.” 

















“Bert Lytell wins audience in ‘Brothers’.” 


Margaret Mann Crolius 
CHICAGO “DAILY NEWS.” 
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Best Wishes for the New Year 


EDDIE = RAE DOWLING 
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PICTURES 


R-K-O COMEDIES 


MICKEY (imself) MeGUIRE SERIES 


FROM 


FONTAINE FOX’S FAMOUS CARTOONS 











H. C. WITWER’S 


RECORD BREAKER SERIES 


WITH 


ALBERTA VAUGHN 


AND 


AL COOKE 


LARRY DARMOUR PRODUCTIONS 


STANDARD CINEMA CORPORATION 


























ANNE CALDWELL 


“CHIN CHIN” “GOOD MORNING, DEARIE” 
“JACK O’ LANTERN” “THE NIGHT BOAT” 


“TIP TOP” “THE SWEETHEART SHOP” 
- “STEPPING STONES” “TAKE THE AIR” 


“CRISS CROSS” “THREE CHEERS” 
FOR FRED STONE 
Now Under Contract to RADIO PICTURES 


HARRY TIERNEY 


America’s Distinguished Composer of Light Operettas 
COMPOSER OF 








“Rio Rita” for RADIO PICTURES “Dixianna” 


“Trene” “Up She Goes” 


for the STAGE 


“Kid Boots” “Ziegfeld Follies” 




















A NEW REGIME IN THE ENTERTAINMENT WORLD 
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America’s 
Model Circuit 
of Theatres 


Harold B. Franklin 


Los Angeles 
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ALL TYPES ELECTRIC 
Discriminating Theatres Have Federal 
Electrical Advertising Display Signs 





—+-H-+- 


Sale—Maintenance—Lease 


-$-§-+- 


Claude Neon Federal Company 


Federal Electric Company 
225 No. Michigan CHICAGO 


Phone FRAnklin 2436 














Our Compliments to 


RADIO-KEITH-ORPHEUM CORP. 
AND THE 


PALACE and GRANADA 
THEATRES 
SOUTH BEND “NEWS TIMES” 














Heartiest Congratulations and Best Wishes to 


RADIO-KEITH-ORPHEUM CORP. 
AND THE 


PALACE and GRANADA 
THEATRES 
SOUTH BEND “TRIBUNE” 














Our Compliments to 


RADIO-KEITH-ORPHEUM ee 
CORPORATION -K- 
and Entertainers: 
PALACE HOTEL LA SALLE 
and 
GRANADA isa 
THEATRES 


ANNEX 


* SOUTH BEND 
INDIANA 


AMERICAN TRUST 
COMPANY 


South Bend, Indiana 





— 








—————— 








Best Wishes to Best Wishes to 


RADIO-KEITH-ORPHEUM RADIO-KEITH-ORPHEUM 
and R-K-O and R-K-O 
Palace and Granada Theatres | || Palace and Granada Theatres 
From Local Ne. 187 Local No. 496 


LA.1.S. E. 


(PROJECTIONISTS) 
South Bend, Indiana 


I. A. T.S. E. 


(STAGE HANDS) 
South Bend, Indiana 




















Continued Success to You More Power to You 


RADIO-KEITH-ORPHEUM - RADIO-KEITH-ORPHEUM 
R-K-O R-K-O 
Palace and Granada Theatres | || Palace and Granada Theatres 
Local No. 278 I. A. B. P. and B. 
AMERICAN CERERATION OF Local No. 90 











South Bend, Indiana South Bend, Indiana 


Enjoy a Glorious Short Sea 
Voyage on Your Pacific 
Coast Jumps 





—tumdreds of per- S@ 

formers are taking ( 
this opportunity to 
rest and relax! 


4 
Ss 

EY SMELL THOSE 

© ]BALMY OCEAN 

: BREEZES) 

PRETTY POTENT? 


Make the Jump Between Seattle and San 


Francisco via Famous “Alexander” Liners 


Jumps between Pacific Northwest cities and Calt- 
fornia are unusually long ones. Most times a “dead 
week” is prcvided between closing in the Northwest 
and opening in San Francisco. Take advantage of 
this opportunity to enjoy a delightful short ocean 
voyage. It's probably the only opportunity on the 
entire circuit to vary the monotony of train travel— 
te enjoy an ocean trip—to rest and relax—to really 
enjoy yourself. 





You can leave Seattle after closing the week Saturday 
night—sail down the Pacific Const on a modern ocean 
liner—the finest in coastwise service in the world—and 
arrive San Francisco Tuesday morning. All the comforts > 
and conveniences of a modern hotel—double and twin bed- 
rooms—music with meals—dancing—a miniature vacation 
which will prove a delightful, refreshing and invigorating 
interlude. Unusually convenicnt sailings make the same 
trip possible from Portland if you close there. 





Your transportation agent will gladly include this trip in your routing if you request 
#%. The cost is no greater than a rail jump! Our agent arranges your accommo- 
dations at Portiand or Seattle without inconvenience to you. 


Additional information may be had upon request tox 
J. T. DANAHER, District Passenger Agent 
110 South Dearborn Street, Chicago, Ii. 
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NICK LONG, JR., 


“SHE’S MY BABY” NICK LONG, JR. 


“LADY BUTTERFLY” 























































NICK LONG, JR. 
“STREET SINGER” 


NICK LONG, JR. 
“KITTY’S KISSES” 





NICK LONG, 2. 


In His Broadway Successes 
NOW APPEARING IN 


“THE STREET SINGER” 


SHUBERT THEATRE, NEW YORK 


NICK LONG, JR. EXTENDS SEASON’S GREETINGS TO HIS MANY FRIENDS NICK LONG, JR. 









































_ 





oe . « . r Py * 
5 3 ta te ete ie irae” reer tee: ier: inet Gapen Wabet pet Sher Sem Cae ote ee ea 


Te I A TS ah AOS NTS AS OE RE IE OF AP AGP GF EF AE OE WS 


Ps oe P 
aa ee 


af #2 .f 3 





SEASON’S GREETINGS 


To All My Friends in the Show World 


KEN MAYNARD 








HARRY J. BROWN 


Directing KEN MAYNARD | 
All Talkies for Universal 


“THE WAGON MASTER” “PARADE OF THE WEST” 
“SENOR AMERICANO” “THE FIGHTNIG LEGION” * 


FOUR TO FOLLOW 
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Sincere Thanks to R-K-O for Past Considerations. 
Best Wishes to R-K-O for a Tremendous Successful Future 


FROM 


ARRY A. ROM 


R-K-O ARTISTS’ REPRESENTATIVE 


804 PALACE THEATRE BLDG. 


BRYANT 8534-5 CABLE ADDRESS “HAROMM” 




















With My PERSONAL ATTENTION and EXCELLENT STAFF I Can Offer SERVICE to 


O@ more neat stanparw AC T§ 


SOME OF THE ARTISTS 





I NOW REPRESENT 








WILL OSBORNE VIVIENNE SEGAL CHAS. RAY 1 
IRENE RICARDO BUSTER WEST WAITE HOYT | 
RUBY NORTON _ MICKEY COCHRANE HERB WILLIAMS : 
HARRY BURNS DOOLEY & SALES | FULTON & PARKER | 
ALEXANDRIA & OLSEN LOCKETT & PAGE OSCAR LORRAINE 
McLAUGHLIN & EVANS REDMOND & WELLS SWOR & GOODE 
STAN STANLEY LOMA WORTH | ADELA VERNE 

: RAYMOND BOND & CO. CY LANDRY ' REED & DUTHERS 
HILTON & ALMY GORDON & KING J. FRED COOTS 
GUS & WILL ALLAN PRYOR MURRAY & ALLEN 
WARD & VAN ROY ROGERS BOB ALBRIGHT 
GUS MULCAHY FOSTER, FAGAN & COX ELIZABETH BRICE 


LESTERS’ ROYAL MIDGETS MONICA and ANN SKELLY NATHANO BROS. 


PAUL SPECHT and ORCHESTRA 
BERNIE CUMMINS and HIS NEW YORKERS 








R To all artists represented by my office I extend my sincere thanks for past business and continued good will. 


PHIL GERSH FRANCES PERNER 
Associate Secretary 
WAYNE CHRISTY LEONARD ROMM 


Gen. Mer. Office Manager 
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SONS & DORNER 


Music Engravers & Printers 
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‘Splendid Facilities for POSTERS, SHOW CARDS ‘3 


and PHOTOGRAPHIC COLOR REPRODUCTIONS 
A Phone Call Will Bring You One of Our Representatives 


311 West 43d St. 
NEW YORK CITY 


PENNSYLVANIA 7500 

















SEASON’S GREETINGS 


HELEN KANE 


CARLOTTA 


KING 


Starring in 


“OH, SUSANNA” 
At Mayan Theatre, Los Angeles 




















HOWARD ESTABROOK 
PARAMOUNT 


Shooting Scripts of — 


“THE VIRGINIAN” 
“HELL’S ANGELS (Caddo) 
“FOUR FEATHERS” 
“SHOPWORN ANGEL” 
“FORGOTTEN FACES” 
“DRESSED TO KILL” (Fox) 
“STREET OF CHANCE” 
“BEHIND THE MAKEUP” 
“SLIGHTLY SCARLET” 
“YONDER GROW THE DAISIES” (Fox) 
- “SMART SET SUSIE” (Pathe) 


. 





GREETINGS 


FROM 


OSCAR 
HAMMERS TEIN, 











WITH 
PUBLIX’S “SNAP INTO IT” UNIT 


Direction WM. MORRIS AGENCY 
Many Thanks to NAT KALCHEIM 
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BERLIN, GERMANY 
September, 1929 _* 


EUROPE to AMERICA 
_ Greetings 


LOMA WORTH 


Personal Management HARRY A. ROMM 





FESR ON 





YP ec ots 
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BUFFALO, NEW YORK 
November, 1929 — 





BILLY PATRICIA Yuletide Greetings G. M. STEVENS 


for All My Many Kind Friends and Sincere 
Appreciation for Past, Present and Future Presents 
WALSH #¢ CLARKE apne 
Messrs: BEN PIAZZA, WAYNE JIM THE BEAR 
CHRISTY, HARRY A. ROMM 
With 


“ASK ME ANOTHER” Pianistially yours, 


CHEERIO CHAS. ORO—JOE SMITH 


‘ 
AD FLA VERNE The Original Face-Slapping Comedy Act 
Direction HARRY A. ROMM 


Season’s Greetings to All 
Direction HARRY FITZGERALD 























R by 
JUDY INOrton 
in “FAMOUS BLONDES,” by Neville Fleeson 


Now Headlining Orpheum Circuit 


While at the Palace, N. Y., May 20th, 1929, “Variety” said: 
“Ruby Norton has a new act by Neville Fleeson that ranks her with the 
best women singles in vaudeville, PRESENT or PAST.”—SIME. 





Personal Management HARRY A. ROMM 
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Season’s Greetings from 
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Directing, Developing and Ex- 
panding Europe’s Foremost 
Popular Music House. 


CAMPBELL CONNELLY & CO, LD 


Campbell Connelly Buildings, 10-11 Denmark Street 
CHARING CROSS ROAD, LONDON, ENGLAND 


; OUR 1929 HITS ;. 
E “SONNY BOY” “MEAN TO ME’ : 


# “ALL BY YOURSELF INTHE MOONLIGHT” “TLL ALWAYS BE IN LOVE WITH YOU" y 
“IF | HAD YOU" en + 
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a! ; “BREAK AWAY” 
g IM CRAZY OVER YOU ‘TVE GOT A FEELIN IM FALLING = § 
i “DO SOMETHING “EVER SO GOOSEY” Z 
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SINCERE BEST WISHES TO R-K-O 


WILL OSBORNE 


“UNDISPUTED ORIGINATOR OF HIS STYLE OF RADIO ENTERTAINMENT” 


| an cen | Palace, New York, Now (Jan. 4) 





















Production 
Engagements 


Dir. HARRY A. ROMM 


SWOR .° GOODE © MARINELL! GIRLS 


i “The Fastest Girl Tumbling Act in the World” 
“TWO BLACK ACES” — 


BROADCASTING 
SYSTEM 








All Theatrical and | 




















ORPHEUM CIRCUIT NOW 
INTERSTATE CIRCUIT NOW 

EVERYONE Dinection First Time in U. S. 'A. 
ret + tte HARRY ROMM 

nd 
NEW YEAR F WAYNE CHRISTY ; R-K-O Representative, HARRY A. ROMM 

coil Whats 
“DOOLEY’S THE NAME” 
ASSISTED BY 
JOE WHIT Dir. HARRY A. ROMM 
NOW PLAYING R-K-O GREATER NEW YORK THEATRES 








SAXON REED AND KENNY| HERB WILLIAMS 


“JUST KIDDING” HARK! HARK! HARK! 


66 R-K-O Weeks Consecutively Since My, 





Representative, HARRY A. ROMM Personal Direction HARRY A. ROMM 








GREETINGS FROM 


r ? te SEASON’S GREETINGS TO ALL © 
A HAPPY NEW YEAR TO ALL! LOU LOCKETT and 


CY LANDRY |2222==| ARMSTRONG BROS. 


GREETINGS TO ALL B ‘ Wi he t R K-O 
; es ishes to R- 
Monica and Ann Skelly | 


‘Direction HARRY A. ROMM Direction HARRY A. ROMM 
Rep. HARRY A. ROMM 


seasows caserines FOSTER, FAGAN AND COX 
MILLER AND PETERSON) = cesermes ro aut 


PLAYING 90 CONSECUTIVE R-K-O WEEKS 
Direction HARRY A. ROMM Representative, HARRY A. ROMM 


JOHNNY DOWNS 


“THE ALL-AMERICAN BOY” 


ORIGINAL JUVENILE of 
HAL ROACH’S OUR GANG COMEDIES 


' "4 JAN. 11, TROY, SCHENECTADY; JAN. 18, ALBANY, FULL WEEK 
, Personal Direction HARRY A. ROMM 


be A NEW REGIME IN THE ENTERTAINMENT WORLD 
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- has resulted in the production of numerous Broadway hits and 
and development of a number of standard comedy R-K-O head | 


At present managing and representing the following artists, pla 
“THE TORCH-BEARERS,” BEHOLD THE BRIDEGROOM,” 
By James Forbes—“PRECIOUS.” Sketches: “THE WEAK SPO 
THE GREEN,” “THE HOTEL PORCH,” “MRS. WELLINGTO 


APRIL.” 
























BOOKED WITH R-K-O 


FOR FIVE YEARS 


BOB HOPE and (Louise) 
SEASONS ’29-’30-'31-'32-'33 
LEE STEWART Responsible 





 THEATRE’S “JACK OF ALL TRADES” 


After Ten Years LEE STEWART Finally Persuaded 


RAYNOR LEHR 


TO APPEAR IN R-K-O VAUDEVILLE 
OPENED JANUARY 4, 1929 





BEST WISHES 


FROM 


JUST FINISHED ORPHEUM 
NOW PLAYING EASTERN R-K-O HOUSES 


EDNA and JOHNNY TORRENCE 


Wm. EBS 


Wishes All 
A Happy New Year 


BOOKED SOLID R-K-O 





LEE STEWART 





RADIO’S FAVORITE TENOR © 


JAY VELIE 
BEST TO R-K-O 


THANKS TO R-K-O 


TINOVA and BAIKOFF 


In a SYMPHONY OF DANCES 


Management of LEE STEWART 
Settings by ANDREI HUDIAKOFF 





CHAS BILLIE 


FRANCOIS and DENSMORE CO. 


IN THEIR 


“UNIQUE FANTASTIC DANSANTE” 


BOOKED SOLID UNTiL END OF MAY 


R-K-O 





Direction LEE STEWART-LEWIS MOSLEY 


GREETINGS 
FROM 


Red Donohue 


Late Feature of 


“TAKE THE AIR” 
NOW PLAYING R-K-O VAUDEVILLE 
for LEE STEWART 








Good Wishes to R-K-O 








NEW. REGIME .IN THE ENT 





= 


Nelson CLIFFORD oa MARION Marie 


: WORLD= Pirwe, , 


—eeepeeee 


































































Wednesday, January 8, 1930 VARIETY 


———— 














RST MIRACLE MILESTONE 


Associate: LEWIS MOSLEY 


F SINCERE SERVICE| 


; many successful vaudeville pro ductions, as well as the discovery 


_ Timers. 


la | ys and sketches for vaudeville and talkies: By Geo. Kelly—Plays: 
” | “DAISY MAYME.” By Lynn Starling—“MEET THE WIFE.” 
v T,” “WHO’S THE BOSS?” “SMARTY’S PARTY,” “DAISIES ON 
0 | N’S SURPRISE.” By Kane Campbell—“THE ENCHANTED 































































|] BOOKED FOR 1930-’31 
RUDELL and DUNIGAN 
THANKS TO R-K-O and LEE STEWART 
| A Tramp Single ssi DIS HERE R-K-O DONE SED ge LESTER = d IRVING 
-| | | SIR CECIL ALEXANDER 7 : 
& rene OS ae ene See GREEN and. FL ETCHER Just << Consecutive 
DARBY AARONGON “SENDING A WIRE” pee 
Direction LEE STEWART OF THANKS TO LEE STEWART 











JERRY and JOSEPHINE 


Here We Go for R-K-O MARTIN 
3 eg NENETTE MARCHAND GEO. ANDRE and CO. FEATURING JERRY AS THE ROGER WILLIAMS 


Assisted by 


R-K-O Radio Prima Donna Greetings to R-K-O 












































: Season’s Greetings IN LON CHANEY OF THE AIR 
3 , ALICE CORDE 
. 5 car STEWART “TROPICAL NIGHTMARES” gg nes reopen > Me sect Sealed eet 
THREE aver sen, a ee sited ee 
| | KASWELL SISTERS | STANLEY and KERN tena aaah Pe ic 
‘ ACTIVE MISSES “HITS” and A MISS COLBURN and LAKE LOOSELEGS JOHNNIE _ 
H “KEEPING FIT” Direction LEE STEWART Direction LEE STEWART “BITS OF THIS AND THAT” 
qT ANDREI HUDIAKOFF “FLOWERS OF 
4 TINOVA and DESIGNER and PRODUCER SEVILLE” 
: . : with 
\ BAIKOFF STEPANOFF oe NGS GRASS en NINA DE ‘SILVA 
| Direction LEE STEWART COMPANY R K 0 | THE. DORE CO.| ’ aeaucaiRe GIRLS 
Direction ED. S. KELLAR a SAM. BAERWITZ Direction LEE STEWART 














Greetings to R-K-O ! Greetings Pout, Ware a R-K: O 


GEORGE KENNEDY — RAY STANTON 

















| and His RHYTHM KINGS EV A MANDELL 7 “INVITES YOU TO SMILE” 
WITH 

| AVAILABLE FOR VAUDEVILLE AND DANCES AFTER DAVE LE WINTER GLADYS TOM 

| A SEASON AT MALBA COUNTRY CLUB at the Piano _ GERRISH BALDRIDGE 
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KING VIDOR 


“THE BIG PARADE” 
“THE CROWD” 
“HALLELUJAH” 
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ERNST LUBITSCH 





“THE LOVE PARADE” 2 
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Season’s Greetings 


To 
“Variety” 
And the 
Whole World 


ANNE NICHOLS 
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L. Worre GivBert an Apet Baer 
OUR HOLLYWOOD ACTIVITIES 


SONG 


SUNG BY PICTURE 





% “If You Believed in Me” 
“The Right Kind of Man” 
“You'll Find Your 
& Answer in My Eyes” 
= “Ride On, Vaquero” 
“Margharita” 
% “Two Little Baby Arms” 
« “Italian Kisses” 
~ “Time Will Tell” 

~ “I’m On a Diet of Love” 


« “South Sea Rose” 

“Say the Word” 

m® “The Song of My Heart” 
& “Two Pals” 





Everybody None 
Lenore Ulric “Frozen Justice” 


Warner Baxter 


“Romance of the Rio 
Mona Maris 


Grande” 
George Jessel { “Love, Live and Laugh” 


Tom Patricola “Three Sisters” 


Lola Lane “Girl From Havana” 
Margy White and “Happy Days” 

Dick Keane 
Lenore Ulric - “South Sea Rose” 


May Clarke “Nix On Dames” 


PUBLISHERS: DeSylva, Brown and Henderson 
WATCH FOR OUR PARAMOUNT RELEASES 


(Oe ae Se 


SEASON’S GREETINGS 


ROCCO 








GEOFFREY 
SHURLOCK 


Scenario Editor 


Foreign Department Representative 


Paramount West Coast Studio 








ERNEST L. BYFIELD 


“IS HE MAN OR DEVIL?” 


16 WEEKS AT CHEZ ROSENTHAL, MIAMI 


Management (Was) 1928-9, CHARLES MacARTHUR 


Le i i ig a ee = a 
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PICTURES 





C. W. & Geo. L. Rapp 


ARCHITECTS 



























Chicago $<3 New York 








CONTINUED SUCCESS TO R-K-O 











Globe Electric Sign Gorporation 
D549 West 52nd Street New York, N. Y. 














Telephones Columbus 5723-5724 





Compliments of 


GEORGE GREEN LUMBER COMPANY 
THE COMPLETE LUMBER YARD 


22d St. Bridge, Chicago, IIl. : Ss. 
VICTORY 2400 














| y THEATRICAL LUMBER WALLBOARDS 
WOODWORK PANELS 








We Are Pleased to Have Contributed to the Artistic Results Attained by the Great Greetings 


R-K-O _ ACE FLOWER CO. 


NOT INC. 


CHARLES J. WEINSTEIN CO.|. ::- 


Artistic Floral Decora- 























IMPORTERS AND MAKERS OF — tions for Theatres 
DISTINCTIVE LIGHTING EFFECTS 4223 N. Troy St 
2 WEST 47TH STREET, NEW YORK Cc. MUSSMAN 
R SEMLER SINEMA SERVICE R PURE CARBONIC, Inc. Compliments of 
K vauDo ——~ TRAILER ~~ IANS —~K CHICAGO. _ | Reliable Stationery Co. © 
O ~——1600 BROADWAY, NEW YORK~——~ O| = xevmnge pase CHICAGO 











White Way Electric Sign Service Go. 
ELECTRIC SIGN MAINTENANCE AND PAINTING 
DAY AND NIGHT SERVICE 


| 1935 Larrabee St. CHICAGO Lincoln 0472 
EXCLUSIVE "s"° MAINTENANCE 4; R-K-0O 7% 


A NEW REGIME IN THE ENTERTAINMENT WORLD 
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REAL CONVENIENCE, REAL SERVICE 
and REASONABLE RATES 


In the heart of the Theatre District and only a few 
minutes from shops and banks and trains—a favorite 
with the Profession since the day it opened—four 
famous restaurants with menus and prices to meet 
your preferences—and rooms with bath from $2.50 
single, $4 double—garage attached to hotel if you 
are driving—and a warm welcome always. 


HOTEL SHERMAN 


Randolph, Clark, Lake and LaSalle Sts. 
< 1700 Rooms CHICAGO 1700 Baths 
































The ability to handle the instal- 
lation of your 


CARPETS 
DRAPERIES 


With promptness and superior workman- 
ship, has won for us many notable theatre 
contracts, among which are numerous 


R-K-O HOUSES 


We have never failed to deliver for an 
opening 


SERVICE 


LINOLEUM Wn. Slater Jr. STORES 


INSTITUTIONS 
mee. “Floorcraft” HOMES 
316 No. Michigan Ave., 
CHICAGO 
1616 Sherman Ave., 
EVANSTON 








- CARPETS 





















Arrange to see Death 
Valley returning from 
California. Enjoy its 
colorful grandeur by 


comfortable 3-day, 
rail-motor 


all-expense 
trip. 


——_—_—_ 


Ask about escorted all- 
expense California- 
Hawaii tours. 





Frequent sailings from 
Pacific Coast ports to 
Hawaiiand the Orient. 











UNION PACIFIC 


THE OVERLAND ROUTE ,., 


CHICAGO & 


ORTH 





Is Characteristic of the 


@vERLAND 
JROUTE 


to ALL THE WEST 


Our entire personnel, trained to anticipate 
your every travel want, is willing and anxious 
to serve you—to plan your trip and to carry 
out every detail that goes to make your 
travel a pleasure. 








5 FINE, FAST TRAINS DAILY 
to CALIFORNIA 


LOS ANGELES LIMITED. All-Puliman. 63 hours to 
Los Angeles. No extra fare. Lv. Chicago 8:10 p. m. 


OVERLAND LIMITED. Finest and fastest. 58-hour 
all-Pullman to San Francisco. Extra fare. Lv. Chicago 
11:50 a. m. 


SAN FRANCISCO LIMITED. Ali-Pullman, 63 hours 
and every travel luxury to San Francisco with no 
extra fare. Lv. Chicago 8:20 p. m. 


GOLD COAST LIMITED to Los Angeles and San 
Francisco. Observation car; drawing room, compart- 
ment, standard section Pullmans; tourist sleeping 
cars and chair cars. Lv. Chicago 2:30 p. m. 


CONTINENTAL LIMITED to Los Angeles. All classes 
of accommodation, Lv. Chicago 11:20 p. m, 


To the PACIFIC NORTHWEST 


PORTLAND LIMITED. Only solid thru train to 
Portland. Lv. Chicago 8:30 p. m. 


CONTINENTAL LIMITED to Portland with all classes 
of equipment. Lv. Chicago 11:20 p. m. 


To COLORADO 


THE COLUMBINE. “The Flower of Travel Comfort” 
to Denver. Lv. Chicago 10:30 a. m. 


COLORADO EXPRESS. Another convenient daily 
train to Denver. Lv? Chicago 11:59 p. m. 


Dining Car Meals That Appeal on All Trains 
C. J. Collins or C. A. Cairns 


General Passenger Agent Passenger Traffic Manager 
Union Pacific System Chicago @. North Western Ry. 
Omaha, Nebr. 400W. Madison St., Chicago, lll. 
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“WELCOME DANGER” 


(HIS FIRST ALL-TALKING PICTURE) 
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100 Percent Insurance for a Prosperous New Year at the Box Office 








\ 

\ 

| yi 

Produced by HAROLD LLOYD CORPORATION Released by PARAMOUNT ¥% 
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COMPLIMENTS OF THE SEASON 


LEY KING WRAY 


SCREEN STORY AND DIALOG 


“DRAG” 
“YOUNG NOWHERE’S” 
“SON OF THE GODS” 
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BOOKED SOLID TO 1933 
BY 


HARRY WEBER-SIMON AGENCY 


FLO LEWIS 


MU CH 


FEE-DOOD-LIN 
SNAPPY-HOO-IN 


and SNELL-FOO-IN to R-K-O 
The Company is still 
LEO KARLYN 


W 






























BLANCHE and JIMMY 


CREIGHTON 


Extend Season’s Greetings to All 


Direction HARRY WEBER-SIMON AGENCY 





LORAINNE 


HOWARD and NEWTON 


JUST SIGNED WITH R-K-O 
FOR FORTY WEEKS 







FLORENCE 


“WEDDING BELLS” 


Direction 


HARRY WEBER-SIMON 
AGENCY 





Pavley-Oukrainsky 


Ballet schools open all year around. Classes 
for children and adults in professional, amateur, 
intermediate and beginners’ work; also tap classes. 
Practice classes for professionals at special rates. 


BALLETS ARRANGED, STAGED AND CREATED BY 
MESSRS. PAVLEY-OUKRAINSKY FOR PRODUCTIONS, 
CONCERTS, TOURS, ENTERTAINMENTS AND MOVIES 


For further information and rates addresst 


CHICAGO, ILL. 
64 East Jackson Blvd. 


LOS ANGELES BRANCH SCHOOL 
4157 West Fifth St. 





Greetings to R-K-O 


on their First Birthday 


UYENO 
JAPS — 





‘When I Was in the Navy’ 
with 
Estyre Paige 


R-K-O Vaudeville 


Direction 
HARRY WEBER- 
SIMON AGENCY 








HELD OVER FOR FULL 
WEEK AT THE DYKER 
THEATRE, BROOKLYN. 
Manager Huebner says: 
“Punjab’s co-operation on ex- 
ploitation brought record 
breaking crowds to see the 
best act of its kind to ever 
play my house.” 





PUNJAB 
The Hindu Magician 


Direction 
ROSE & MANWARING 


Ushers’ & Attendants’ 
UNIFO 


FOR 
R-K-O THEATRES 
ARE MADE BY 


RUSSELL 
UNIFORM CO. 


1600 Broadway, N.Y.C. 





Holiday Greetings 


EVERETT 
SANDERSON 


and His 
RISCO 
UN 
IXERS 
(12 Versatile Entertainers) 
Personal Management OMER HEBERT 


WALTER “‘BOOB’’ McMANUS 


AND 


EDDIE HICKEY 


in “Speakeasy”’ 
SEND GREETINGS TO R-K-O 
Direction of ROSE & MANWARING 








COMPLIMENTS 


MADISON’S MUSICIANS’ UNION 
No. 166, Madison, Wis. 








GREETINGS TO ALL MY FRIENDS 


Barlanouvua 


BACK IN AMERICA IN JANUARY 


Direction HARRY WEBER-SIMON AGENCY 





‘A NEW REGIME IN THE ENTERTAINMENT » WORLD 
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FELOVIS 


: | 
PLAYING R-K-O 
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Felovis, in his own distinctive way, did much toward 


Henry Santrey’s masterly showmanship, was on this bill, the creating a clear path in audience response for this layout. This 
concentrated essence of vaudeville’s perennial claim to popularity. 


then came Felovis, who, without disparagement to 


juggling lad seems better every time we catch him. At this view- 
“People carry away a remembrance of such talents and find 


the ordinary effusive adjective ‘marvelous’ rather weak to convey 
the full measure of awe felt at the ability of a human being‘to 


ing his feats with pins and a ball had them gasping, and when 
they recovered:they hailed him out for a show-stopping reception. 



























be able to achieve these impossibilities. Difficult to tell whether he excels as a juggler or showman; he’s 
“With unusual simplicity and restraint, Felovis bills himself a master of both phases. That’scertain . . .” (Palace, New 
simply as ‘The European Juggler.’ That’s a smile in itself York.) 
« ae (Riverside Theatre, New York.) a ‘n “FHE BILLBOARD” 
Reviewed by “Land” in “WARIETY” ee ee ee 
Dec. 11, 1929. Dec. 14, 1929. 

A. E. JOHNSON MAX LOWENSTEIN, 
1560 BROADWAY é 1560 BROADWAY. 
NEW YORK NEW YORK. 
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, BASIL RATHBONE 












METRO-GOLDWYN-MAYER | CULVER CITY, CALIF. 











| Directed GRETA GARBO 


in “THE KISS” 


for METRO-GOLDWYN-MAYER 
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NICK GRINDE ‘THE BisHoP MURDER case’ 


M-G-M DIRECTOR and 70 TALKING SHORTS 
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SEASON’S GREETINGS! 


: ROBERT HARRIS 
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CONGRATULATION TO R-K-O 


HUGO 


ARTISTS’ REPRESENTATIVE 


ABE FEINGOLD, Associate 
1564 Broadway, New York 





MURRAY 


MORRIS = FEI 














PAUL SYDELL and SPOTTY 


Thanks MORRIS & FEIL 


SELECTED BY R-K-O FOR THEIR ROAD SHOW 











NORTH 


THE BOUNDING 
BANJOKESTER 


Greetings to All 


Direction 


MORRIS & FEIL 








NORMAN THOMAS 
QUINTET 


“HARLEM-MANIA” — 


Featuring 


Norman Thomas, Jr., and Frank Allen 


Joseph P. Jones 


The Silver Tone Tenor 


Freddie Crump 
Wizard of the Drums 


“Hot Lips” Fred Mason in the Pit 
Mr. Thomas at the Piano 


BOOKED SOLID — OPENING LONDON MAY 26th 


Direction ABE FEINGOLD, MORRIS & FEIL 


Greetings to All Our 


Friends 





LAUREN 


LA DARE 


Playing Around 
with “Moosic” 

















HAPPY NEW YEAR 


CONGRATULATIONS R-K-O 


CLARA HOWARL 


Direction MORRIS & FEIL 
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A NEW REGIME. IN THE ENTERTAINMENT WORLD 
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FELDMAN 
THANKS 


WARNER BROTHERS 
M. WITMARK and SONS 


AND 


GEORGE aa ARTHUR PIANTADOSI 


FOR 


GREATEST SONG HITS 
IN HISTORY 


A Prosperous New Year To All Friends 


B. FELDMAN & CO. 


FELDMAN HOUSE, 125, 127, 129 SHAFTESBURY AVENUE 
LONDON, W. C. 2, ENGLAND 
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Congratulations, R-K-O! 


~ JOE WILTON »« REX WEBER 


Representatives, MORRIS & FEIL 











SEASON’S GREETINGS! 


ot EVANS an» MAYER ™ 


“THE COWBOY and THE GIRL” 











Direction MORRIS & FEIL 





GREETINGS! 


LOU CAMERON RUTH MARVIN 


y “THE PRIDE OF THE CLAN” 
: Personal Direction ABE FEINGOLD, MORRIS & FEIL 


A HAPPY NEW. YEAR! 


HOWARD KANE and ELLIS cone 


PLAYING R. K. O. 
Personal Direction, MORRIS & FEIL. Associate, ABE FEINGOLD 

















? 
: GREETINGS! | mecpovghalned 
} TABOR and GREEN J UJ D S 0 N C 0 L E 
| Direction MORRIS & FEIL | Direction ABE FEINGOLD, MORRIS & FEIL 








HAPPY NEW YEAR, EVERYBODY! 


pescYy GHAMBERLIN = HIMES ‘ss | 


R-K-O CIRCUIT Representatives, MORRIS & FEIL 
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A NEW. REGIME IN THE ENTERTAINMENT WORLD 
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JONES, LINICK & SCHAEFER 


\) 
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ARTHUR HAMMERSTEIN | 
Presents 


&§ A Musical Romance of the Gay Nineties 
3 


ae 
‘a 





Music by Book and Lyrics by 


 \. 


# WITH 


§ HELEN MORGAN ROBERT CHISHOLM IRENE FRANKLIN 


“$s CHARLES BUTTERWORTH VIOLET CARLSON ROBT. EMMETT KEANE § 


JAMES THORNTON CARYL BERGMAN MAX HOFFMAN, JR. 
JOHN D. SEYMOUR GUS AND WILL ROBERT FISCHER 
SALLY BATES LEN MENCE THOMAS CHADWICK 


CHORUS OF 60 


Acclaimed by the critics and public as the outstanding musical success : 


of the season 


NOW PLAYING AT 


HAMMERSTEIN’S THEATRE 


Broadway at 53rd St., New York 
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JEROME KERN OSCAR HAMMERSTEIN, 2nd i 











Season’s Greetings to All 


JEANTE LANG 














GREETINGS 


and Best Wishes of the Season 


: HAMILTON 
: MACFADDEN 


Director 


& William Fox Studio, Hollywood 


\. | 


oe \ 
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Released 


“Harmony At Home” 


Management 


SIDNEY PHILLIPS 
234 West 44th St., New York City 
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ROGERS and DONNELLY 


Direction MORRIS & FEIL 








Greetings 





Direction 


PALS 


Direction 





Direction 








CHISHOLM 
BREEN 


iy R-K-0 CIRCUIT 


MORRIS & FEIL 





Compliments 


of the Season 


_ HECTOR 


MORRIS & FEIL 


MORRIS & FEIL 










“VAUDEVILLE’S LITTLE BUFFOON” 


SYLVIA CLARK 


Happy 


THE 
MEYAKOS 


R-K-0 CIRCUIT 


Personal Representative 


ABE FEINGOLD 
MORRIS & FEIL 





Holiday 
Greetings 

























GREETINGS! 10, 
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Now Is Grateful 
Playing for Most MARTINET 
Pleasant 
Final Year Peas CROW 
of Term With This 
Contract Splendid siiciatiahs dd FEIL 
with R-K-0 Organization 




















HUBER! | 
SYLVIA CLARK | MOUNTERS 
ame BOBBIE KUHN + RAY ALLAN | pro yanevus 


in “RAGS ’N’ RHYTHM” 


R-K-O CIRCUIT 
Vaudeville Representative, MORRIS & FEIL, New York 
GUY PERKINS, Chicago 
Talking and Motion Pictures, LICHTIG & ENGLANDER, Hollywood 


Direction 


MORRIS & FEIL 








Happy and Prosperous New Year 
MEREDITH and SNOOZER, JR. 
Direction MORRIS & FEIL 
A NEW REGIME IN THE ENLERTAINMENT WORLD 
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SEASON’S GREETINGS! 


SAMMY COHEN 
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RICHARD SCHAYER 


SCENARIST 


Beginning Fifth Year With 


M-G-M 


LATEST RELEASES 
“HALLELUJAH” 


(Adaptation ) 


“DEVIL MAY CARE” 


(Adaptation) 


BUSTER KEATON’S FIRST TALKIE 
(Scenario) 


“ROAD SHO 
(Story Collaboration) 


“IT’S A GREAT LIFE” 
(Story Collaboration) 


“THE SONG WRITER” 
(Scenario) 





\ \ 





ALVI 


ALEX. A. VINTON 


AARONS & FREEDLEY | 


START 1930 WITH 


HEADS UP’ 


THE HAPPY NEW YEAR 


MUSICAL HIT 


VICTOR JACK BARBARA BETTY 


MU WHITING NEWBERRY STARBUCK 


And a Perfect Cast 


ALVIN THEATRE 





NEW 
YORK 


NOW 








NEW YORK THEATRES UNDER THE DIRECTION OF 
ALEX. A. AARONS & VINTON FREEDLEY 


BROADHURS 


52d St. 
West of Broadway 


4th St. 
West of Broadway 








EXECUTIVE OFFICES 


Alvin Theatre Bldg., 250 W. 52d St., N. Y. City 
Telephone Columbus 3600 


















“WEARY RIVER” 
“DRAG” 
-“THE DIVINE LADY” 
“YOUNG NOWHERES” 








FRANK LIOYD 


PRODUCTIONS 


1929 


AND 


— OF — GODS” 
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‘“Hello Evev;sbody and A Happy New Year’’ 
Greetings R-K-O 
































ASSOCIATES 
DANNY COLLINS PAUL DEMPSEY 


PALACE THEATRE BLDG. 


1564 BROADWAY 
NEW YORK 
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R-K-O WESTERN THEATRES ARE PUTTING | suse back from by first trip to the Coast on 
IT OVER WITH the Radio-Keith-Orpheum tour and the big- 


gest sensation and tremendous business done in 





over a year. 


/ POSTERS! post's 25 


PHCAGO SHOW PTB, CO eszsse 


Augsut 8, 1929. Booked. until end of June. 











222 W. MADISON ST. To all managers and agents: Have opened 
the largest dancing academy and rehearsal 


CHICAGO hall in New York City, 37 West 65th Street, 
; in conjunction with Arthur Mack. “THE 
SCHOOL OF THE THEATRE.” 





Best Wishes for a Greater Success : 
FROM To the performers, chorus. girls and boys, 


also to all ama we can teach you an 
OSCAR N. PRESTON kind ee dance ak being Pras Siete 
and His R. K. OLIANS ’ the entire world. 


“MIKE” RAGHMAN, Asst. Director; “MICKEY” LAZARUS, Clarinet and Saxophone; 
“STEVE” STECH, ist Trumpet; HERB THOMPSON, Cello and Saxophone; “EDDIE” 


LA VERE, Piano and Guitar; CHAS. WEINER, “Hot” Trumpet; JEAN SEWELL, Basses; ) 
FRANK PECHAM, Drum, etc; “EDDIE” BURKE, Trombone and Euphonium Ike Rose and Arthur Mack 
KATHERINE BANNON . 


SOLO ORGANIST 
R-K-O ORPHEUM THEATRE, OAKLAND, CAL. 


A NEW RE -GIME. IN THE ENTERTAINMENT WORLD 
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Holiday Greetings 


The WILLIAM MORRIS AGENCY, Foremost Artists’ Representa- 


tives Since 1898, With Ever Increasing Alliances, Facilities and 


Sales Forces, Offers to Artists a Service and Type of Representa- 
tion Without Equal. 


The WILLIAM MORRIS AGENCY Service Means World-Wide 
Simultaneous Representation in Every Branch of the Show Busi- 
ness by Thirty Capable and Responsible Showmen. 


Booking Everywhere 


PRODUCTIONS WM. MORRIS EXCHANGE, Inc. RADIO and MECHANICALS 
BILLY GRADY LAWRENCE GOLDE, Manager MORTON MILLMAN, BRUCE QUISENBERRY 








VAUDEVILLE DEPARTMENT 


JOHN HYDE 
EDWIN MEYERS; Associate 




















PRESENTATION THEATRES | PICTURES FAIRS 
HARRY LENETSKA LESTER HAMMEL in Association with 
NAT KALCHEIM . ARTHUR ASHLEY WIRTH & HAMID 
JOE DEGRAZIA SIDNEY WINTERS 
Chicago Los Angeles — Paris London 
MAX TURNER, Mgr. WALTER MEYERS, Mgr. M. LARTIGUE, Dir. Ger. FOSTERS, Ltd. 
SAM BRAMSON WM. PERLBERG, Associate CLIFFORD FISCHER GEORGE FOSTER 
JOE CORNBLETH LOU WOLFSON - HARRY FOSTER 
Comptroller . Tours Photos and Press Department 


NAT LEFKOWITZ M. M. WAGNER HENRY BERLINGHOFF 








WORLD TOURS 


WM. MORRIS Presents 


SIR HARRY LAUDER AL JOLSON 
6th “Annual Farewell” _ . Limited Concert Tour 
Now Touring U. S. and Canada 








Commencing January 18, 1930 


WILLIAM MORRIS AGENCY, Inc. 


WILLIAM MORRIS, JR. WILLIAM MORRIS _ ABE LASTFOGEL 
1560 BROADWAY - - NEW YORK CITY 














CABLE ADDRESS ; 
“WILLMORRIS,” New York BRYANT | 3646-7-8-9 
“WILLIMOR,”’ Paris 


| | 3650-1-2-3-4 
_ 24"HOUR PHONE, WIRE AND CABLE SERVICE 
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‘ ON TOUR WITH 


BOB MURPHY 


. The Prince of Humor 


A FEW BOUQUETS HANDED OUT BY HARD-BOILED CRITICS OF SHOWS 
IN LEADING TOWNS PLAYED EN ROUTE 


PORTLAND... ORE. ATLANTA 

1 
R-K-O Orpheum , Keith’s Georgia 
Mister Murphy is at once a mas- Every now and then some comedy 
ter of ceremonies and a prince of ace, like Big Bob Murphy, comes 
humor. So clever, however, is this along to prove to the variegated 
m. c that the yawns invariably in- universe that while some comedians 
spired at first by gentry of his ilk may be made, the chap who would 
were shortly. tyrned to surprised aspire to such worth works as caus- 
smiles and then to frank guffaws. ing the audience to shatter the roof, 
His performance should be billed as mutilate the seats, chew up the 
e a scheol for masters of ceremonies upholstery and otherwise demon 
“most of the boys could learn strate its a y i 
plenty from him. that way. re ee 


BIRMINGHAM 
Ritz Theatre 


Mr. Murphy is one of those kid- 

mn ding salesmen who make you like it, 
and he isn’t any respecter of per- 

sons. Ranging from giggling shebas 

down near the front of the house on 

up to the head of the theatrical 

circuit, he travels. Bob Murphy 
















































NEW ORLEANS 
Orpheum 

Bob Murphy, the headliner and 
master of ceremonies, introduces 
with quips and quirks and wanton 
wiles, some quite wanton, by the 
way. He has a fund of good gags 
and delivers them easily. It’s per- 











5 spoofed with and about them all ; 
’ and it was quite a pleasant after- sonality that does it—if you have 
noon. that you have everything. 
NEW YORK 


YONKERS 

Proctor’s Theatre 

Bob Murphy knows his:two a day, 
or three a day audience. He has a 
remarkable good stage personality 
combined with a good and more or 
less criginal style. After doing all 
the introducing, Murphy steps out 
of his character and does his own 
little act, which, judged strictly on 
the applause it received, can be 
classed as a hit. 


Proctor’s 5th Avenue 

This corpulent representative of 

the wisecracking fraternity, who 

bills himself “Prince of Humor,” 

sports a style of talking and singing 

delivery and a personality .that is 

guaranteed to assert itself in any 

vaudeville house. Although Mur- 

phy’s single act was but a very 

small portion of the entertainment 

hé provided, by itself it stood out 
as a sure-fire item. 


LOUISVILLE 
Rialto Theatre 


Mr. Murphy, a jovial jester, is an 
informal spokesman who flits here 
and there to jolly the audience into 
an especially receptive mood and 
he has no opposition. Mr. Murphy’s 
humor is new and unlike many 
masters of ceremonies he never 
bores one and is never offensive in 
his intimate cracks to the audience. 
They like him immensely. 


SALEM 
Federal Theatre 
Orpheum 


Bob Murphy, who contributes the 
comedy, is a ‘whole show himself. Bob Murphy, the prince of humor 
He cuts loose with a lot of humor- and master of ceremonies, could be 
. given the entire evening. A greater 


ous sayings and plenty of “hokum” 
and gets plenty of laughs. He pos- storehouse of comedy and versatile* 


sesses a pleasing personality, along . acting is seldom to be found. Mur- 
with originalities and is the hit of phy keeps the audience continually 
the show. laughing. 


_AND WHEN IT COMES TO RECORDS— 


- Bob Murphy played the St. Louis Orpheum for EIGHT WEEKS, in addition to a full week in a majority of the split-week houses of the 
-K- ircuit. . 


He has a record of four years’ booking, with only six weeks’ layoff during the period. 
In the four years he addtessed 633 civic bodies and 208 radio broadcast audiences, thereby aiding the box office tremendously. 
, Vaudeville Direction—HARRY FITZGERALD 


7 \ 


Permanent Address 


BOB MURPHY 


7661 Hollywood Blvd., Hollywood, California 
TELEPHONE GRANITE 7738 


GRAND RAPIDS 

Ramona Theatre 

Bob Murphy, as master of cere- 
monies, put a lot of pep: and 
“whoopee” into the bill. He is a big 
chap and a human dynamo of 
energy and personality. His kind of 
funny stories and his general fool- 
ery would blast laughter from the 
most stolid audience. 
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A. NEW REGIME IN THE ENTERTAINMENT: WwORLD—z— % 
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HOLIDAY GREETINGS 


| Ss 
"Sum Fone Lom o-d Co. 
A Unique and Original Chinese -Variety Sensation 


Gorgeous Native Costumes and Scenery 


NOW PLAYING LOEW’S NEW YORK THEATRES 


Recently Returned from One Year European Tour 


RKO Representatives 





Direction JACK CURTIS (East) 
WM. MORRIS AGENCY WM. JACOBS (West) 
CHARLOTTE BARTLETT 


Compliments of the Season 


EBENAIS ananall BROWs JOHNNY TIM 
A HAPPY NINETEEN-THIRTY TO ALL MILES andl SEE 


Direction MR. LASTFOGEL, WM. MORRIS AGENCY 


Bz) ee 


Direction WM. MORRIS 





Now on Tour with Publix Unit, “SHANGHAI JESTERS” 








SEASON’S GREETINGS TO ALL 


JEAN BOYDELL 


Publix tour this season. Opening in England Oct. 20, 1930 


With Appreciation to the WM. MORRIS AGENCY 
ABE LASTFOGEL, NAT KALCHEIM, LESTER HAMMEL, EDWIN MEYERS, MAX TURNER 





























SEASON’S GREETINGS SEASON’S GREETINGS 

Ria: ‘ WALTER WALTERS ’ 
air and [hornton } 
| and (€@. ‘\ 
“4 
WITH PUBLIX “VELVET” REVUE Direction WM. MORRIS OFFICE | WITH PUBLIX “VELVET” REVUE Direction WM. MORRIS OFFICE at 
“THE INTERNATIONAL JOY-BOY” \ 
GREETINGS FROM THE av 
6 ‘\. 
LIME TRIO TEX HYDE ;: 
st 
AND HIS % 
9 ‘ 
“THE GOLLYWOG | MODERN MAIDENS ; 
“4 
“World’s Most VERSATILE Girl Band” ) 
Direction WM. MORRIS ‘Xi 
WITH i 
“4 
( YOUTH, PEP AND CLASS 4 
' : RKO—HARRY WEBER-SIMON AGENCY COMMENTS OF THE TRADE PRESS:’ ; 
: ~ “Ni 
: f ; “VARIETY” “ZIT’R”’ a 
+ “Alex. Hyde has a class act. .. . “To much praise is not enou or ; 
= ae a ge I yf x 

‘ : accura nto 4 -F m day, - « « ime - Can play any- 
& MARY and BOBBY [© "FE : 
; che Ree “BILLBOARD” 
r he “Offering a peppy start and a wow ll mel ; 
4, a I ed oi 
YOUTH—SPEED—PEP phi paste “4 
ia is tk Beblin “Billawe It Or Bet” Ush NOW HEADLINING LOEW’S THEATRES . 
. oo Direction WM. MORRIS JOHN HYDE—WM. MORRIS OFFICE WEBER-SIMONS—R-K-O “\ 
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Robert Coleman said in the “MIRROR”: “Managers and 
agents, attention! Get an eyeful of Collette Lyons of the 
team of Weston and Lyons. Collette is one of the cutest 
and cleverest comediennes seen hereabouts since Ray Dooley 
flashed across the horizon. Joe Weston is a perfect foil.” 


The “MORNING TELEGRAPH” said at the Hippo- 
drome: “Joe Weston and Collette Lyons, the musical comedy 
stars, had the next-to-closing spot and went over like 
wildfire. They have a very snappy routine, but, more than 
that, the Lyons girl has a personality that’s hard to beat. 
She is a natural comedienne and knows comedy value. In 
addition she puts over a couple of songs with a bang. 
Weston teams up beautifully with her, and together they 
do an impersonation of-an east side couple that provides a 
wow of a finish. This act is a real nifty.” ° 


WESTON and LYONS 


Imitated, but Never Duplicated 


Doing a New Version of Their Original Drunken Bit 


THIS WEEK (JAN. 4) 
Avpee THEATRE, PROVIDENCE 












iD 


PICTURES 


COLLETTE 


S. M. Sanders said in the “BILLBOARD” at tfle Hip- 
podrome: “Joe Weston and Collette Lyons bring their 
familiar but always enjoyable comedy and singing into the 
next-to-closing spot for a show stop. Weston’s ad libbing 
and straight work makes a swell foil for the inimitable 
clowning of Miss Lyons. As usual, her crooning brought 
the pair several encdres.” 


“VARIETY” said at the Palace, New York: “Joe Weston 
and Collette Lyons picked up the going quickly and stayed 
23 minutes to abundant interest, the routine stretched out 
by their Bowery stew bit, always a hilarious passage, and 
‘particularly so with this new (for the Palace) partner, Miss 
Lyons, who is a great clown.” 


































(SAILING FOR EUROPE IN THE SPRING) 


Felicitations to All Our Friends 


Direction HARRY J. FITZGERALD, DANNY COLLINS, PAUL DEMPSEY 


PEPITO 


FAMOUS SPANISH CLOWN 


WITH 


JUANITA 


Assisted by GERALD and HOAG, the DANCING HORSE 


ART HENRY | PETER HIGGINS 


DOROTHY MARTIN MASTER OF CEREMONIES 


a LATE MUSICAL COMEDY FEATURE 
Lf “AMERICANA” “JUST FANCY” 
: “JUST A MINUTE” : 


Direction HARRY FITZGERALD 


FLORRIE LE VERE 


ALWAYS WORKING FOR RADIO-KEITH-ORPHEUM 
Assisted by EDYTHE HANDMAN 




















R-K-O, WHITE PLAINS 
Direction HARRY FITZGERALD, DANNY COLLINS 











Success to Vaudeville 


~¢ SINGING LOU HANDMAN SONG HITS 
> ‘ 
a Direction HARRY FITZGERALD 




















IN THE ENTERTAINMENT 





2 A NEW REGIME 
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Return World Tour in June 


. Direction WM. MORRIS 


JUST RETURNED FROM TRIUMPHANT WORLD TOUR 


THE INGENUES 


The Female Paul Whitemans— 25 “Glorified” Girls 


Publix Circuit Now 




















SEASON’S GREETINGS 


GRACIE 


DEAGON 


AND 


CHAS. 


CANNEFAX 


Featured Boris Petroff’s 
Publix Unit, “THE VELVET REVUE” 


UCORGE 
LYONS 


Harp Virtuoso 


BOOKED SOLID 


WM. MORRIS 
(JOHN HYDE) 























NED FRANCIS 





MILO VICKERY 
. ORD TOOMEY 


EDNA 
\COVEY 


FREDERIC FIELD 


VARSITY 
FOUR 


Featured with 





Now Playing Publix Tour 


Louis MacDermott’s 
“WHITE CAPS” | 
A Publix Unit 




















| LEON 
AND 
DAWN 


Take This Opportunity 


To Wish Mr. Lubin, 
Mr. Schenck and the 
Entire Loew Staff 
A Prosperous New Year 


Direction JOHNNY HYDE 


WM. MORRIS OFFICE 
































SEASON'S. GREETINGS 





4 


“THE SOMNOLENT MELODIST” 


JOE 
TERMINI 


An International Favorite 


A Universal Comedy Hit 








Direction WM. MORRIS ANNA Dir. HARRY LENETSKA, WM. MORRIS OFFICE 
| Direction WM. MORRIS CHANG 
GREETINGS 








+ na as arn enna RADE : ya ow te iiamanaliens 
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Neville Fleeson 


Composer of Broadway musical shows, and writer of special material for many of Broadway’s 
best known stars. - Who has successfully exploited in his acts ANN GREENWAY, NORMA TER- 
RISS,- BOBBY FOLSOM, GLADYS BAXTER and GRACE HAYES. 


Is now appearing in his new act featuring 


Helen Shipman 


well-known musical comedy star 











And is selling his exclusive 


| “SONG PHOTOS” 

















R-K-O 


Continued Prosperity id Es 


and 





Take this opportunity of thanking Mr. Hiram S. Brown, Mr. George Godfrey, Mr. Charlie Freeman, Mr. Ben Piazza, 
and also their managers. 


GEORGE O. WEEDEN and JOHN A. SCHULTZ 


for a most successful season. 


“WE ARE INTERESTED IN THE TALKIES” 
Address Palace Theatre Building, New York 





nder Personal Direction of JOHN SCHULTZ of WEEDEN & SCHULTZ. AGENCY 
James J.Corbett a NeilO’ Brien» 
y wish : 


| |) my. Kuznetzoff and Z. Nicolina 


(LA PALINA) 
RUSSIAN GYPSY SINGERS 


NEW YEAR’S GREETINGS TO OUR AMERICAN FRIENDS 























WEEDEN & SCHULTZ AGENCY | 
peu D O N C U M M ] N GS te el SCHULTZ AGENCY 
4 A NEW REGIME IN THE ENTERTAINMENT WORLD 
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PRESENTS 


JACK BUCHANAN 
CHAS. B. COCHRAN’S 


REVUE 


“WAKE UP m DREAM’ 


Music and Lyrics by COLE PORTER 


JESSIE MATTHEWS TILLY LOSCH 
JEAN BARRY 


TINA MELLER 


From, the London Pavilion, London, Eng. 


~~ 
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NOW PLAYING 


SELWYN THEATRE, NEW YORK 








The Toast of New York 
FLORENZ ZIEGFELD and ARCH SEL 


Present . 


NOVARRO 


SE AE WE WOE OE nS i an a LAT TD 























: EVELYN LAYE __ #$@ _ METRO-GOLDWYN-MAYER 
\ : IN : rs 
CHARLES B. COCHRAN’S Production s 
OF ‘ ; 
%@ =. NOEL COWARD'S OPERETTA —_s — es 
: PY SEASON’S GREETINGS | . } 
¢ “BITTER SWEET’ — a 
. NOW PLAYING ¥ L 4 
ZIEGFELD THEATRE, NEW YORK _-—_ ¥ UMSDEN TARE fo 
ARCH SELWYN’S EXECUTIVE OFFICES , : 
: . 229 West 42nd Street, New beoaer | ’ : ; 
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RALPH J. ws 
DIETRICH = | 








Wrote and Directed 

















From the Sea,” “The 
4 Brass Bandit,” “The 
rs | Heart-Breaker”’ 















{ 
Bd i 
‘ 


M-G-M 





Girl” and 
“Yours Truly” 
























MOVIETONE 


/ 


th 











“The Chost - Breaker,” PA 1 ; Directed “Rose- = File Editor 
“The Misleading Lady,” = ee 
4 bd] M ie,” bad 

“The Broken Wing, arie,” “Excess Bag e —— “Fox Movietone Follies” 4 
“The Back-Slapper,’ gage,” “The Shan- — In Normal and Grandeur Film 
“Lights Out,” “The Lin- ‘ — and 
coln Highwayman,” |nons of Broadway, — “The Sky Hawk” 
“The Comeback,” “The | “Lilac Time,” “Arms ee Fox 

99 ¢ e ——= 
Last Laugh,” “The Man with oink ‘in 
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After 25 years’ association with Keith and Orpheum, it is with extreme 
gratification that I congratulate the R-K-O upon their efficient adminis< 
tration of these major vaudeville circuits Bal 


M.S. BENTHAM 


Palace Theatre Building, 1564 Broadway, New York City 


‘CHAS. H. ALLEN, Manager 


Telephone 1265-1266 Bryant Cable: Benclair, New York 





Pictures Vaudeville Radio 
WM. H. STEPHENS CHAS. H. ALLEN and HERMAN CITRON DALY PASKMAN, W. G. B. 
LONDON PARIS HOLLYWOOD ; BERLI N TOKYO 








125 Shaftesbury Ave. 86 Boulevard Haussman 1509 No. Vine St. Behrenstrasse No. 50 


__ ae 2 Oe Dg OO, in eee 


SL OE OS EF oO eee 
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Representing the Following Artists: 


Amac 
Dorothy Appleby 


Leon Errol 


(Listed Alphabetically) 


W. C. Fields 
Frakson 


Harold Atteridge Jean Greene Ken Murray 
Dave Bennet Madeline Grey Odette Myrtil 
Beth Berri Louise Groody Norton and Haley 
: Ann Orr 
' Mary Boland Al K. Hall 9 
, Mary H Kitty O’Connor 
Irene Bordoni ary Hay ‘Ain Danuta 
Alice Brady Dan Healy Eleanor Painter 
7 Billie Burke Tom Howard Cian: Deno 
Eddie Buzzel Healy and Cross Randall and Watson 
Leo Carillo Hurst and Vogt George Rosener 
Wm. Caryl Jans and Whalen Nell Roy 
Robt. Chisholm Kaye and Sayre . Larry Rich 
Ina Claire Lang and Haley neers Shae 
Clark and McCullogh Bert Lahr | i 5 elly 
Harold Conkling Lean and Mayfield co ap mith 
Peggy Cornell Leavitt and Lockwood Ethlynd Te 
Hazel Cox ‘ Hee rry 
Claire Luce Ben Turpin 
Courtney Sisters e | 
Yvonne D’Arle Joe Lyons Clifton Webb 
‘ Ethel Levey Rella Winn 
Harland Dixon , Aa 
Hubert Druce Lulu McConnel Willie, West and McGinty 
Mary Eaton Fuller Mellish, Jr. Walter Woolf 


Helen Morgan 


3 Yurakuche 1 Chome 












Lee Morse 
Moss and Fontana 
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+ 
ide these 
# e 
palatial trains to the Coast 
Routed west? Follow the lead of ... people you know, and peo- \F 
experienced troupersand goGreat ple you Il like to know. : 
Northern! Plenty reasons: cast an Sixty-three hours Chicago to the t 
eye at the happy ensemble inthe — Co,5+ on the new Empire Builder— “ | 
club-car, upper right. Note the set and a chance to sce some new 
props; radio singing merrily; big- scenery en route. And when you sit 
cushioned chairs; lazy davenport; down to a Great Northern meal 
lots of books and magazinestO ina Great Northern dinimg car. 
while away an hour. chicken pie! Fish fresh from Minne- 
There's always congenial com- sotalakes!Inch-thickjuicysteaks! 
pany, too,in the observation-club Ride past Glacier Park in the day- 
car of the new Empire Builder and _ time ceves seen it?) and see some 
the Oriental Limited. RKO sister _ofthelittleoldU.S.A.you'venever 
acts on the way to Seattle; names hada shot at before! Electric and = she — "sedi es fom 
from the Orpheam Circuit jamp- oil-burning locomotives—twelve 9s edt ie por. ore Bison: 
iene ing to the hundred milés of clean, cinder- headquarters at Saint Paul ...:. 
Twin Cities less travel! 
via Great Northern 
* 
4 
% 
EEL ELL LED PELE BIO POSO POPPE COCO CASO SERASESESEIESEIBSAIA: S235 PASAT a 
WILLIAM CONSELMAN 
WRITING 
66 } 
“WHOOPEE” | 
7 FOR 3 
EDDIE CANTOR | , ? 
Se Sa aS a OF WF AF Wi SE SR ES ee Oe I RR MELE EGE LE GEGE | 
RG RATE DETER Ra SO ROSA IESE FE POPE PORE 5 ISTE PERE DERE TAREE SAPS PE SESE SE SESS SESE A 
POW ER’S DANCING ELEPHAN TS. 
NOW IN THEIR 4TH YEAR IN EUROPE AND STILL GOING STRONG 
‘AT PRESENT TOURING STOLL CIRCUIT, ENGLAND 
OPENING TOWER CIRCUS, BLACKPOOL, JUNE 9th, FOR 30 WEEKS 
BOOKS CLOSED FOR 1930 ; , 
bY 
. BOOKED RETURN ENGAGEMENTS SCANDINAVIAN COUNTRIES FOR 1931- SEASON : 
PERMANENT ADDRESS: DAS PROGRAM, BERLIN B 
So SAS ER ER Se SS A SE IE ES ee ie we re we 
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Anniversary Congratulations 


to the 


OFFICERS «> EXECUTIVES | 


of the | 


-RK-O CORPORATION 


from 














RADIO-KEITH-ORPHEUM 
VAUDEVILLE EXCHANGE 


RADIO-KEITH-ORPHEUM 


g Western Vaudeville Exchange 
2 Dae State-Lake Building 
ae’ CHICAGO, ILLINOIS 


WM. R. DIAMOND, General Manager 











RH >= 














Make 1930 The Big Year! 
The R-K-O Year: 
| le A NEW REGIME ?*IN THE.ENTERTAINMENT WORLD—& q / 
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TED LEWIS 
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WARARARA RATA TARA RAPA RARE: : sala : 
RRARA RASA See Sa a Pe i ie ae an te te | CSAS SA SAE yg 


OUR MOTTO 
is 

















QUALITY, SERVICE AND 
RELIABILITY 


Season’s Greetings WEISS & WEISS, Inc. 
‘ PAINTERS’ SUPPLIES 





' 
667 Manhattan Ave., Brooklyn, N. Y¥. 
| Phones Greenpoint 0933 and 2699 


CHARLES ;——— 
KALEY — }/Ric. menvuse|§ McCARTY 














REG. MERVILLE 











WROTE 











SCENARIO ADAPTATION DIALOG 





AD 
FEATURE LEADS LePAN 


“Lord Byron of Broadway” {| uuaerae dy | BLAZE O° GLORY” 


Direction ‘SAM ROBERTS 








“ d N ” “4 “Y NOW 4 
Good News | The Mt FIRST NATIONAL VITAPHONE STUDIOS © = 
For Metro-Goldwyn-Mayer | TANDARD is . \; 


BY WHICH ALL STAGE | § 
ENTERTAINMENT IS |‘ 
JUDGED. x 





























‘Season’s Greetings 


ROBERT NORTH ) 
FIRST NATIONAL VITAPHONE STUDIO SINGER S MIDGETS 


BURBANK, CALIF. 
145 West 58th St., New York 














“ME TOO” Says 
from 


Stage Director 


66 7 
PUBLIX-BALABAN & KATZ P Follow © Thru : 
CHICAGO gt a 


JOAN BENNETT 


UNITED ARTISTS’ STUDIO HOLLYWOOD, CALIF. ‘ : 
state me ) DIA SE IDI PE PA IE IB FA P5. EEE EE EEE EE OLY 
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Wishing All My Friends, Fans and Relatives All Over the World—A HAPPY NEW YEAR 4 


WILL J. HARRIS MARGARET LEE ¥ | 
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CELE ELE LPF OFLA EE |b ORR. 
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Gi._ETINGS 


GUY PERKINS AGENCY 


PEGGY PERKINS, Associate 
BOOKING EXCLUSIVELY WITH R-K-O AND AFFILIATED CIRCUITS 





Telephone RANdolph 0740 


Suite 626, State-Lake Building, Chicago 






Riki 


“yy 




















GREETINGS R-K-O 


REX and LILEEAN 
FAULKNER 
GLORIFYING THE MARIONETTE 


Lillian Faulkner & Co. Direction GUY PERKINS 





GREETINGS—R-K-O R-K-O—GREETINGS 


WALTER DAVISON’S 
LOUISVILLE LOONS 


Direction—GUY PERKINS 





DOROTHY BYTON 


West—GUY PERKINS East—MORRIS & FEIL 





WILFRED DuBOIS 
JONGIEUR 


Western Representative—GUY PERKINS 
Eastern Representative—MARTY FORKINS 


if. 





R-K-O SEASON’S GREETINGS R-K-O 


@'HANA SAN’S FOLLIES| 





SEASON’S GREETINGS FROM 
PA and MA 


FRANKENBERG 


AND THEIR 


JUVENILE ENTERTAINERS 


And to you, BILLY DIAMOND, GUY PERKINS and AMY COX, 
Our Sincere Best Wishes 


NOW TOURING R-K-O CIRCUIT OF THEATRES 





R-K-O R-K-O 
SEASON’S GREETINGS 


~ EN ROUTE R-K-O THEATRES 
, Direction: GUY PERKINS 





SNOOZER JUNIOR 
THE MOST TALKED ABOUT DOG 
IN AMERICA 


East—MORRIS & FEIL 






West—GUY PERKINS 


JIM McDONALD 


“JUST A SERIOUS GENTLEMAN” 


Direction GUY PERKINS 
PEGGY PERKINS, Associate 








R-K-O SEASON’S GREETINGS R-K-O 


MILLER and WILSON 
“DIFFERENT”—THAT’S IT 


West—-GUY PERKINS East—MORRIS & FEIL 










MAX GRUBER 


Presents 


ODDITIES OF THE JUNGLE 


Western Manager—GUY PERKINS 
Eastern Manager—WEBER-SIMONS 

































































SEASON’S GREETINGS 


Six Tip Tops 


AMERICA’S FASTEST TUMBLERS 


Direction GUY PERKINS 


SEASON’S GREETINGS FROM 
Tabor and Green 


In “OH. HOW UGLY YOU IS” 


MORRIS & FEIL—East 
GUY PERKINS—West 








SEASON’S GREETINGS 
Victoria ad Lorenz 


Presents “ON DECK” 


Direction GUY PERKINS 











A NEW REGIME 


IN THE ENTERTAINMENT 


WORLD 
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SEASON’S GREETINGS 
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THE ‘ REGIMENT” 
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“THE BRIDE OF 
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“SONG OF THE WEST” 


“GOLDEN DAWN” | 
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FITZPATRICK 


Business Manager 


RIALTO VAUDEVILLE REPRESENTATIVES, Inc. 


GLADYS F. BROWN---FRED De BONDY---Associates 
Can Always Use Good Standard Comedy Acts 


ROOM 1005 


PALACE THEATRE BUILDING 
1564 Broadway, New York 





Best Wishes to R-K-O for a Very Successful Year 





Compliments of the Season to the Theatrical World 


THE 
De MARCOS 








Including 


JACK CURTIS 
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$47 Fifth Ave. at 45th St., Phone Vanderbilt 3721 





CHILAGG 


MILWAUKEE 
ST PAUL 


=, 


fleet of famous 
Milwaukee Road 


trains to the West, 
Northwest and Southwest 


—the finest of service 


The New 
OLYMPIAN 


CHICAGO - MILWAUKEE 
BUTTE - SPOKANE 
SEATTLE - TACOMA 


Only transconti- 
nental roller bear- 
ing train; queen of 


‘ Electrically oper- 
ated for 656 soot- 
less, smokeless 
mountain miles. Every travel luxury 
and convenience. No extra fare. 


The New 
ARROW 


CHICAGO - OMAHA 
DES MOINES - SIOUX CITY 





a Featuring the all- 
juxury Limousine- 
y's Observation Car. An- 
4 other of the de luxe 
roller bearing trains. 


The Southwest Limited 


CHICAGO - MILWAUKEE 
CEDAR RAPIDS - KANSAS CITY 
Observation club car, radio; through 

sleeping cars. Dining car. 





The 

Copper Country Limited 
CHICAGO - MILWAUKEE 

GREEN E i1Y¥-HOUGHTON-CALUMET 


The favorite to the copper country. 
Standard sleeping cars. Dining car. 


all de luxe trains. . 








The New 
DIONEER 
LIMITED 


CHICAGO - MILWAUKEE 
ST. PAUL - MINNEAPOLIS 

3. The Mid-west’s 
most distinctive 
train. Roller bear- 
h ing equipped. 
Over the shortest 
and oniy double 
tracked route via Milwaukee. Every 
convenience to make your overnight 
trip enjoyable—famous meals. 


The SIOUX 


CHICAGO - MADISON 
MASON CITY - SIOUX FALLS 
MITCHELL - RAPID CITY 


Cafe - observation car, 
radio, standard sleeping 
cars. Noted forits home- 
like atmosphere. 


The Columbian 


CHICAGO - MILWAUKEE 
SPOKANE - SEATTLE - TACOMA 
Electrified over four mountain ranges, 
Lounge - sleeping car, standard and 

tourist sleeping cars. Dining car. 


The Pacific Limited 
CHICAGO - OMAHA 
SAN FRANCISCO- LOS ANGELES 


Observation car, standard and tourist 
sleeping cars. Dining car. 


For complete information as to equipment and 
echedules, also for reservations and tickets, ask 


G. L. COBB, General Agent 
New York, N. Y. 


B. J. SCHILLING, General Agent 
50 So. Clark St., Phone Central 7600 


Chicago, Ill. 


Ww. C. KLOMP, Theatrical Passenger Agent 
50 South Clark Street, Phone Central 7600 
W. B. Dixon, General Passenger Agent, Chicago, III. 


ote MILWAUKEE 
ee eee ro tee ROAD 


946 
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Greetings! 


SEE 
HEAR and 
LAUGH. 


THROUGHOUT THE YEAR WITH 


MACK SENNE 
COMEDIES 


™ (RELEASED THROUGH EDUCATIONAL FILM 
EXCHANGES) 


























GREETINGS 


To all our friends in the music profession along the 
Coast who have helped in making our success their 
success by playing and singing hit tunes from hit com- 
posers and leading music publishers of the country. 


BEN BERMAN 


De Sylva, Brown and Henderson 


SIG A. BOSLEY 


Robbins Music Corporation 


TUBBY GARON 


Santly Brothers Inc. 


HERMAN SCHENCK 


Shapiro-Bernstein 


ART SCHWARTZ 


M. Witmark and Sons 


MAJESTIC THEATRE BLDG. LOS ANGELES, CALIF. 
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GLADYS F. BROWN and FRED DE BONDY, Associates 


THOMAS Jj. FIZPATRICK 


Business Manager 


ay RIALTO VAUDEVILLE REPRESENTATIVE, Inc. 


1564 Broadway, New York 








GREETINGS R-K-O 


JACK BENNY 


M.-G.-M. STUDIOS 








HARRY HOLMAN 


(IN PERSON) WITH 


EDITH MANSON and HAL TAGGART 
in “SPECULATION” 


A NEW COMEDY PLAYLET WITH SONGS ~ 











GEO. N. 


‘American Representative, TOM FITZPATRICK 


PALACE, NEW YORK, THIS WEEK 


BURNS ALLER 
an up all 
| in “LAMB CHOPS,” by AL BOASBERG 


European Representatives, JENIE JACOBS, HENRY SHEREK 







GRACE 





FIVE HONEY BOYS 


TOMMY HYDE BILL CAWLEY 
IRVING KARO NATE TALBOT 
DAN MARSHALL 






Compliments of 


HARRY ANGER 


AND 


MARY FAIR 








ROY CUMMINGS 


Assisted by 
FLORENCE ROBERTS 


“ONE AFTERNOON” 












Compliments of 


Glenn and Jenkins 
“WORKING FOR THE RAILROAD” ts 











CLARA 


BARRY and WHITLEDGE | 


_ Congratulations for First Anniversary R-K-O 


Season’s Greetings to All Our Friends 


ORVAL 





ON WAH TROUPE 


CHINESE NOVELTY 








DOTSON 


LIGHTNING STEPS AND LAUGHS 











GEORGE 
HERMANN 


ECCENTRIC DANCER 


Better Known as the Dancing Skeleton 
Just Returned from Europe 


Good for Vaudeville or Presentation Houses 


Best Wishes to R-K-O 


FOR A VERY SUCCESSFUL SEASON 


BUCK ... BUBBLES 


Personal Direction NAT NAZARRO 












A NEW IN THE 





REGIME 





ENTERTAINMENT WORLD 
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1930 


SENDING THS 6 fm) TO MY FRIENDS 
MESSAGE OF Via) CF OR A HAPPY 


ONIA ROSENBERG ==": 











THE MOST SENSATIONAL SUCCESS 
In The Annals of the New York Theatre 


Any ticket broker will tell you that the demand for seats for “Strictly Dishon- 
orable” since its opening, Sept. 18, has been greater than for any other play 
ever produced in America. The Standing Room Only sign has been out at 

- every performance, and seats have brought record premiums. On Thursday 
night, supposedly the off night of the week, in the week before Christmas, al- 
ways the worst of the season, 32 persons paid to stand. Monday night, Dec. 
23, with a blizzard outside, all seats were sold and there were 13 standees. No 
other theatre in New York sold out that night. 


Brock Pemberton’s Avon Theatre Production of 
Preston Sturges’ Gay Comedy 


“STRICTLY DISHONORABLE” 


Directed by ANTOINETTE PERRY and MR. PEMBERTON 


TALKING PICTURE, LONDON, OTHER FOREIGN, TOURING, 
PACIFIC COAST, AMATEUR AND STOCK RIGHTS OPEN TO 
NEGOTIATION 


aie for Chicago, Eastern Cities and London 
in Preparation 


‘A souvenir folder about the play, with decorations by H. H. Hofman, will 

be mailed free on request. Address all inquiries about rights to Brock Pem- 

berton, Avon Theatre, 251 West 45th street, New York City. Cable address, 
| Brocberton, New York 
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Congratulations 


RADIO PICTURES 


On Your Ist Anniversary 





Herbert Brenon 


71 


“The Case of Sergeant Grischa 


“Sorrell and Son’! 





“Beau Geste’!!! 








LA NEW. REGIME IN THE ENTERTAINMENT WORLD: 





VARIETY 


‘ 


Wednesday, January 8, paso 








ee 


d 








DIALOGUE EDITOR 


ae Pes Fae SH 


WALTER ANTHONY 


oe 


EGE LEGALS 


—_ 
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KOEAECECER anlage | 
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1ST NATIONAL VITAPHONE 


lie 











WILLIAM 





INERS 
MAKEUP 


‘a Est. Henry C. Miner, Inc. 














McGANN 


Director 


Dorothea Antel 


226 W. 72d St. 
New York City 


The Sunshine Shoppe 


















Next to the stage door of the 
Palace Theatre, the new home of 


MRS. GERSON’S GRILL 


After 11 Years on Broadway 





WARNER BROS. 
VITAPHONE. PRODUCTION 
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America’s Foremost Bulbien 


Broadway at 51st St., New York 


Celebrating Its 12th Anniversary 


DANCING EVERY AFTERNOON AND EVENING 


150 CHARMING HOSTESSES - 


FLETCHER HENDERSON and His Orchestra 
MILT SHAW and the DETROITERS 
VINCENT SOREY and His ORCHESTRA 











JULANNE 
JOHNSTON 
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“Lopez Speaking! 
The magic phrase that has 
been identified with radio 
almost since fits inception. 
Regularly it can be heard 
coming from the fashionable 
Hotel St. Regis and over 
WBAF and WJZ—and always 
it.is the hall-mark of distin- 
guished programs, And when 
you hear “Lopez Speaking” 
you are almost certain as well 
of hearing the three song- 
dance sensations: 


“Singin’ in the Rain” 
“How Am I to Know?” 
“Just You, Just Me” 











Musical Conductur 
and 


Presentation Director 


CIVIC THEATRE 


Auckland, New Zealand 
PITT ORCHESTRA OF 30 
STAGE BAND OF 20 





























Vitaphone First National Productions 
BURBANK, CALIF. 


| 











TAVERN 


A CHOP HOUSE 


'/(F EXCEPTIONAL MERIT 


| 156-8 WEST 48TH STREET 


East eof Broadway -_—_— 
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CLAUDE 
ALLISTER 


*‘An insurance policy to any picture,” 


says Eddie Cline 














GREETINGS 


ERLE C, 
KENTON 


DIRECTOR 


COLUMBIA PICTURES 
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HOWARD 
JACKSON 


Conducted and Arranged the 
| MUSICAL SCORE 














for 
“HEARTS IN DIXIE” - = = FOX 
"BROADWAY" « « « « « UNIVERSAL 
“THE GREAT GABBO” . . JAMES CRUZE 
“SUNNYSIDE UP” .... FOX 





Arrangements Only 


“PUTTING ON THE RITZ” ~- UNITED ARTISTS 


“THE CHAMP” UNITED anit 
“HAPPY DAYS” FOX 
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\ 
y MILTON BERGER 
ARTISTS’ REPRESENTATIVE 
= Booking Exclusively with R-K-O and Affiliations 
* 622 State Lake Building Phone Franklin 4678 


y 
CHICAGO —"| 
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7) “The Singing Machine” 


GENE GREENE 


SINGING SONGS AS THEY SHOULD BE SUNG 


Now Playing R-K-O Theatres Exclusively 


| | Personal Direction MILTON BERGER 622 State Lake Bldg., Chicago 























ANDERSON and GRAVES “THE COUNT 





EMERSON and BAL YAS 


























{ “TAKING li FISHING” and | 
| ‘THE BARON” 
BARTRAM ane SAXTON | BOBBY and KING 
“A CYCLE OF SONGS” | “STEPPING IN SOCIETY” 
BOBBY JACKSON ROMAS TROUPE 


“THE MASTER” “THE FIVE FUNSTERS” 









EMILY DARRELL  |MORRELL and BECKWITH | 
























“FROM THE FIVE AND TEN” in “CHARACTERIZATIONS” 
| “MeCARTHY PARKER HERAS | 
and FRANZ RUF and and 
STERNARD BABB WALLACE 












A NEW REGIME IN THE ENTERTAINMENT WORLD 
































VARIETY Wednesday, January 8, 1930 























ited 
aniidiieemnel 


THE SEASON'S GREETINGS 


TO ALL OUR FRIENDS IN THE THEATRE 


FROM 


BOBBY. CONNOLLY 


and 


ARTHUR SWANSTROM 


JACK DONAHUE 


“SONS O°’ GUNS” 


WITH 


LILY DAMITA 


(By Arrangement with Samuel Goldwyn) © 
e - 


AT THE 


IMPERIAL THEATRE, NEW YORK 


Book by FRED THOMPSON and JACK DONAHUE 
Music and Lryics by ARTHUR SWANSTROM, FRED COOTS and BENNIE DAVIS 
Scenery by JOSEPH URBAN Costumes by CHARLES LE MAIRE 


SOeorDs- 


DALLETT H. WILSON 


Counsel 


THOMAS V. BODKIN 


General Manager 


MILTON RAISON 


General Press Representative 


Sooo 


1697 Broadway, New York — ae Columbus 2568 
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HARRY J. 


“SLICK AS EVER” 


By WILLARD MACK 


JACK CURTIS, Guardian 


Ar 


PICTURES 


CONLEY 








SEASON’S GREETINGS 


SULLY and THOMAS 


BOOKED SOLID 
JACK CURTIS, Guardian 





JOHN HYMAN 


JACK CURTIS, Guardian 


“PLAYING PRANKS WITH WEBSTER” | 


MARGE HELEN 


LA MARR and BOICE 


GRACIOUS ENTERTAINERS 


in “HOSTESSING” 
JACK CURTIS, Guardian 





Schepp’s Comedy Circus 


JACK CURTIS, Guardian 





SEASON’S GREETINGS 


THE WORLD’S GREATEST LADY WIRE ARTISTE 
FLORDELINA 


MIACAHUA 


BRAZILIAN WONDER GIRL 
Does not use Umbreila or Balancing Pole to retain her balance 
B-K-O JACK CURTIS, Guardian 





CHARLES 





SLYVIA 


HARRISON and DAKIN 


Present “AN UPROAR FOR TWO” 
A travesty on oe comedy by CHARLES HARRISON 
JACK CURTIS, Guardian ’ 





CY BOGANNY 


AND HIS COMEDIANS IN A NEW ACT, “GONE COLLEGIATE” 
JACK CURTIS, Guardian 








Accept Our Best Wishes 





INCORPORATED 


“Master Photo-Engravers”’ 


151 West Twenty-fifth Street 
' New York, N. Y. 
Telephone WATkins 7373 





ROGERS ENGRAVING COMPANY 


BERT GLENNON 








W. C. QUIMBY. 


Theatrical Enterprises 
Fort Wayne, Indiana 
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WM. JACOBS AGENCY, Chicago W 








SEASON’S GREETINGS R-K-O Ps otk AFTER MY LAUGHTER— 


came TEARS” 
Wide, SOLAR heres es SAXEN-REED 


explained?—saw field men picking talent—try- 





“The ing to recognize originality—saw producers try- 
ing to put comedy in presentations—stage and KENNY 

International shows missing from the talkies—visited the 

booking offices—then it was LAUGHTER—and 


fnew’  (onaee ~'""r --yusT KIDDING’ 


Hap F and 
WM. JACOBS-MILES INGALLS, Western Rep. P arnell Florence 


SIMON-WEBER, Eastern Rep. Direction WILL JACOBS and MILES INGALLS Direction WM. JACOBS-MILES INGALLS 











R-K-O—Season’s Greetings—R-K-O 


EZRA PAUL YOCAN KEO-TAKI- VAN 
BUZZINGTONS DANCERS YOKI De VELDE 


In “Dances That Charm” 








i 


Lin ty Yi yp yye, z Wy 








RUSTIC REVELERS Eve SAETHER and FAYE Eddie— And Co 
A Comedy Musical Act of Unusual “ADRIANNE” etna ta. ict yinaaliateenliee : 
Character. Clean, Wholesome, One EUNICE SCHRAMM and LYNN R-E-O and All Our Friends Featuring MISS ELY 
\ Hundred per cent Entertainment BURNO West, WM. JACOBS-MILES World’s Greatest Lady Equilibrist 
\ West, WM. JACOBS-MILES Thanks to WM. JACOBS and INGALLS West, WM. JACOBS-MILES 
\ INGALLS MILES INGALLS INGALLS 
\ East, WEBER-SIMONS _ NOW—Western Tour—NOW East, PHIL OFFIN East, ROSE & MANWARING 














MEDLEY and DUPREE Miss MARTIE MARTELLE 


“YOU’D NEVER BELIEVE IT” Direction WM. JACOBS-MILES INGALLS 
MEYERS and NOLAN 


West. Rep., WM. JACOBS-MILES INGALLS East. Rep., JOHN McKEE _ “A LITTLE OF THIS—AND A LITTLE OF THAT” 
. Direction WM. JACOBS-MILES INGALLS 


SAM ROBERTS AGENCY, State Lake Bids., Chicage 
JACK POMEROY and [SHAFER and BERNICE | JOE ROBERTS 


In “AUTO TANGLE” The Wizard of the Banjo ~ 


HIS G AN G Direction SAM ROBERTS Direction SAM ROBERTS 
V WITH RAY CONLIN TOMMY MANAHAN and COEDS 























Miss BOBBIE BREWSTER Miss JOSEPHINE EHRLICH . 
The Misses SYLVIA and LEONTINE Sub-Vocal Comedian In a Musical Playlet 
Miss MARIE McLAUGHLIN Mr. GEORGE SCOTTI’ | Direction SAM ROBERTS How Playing tte B-Ey® Westone Sue 








Direction SAM ROBERTS 


VICTOR OLIVER | JACK MERLIN | WALLY HUNT | w. D. POLLARD 


The Aristocrat of Variet 
oe Nth «| With LOIS EVANS and Presents “All By Himself” 


MARGARET CRANGLE ANYONE ELSE “The Cadet Saxette” 














Direction SAM ROBERTS 








Direction SAM ROBERTS Direction SAM ROBERTS Direction SAM ROBERTS 
_ THE ORIGINAL SALLARDO TRIO | BECK and REGAN | FRED and JANE RINEHART 
e e ying for it- “ 
EDW. SIFERT Thanks to SAM ROBERTS and In “Dawg Days” 
Direction SAM ROBERTS DANNY GRAHAM Direction SAM ROBERTS 











FRANK (Asthma) MELINO 


With AL MELINO and HARRIET POWELL 


Direction SAM ROBERTS 





Congratulations and Congratulations to ee Nenaer M H el 
ayer fot 


° Congratulations and Best 
“ KO to R-K-O R-K-O on Wishes ‘a R-K-O 

< * The Oldest Seer Hotel Ne Congratulate You on Your | International Alliance Rockford, Illinois 
UP-TO-DATE DES MOINES, IOWA shee Aegeies basi of Theatrical Stage Right Next to the 


Artiste Will Find It Homelike | We Like Your Shows Here in 


CLEANERS T H E Des Moines Employees, Local 286 R-K-O Palace 


:; : You Always Have the Best “Meet Jack Lauder 
Professional Cleaners ‘ - DES MOINES, IA. 
Gee M A J E N) T n ( , Pictures and Vaudeville Per lly” 


Professional People 
































Des Moines People Like Your 
1407 6th Ave., Des feinee, la. ANDES ¥, BOSEEER, Mer. 7" Gece iene Ge Congratulations to the 
. Orpheum and R-K-O New Lafayette 
Best Wises to R-K-O The Orsheum and R-K-O Success Comp & 
MOTION PICTURE AMERICAN splines a Dr.-C. B. Payne Hotel Cafe 
PROJECTIONIST FEDERATION OF Printing Co. House Dentist Past 10 Years Rockford’s Finest 
LOCAL 286, I. A. T. S. E. MUSICIANS - 706 Equitable Bldg. PRS i ed 
DES MOINES, IA. DES MOINES, IA., No. 75 Des Moines, lowa J Des Moines, la. 
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"SEASON'S 








‘GERTRUDE LAWRENCE | 


as she appears in 


‘“THE BATTLE OF PARIS’’ 


Paramount - Famous - Lasky 
Starring in 
“CANDLE LIGHT” 
_— NEW OB co ali 
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GREETINGS FROM 


ED LOWRY 


, ST. LOUIS’ ADOPTED SON 


DS CE CECE CSAS See aaa 
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‘ —and the Sime to You 
Compliments to 
: from 
Typhoon Fan Company, Inc. 
o ESTABLISHED 1909 
Manufacturers and Engineers 
Me 
Ventilating — Cooling — Refrigeration 
4 345 West 39th Street, ‘New York 
Piane and Voice a 
THE NEW SILENT WALT SULLIVAN £ “EDDIE” JORNSON 
Cooling TEM String Bass and Tubs a ' if ART NEWMAN 
TYPHOON Ventilating SYS OLLIE RUDD ee | abe 
; Clar., Sax. and Volce 
Refreshing air currents are distributed evenly throughout the Drums and Voke 3 JULIUS BASLING 
theatre noiselessly and without objectionable drafts. TYPHOON “DOC” RITTER 4 Asst. Director and {st Vielin 
’ Engineers are at your service. Write or pkene now for descriptive 3s FRANK BROEKHOVEN 
matter. Trombene 4 B Direetor 
a anced i Theatres and Public Buildings have insfalled TYPHOON “BOB MISNER Bd ag 
¢ ist Ti ; A 
VIC” = : WALLY LANDIS 
° +. 
Our Heartiest Congratulations 





R-K-O 


On Your First Anniversary 


ALTA ELECTRIC CO. Inc. 


938 Howard Street, San Francisco, Cal. 





PAUL SLOANE 


Our Sincere Appreciation to Mr. CLIFF WORK 


a 


BEST WISHES AND SUCCESS TO R-K-O 


TOMMY BOYD 


‘ @ and His R-K-OLIANS 


HAPPY “BUSS” McCLELLAND | 


CONCERT ORGANIST 
R-K-O0 ORPHEUM Theatre, San Francisco, Cal. 


) ae FOR RADIO PICTURES 


Walton Scenery Transfer, Inc. 
Phones Chickering 


250 Ww. 47th Street 3737-8-9 


OUR BEST WISHES ON YOUR FIRST ANNIVERSARY BEST WISHES AND SUCCESS TO R-K-O 


PEARL HICKMAN’S The BLANCHARD PRESS, Ine 


: DARLINGS : 
Lf NOW ON THEIR SEVENTH TOUR FOR R-K-O SHOW PRINTERS San Francisco, Cal. 





AAZ2=-HFQMA =e SO 
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i OUR BEST WISHES AND SUCCESS TO R-K-O CONGRATULATIONS ON YOUR FIRST ANNIVERSARY, R-K-O 


J PS * 

CITY TRANSFER CO. ERBE UNIFORM MFG. CO. 
THEATRICAL BAGGAGE A SPECIALTY THEATRICAL UNIFORMS A SPECIALTY 

162 TURK ST., SAN FRANCISCO, CAL. Factory and Salesroom, 149 Montgomery St., San Francisco, Cal. 
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GILBERT ‘MILLER | 


Presents 


(By Arrangement With MAURICE BROWNE) 


“JOURNEYS END” 


By R. C. SHERRIFF 


HENRY MILLER’S THEATRE, NEW YORK 











EASTERN COMPANY AT 


LYRIC THEATRE, PHILADELPHIA 








MIDWESTERN COMPANY AT 


OMAHA, SIOUX CITY, DES MOINES THIS WEEK 





PACIFIC COAST COMPANY 


GEARY .THEATRE, SAN FRANCISCO | ( 





SOUTHERN COMPANY 


ERLANGER’S THEATRE, BIRMINGHAM, ALABAMA 





GILBERT: ee LESLIE 


MILLER HOWARD'S | 


PRODUCTION 


“BERKELEY SQUARE” 


By JOHN L. BALDERSTON 


With LESLIE HOWARD > 


and MARGALO GILLMORE 
LYCEUM THEATRE, 45TH ST., EAST OF B’WAY, N. Y. 


APF oe Fee ee ee 





IN PREPARATION 
(In Association With GUTHRIE McCLINTIC) 


KATHARINE CORNELL 
-“DISHONORED LADY” 


By MARGARET AYER BARNES and EDWARD SHELDON - 
Staged by GUTHRIE McCLINTIC 


« 4 * “ 
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R-K-O “GREETINGS “k-k-O /Mathe 
MAX RICHARD AGENCY, Ine. PICTURES 
ARTIST REPRESENTATIVE 
SUITE 903, BUTLER BUILDING, 162 NORTH STATE STREET « PHONE CENTRAL 0246 — CHICAGO 1 


JACK KALCHEIM, Associate 


TEX McLEOD 


 MARJORIE MILLER fg 
= We Standard Vaudeville Globe Trotting Act [i . 


We offer for “Talkies” our unlimited talents 
in English, French and Spanish 


Ask Warner Bros. and “Variety” 










































































































Leg 
BURT ED PAUL RENARD Presents 
< oo YORK and LORD HERBERT GERALDINE 
-— and VICTORIA 
| in “THE GREAT LOVER” In “THE NEW GENERATION” 
CORINNE BILL 
ERY and Gurr HUMAN JUGGLERS 3 JR. 
FEATURING MENTAE DIVERSIONS 
W ODEVILLE NYCOPATORS “BOBBY” EXTRAORDINARY 
| 
, . pt ancien. LITTLE PIPIFAX 
Carpenter per Ingram “That Funny Little Fellow” 
4 in “FUN AT THE BEACH” \ 
FROM RADIO STATION WLS eS ae 
. EDDIE PANLO and MISS ELSIE 
THE BLUE SLICKERS | 
FEATURING Lp POLLY and O7, 
FRANCES REINEE, JERRY DERR PILL TELAAK | 
and JACK HOWE, the HATTED GAGSTER in “SCENE SONGS” 
GREETINGS TO R-K-O 
mG KING OF THE KAZOOS PHIL OFFIN 
" WILLARD SINGLY and : 
GIRL FRIENDS BRISTOL and BELL THE DeLONG FAMILY 
cae SeeeaT Guadk In “DUCKS” Novelty Contortionists and Acrobats 
Direction MAX RICHARD AGENCY 
ANDREW “ANDY” | Three Alexander Sisters 


SWEETHEARTS OF VAUDEVILLE 


ANDERSON | -wis# vou 4 Happy NEW YEAR 


THE ORIGINAL 


nd His 
. GEORGIE HUNTER 
OMAHA BEE NEWSBOY HARMONICA BAND “THE PRINCE OF JESTERS” 


i A NEW REGIME IN THE ENTERTAINMENT WORLD 
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SEASON’S GREETINGS 


ROSE 
PERFECT 


“THE GIRL WITH THE GOLDEN VOICE” 


r 


ney — tr a ae a 
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et Se Se 
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oe 


FOUR YEARS WITH GEORGE -WHITE’S “SCANDALS” 
NOW R-K-O VAUDEVILLE 





15 Central Park West, New York City 
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... two fine, 
ohe Bluebonnet 


2:01 pm 












































OBSERVATION CAR 
SLEEPERS <- CHAIR CARS 
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DOUG 





RUTH 


~ LEAVITT ™ LOCKWOOD 


R-K-O0 Vaudeville, 1929-1930 


Direction CHAS. H. ALLEN (M. S. BENTHAM OFFICE) 











Season’s Greetings — FRANK HURST 
CARL RANDALL | copie vost 


VIRGINIA WATSON | ..”. a,” 


EARLE BROWNE at Piano in 
“MOMENTS DANGIAL” = 


Direction M. S. BENTHAM 3 herman Citron 


S. Bentham 








Vaudeville’s Clown Comedian 


AL K. HALL 


Assisted by 


EDDIE CASSELL 
HEATHER ANDERSON 
RITA RIDDELL 


Direction M. S. BENTHAM 











Revel Brothers =~ ‘Red’ |Willie, West « McGinty — 


“STEPS ON STEPS” “A BILLION BUILDING BLUNDERS” 


Direction M. S. BENTHAM Direction M. S. BENTHAM 











AMAGC’S ELUSIVE LADY | MADELINE PEGGY CORNELL 


“Street Singer’ 


THE UNSOLVED MYSTERY GREY Exclusive Management M. S. BENTHAM 





DIRECTOR 


ROY J. POMEROY 


_ RADIO PICTURES 





a 





REX BAILEY 


CASTING DIRECTOR 
RADIO PICTURES STUDIOS, Inc. 


Congratulations Radio Pictures on Your First Anniversary 


HOLLYWOOD, CALIF. 





~®A NEW REGIME IN) THE ENTERTAINMENT WORLD 
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| TO MY FRIENDS OF THE THEATRICAL, 
PHONOGRAPH INDUSTRIES 


From 


DIRECTOR 





A BIGGER and BETTER 1930 


RADIO and 


“ 

















Congratulations 
R-K-O! 
SHOWMANSHIP 

DEMANDS 5 
Outdoor Advertising : 





















SAN FRANCISCO 












ee THE'BIG SHOTS” 
OF STAGE AND SCREEN 


VISIT HOLLYWOOD t 
44 





\ ALWAYS LIVE AT THE " 


wee 


pact OF THE ces 











CLIFF WINEHILL 


Master of Ceremonies 


“THE PEANUT MAN” 


At Coffee Cliffs 
4ith St. and %th Ave., New York 

















PACIFIC 








COAST 
WRITG --- wiRB ~- PHO 


PHIL A. FREASE 


24- 724. COLOEN GATS BL 
5975 -- SAN FRANCISCO 

























DIRECTOR 


PARAMOUNT STUDIOS 


HOLLYWOOD, CALIF. 





LOUIS J. GASNIER 


CECO COURIERS - - < . i. «= -@WABC) EPRESE NTATIVE 
GOLD STRAND GROUP - -- - (WABC) a mri iy 
HAPPY SAXOPHONE SEXTETTE - ( WOR) FOR HIRE 
| | Studio: 151 West 46th Street, NEW YORK Bryant 6138 | saan 
‘ ca s COSTUMES 
1@ 3B W.40W ST. 





Fas ; 
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SEASON’S GREETINGS TO MY MANY FRIENDS, BOTH HERE AND ABROAD 


BILLY DUNHAM 
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GOOD LUCK HAPPY NEW YEAR 





==) MISS PATRICOLA 














Represented by WEEDEN & SCHULTZ, Inc. 


TILLIS and LA RUE} GAUTIER 
wa TOY SHOP | HARRY BUSSEY 


MARYON VADIE DANCERS | Always Reliable 





AND hy Direction . A Novel Comedy Offering 
EEDEN & SCHULTZ 
NESA SCARRE at the Piano AGENCY write 





Now Playing Orpheum Circuit JACK JOYCE’S 


7 European Horses 


DONIA CASE 


Representatives, 
WEEDEN & SCHULTZ AGENCY WEEDEN & SCHULTZ 

















CORA GREEN HARRY WEBB’S 
GEORGE GODFREY ee ee 
WEEDEN ae SCHULZ EVERY season 
JACK LOEB Direction of WEEDEN & SCHULTZ AGENCY 
*Season’s Greetings New whe So Greetings 


OLYN WALTER L. | Jean Schwartz 
LANDICK | pOSEMONT r 


Acknowledged Premier 


i : a 
Creator of Distinctive and M ‘ ii a C la : re 


Original Female Types 











. ‘hae Direction WEEDEN & SCHULTZ 
Direction WEEDEN & SCHULTZ Direction WEEDEN & SCHULTE cee KGENCY 
The Chas. J. Sims Productions 5 
offer WILL HILL 


my Wild. HILL | TWO HOPS AND A MISS 
BARBIER-SIMS and CO. Society Circus (nOY-S0b- sake) 








1930 EDITION ti 5 Biue Ribbon Pontes KG ‘ With th - 
“ACTION!! CAMERA!! SI tepping WI e Belle 
inclading 
Represented by WEEDEN & SCHULTZ 2 Funny Apes . . 
AGENCY ci ill Direction WEEDEN-SCHULTZ 





GAUTSCHI and CAROL CHARLES peaaciuan 
INTERNATIONAL prope TEAM CONSTANCE and CAPPO 


ASSISTED BY ‘“ TU ” 
DON CARLOS’ RIO RITA MARIMBA ORCHESTRA AS DY IN STEPS 
. Direction of WEEDEN & SCHULTZ AGENCY 


Direction of WEEDEN & SCHULTZ AGENCY 








MARGARET HILL’S BABY ELEPHANTS aa some 
(TULSA and JUDY) TAYLOR and BOBBIE 
IMPORTED DIRECT FROM INDIA in “A MENU” 
Direction WEEDEN & SCHULTZ AGENCY A COMEDY HIT CHEF FRED ALLEN 





pick NASH and mipcic FATELY 


BOOKED SOLID R-K-O 1929 AND 1930 
Many Thanks to Our Agents, WEEDEN & SCHULTZ 





A NEW REGIME IN THE ENTERTAINMENT WORLD 
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UNIVERSAL PICTURES 





SEASON’S GREETINGS 


John Boles 


Management 


REBECCA & SILTON, Hollywood, Cal. 

















“Laurence Schwab and Frank 
Mandel are taking an excur- 
sion into talking pictures until 
such time as ticket brokers, 
musicians and stage hands 
We sin- 
cerely hope that this will be in 
time for us to produce a new 


musical play to open next fall. 
Thank you.” 


come to their senses. 






































Four Great Routes 
to Pacific Coast Playgrounds 
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OUTHERN PACIFIC offers 
you a choice of four great 
routes West. De luxe transcon- 
tinental trains over each route 
provide every travel luxury— 
Club Car, with its valet service, 
barber and bath—Observation 
Car, ladies’ lounge, maid and 
bath—and a Dining Car Service 
par excellence. 


You can go one way—return an- 
other and see the whole Pacific 
Coast via Southern Pacific. 

This gives you more travel ex- 
perience than can be obtained 
from a round trip over any 
single line. Send today for com- 
plimentary copy of booklet— 


“How Best to See the Pacific 
Coast.’’ 


For detailed information write 
0. P. BARTLETT, Passenger Traffic Manager 
Straus Bldg., Chicago, Ill. 


- 





} —— Pacific Offers | 
i Choice of Fine, Fast Trains 





SUNSET ROUTE 


New Orleans, Los Angeles, 
San Francisco 
“Sunset Limited” 
“Argonaut” 


GOLDEN STATE 
ROUTE 


Chicago, San Diego, 
Los Angeles 
“Golden State Limited” 
“Apache” 
Californian’ 


OVERLAND ROUTE 


(Lake Tahoe Line) 
Chicago, Ogden, 

San Francisco 
“Overland Limited” 
“San Francisco Limited” 
“Gord Coast Limited” 
“Pacific Limited” 


SHASTA ROUTE 
Portland, San Francisco 
“Cascade” “Oregonian” 
“Shasta” ‘‘\*/est Coast” 


Southern Pacitic 
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WILLIAM KERNELL 


Dialogue, Lyrics and Music 


FOX WEST COAST STUDIO 
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MAX RICHARD 


PICTURES 


AGENCY, Chicago 






































MAX . 
And His GANG 


“SMART LITTLE RASCALS” 


Direction MAX RICHARD AGENCY 





YUONG KING TROUPE 


CHINESE MARVELS 


Direction MAX RICHARD AGENCY 





WILSON, KEPPLE 
and BETTY 


DANCING ENTERTAINERS 
Direction MAX RICHARD AGENCY : 





COOLEY and SNYDER 
In “TAKE IT EASY CHARLIE” 
Direction MAX RICHARD AGENCY 


MAE JOHNNY 


WILTON and MURPHY 


UNITED IN SONGS AND SAYINGS 
Direction MAX RICHARD AGENCY 








EARL STANLEY J. WILLIAM 


GILSON and SCOTT 


“RADIO ACES” 


DeBELL and VINE 


In “GUESS AGAIN” 


EILSI@ 





RAY 


WYLIE and YOUNG 


in “A FEW LIES” 


Stanley Rollickers 


A YOUTHFUL FROLIC 


Featuring 


STANLEY BROTHERS 








Dir. MAX RICHARD AGENCY Dir. MAX RICHARD AGENCY 





Dir. MAX RICHARD AGENCY Dir. MAX RICHARD AGENCY 





Maud POWERS and 


WALLACE Vernon 


In “GEORGIA” 


A SONG PORTRAYAL 
Direction MAX RI 


OF THE SOUTHLAND 
CHARD AGENCY 





PICKARD and SEAL 


ANIMALDOM’S SENSATIONAL ENTERTAINER 


Direction MAX RICHARD AGENCY 


Charles and Mayme Butters 


INTRODUCING 


“THE TALLEST LADY IN THE LAND” 
Direction MAX RICHARD AGENCY 








_ MILTON BERGER, Chicago 





GRAUMAN-HESS and VALLE 


FEATURING 
“THE BIG FIGHT” 
Direction MILTON BERGER 


TUCKER and SMITH 


“TWO GENTLEMEN FROM NOWHERE” 


Direction MILTON BERGER 








LARIMER and HUDSONLAN 


“MOVING MOMENTS” 


Direction MILTON BERGER 





Dir. MILTON BERGEPF. 


HERBERT CLIFTON 


G 


and 


LEE 


“HIS TRAVESTIES OF THE WEAKER SEX” 


Direction MILTON BERGER 








COOK and OATMAN 


“DELINEATORS OF SONGLAND” 


Direction MILTON BERGER 


PICCHIANI TROUPE 


“WHIRLWINDS OF ITALY” 


Direction MILTON BERGER 








ALMA 


WALL 


Best Wishes to R-K-O and Ali Our Friends for the 
New Year from 


BEN MARKS aa ETHEL 


(Now Playing R-K-O Western Theatres) 
ALSO 


East: 
Mr. BILL JACOBS 
Max 


Many Thanks °* 
Our Western Rep. 


Mr. BILLY DISAWOND 





SIMPLE SIMONS 
SISTER 


West: SAM ROBERTS 


JACK 


and DEEDS 


GREETINGS R-K-O 


IBLINGS and THOMAS 


PHIL OFFIN 
Direction MORT INFIELD 


Hayes Office 








A. NEW REGIME IN THE 


ENTERTAINMENT WORLD 
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PATH E tte ricnee: 


CONGRATULATES 


RKO 


ON ITS FIRST BIRTHDAY 





Parné, the pioneer of the motion picture industry with a record of twenty-five years of real achieve- 
ment, takes this occasion to offer its sincerest congratulations to R K O on this, the first anniversary 
of its inception, and to compliment the lusty young company on its truly splendid record during the 
year just closed. 

@ Under the leadership of such sterling executives as David Sarnoff, Hiram S. Brown, Joseph Plunkett, 
B. B. Kahane, Herman Zohbel, and other big showmen, R K O has in truth fulfilled every promise 
made to the amusement world and has just cause for celebrating the passing of its first milestone in 
the show business under its present organization. 

Q The things that make for stability in any business can be summed up in two words—vision and 
integrity. The ability to anticipate the developments of the amusement business in all its phases 
and the needs of showmen to meet the demands of their public; the keeping of faith with 


those to whom the amusement purveyor must look for an outlet. In these two assentials R K O 


has not been found wanting. 
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THE HIGHROAD 


Paré, the Nestor of all producers-distributors, has for a quarter of a century kept faith with the 
exhibitors. A.world-wide distributing agency with offices encircling the globe, the name and reputa- 
tion of PATHE is built upon the firm foundation of INTEGRITY. ~. 

q For twenty-five years PATHE has kept unsullied its record for fulfilling every promise it has made; 
and the year 1929 serves as a criterion for all the glorious years that have gone before, in the high 
character of its product and the clear vision of the men responsible for that product. 

Q Production excellence—in all the term wnplies—is no accident. It is based on experience and 
showmanship ability. It is production superiority such as that embodied in the great Pathé Feature 
and Short Subject product, Pathé Sound aia Silent News—the peer of all news reels—Pathé Audio 
and Silent Review, released in 1929 and to be released in 1930, that has made the PATHE ROOSTER 
a synonym for Excellence, a trademark backed by twenty-five years of INTEGRITY. 

@ PATHE is proud that such an organization as R K O has taken the same high road trod with such 


honor by the pioneer of the motion picture industry. 
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dest Hitting [” 


plotral” 


says Quinn Martin 
N.Y. World 


“HELL’S HEROES 


is the hardest-hitting melodrama . . <: which has come 
this way since the talking films have been with us . . . 
first rate entertainment.”’—Quinn Martin, N. Y. World. 


“HELL’S HEROES 


is the most impressive picture to be played at the Col- 
ony since this house turned talkie. . . . It brings a 
lump to the throat and a tear to the eye. . . . The 
Colony should house it for at least several weeks.””— 


Irene Thirer, N. Y. Daily News. 


“HELL’S HEROES 


takes its place with the best films of the month : : . 
done with an extraordinarily impressive and sincere 
dignity. . . . Director William Wyler’s uderstanding 
and thrilling treatment of the story holds one absorbed. 

. There’s nothing conventional about this .. . 


PETER B.KYNE’S don’t miss it!’”—Rose Pelswick, N. Y. Evening Journal: 


‘4 First story in sound. With Charles Bick- 6 “ 7 
' | ford, Raymond Hatton, Fred Kohler, ae 


















































| Fritzi Ridgeway. Directed by William 
2s ig aes is an interesting and realistic bit of characterization.” 


: CARL LAEMMLE —N. Y. Times. 


“HELL’S HEROES 


is a dandy drama .. . Charles Bickford’s perform- 
ance stands out brilliantly.””—Bland Johaneson, N. Y. 
Daily Mirror. 


“HELL’S HEROES 


is a thrilling talkie . . . excellent version of Peter B: 
Kyne’s story, ‘The Three Godfathers.’ The important 
members of the cast are Charles Bickford, Fred Kohler 
and Raymond Hatton . . . each excels in his own par- 
ticular sequence.”—Regina Crewe, N. Y. American. 


“HELL’S HEROES [aa 


has something new and original in its complete 
method of telling a story in dialogue set en- details in 
tirely out of doors. . . . For the picture UNIVERSAL 


connoisseur, this is one to see.”’—Marguerite 
Tazelaar, N. Y. Herald Tribune. WEEKLY 




















NEW SELLING SEASON. STARTS NOW! 
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NOW! HER FIRST 
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NORMA 
TALMADGE 


The Sarah Bernhardt of the Shadow Stage. The Great 
Star of ‘Smilin’ Through,” “Kiki,” “Camille” in her 
first ALL-TALKING PICTURE 


‘New York Nights 


The motion picture millions have been waiting for — 
with a greater NORMA TALMADGE 
than you have ever known. 


UNITED 


See ARTISTS 


All-Taiking 
Hit 
No. . 


9 


See SIN A on, 


with 


GILBERT ROLAND 


a Lewis Milestone Pros 
duction. Presented by 
Joseph M. Schenck. 


THEME SONG 
“A Year From Today” 
by AL JOLSON published 
by Irving Berlin, Inc. 


_ALL-TALKING PICTURE 
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not out of the ice box 
but hot off the fire?’ 
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7ARAMOUNT is the one company 

Paid you only 1930-style hits to 
_ meet today’ 5 changing tastes! 











quem 


ene TTI IS EAA 
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q Common sense tells you how much the tastes of motion picture audiences have changed in 
the past few months. 1930 is Another New Show World! @ Back-stage stuff is out; outdoor 
action stuff i is in. Look at the sensational success of “THE VIRGINIAN.” Some of the old-time 
star favortiés have passed; new name hits have joined the top-notchers: : Chevalier, Oakie, Gary 
Cooper, Richard Arlen, Nancy Carroll and others. Q It’s amazing at first glance how many of the 
new favorites are PARAMOUNT. Analyze it and you'll find that PARAMOUNT planned it that 





way! PARAMOUNT months ago 
revised production and star lists 












to meet 1930 public demands. 
q I1 of PARAMOUNT’S 31 


releases from now to August are 





brand-new — never announced 
or sold till now. The other 20 
were a year ahead of their time 


when first planned. @ Don’t 














wonder at the tremendous 
grosses the PARAMOUNT ex- 
hibitor is piling up. He’s not 
pulling 1929 pictures out of 
the ice box and hoping they’ll 
eat ’em up; he’s giving them 
1930 PARAMOUNT hits right 
off the fire and they’re flocking 


to the feast! 
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“NEW PARAMOUNT | 
HITS «la 19302 


In addition to 20 spring Paramount Pictures already sold 
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Maurice Chevalier in Ernst 
Luhitseh’s **The Love Parade” 


with JEANETTE MacDONALD, 
Lupino Lane, Lillian Roth 
“Easily the best picture of the year,” says Liberty Maga- 
zine. Opened Nov. 19, at Criterion Theatre, New York, at 
$2 and not an empty seat at any performance since. 
“Number One among the §2 talkers,” says Variety. Its 
fame is sweeping the country! 


“PARAMOUNT ON PARADE” 


The revue of revues. The grand march of the stars! The 
greatest box office personalities in the world are arrayed 
under the Paramount banner; practically all of them 
appear in this laughing, singing, dancing hit of hits! 
Many of its scenes in dazzling Technicolor. The New 
Show World on Parade! 


HELEN KANE as 
“Dangerous Nan MeGrew” 


The ‘‘boop-boop-a-doop”’ singing comedienne of “Sweetie” 
and ‘‘Pointed Heels” in an outdoor all-talking comedy- 
melodrama especially written for her. Helen as the sweetie 
of the Northwest Mounties who gets her man. With 
Stuart Erwin, ‘‘Axel’’ in **Sweetie.”’ 


“THE BORDER LEGION” 


Zane Grey’s famous novel, With Richard Arlen, Fay Wray, 
Fred Kohler and other favorites. Paramount proved with 
“The Virginian”’ that ho other producer can compare with 
this company when it comes to all-outdoors, all-talking 
action pictures. **The Border Legion” is one of the great- 
outdoor dramas of all times. 


“RETURN OF FU MANCHU” 


With Warner Oland, Jean Arthur, Neil Hamilton and 
others. Rowland V. Lee Production. Same cast and direc- 
tor that made “‘The Mysterious Dr. Fu Manchu” one of 
the outstanding hits of the present season. Now “Fu” is 
back in an even more thrilling all-talking mystery-melo- 
drama. Based upon the famous stories by Sax Rohmer. 


“ROADHOUSE NIGHTS” 


With Helen Morgan, Charles Ruggles, Fred Kohler and 
the famous Ziegfeld and night club comedy screams, 
Clayton, Jackson and Durante. Story by Ben Hecht, au- 
thor of “Underworld.” Directed by Hobart Henley, who 
made “‘The Lady Lies.”® A fast moving, all-talking 1930- 
style melodrama in which thrills mix with mirth. 




















DENNIS KING in 
“The Vagabond King” 


With JEANETTE MacDONALD, Warner Oland and 0. A 
Heggie. Perfect All-Technicolor smash! Ludwig Berger 
Production. Greatest of singing stars in the greatest ef 
all song romances. With the famous ‘Song of the Vaga- 
bonds,”’ “‘Only a Rose”’ and other rousing melodies. Supe 
porting cast of 2,000. 


“THE TEXAN” with 
GARY COOPER and big cast 


The public saw a new and greater Cooper in “The Vir- 
ginian.”’ His popularity has mounted by leaps and bounds. 
Now Paramount gives Cooper to you in an all-outdoors, all- 
talking thriller bigger in every way than “‘The Virginian.” 


“<THE BENSON 
MURDER CASE”’ 


With William Powell as “Philo Vance,”’ Eugene Pallette as 
the dumb sergeant, E. H. Calvert as the district attorney 
and Fay Wray as the girl. From S.S. Van Dine’s best sell- 
ing novel. Sequel to “The Canary Murder Case”’ and 
“The Greene Murder Case.” Directed by Lothar Mendes. 


“MEN ARE LIKE THAT” 


With Hal Skelly, Doris Hill, Morgan Farley, Helene Chad- 
wick and big cast. Directed by Frank Tuttle. From George 
Kelly’s famous Broadway comedy hit, **The Show Off.” 
An entertainment packed with wit, wisdom and whoops 
of laughter. Skelly, star of ““The Dance of Life,” is here 
seen and heard at his best. 


“YOUNG MAN 
OF MANHATTAN” 


With Claudette Colbert, Charles Ruggles, and others. 
From the serial story by Katharine Brush that just finished 
in the Saturday Evening [Post and will soon be out asa 
book. Millions have read it and want to see it on the 
screen. Theromance of a gallant young pair of lovers and 
their fight to stay married. Directed by Monta Bell. 


Jack Oakie as**Mareco Himself” 


(tentative title) 


Oakie is the comedy craze of the hour. As the result of 

**Close Harmony,”’’ *‘Fast Company” and “‘Sweetie”’ he’s 

got the whole country talking about him. Now you cash 

in big on his popularity! “Marco Himself,’’ by Octavus 

Roy Cohen. With Skeets Gallagher, Harry Green and Kay 

Francis. Directed by Frank Tuttle, who made “Sweetie.” 
A SECOND OAKIE PICTURE TO BE ANNOUNCED 
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2 Issues a Week Starting Feb. 26: 


PARAMOUNT SOUND NEWS 


CHRISTIE TALKING PLAYS © PARAMOUNT 1 AND 2-REEL ACTS 


SCREEN SONGS ¢ PARAMOUNT SILENT NEWS oe TALKARTOONS 


PARAMOUNT’S 
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PLACES 


with 
Joseph Wagstaff _Lola Lane 
Sharon Lynn 
Walter Catlett Dixie Lee 
Charles Judels lika Chase 
Dialog by William K. Wells 


Directed by FRANK STRAYER 











HAWK 





of a daring birdman 








a singing and dancing 
whirl around Hollywood 


Frank Richardson 


Here's the merriest, maddest, 
musical romance you've ever 
heard or cast an eye on. 


The SKY 


all talking movietone romance 


ve of: these sure - fire till Fillers 


Start it 
NiGinil 


with 


TER 


HOT FOR 
PARIS 


all talking movietone mirthquake 
with 
VICTOR McLAGLEN 


FIFiIDORSAY EL BRENDEL POLLYMORAN 
Story and directed by 
RAOUL WALSH 


Now playing ROXY to sensational 











MEN 








, business, It’s more cock eyed than 
Wt t h 0 Uu l THE COCK EYED WORLD and al- 
ready gives promise of exceeding 
WO M ra Ni the records made by that box 
office marvel. 
the movietone melodrama 
of submarine thrills 
with 


KENNETH MacKENNA 


Farrell Macdonald Frank Albertson 
Stuart Erwin Warren Hymer 
Paul Page Walter McGrail 


Story by 
John Ford and James K. McGuinness 


Directed by the GOLD MEDAL Director 
JOHN FORD 








GOLDEN 
CALF 

















with eae “wil all talking romance of 
JOHN GARRICK HELEN CHANDLER nied by eee Greenwich Village 
GILBERT EMERY og i be 
Lennox Pawle Lumsden Hare Billy Bevan - ' 
Daphne Pollard = Joyce Compton 1 JACK MULHALL 
ery by SUE CAROL 
Llewellyn Hughes rae 
Directed by El Brendel Marjorie White 
JOHN BLYSTONE Richard Keene Paul Page 
Now playing GAIETY, N. Y. Directed by 
s to turn away business at $2 top [ MILLARD WEBB 
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LAST DROP! 






































Broadway's new $2 favorite. Thrills! Your public is waiting for the “Broadway M-G-M signed these happy singers agal 
Romance! Novarro of “Pagan Love Melody team! Another laugh and song because your folks will want them again 
Song” fame now sings four hit songs! thriller! and again. It’s great! 


Directed by Sidney Franklin! 











Imitations: only prove: that the screen's Mobs storm Capitol, N..Y. continuing Her first Talkie! And one of the greatese’ 

first Revue is best of all. - It’s still “Singin success record of De Mille’s first spectacue pictures of all time. We predict it nowl 

in the Rain” to profits! lar Talkie! Box-office Dynamite! You'll agree later! Clarence Brown di. 
rected it! 





Box-office names! In a rousing comedy, What a drama this talkie is! Unbridled The most distinguished talkie drama of 
drama of the baseball world. & They sing passions of youth! Exquisite production! the past year. Texas exhib, W. J. Chesher! 
—and the public flocks in! Norma at her most beautifut best!” wtites: ‘Patrons enthusiastic.” North of 


South, a winner! 


ae é . 
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we 





A scream! Bill Haines funnier than ever. Still smacking the records wherever, it Beautiful, untamed Joan Crawford in het 
As a gob he’ll win your folks again: A plays.” Greta sets audiences afire with this first talkie is sensational. “‘Chant of the 
love story that’s got audience power! thrilling drama of love. Jungle” is just one hit song.’ 


METRO -G 
The Cream in Your Coffee 
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'CRITICS CHEER 
_LONG RUN AT 


I N.Y. STRAND | 


All New York will 
want to see if If 











ee ee 


pe ne pr a mee 





sirat 
National 
Pictures 


These Popular Song Hits Are Plugging 
“Nanette” for You Every Minute of the Day 


_ “As Long As ’'m With Yow”) puriishea by 
“Were You Just Pretending?” W. Witmark “Sally”’ “Paris”’ 
“Dance of the Wooden Shoes”) 2"¢ Sons 





“Tea for Two” } Published by 
“I Want to Be Happy” Harms, Ine 





g . With 
’ ALEXANDER GRAY - BERNICE CLAIRE 
LOUISE FAZENDA - ZASU PITTS 


FIRST NATIONAL 


















LUCIEN LITTLEFIELD. - LILYAN TASHMAN 
BERT ROACH : MILDRED HARRIS 
Directed by Clarence Badger 


‘Adapted from musical comedy by Prank Mandel, Otto Herbech, Vincent Youmans end Emil Nyitrey 


“One of the few naturals of season!”’ 
—N. Y. American 


“Full . laughs. A joy. Comic 


episodes make the big Strand roar.” 
—Daily News 


““. . » rewarded with gusts of laugh- 
ter.” 
—N. Y. Times 


““Smartly staged revue scenes.”’ 


—N. Y. Herald Tribune 


“TURNED TOLEDO 
TOPSY TURVY” 


“Good for two and half weeks’ run,” 
says Kumler of the Pantheon, Toledo. 


“GREATEST HIT” 


at Stanley, Philadelphia, since long-run policy,” 
says Wm. Goldman of Philadelphia. 


HIT-AFTER-HIT-AFTER-~-HIT FROM 


‘Son of the Gods”’ 


“‘Song of the Flame’’ “Bride of the Regiment’ 
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Greetings and Congratulations 


from 





the Producer and Distributor 








Whose World Debut 
| at the 
Gaiety Theatre, N. Y., 
Was the First 


Box Office Sensation 








of 1930 
With : A 
HALPERIN 
Douglas Fairbanks, Jr. 
en - PRODUCTION 
Jeanette Loff 
Produced by 
Marie Prevost Edward Halperin 
Judith Barrie Directed by 
John St. Polis Victor Halperin 


Distributed by 


TIFFANY PRODUCTIONS, Inc. 





1930 1S TIFFANY YEAR 
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A. service 


or SETTINGS ano 


STUDIO 
= FACILITIES 


BY CONTRACT 











INC: OF .CALIF. 
HOLLYWOOD 


foyNil ze)-1\17 ae 


mec» 
PUOTOPLONE 


RECORDING 




















Greetings Radio Pictures on Your Ist Anniversary 


J. Walter Ruben 
“JAZZ HEAVEN’ 


“DANCE HALL” 





NOW 
Preparing Wm. LeBaron’s Stage Play, 


‘'“T LOVE YOU,” Richard Dix’s Next 


Starring Picture 


Greetings of the Season 


To the Pleasure-loving and 
Discriminating New Yorkers 


The 
Plantation Club 
80 W. 126th St., New York 


(Just off Lenox Ave.) 
Bee and Hear the 


“Jungle Drums” 
A Musical Revue 


8—Shows Nightly—3 
4@—Beautiful Brown Skins—40 


When Your Day Is Done Come on 
Over! 
OPEN ALL NIGHT 


Leckwood Lewis Reservations 
& His Orchestra Suggested 


What = Band! Harlem 2042 


The Plantation Club Seunds a New 
Note in New York’s Night Life 











WHERE THE Roe Pictiros ARE MADE _ 





HELEN MENKEN 


SEASON’S GREETINGS 


Management LEE SHUBERT 
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GREETINGS 


WM. WYLER 


PRODUCTIONS 1929 


“ANYBODY HERE SEEN KELLY?” 
“THE SHAKEDOWN” 


“LOVE TRAP” 


With LAURA LaPLANTE 


“HELL’S HEROES” 


COMING 


“THE STORM” 
UNIVERSAL 


JEWELS 








Tepe 


THE STANDARD 
225 West SOrSt. NEW YORK 

















When in Chicago 
Visit These Hits 

















A. H. WOODS’ 
A DELPH Mats. Wed. & Sat. 
Clark at Madison 
LE 


W LESLIE’S 


“BLACKBIRDS” 


Fastest, Renate vse * Yenete: 
Revue Ever Presente 
i“ Now York and Paris Cast 











SELWYN ‘Tonight ™!:,72""* 
SAM H. HARRIS Presents 
THIS SEASON’S COMEDY SMASH 


“June Moon” 


By America’s Foremost Humorists 
RING ana GEORGE S. 


SEASON’S GREETINGS 


GRACE MENKEN 


NOW APPEARING IN 


“BROTHERS” 














“poe 

















LARDNER KAUFMAN 








ILLINOIS Mats. Wed.-Sat. 
ZIEGFELD SENSATION 


SHOW BOAT 


(In the Flesh and Blood) 
With CHARLES WINNINGER 











DONIA o CLARK 


Direction ROSE & MANWARING 


ERLANGER ™@ts., Wed. and Sat. 


Now Playing 


BERT LYTELL 
“BROTHERS” 


Thrilling Romantic Melodrama 


“You Must Come Over” 


Says La Belle Rose, to the 


VILLAGE GROVE 


NUT CLUB 
15 Barrow St., New York 


(In the Heart of Greenwich Village) 


Watch the actual broadcasting of “The Daily News” Blue Ribbon 
Feature as you dine and dance in New York’s newest and most 
talked of rendezvous. 


LEW DOLGOFF, Master of Ceremonies 


“The Theatrical Mecca of New York City’ 
Don’t m:ss the Monday and Thursday Midnite Broadcasting! 
You'll roll off your chairs laughing! 


“The wise mob are missing a laugh if they haven't ‘made the Village 
Grove as yet.’"—Abel Green in “VARIETY.’ 
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| VAN DE VELDE 


“THE GYPSY CAMP” 
Direction ROSE & MANWARING 


R-K-O WOODS 


Radio Pictures’ Triumph of 
Song and Romance 


RUDY VALLEE 


in “THE VAGABOND LOVER” 




















IN CHICAGO 


LINDY’S RESTAURANT 


On Randolph Street 
Is Home, Sweet Home, to the Profession 
A Good Place to Eat and Meet 

















with John West 
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THE STANDARD ENGRAVING CO., Inc. 


225 WEST 39x ST., NEW YORK 
PENNSYLVANIA 3560-1-2°3 


PHOTO ENGRAVERS & ARTISTS 
SINCE 1894 
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SEASON’S GREETINGS 


tu. C. NUGENT and ELLIOTT NUGENT 


with METRO-GOLDWYN-MAYER 


WRITING—ACTING—DIRECTING 


“So This Is College” “Navy Blues” : : 
“Wise Girls” (“Kempy’”) “Beautiful But Dumb” (“Dulcy”) 
“Taking It Big,” Etc. 


Also Author of the Stage Plays: “Kempy,” “The Poor Nut,” “The Trouper,” “The Rising Son,” “The Rounder.” 
Co-Author with John Wray of “Nightstick,” Now “Alibi,” and with Jo Swerling and Edward Robinson, Kibitzer” 
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\: Exclusive furnishers of all waterproof 
$ materials te Pablix tres 


19 West 18th 8t. Watkins 9627 
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Brilliant Revue 


2 eer, “SKETCH BOOK” 








To My Friends 


For Whom I Have Written: 





















, By 
AL AARONS PATSY KELLY 
PAUL ASH BERT LAHR Fox EDDIE CANTOR 
ATRE 
LOUIS JOHN BARTELS SHAW and LEE Detroit Featuring 


MOSCONI BROS. 
HELEN BRODERICK 
BEN BLUE 

LEW BRICE 


EARL CARROLL 











EDGAR MacGREGOR < | =| Dh 
WILL MAHONEY : ss 
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\ DIA 
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WH. DEMAREST THBEE SAILORS 


LEOR ERROL BERT WHEELER ; JOE LaROSE 


WILL MAHONEY 


William Demarest, Three Sailors 





Now Playing 
44th Street Theatre, New York 
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_ W, C. FIELDS BOBBY WOOLSEY A PRODUCTIONS 
FRANK FAY ~ JANS and WHALEN THEATRES W. C. FIELDS 
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~ Guerrins & Co 
The Leacing ane 


EARL CARROLL'S 
“VANITIES” 


Playing to Sensational Business 
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MAX HAYES Presents 


Bert Nagle 


“The Original Crazy Kat” 
in 


“DOIN’ THINGS” Unit 
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Wishing All a Happy and Prosperous New Year 
Direction WILLIAM MORRIS 
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FRED De GRESAC 


| , Writer 
-_ METRO-GOLDWYN-MA YER CULVER CITY, CALIF. 
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“PARIS BOUND,” PATHE 
“BIG NEWS,” PATHE 


i aR EO Be 


FRANK REICHER 


DIALOGUE DIRECTOR 
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“THE GRAND PARADE,” PATHE 
“MISTER ANTONIO,” TIFFANY 
“THE GIRL OF THE PORT,” RADIO 
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Compliments of 


: SAM H. HARRIS. 


Attractions 


“JUNE MOON” 


BROADHURST THEATRE 
West 44th St., New York 


“JUNE MOON” 


SELWYN THEATRE, Chicago 


THE MARX BROTHERS 
in ‘ANIMAL CRACKERS’ 


GRAND OPERA HOUSE, Chicago 


THE 
MUSIC BOX THEATRE 


West 45th Street, New York 


“THE LITTLE SHOW” 


NOW PLAYING 
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(Continued from page 40) 


um, has been an entirely construc- 
tive process. It has not destroyed 
any other branch of stage or film. 
On the contrary, it has been an in- 
spiration to the entire profession 
ance has opened up new avenues for 
young singers, actors, playwrights, 
composers, artists and musical or- 
ganizations through vast affiliations 
of amusement interests. And, in 
the last analysis, the theatregoer 
and amusement lover are the ones 
mostly benefited.” 
Most Attractive Future 

At this luncheon of the theatre 
division of the Merchant’s Associa- 
tion I found that my companions 
were the public relations counsellors, 
information experts and press rep- 
resentatives of what now must be 
called “the electrical entertainment 
family” of the modern theatre. My 
mental reaction, partly expressed in 
this comment, was inspired by the 
presence at this luncheon of such 
men as Emmett Grozier of Radio 
Corporation of America; G W. 
Johnstone, of National Broadcasting 
Co.; Hy Daab, of Radio Pictures; 
Julius Haber, of Radio-Victor Talk- 
ing Machine Co.; Gerald Rudolph, 
of Radio Corporation of America 
Photophone, and I, M. Norr, general 
factotum of public relations for 
David Sarnoffs innumerable in- 
terests. 

Here, then, is an assemblage of 
intelligent, resourceful, energetic 
and aggressive present-day publicity 
experts, who represent, individually 
and collectively, the new allies, the 
young and mighty reinforcements 
which the “electrical entertainment 
family” has brought to our 20th 
century American theatre. The 
thought which I wish to convey 
here, and which impressed me 
greatly upon the occasion of this 
fraternal symposium, is that all of 
these men are impelled and actuated 
by the motives and plans of their 
superior officers, who look far into 
the future of our show business, its 
expansion and development in the 
finest sense. 

These men represent the superla- 
tive type of high-powered salesman- 
ship, offering a new and’ inexhaust- 
ible “line” and supply of almost 
miraculous entertainment material. 
Already these men have proved that 
they are not given to nor influenced 
by the sensational Barnum methods 
of the earlier and cruder days. They 
do not lean towards superlatives, 
exaggerations or adjectives. They 
are trained super-salesmen who 
“have the guods”—no end of it— 
and constitute an organized pro- 
pelling agency which the amuse- 
ment world or the show business 
has never known until now. 

Each of these men represents an 
important factor, a vital integer, in 
the unified and energetic force 
which has accomplished a wholly 








new epoch in the history of amuse- 
ments. They are the spokesmen of 
the new marvels of theatre enter- 
tainment. From them come the first 
announcements of perfected tele- 
vision, of theremin and radiovox; 
of faultless phonetics and acoustics; 
of future screen and stage innova- 
tions and evolutions, and of all the 
astonishing devices and inventions 
which have brought; and are bring- 
ing, forth an entirely new show 
world. Already the entire public, 
as well as the patrons of our thea- 





tres, sense the great idea of a new 
modern theatre, although it has only 
begun to be realized and get well 
under way throughout the coast-to- 
coast circuit of Radio-Keith- 
Orpheum. 
Vaudeville’s Greatest Opportunity 
This writer is further impressed 
by the fact that each and all of 
these representatives of the various 
but allied phases of so-called elec- 
trical entertainment are completely 
ani mutually convinced of the idea 
(Continued on page 310) 
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Season’s Greetings from 


The Arthur Fisher 
Select Vaudeville 
Agency 


The Premier Independent Booking Office 


Booking the 


1560 Broadway 


Best and Largest Independent 
Theatres in the East 


Bryant 6352-34 


NEW YORK CITY 








Best Wishes to “‘Variety”. 


NED 
MARIN 


Associate Producer 


WILLIAM FOX STUDIOS 
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~ JOSEPH FRANKLIN POLAND 


WITH 


METRO-GOLDWYN-MAYER 








William Sistrom 
General Manager 


Pathe 
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ENROUTE LOEW'S DE LUXE THEATRES 


CARLTON EMMY poe HIS MAD WAGS 


Greetings for a Prosperous New Year to Everyone 
Direction LYONS & LYONS 
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All Dialogue and “KING OF JAZZ” 
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Comedy Treatment | 


PAUL WHITEMAN 
A Universal Super Special 














DONALD GALLAHER 


DIRECTED FOR FOX 





“PLEASURE CRAZED” “NIX ON DAMES” 


NOW IN PRODUCTION 
“TEMPLE TOWER” (Tentative Title) 
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SEASON’S GREETINGS | 


Featured Specialist 
at Organ Console 


Orpheum Theatre 
Los Angeles, Calif. 























BEST WISHES TO R-K-O 


MILTON LEWIS 


THEATRICAL ENTERPRISES 





234 WEST 44th ST., NEW YORK PENN. 9875 
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Greetings of the Season 
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HEWITT «HALL 


SONGLAND’S FAVORITE SONS 


Direction ROSE & MANWARING 








SEASON’S GREETINGS 


FREDERICK M. SMITH 


ORGANIST 
WARNERS’ STRAND THEATRE, NEW YORK 


JUE FONG 


DISTINGUISHED CHINESE TENOR 


in “SONGS YOU LOVE TO HEAR” 
Direction MAX RICHARD 
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now the greatest opportunity in its 
history. They are as one in the 





trical and wireless devices are so 
largely dependent upon human tal- 
ents, forces and personalities that 


vaudeville today is upon “the firing | 3 


line” of its greatest opportunity. 
Years ago, and until very recently, 
it was a slow, uncertain, uphill fight 
for talented young artists to get 
even a start towards recognition, 
towards general fame. Today, with 
the processes of scientific devices 
available everywhere, a fine voice, a 
great song, a remarkable dramatic 
personality, may win international 
success almost overnight. 


Many new and young vaudeville 
headliners already are coming to its 
stage “over the air” even before 
they know the stage door. I have 
in mind the new team of Andy and 
Amos, as an example of this swift 
ascent to national vaudeville fame 
via the radio. At this writing few 
have seen them, and yet they are 
already chosen entertainers for mil- 
lions of people who have only heard 
them and now would enjoy meeting 
them “face to face” on the vaude- 
ville stage. How swift and sure 
would have been the rise to fame 
and fortune of such great stars of 
vaudeville as Fred Stone, George M. 
Cohan, Rose Ponselle, David War- 
field and countless other geniuses 
of the early stage if they had en- 
joyed the swift and sure process of 
today, which broadcasts to every 
corner of the world the fine voices, 
the songs, the eloquence and the 
humor of the artists everywhere. 
Instant recognition, quick promo- 
tion, perfect exploitation-—these are 
the rewards which are now at hand 
for real ability in vaudeville. 


And I found that these expert 
representatives of the new theatre 
are imbued with the basic knowl- 
edge that no theatre or amusement 
palace will go far without real at- 
tractions; no motion picture, silent 
or with sound, will be worth while 
hereafter unless it is “real theatre,” 
with a story, a cast and expert 
direction; no Photophone or pro- 
jecting machine can prove itself a 
valuable asset without suitable and 
superior films to amplify and pro- 
ject; no broadcasting program will be 
tolerated, much less kindly received 
today, unless it offers high ability, 
variety, genuine merit and good 
showmanship. 


It is a wonderful and authentic 
picture of opportunity for all of us 
of the theatre, and the artists of 
vaude—which comprises every 
branch of the stage—now have more 
to look forward to than ever before. 
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BOOKED FOR RETURN ENGAGEMENT 


OTe 


LILLIAN FL 


BERNARD a» HENRIE 


“The Female Van and Schenck” 


Direction WM. MORRIS 


Personal Representative, JOHN HYDE 














Greetings To All 


JOE CHAS. 


SMITH 0 DALE 


STARRING 
in “MENDEL, INC.” 





Ritz Theatre, New York, Now 

















CHARLES TOBIAS 


The Boy Who Writes the Songs You Sing 
Direction ROSE & MANWARING { 





MURAND and GIRTON 


“ODDITIES IN WHEELS” 





Twins open Jan. 15 for three weeks 
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at the Floridian Hotel, Miami. 


Direction ROSE & MANWARING 











REBECCA ° SILTON 





IN HOLLYWOOD 




















— 














——SSS 


VARIETY 




















meyeee it , 
% 4 
Se teen NS et I Rl wee rrr oe ‘ 
7 et ae eed 




















— > 
oe 1 , Pens 3 a 
tie Se 
. wcung NE seOROENES ~ See 
joc RS 





VARIETY 






Wednesday, January 8, 1930 





eae 
Ce wee _——2> 






















SEASON’S GREETINGS 





PRODUCTIONS 1929 


“HIGH VOLTAGE” 


(PATHE) 





“THE LEATHER NECK” 


“THE. RACKETEERS” 


Management MYRON SELZNICK, INC., Hollywood, Cal. 


HOWARD HIGGINS 
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2 WARNER BROS. ! 
VITAPHONE HITS 
JOHN 


BARRYMORE 


In His First Talking Picture 


“GENERAL CRACK)’ 


Warner Bros. Th Daily, 2:46, oe 
Bway ood Sun., 3, 6, 8:4 


GEORGE ARLISS 
“DISRAELI” 


Central Theatre | Dally, £:45, 8:45 
B’way & 47th St. | Sun., 3, 6, 8:45 
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arrive Central Two Other Trains St. Louis to Chicago = —= 
Station Chicago— 
the only railroad Chicago Special 
terminal os Convenient morning train 
a Lv. Se. Louis 9:00 a. m.—Lv. Springfield 11:24 a. m.; Ar. Chicago 
ent to Downtown 4:00 p.m. Dining car service. 
Chicago. Chicago Express 
Lv. St. Louis 9:09 p. m.; Lv. East St. Louis 9:27 p. m.—Lv. oe 
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All times shown are Central Standard Time 
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In extending to you my 
best wishes for the New 
Year, I wish also to express 
my deep gratitude for your 
cooperation in the main- 
tenance of the high ideals 
and standards of this 
theatre. 


I earnestly hope for a con- 
tinuance of our happy 
relatibnship and sincerely 
trust, that in the further- 
ance of our united efforts, - 
the years ‘shall bring you 
health, happiness and 
good fortune. 


50th Street —7th Avenue 
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ENJOY THE BEST! Modern, scientific 


equipment and management make 
it possible for you to enjoy the best 
in New York at the Hotel Lincoln. 


Each with Bath 


1400 ROOMS “ana Shower 
NEW YORK’S NEW $ ie | For 
Me Pee es 


Lt O T EF ¥ One ¥ Two 
L Telephone Lackawanna 1400 


LINCOLN| 


Eighth Avenue, 44th, 45th Streets, Times Square | 


ALFRED E. GREEN 


Directed _ 
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A WARNER BROS. Production 





Management FRANK JOYCE-MYRON SELZNICK, LTD., HOLLYWOOD, CALIF. 
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JACK HASKELL 


Directed 


New York's Finest Siage Entertainment 
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Hollywood Revue’ [ 
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CLASS OF SERVICE DESIRED URNS and ALL 
TELEGRAM 
DAY LETTER RIVERSIDE ®: nae 
ee eee CHECK TED LEWIS !Nason 
NIGHT LETTER 78 DL with HIS MUSICAL KLOWNS 
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OTHERWISE THE MESSAGE TIME FILED an & Walters 
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JACK WARNER 
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EDWARD SMALL COMPANY BACHMAN 
Winfield, Ill. 
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To the Crafts, 
To the Stage Artists, 


To our Employees, 
To “Variety,” 


L iy And to all those associated with 
Bi: the production and distribution 
of motion pictures— 





: WARNER BROS. 
_ THEATRES 


cordially extend the 
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“Happy New Year” How!! - = STAC 


| descent lamps and 200 18-inch two | 
kilowatt incandescent lamps were | 


| 
“BUD MURRAY—SCHOOL for STAGE” ||) Powertut riche | 
In fact, with the studio's equip- | 


wre ment and power capacity, a town | 
FACULTY—GLADYS MURRAY, G. V. ROSI, LAFE PAGE, of 25,000 population could be light- 


(PRINCIPAL AND ASSOCIATE) 


CLEO PAGE ed, a road from Los Angeles to New 
" BI d C. A | Calif York illuminated, or a searchlight | 
3636 Beverly vd., s Angeles, if. utilized which would throw a beam 
50 miles. 
eID es 








| Morris with Betty Compson. This 
|tract was acquired for the purpose 





1. “MURRAY’S CALIFORNIA SUNBEAMS” of supplying sufficient room for big 7 
2. GRAUMAN’S CHINESE THEATRE (STAGE DIRECTION) productions of the type of “Grischa” 

3. “GOOD NEWS” (STAGE DIRECTION) and others to be announced by 

4. “BUD MURRAY REVUE” AT COTTON CLUB Radio. 


5&. “NEW FOX THEATRE,” SAN FRANCISCO, “STEPS FINALE” 


last word im picture-making ef- 





7. FANCHON & MARCO UNIT, “GOOD NEWS” (STAGE DANCES) ficiency, with every facility at its 
8. “ARBUCKLE’S PLANTATION REVUE” (STAGE DANCES) command for the filming of talking, 
9. “HARRY CARROLL REVUE” (ONLY LEGITIMATE FLOP) singing, dancing productions, with 
10. JULIAN ELTINGE PICTURE, “MAID TO ORDER” (DANCES) a roster of stars, featured players, 
11. “MODERN MAIDENS,” “UNITED ARTISTS” PICTURE (DANCES) directors and writers of proven tal- 
12. STAGE CHILDREN’S FUND REVUE (WRITE AND STAGE) ents, with the entire resources of 


the RCA Photophone laboratories, 


This Week at MAYAN THEATRE, Los Angeles, and the Radio-Keith-Orpheum cir- 
and Our Latest DANCE HIT! “SACRAMENTO  }\°2"* of theatres behind it, and with 


PACKET,” Stopped the Show Cold—“No Foolin’ nes ter showmen as Joseph L. Schnitzer 
and William Le Baron, Radio Pic- 
eR tures enters 1930 as a Titan in every 


sense of the word. 
A FEW OF OUR MOVING PICTURE STAR PUPILS 
CORINNE GRIFFITH LAURA LA PLANTE ALICE WHITE REMEMBER RR 


OLIVE BORDEN MARY BRIAN ESTHER RALSTON 
>» SHARON LYNN ARTHUR LAKE JUNIOB COGHLAN 4a 


























When Hiram Brown did not play 
golf (who says he does)? 


When Jack Norworth did black- 


SPANISH-LATIN AMERICAN FILM BUREAU — }) re 














Now Acting as Advisor for When Frank Tinney was a cornet 
SONO-ART’S PRODUCTION, “SOMBRAS DE GLORIA,” player? , 
STARRING JOSE BOHR 
ADDRESS When Montgomery and Stone were 
METROPOLITAN STUDIOS, HOLLYWOOD acrobats? 


. (Continued from page 40) 
From BUD and LON MURRAY. dred. 24-inch five kilowatt incan- | Held Over 





JACK 


In the meantime Radio Pictures’ 

IN CONCLUDING OUR FIRST YEAR _ IN ae Gok Pesca’ wae cacing 
CALIFORNIA, THE FOLLOWING REASONS fottowe utilized by sadies Ieenan 
MAKE US PROUD AND HAPPY: |in his filming of “The Case of Ser- 

| geant Grischa,” starring Chester 


- ” 4 
6. “R-K-0 THEATRE,” L. A. (3 MONTHS), WEEKLY CHANGE PRO- With a studio which spells the Now by! 2nd W eek 
. Ss 


(WEEK JAN. 4) 


Our BIGGEST HIT!! OH! SUSANNA! Opened  ||\the Radio Corporation of America KEITH’S NEW YORK 


PALACE 


THROUGH COURTESY OF 


METRO-GOLDWYN-MAYER 


STUDIO 





Telephone GR 3111 = ee 








When Sime Silverman was fired 











from the “Morning Telegraph” by the 
= publisher because he panned a good 
STRICTLY UNION MADE advertiser which started “Variety” ? 





























Best wishes to R-K-O and Radio 
Ss 60. 00 and up Pictures on their frst anniversary. 


Hartmann, Oshkosh & Mende! Trunks 


ALL MODELS—ALL SIZES ON HAND —By AL TRAHAN 


AT GREATLY REDUCED PRICES 


























PAUL WHITEMAN 


PROFESSION AL TRUNKS pafien Al Trahan could net got the , Booking Exclusively Through His Own Office 


1560 Broadway 
New York City 


JAMES F. GILLESPIE 


Personal Representative 























ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 
_ WE DO REPAIRING OPEN EVENINGS WRITE FOR CATALOG! 
SAMUEL NATHANS, Inc. CONGRATULATIONS 
' 868 Seventh Avenue, between 40th and 4ist Shaiens. New York City AND 
SOLE AGENTS FOR 
Phones: ‘Longacre 6197 Pennsylvania, nee BEST WISHES 























ART-TITLE 


1 na watlieees JONES and HULL 


Featured in F. & M. “SWEET COOKIES” IDEA 


Thanks te FANCHON & MARCO 
Direction SHALLMAN BROS. 











Costumes That Stee! STUDIOS 





For Rent, Sale or Manufactured to Your Designs 


Wire ue Write HARRY BOURNE De ae ell KATYA | AND » THEODORE 


CHICAGO 


FANCHONs MARCO COSTUME @| 


643 SO. OLIVE ST, LOS ANGELES,CAL. 7) 

















IN ¥. & M. “ACCORDION” IDEAS 


FEATURED DANCERS 


THANX TO ALICE GOODWIN 
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SAMERICAS FOREMOST MAGICIAN " gp @® 


POSITIVELY THE GREATEST BOX OFFICE 
ATTRACTION IN HISTORY OF 
SHOW BUSINESS 
AND HIS 


MIGHTY WONDER SHOW 











morooT | | cuermmcr, | [iso eens 

cur aie DISPLAY PRINTING Wonderful Lobby 
SIONS rom _ ed _ to Display i 

AND, EPPRCTS.| ||. pce: sore to ‘Aovanie || Common Meee Recon 




















STARTING WESTERN R-K-O TOUR IN FEBRUARY 


DUE TO FORESIGHT OF 


BEN PIAZZA CHAS. FREEMAN GEORGE: GODFREY WM. DIAMOND 
EDW. MORSE ARTHUR KLEIN—TERRY TURNER 
Western R-K-O Representative Special Representatives 


HE RECORD BREAKE 


ACKSON 


137-139 West 45th St. 
NEW YORK CITY 
Completely remodeled—everything of 
the best—Simmons furniture (Beauty- 
rest mattresses), hot and cold water. 

telephones, showers. 
$12 for Single Room 
$16.50-$17.50 for Double Room 
$18. salar ~~" 00-$21.06 for Double Room 
th Private Bath) 


This te the pana beta for the Profan whe | A To the P rofession 
Phones Bryant 0573-4-5 


\ 
//f ——- \ 
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NATURES REFRIGERATION 





Season’s Greetings 



























ES, ee |b 


9 and U 7a 
Sand UP Beuble % 


shows Baths, Hot 
a Cold Water and tie | 
Telephone \i 
“Electric Fans AJ 
\ 
264- 


268 West 46th Street 
New York City A 4 


‘OXed by 


R.K. 








All Newly 


ted % 
Leading theatres throughout lecme ms couali ‘ 
America,’ including impor- 512 and Up Double “4 
tant R-K-O houses, are using Hot and Cold, Water, ie] 
Kooler-Aire Systems Rg \ 


: . : 02 West 44th Street 
In winter Kooler-Aire is New York City \ 


without an eguai tor quiet, Phene BRYANT 7228-29 
efficient ventilation. All 























summer it increases profits . 
and insures ae Pasa =— = c 
ronage by its silent, Con- — 
trolled Pre-Cooling. A GOOD HOTEL IN 
A lutionary achieve MIDTOWN NEW YORK \ 
revolution - 

ment in theatre air condi- Single oa of so O21 Ny 
tioning. Get all the facts Double rooms $17.50 to $24 ‘ 
about pre-cooling with Two-room suites $35 * 
Kooler-Aire. Write for com- Three-room suites $45 t 
plete information. HOTEL WELLINGTON 

7th Ave. at 55th St., New York City A 

Under KNOTT Management 

















HOUSEKEEPING FURNISHED | @ 
APARTMENTS 


330 West 43rd Street, New York | 2m 
1916 Paramount Bldg., New York, N.Y.) .otonmee ne iP 

complete kitchen. Modern in every * 
jaye ae w , accommodate four 


ee $12.00 UP WEEKLY 


Kooler-Aire Engineering Corp.| , THE DUPLEX : In HOLLYWOOD 
























Be MES npg Sea 


VARIETY 















































































Jemima 
of 
*Showhoat” 


She'll tell you Hotel McCormick is 
her favorite Chicago hotel. She 
likes the location—so near the 





loop, yet away from the noise and RATES 
dirt. She likes the spacious, airy Apartments for 
rooms, the smart and charming fur- Two, $90 Mo. up 


nishings, the modern facilities of Preeenn 
all kinds. The low rentals include ae Gan Fetes 
complete maid and hotel service, $150 Mo. up 


electric refrigeration, light and gas. Siete) Bhedunn, 
Hotel McCormick offers such added fea- $60-$70 Mo. up 
tures as golf driving nets, handball ccurts, { 
gumnasium with latest health and reducing 

iy, oPparatus . . all enjoyed by guests 

"= without charge. 


Ontario and Rush Sts. 
Phone Superior 4927 





































(Continued from page 38) 


standing around 47th street or at 
the entrance of the Bond Building. 
It won’t bring you a thing but dis- 
appointment. Get up to that bunch 
in 805. From that time on, watch 
the different spots you get on the 
bill. Watch the reports that go in. 
Everything is all pepped up. And 
I particularly advise those acts who 
have been doing the same routine 
for years and think they’re about 
through, to get a couple of ideas 
up there in §05. 

P. S—If your agent doesn’t know 
about this opportunity, get your- 
self a new agent. 


R-K-O Div. Mgrs. 

Claude Saunders, R-K-O division- 
al northwest manager, will be trans- 
ferred to managership of Baltimore, 
Washington and Philadelphia, Jan. 
12. His previous territory will be 
handled by J. McCurdy. 

Another R-K-O divisional change 
makes Henry Kaufman assistant to 
Nate Blumberg, with supervision of 
Ft. Wayne and Detroit. He replaces 
Manny Marcus. Quimby Amuse- 
ment Co, has sold its Ft. Wayne 
holdings to R-K-O. 

Joe Pearlstein, formerly of To- 
ledo, will become manager of 
R-K-O’s 23rd St., New York, Jan. 12. 








Japanese for Broadway 


Los Angeles, Jan. 4. 

Tsutsui and Co., Japanese sword 
players, open in New York next 
month with “Samurai and Geisha,” 
then go on tour, according to the 
Japanese Theatre Association of 
Los Angeles. 

The company played at the 
Japanese theatre here last season, 
then went into Grauman’s Chinese 
theatre in Hollywood with a rave 
from Charles Chaplin. 





Metro People on Air 


Purety Bakeries Hour, new com- 
mercial account for C. B. S., which 
will broadcast every Monday dur- 
ing the year of 1930, has arranged 
with Metro whereby the latter firm 
will supply a flew of its featured 
players for each program. 


















Season’s Greetings R-K- 
THE INTERNATIONAL DANCING COMEDIAN 
RIVERSIDE, NEW YORK, NOW (JAN. 4) 
R-K-0 AND THEN SOME in imei 
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Marcus Loew 
BOOKING AGENCY} 


General Executive Offices} 


' LOEW BUILDING | 
ANNE X 


wy I160 WEST 46"ST-: 
» BRYANT 7800 NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 
ee comm 
CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 






















= -— ~ 








rennin LONGACRE 6805 GEO. P. SCHNEIDER. Prop. 
THE BERTHA srakinents 
COMPLETE FOR HOUSEKEEPING. CLEAN AND AIRY. 


325 West 43rd Street NEW YORK CITY 


Private Bath. 3-4 Rooms. Catering to the comfort and convenience of 
the profession. 


STEAM HEAT AND ELECTRIC LIGHT, $15.00 UP Mrs, Jackson now in charge 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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_ Wednesday, Jasuary ©, 1980 VARIETY 














BESSIE LOVE age CHARLES KING MAE MURRAY 
“CHASING RAINBOWS” 


(Screen Play) P oo oe 
. > a 
JOHN BOLES and LAURA LaPLANTE 


LAWRENCE TIBBETT 


in Tiffany’s 


in Universal in M-G-M’s 
“LA +“ enegeimmaal Current Specials “THE ROGUE SONG” 
ialogue original 
(in collaboration) (in Bescon 
Management: MYRON SELZNICK, INC. A. GEORGE VOLCK, Vice-Pres. 
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SEASON’S GREETINGS! 


WALLACE SMIT 


Under Contract to 
RADIO PICTURES 


MANAGEMENT 
FRANK JOYCE-MYRON SELZNICK, LTD. 
HOLLYWOOD, CALIF. 








| 





ARTHUR ROSSON 


DIRECTING 


HOOT GIBSON 
IN 100% TALKERS 


For 


UNIVERSAL 














“THE SPIELER” TAY GARNETT 


“FLYING FOOLS” . Director 
“OH YEAH” 
“OFFICER O’BRIEN” Management MYRON SELZNICK, INC. 











HOLLYWOOD, CALIF. 








































LANDSEER APTS. BENDOR COURT 
RADIO- R-K-0 ea *. "3950 a war osf nese Rosey * a 
KEITH-ORPHEUM 7 
ciRLUIT OF THEATRES PRODUCTIONS, INC. IRVINGTON HALL HENRI COURT 
pears Producers and Distributors of Columbus 1360 3830 Longacre 


Vaudeville Exchange 
General Booking Offices 
j Palace Theatre Building 
1564 Broadway 


R-K-O FILM 
BOOKING CORP. 


General Booking Offices 
1560 Broadway 


RADIO HILDONA COURT 
341-347 West 45th Street. 3560 Longacre 
PICTURES 1-2-3-4-room apartments. Private bath, phene, kitchen or kitchenette. 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 








Launching an Era 





of Electrical In the center of the theatrical district. All fireproof buildings 
Entertainment 


1560 Broadway 


CORPORATION 
1560-1564 Broadway, New York 





Address all communications to 





























NEW YORK Telephone Exchange: Bryant 9300 NEW YORK CITY CHARLES TENENBAUM 
Cable Address: “RADIOKEITH” Principal Office: Landseer Apts., 245 West 5ist Street, New York 
All apartments can be seen evenings. Office in each building 














eee: Pes maton as nn mn Wl Lease by the Week Month or Year — Furnished or Uafurnished. 














| All apartments directly under the supervision of the owner q 
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VARIETY 








YOU WILL BOOK 
SOME OF OUR ACTS ALL OF THE TIME 
ALL OF OUR ACTS SOME OF THE TIME 
BUT IF YOU COULD ONLY BOOK 
ALL OF OUR ACTS ALL OF THE TIME— 
WHAT A BEAUTIFUL WORLD THIS WOULD BE 
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LEADING ORCHESTRAS 














IRVING AARONSON | 


and HIS COMMANDERS 
Now Featured with 
IRENE BORDON! in “PARIS” 


VICTOR RECORDS 
EXCLUSIVELY 














(PARISIAN RED HEADS) 
America’s Greatest Girl Band 


Permanent Addrese 
28 West North St., Indianapolis, ind. 





FROM DETROIT 


JEAN GOLDKETTE} 


Orchestras 
VICTOR RECORDS 


Office: 812 Book Tower 
DETROIT 








[PHIL FABELLO | 


ORCHESTRA 
The Different Ensemble 


Presentation Feature 


COLISEUM THEATRE 


New York City 


| OWEN FALLON | 
And His CALIFORNIANS 




















Now Playing Second Year 
WILSON’S BALLROOM 


(Formerly Cinderella Roof) 
LOS ANGELES 


| TAL HENRY | 


and His ORCHESTRA 
Victor Records 


Playing Baker Hotel 
Dallas, Tex. 


Exclusive Management 
Orchestra Corp. of America 
1650 Broadway. New York 


| MAL HALLETT | 


AND HIS ORCHESTRA 
Now Playing 























Cocoanut Grove 
Ambassador Hotel, Los Angeles 


| VINCENT LOPEZ | 
and His ORCHESTRA 


Summering at the 
PELHAM HEATH INN 
Pelham, N. Y¥. 














Deubling at the 


ST. REGIS HOTEL 
New York City 







































. \ 


{ BICKERTON, JR. } 





SEASON’S GREETINGS 


®|| FRANK SINCLAIR and CO. 


FROM \ “KIDDIN’ THRU” 
il BEE PAIGE DOLORES HART 
JOSEPH P. |] KAY KARYL GEORGE PAIGE 


Direction ROSE & MANWARING 











|. AND HIS PLANTATION CLUB 
ORCHESTRA 


Formerly the Missourians, World’s Great- 
est Colored Band, Now at the Plantation 
Club, 80 West 126th St., New York City 


GEORGE OLSEN 


AND HIS MUSIC 


ROOSEVELT HOTEL 
HOLLYWCOD, CALIF. 
With SID GRAUMAN 
VICTOR RECORDS 


| B.A. ROLFE | 
Radio’s Premier Conductor 
Lucky Strike Dance Orchestra 


























COUNSELLOR-AT-LAW GREETINGS 


Palais D’Or Restaurant Orchestra 
Edison Ace Recording Orchestra 


| ANSON WEEKS 


AND HIS ORCHESTRA 
Now in Third Year at the 

















HOTEL MARK HOPKINS 





San Francisco 





COLUMBIA RECORDS 





, O. & W. RESTAURANTS 
220 West 42nd Street ; NEAR SEVENTH AVENUE NEW YORE 
NY Branch: 1734 Broadway M. WACHTEL, Prop. 
NEW YORK ‘ 
\ 


SEASON’S GREETINGS 



























SENSATIONAL GYMNASTS—A CREDIT TO ANY BILL 
Direction WM. MORRIS 








(PAUL WHITEMAN| 


And His Greater Orchestra 


Now Making 
“KING OF JAZz2” 











for Universal 




















— — Personal Rep.: JAS. F. GILLESPIE 








Greetings 


ANDERSON and BURT 






rou LEE POSNER 





a0 eran 45 West 45% Street cra seo Direction MARTY FORKINS 


New York 








| ARTHUR WARREN | 


Park Central Hotel Orchestra 


Broadcasting WEAF—W.IZ 











PARK CENTRAL HOTEL 
New York, Now, Florentine Grill 





Met. Variety Music & Entertainment 





1482 Broadway, New York, Suite 711 


| THE BRICK TOPS |. 
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H. SOKOLOVE 





VARIETY 




















WASHINGTON, D.C. GREETS YO 


FOX GRAND ORCHESTRA 


LEON BRUSILOFF 




















Conductor 
Concertmaster MAXIM ZINDER 
Associate 
MEYER DAVIS. Supervising Director 
R. Da Costa, violin S. Minster, violin E. Amanuel, cello E. Wilson. N. Cipriani, horn 
L. Dashoff, violin K. House, sarophone R. Staszny, bass Clarinet-saz-arranger P. Breamer, trumpet 
A. Ralon, violin S. Feldman, viola L. Newell, bass O. Paolucci, oboe R. Echols, trumpet 
W. Nessul, violin ] Zatz, viola D. Iascone, flute W. Hintze, bassoon M. Friedman, trumpet 
3. Rosenblum, violin A. Finckel, cello ©. Darby, clarinet J. Wishnow. horn D. Wade, trombone 
The .ex Theatre Hes Living Mesic! 
ARTHUR A. DE TITTA MABELLE JENNINGS 
. Dramatic and Motion Picture Editor 
9 THE WASHINGTON DAILY NEWS 
representing — 
. (born to criticize) 
FOX MOVIETONE NEWS 
HEARST METROTONE NEWS DANIEL BREESKIN 
General musical director, Stanley-Crandall Theaters 
FOX FILM CORPORATION (Direction Warner Bros.) 
, EARLE METROPOLITAN 
JOHNNY CHEVALIER MARKOWITZ STUDIOS 
says LONG LIVE LINEN Pictorial and Decorative Posters 
To All His Friends in and Display Signs 
the Show World 514 10th Street N.W. 
i Cc. F. Winchester. Mgr. 
1 James Hollins, Asst. Mgr.-Treas. 
JOE LA ROSE f H. S. Halley. Asst. Treas. 
Productions 
~FOX THEATRE 
7 LONG LIVE LINEN 
| and 
MARSHALL 
HAY-ADAMS HOUSE 
Harry Wardman JACK CONNOLLY 
president Foz Movietone News 
Clem Gerson 
managing adirector 
My offices at 1451 Broadway (telephone Wisconsin 7580), New York City, or my office In 
-) Washington, D. C., are open during the entire year to serve my friends in the profession— 


R-K-O KEITH’S 
Corbin Sheild, manager 
Grace E. Cole, secretary 


C. Pred Clark, orchestra conductor 
Wm. Dawson, chief projectionist 





| Lol AL ~) 











C. Harry Schreiber, assistant manager and treasurer 
George Leonard, chief electrician 
Jos. Thompson, property man 

Roy Good, chie/ o 


Call at, write or telephone either office 


Congressman SOL BLOOM 


FOX PROJECTION STAFF 


Walter W. Bush, chie/ projectionist 


Charles Plunkett 
James Hamilton 


service Ed Gill 


STATION WRC 


managed and operated by 


THE NATIONAL BROADCASTING COMPANY 
Again Congratulates: Variety 


SERVICE ENGRAVING CO., Ine. 


Washington Post Building 
“The Service That Counts” 


NELSON B. BELL 


Motion Picture Editor 


THE WASHINGTON POST 
The Capital’: Only Real Picture Medium 





Ss. ZEIBEL 
Concerimaster 


L. Tyler, trombone A. Manning, harp 
G. Scott. tuba R. Ploodas, organ 
R. Delphev W. Salb. organ 

T. Gannon, piano 


zynpens and drums 


Crawford, drums E. Rogan, librarian 


J. W. WOOD 


managing 


WILLOW GROVE PARK 
Philadeiphia 
SWANEE BALLROOM 


LUCKY STRIKE BOWLING ALLEYS 
Washington 


For MEYER DAVIS 


LERCH’S, Inc. 


Bur’ ''n Management 
THEATRiCAL CLEANSERS 
Nat. 2022 


MEYER DAVIS 
Washington 
New York Philadelphia 


LIDO ORCHESTRAS 
Maurice Kafka 
Loew Bldg. 


T. DeWitt Bittenbendeg 
Frank Mitchell 
James Lehman 























SEASON’S GREETINGS TO ALL MY FRIENDS IN THE PROFESSION 


DOROTHY McNULTY 





























— FORREST HALSEY 
WRITER 


First National Vitaphone Production 















































































Be aint ln a hes gia , 


VARIETY 








MY 





RX 


ANN 


Up, 





| 


Broadway at 


Sist St., New York, N. Y. 
Maj. 


Edward Bowes, Managing Director 





OF THE AMUSEMENT WORLD 


Combining the finest of talking screen and stage features to produce Broadway's 
most delightful and complete entertainment. 


Magnificent Stage Revues, featuring girls, mirth and melody, devised by Arthur 
Knorr and Chester Hale, under the personal supervision of Louis K. Sidney. 


vv 


The Capitol Ballet Corps and Chester Haie 
Girls, under the direction of Chester Hale, 
Ballet Master, in novel and rhythmic dance 
formations, wy 


” Major Edward Bowes and the Capitol ‘Fam- 
YASHA BUNCHUK conducting the Capitol ily” Broadcasting every Sunday evenin 
Grand Orchestra. Always new delights for from the Capitol Studio over Station WEA 
lovers of the finest of popular and classicai and associated stations of the National 
music, Broadcasting Company. 


The Capitolians, Broadway's jazz-mad sya- 
copators, a feature of every program, 


| THE HOME OF METRO-Goldwyn-MAYER PICTURES 























William Slavens McNutt 


and 


Grover Jones 


Paramount Famous Lasky Corp. 


Screen Play and Dialogue 
“The Mighty” 
with George Bancroft 


Screen Play and Dialogue 
“Dangerous Paradise” 
with Nancy Carroll 


Screen Play and Dialogue 
“Young Eagles” 
with Buddy Rogers 


Story-Screen Play-Dialogue 
“Burning Up” 
with Richard Arlen 




















LUMINOUS EFFECTS 


U. V. Colors, Luminous Paints A. STROBL 
For Costumes, Scenery, Etc. 58 West 50th St., New York City 

















TOOTS NOVELLO 


IN FANCHON & MARCO'S OVERTURES IDEA 
EXTENDS SEASON’S GREETINGS 








a gure | Ih 


the foundation of big profits. 
Modernize your theatre with 









Cooling and Ventilating System 
Write 


ARCTIC NU-AIR CORP. 


831 State Lake Building, Chicago, Il. 


a 


Think ahead— 
send now for 


this book! 

























MERVYN LEROY 


IST NATIONAL VITAPHONE 
PRODUCTIONS 


“SHOW GIRL IN HOLLYWOOD,” Special 
“LITTLE JOHNNY JONES,” Special 
“PLAYING AROUND” 

“BROADWAY BABIES” 

“HAROLD TEENS” 














DAVID E. WESHNER 


WARNER THEATRES 
NORTHERN NEW JERSEY 




















CONGRATULATIONS 


JEAN ROSE REVUE 


“DANCES «S YOU LIKE THEM” 
Direction LEE STEWART 
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THis special Variety-R-K-O edition would not be 
Ff complete without a tribute to the artists’ organization, the N. V. A. 
} 
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The N. V. A. Lodge at Saranac, for the stricken and unfortunate 
members of the profession, is worthy of the support and gratitude of 


everyone in the theatrical industry. 


And yet, this great sanatorium is but one of the many splendid activities 
of the N. V. A. Their clubhouse in New York is one of the finest of its 


kind in this country and their recent drive for new members recruited both 








a} added interest and numerical strength to their association. 


Vaudeville artists always have had the distinction of being among the 
first to volunteer aid to every needy, deserving charity, without regard to 


creed, race or nationality. 


This same consideration for the less fortunate, the aged, and the incapac- 
itated members of the vaudeville profession, has been the foundation upon 
which the N. V. A. has built a reputation that is not only an example and an 


inspiration to the entire show business, but has won the admiration of men 





and women in high public places throughout the world. 


The R-K-O organization wishes for the N. V./A., its officers and its 


members, that the current year may be the most auspicious and successful in 








their history and in the solution of their problems and in the promotion of © 

their benevolent and fraternal activities, we pledge our complete co-operation 

and support. | 
RADIO-KEITH-ORPHEUM CORPORATION 


i HIRAM S. BROWN, 
: President. 
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